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MAKING PIA BIZ LOOK GOOD 





N.Y.’s Performing Arts H.S. Hits 


Merger With No-Talent School pnF AT FIIM 8. | 





New York City’s High School of + 


Performing Arts, founded in see | 
and believed the only  publicly- 
supported academy of its type in 
the world, though the model for 
proposed British imitations, may 
lose its own building and its own 


identity. Proposel which has par- 
ents and alumni very unhappy is 
to “merge” the 600 student body 
into an existing high school serv- 
ing the “zoned” west side. 

Defenders of Performing Arts 
argue that here is one high school 
where there is no delinquency and 
almost no disciplinary problems, 
where attendance runs 99%, and 
students do not “groan.” PYea to 
Mayor Wagner is: “Why spoil an 
ideal situation?” It wouldn’t be 
too bad if the school were merged 
with the other special talent High 
School of Drama & Music but to 
submerge one of New York edu- 
cational “showcases” in a typical 
couldn’t-care-less student body has 
stirred real distress. 

Admission to Performing Arts, 
on ‘W. 46 St., demands high 
scholastic rating for openers and 
after that students must “audition” 
to qualify Dance, drama and| 
music predominate, followed by 
camera technique. In last audi-| 
tions 272 passed, 765 failed, so met 
school is in no sense “pampered.” 
A full four-year course is ao A 
pleted 

Speaking of the school, 
mer instructor, Leo Blond, recently 
wrote in a scholastic work: “The 
building is very old, but we lived 
in a castle. Facilities are meagre, 
but the youngsters are inspiring; 
classes are overcrowded but dis- 

(Continued on eot-en Bale. 77 | 


Pledge $10-$24,000,000 
Radio-TV Ad Campaign 


‘To Lick the Recession 


Washington, May 

From a meeting here of 225 ae 
business leaders came a pledge of | 
between $10,000,000 and $24,000.- 
000 worth of advertising space and | 
air time in the next four months + 
part of an effort of “vast dimen- 
sions to lick the recession.” The 
Advertising Council called the 
powwow today to organize the cam- 
paign, called “Confidence In a 
Growing America.” 

All the radio and television net- 
works, most of whom had repre- 
sentatives present at today’s ses- 
sion behind closed doors, promised 
all-out cooperation on their sus-} 
taining programs, according to 
Marion Harper Jr., prexy of Mc-! 
Cann-Erickson, which he said would 
voluntarily handle the entire cam- 
paign. He also disclosed outside 
the meeting room of the Hotel Stat- 
ler here that every broadcast ad- 
vertiser is being approached to| 
carry upbeat public service mes- | 





one for- | 


sage about the economy on their 

sponsored stanzas. | 

Another step outlined by Har-| 
(Continued on page 23) 





NBC-TV Schedules June 1 | 
Recital for Van Cliburn| 


Van Cliburn, the hottest young | 
longhair concert pianist, has been 
grabbed by NBC-TV for a 30-min 
ute recital on Sunday, June 1, at 
5:30 p.m. 

He’s also slated to make a brief 
appearance on the Steve Allen 
Show over NBC-TV before doing 


the half-hour Sunday afternoon 
recital. 
Cliburn, who won the Tchaikov- 


sky competition in Russia and is 
currently touring the USSR, is 
going to get a typical ticket-tape 
reception when he returns to 
Gotham May 20. The 23-year-old 
pianist’s second Carnegie Hall 
concert on May 26 is SRO. 


Brussels Cool 
To ‘South Pacific, 
Also Todd-A0 


BY JOHN FLORQUIN 


Brussels, May 6. 
“South Pacific’ preemed here on 
May 1 in Todd A-O and while Jean 
Dalrymple, addressing the press 
two days before, observed, “We 
think such a film will nicely break 





{the ice for the theatrical season to 


| follow, “4 the current question here 
|is “Did it? 
——— filmusicals have never 
en overly popular here. Even 
— best fail dismally. People 
here have extremely conservative 
tastes; they still live im the past 


(Continued on page 14) 








DU vIDEOSHOWS, ‘Jew Suess’ Film Alive in Germany: 
Big Plumn For Beirut and Cairo 


By ABEL GREEN 


Hollywood, May 6. 

A national disenchantment with 
television program formats has 
made itself felt in the pendulum 
swing back to the film boxoffice, 
and the Hollywood end of the pic- 
ture business is considerably heart- 
ened. It even foresees a “come- 
back” of the motion picture indus- 
try. 

To the show 
the east the Hollywood upbeat at 
the boxoffice has had a direct ratio 
effect on, industry morale and, 
coupled with the realization that 
television programming of the mo- 
ment is at its lowest—considering 
the progression of the medium— 
there is even a feeling that 
keeps batting the way it has, 
a cinch to chase ‘em back to the 
boxoffice.” 

The occasion of the annual con- 
vention of the National Assn. of 
Broadcasters in downtown Los An- 
geles last week further heightened 
the Hollywood versus tv 


| 
| 
| 
| 


biz observer from | 


“if tv) 
it’s | 


stance. | 


Fact that the broadcasters them-| 


selves admitted (1) that the bloom 
was off the feature films for tele- 
vision and (2) that video program- 
ming was having its public reaction 
problems added to the pix biz opti- 
mism. 

Just as it was fashionable some 
years back, with the upsurge of 
the video medium, to observe “I 
haven't been to a movie for who 
knows how long,” so too the pen- 
dulum has turned anti-tv, with 


viewing Coast-to-Coast downgraded | 


One 
“hasn't 
for 


compared to a year ago. 
hears just as often that he 
turned the darn thing on 
weeks!” 

Meantime, despite the of-the-mo- 
ment, if perhaps unstable, bullish- 
ness in film industry 


(Continued on bn page ~) 








| National Anthem Bill 


Says It With Music 


For the first time in the history 
of Congress a bill with a musical 
score was introduced last week 
by Representative Herbert 
Zelenko (N. Y.). The bill proposed 
a change made by Paul Taubman, 
musical director of “21” and other 
NBC-TV shows, in the score of 
“The Star Spangled Banner” in or- 
der to make it more singable 

The bill spells out in an attached 
music score the lowering of two 
tones and 13 notes beginning with 


the phrase “and the rockets” and 
further lowering of two tones and 
five notes beginning with the 


phrase “and the land of the free.” 


London Queues Up 
For ‘Lady’ Disk As 
TV Cues Ban's End 


London, May 6 

A morning rush on record stores 
last Thursday (1), just a few hours 
after the ban on the public per- 
formance of the music from “My 
Fair Lady” was lifted, left many 
retailers without stocks of the 
Philips album featuring the orig- 
inal Broadway cast. About 14 
other disks of the music, which | 
hit the market at the same time, 
were still on the shelves, but hopes 
ran high that they too would be 





+ 


|snapped up as soon as they had 


thinking, | 


| 


been aired. 
Britain's official introduction to 
the long awaited music was a 
(Continued on page 77) 





Boston Common to Hoot Mon Belt 
They Rock ‘n’ Riot Out of This Veldt 


The future of live-performance 
rock 'n’ roll—if not the disk and 
deejay versions—may be riding on 
how theatres and arenas elsewhere 
react to incidents stemming from 
the Alan Freed show in Boston on 
Saturday (3) and the immediate 
ban of similar shows there by the 
mayor. Balance of Freed’s “Big 
Beat” tourer also is freighted with 
imponderables, with some facts al- | 
ready known as to impending ap- 
pearances. 

Freed’s date in Troy, N. Y., 
skedded for last night (Tues.), was 
quickly cancelled. «It was to have 
been presented at the RPI Field- 
house under auspices of station 
WTRY as a benefit for the Catho- | 
lic Youth Organization of the Al-| 
bany Diocese. Latter is under-} 


stood to have put the kibosh on 
the rocker, via the Rev. J. Joseph 
Delaney, diocesan CYO 
with whom the station had set up 
the date. 

In Providence, R. I., city officials 
were to meet yesterday to decide 
whether to bounce Freed’s show 
Slated for today (Wed.). 





Word By 


Vet songsmith Al Stillman, 
himself a prolific “words by” 
author, observes 

“With songs like ‘Tequila,’ 
and ‘Lollipop’ we have a new 
breed of songwriter whose bill- 
ing should read ‘word by.’” 


director | 


An okay! 


| incident, 


would call fer strict 
however. 

In New Haven, Conn., city fath- 
ers slowed down “Big Beat” by 
banning a performance scheduled 
for tomorrow (Thurs.) at the 
Arena. Nate Polodoff, Arena’s gen- 
eral manager, is not involved in 
the controversy, having rented 
spot on four-wall basis. Freed 
was reported seeking an injunc- 
tion against the city to prevent 
cancellation, claiming a license al- 
ready had been issued 

In Lewiston, Me., Freed’s show 
went on Monday (5) with but one 
that of a 14-year-old boy 


policing, 


|arrested for clambering onto the 


| stage of the Armory, where there 
| was a 2,500 turnout. Freed didn't 
(Continued on page 58) 
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Veit 
the 


When the German director, 
Harlan, publicly destroyed 
negative of his notorious “Jud 
Suess” (Jew Suess) on April 21, 
1954, he told the assembled jour- 
nalists that “presumably I own 
the last existing copy.” 

Harlan was wrong. Several prints 
of the anti-Semitic Nazi picture do 
still exist And it has just come 
to light that, until very recently, 
a German businessman, with the 
aid and support of the tax minis- 
try of one of the German states, 
was doing his best to sell the film. 
Theatres in Beirut and Cairo were 
ready to pay him, good money for 
an Arab-dubbed version 

Story came to light in a recent 
issue of Der Spiegel, West Ger- 
many’s counterpart to Time Maga- 
zine. It relates that the West Ger- 
man Federal government has now 
stepped in not only to prevent any 
export of “Jew Suess” under the 
heading of “German culture,” but 
also to get the print away from its 


current owner. The way the gov- 
ernment sees it, ownership of “Jud 
Suess,” with its vicious racist 


propaganda, may be a violation of 
the law. 

In addition, Terra Film Kunst 
in Berlin, successor to the old 
Terra outfit, which produced “Jud 
Suess” and got Harlan to direct it, 
now claims ownership, arguing 
that its rights continue for 50 
years. Terra is government-owned. 

The way Der Spiegel tells the 
yarn, a copy of “Jew Suess” was 
acquired in 1952 by Hugo Bender, 
head of a trucking concern, as a 

(Con eatnese on page 79) 


Eye-Gouging Verboten, 


But There’s No Rule On 
Swastika in TV Wrestling 


Atlanta, May 6 
Couple of performers in cast of 
‘Live Atlanta Wrestling,” staged 
weekly on WLW-A, have stirred up 
a storm of protest by their speech- 
ifying and actions in ring 


A viewer reported to an Atlanta 


newspaper that one member of a 
tag team, ostensibly made up of 
two Germans, announced: “We are 
Germans. We are a mas‘er race 
We don't want to stay in America 
where we receive unfair decisions.” 
Then, it is said, the pair gave an 
unmistakabie Nazi salute and 
shouted: “Heil Hitler! 

Complaining looker contended 
that all of this was an insult to 
American GIs who died in the war. 

Norman ‘havin, tv-radio editor 
of the Atlanta Journal, followed up 
on complaint by getting comment 
from Howard Haire, secretary of 
City of Atlanta Athletic Commis- 
sion 

“They do that all the time,” 
Haire told Shavin They give the 
goosestep and the Nazi salute 
They want people to hate ‘em. It 
kinda makes my blood boil dowa 

(Continued on page 79) 
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Dubious About ‘Subliminal’ Claims 
Made Without Science Control 





Ann Arbor, Mich., May 6. ¢ 
The possibility of giving film or it in ti 
video viewers sneaky, hidden sub- Ca ital § ec 
liminal messages that would in- p Isuic P 


fluence them to buy something was 
discounted by Asst. Prof. Richard 
L. Cutler, of the U. of Michigan 
psychology department, at an Ad- 


Prices for Moiseyev 


Broadway ticket scalpers were 
back in business in a big way dur- 





vertising Conference on campus.|ing the recent three-week run of 
He raised many questions about| the Moiseyev Dance Co. at the) 
reports in which “Eat| Metropolitan Opera House, N.Y. 


ublished 
ment and “Drink Coca-Cola”! They hadn't had it so good since 
signs were flashed on a New York) the earlier days of “My Fair Lady.” 
screen for a moment so brief that}; The demand for ducats to per-| 
the messages were not visible. The! formances by the Russian i 
promoters reported vastly in-| troupe was so heavy that some 


creased sales lthe better-heeled capitalists he, 


Cutler said that the failure to portedly shelled out as much as 
provide scientific data on these ex- $80 for a pair of $8.05 tickets. 
periments ¢ louds their validity. He Ironically, many brokers were 


caught without tix to the offering, 
having failed to purchase them in} 
advance on the theory that the! 
public wouldn't go for the Russian 
performers. 

The Met, seating 3,600, with ad- 
ditional space for 200 standees, | 
went clean on all performances, 
during the three-week run, which} 
ended last Saturday (3). A simi- 
larly tight ticket situation is shap- 


did not entirely brush orf the idea 
of applying the principles of sub- 
liminal pe reeption to advertising, 
however. “From previous research 
in the field, it may appear that the 
influencing of human behavior by 
means beyond the level of con- 
scious awareness is not only pos- 
sible, but an established fact. How- 
ever, the kind of behavior in- 
fluenced is not a particularly sig- 


nificant sort and many of these | ing up for the four return perform- | 
early experiments demonstrate ances scheduled for the group in 
that the effect of the stimulation | June at Madison Square Garden. 


decreases noticeably as it proceeds | 
further and further below the level 
of the individual’s awareness.” 

Professor said it was necessary 
that psychologists and advertising 
experts collaborate on a code of | 
ethics on this form of subconscious 
advertising before legislatures were 
panicked into passing unbearable 
restrictions. “To tamper with the 
motives of individuals seems, at 
best, risky, and at worst, complete- | 
ly unethical and dangerous,” he 
said 








Films, Video Vexed 
At FBI's Hoover 


| 


Washington, May 6 

Film and_ television industry 
spokesmen lashed back at J. Edgar 
Hoover's blast at the two biggest | 
Vance Packard, author of the media of mass entertainment. And, | 
(Continued on page 23) in turn, the FBI boss stood his | 
Se | ground that the “film trash mills” 
| of Hollywood and video contribute 

the “nation’s terrifying crime 


Poland Tops U.S. In a 9 
Experimental Film = stoover has been critical of thestee | 
Festival in Brussels 


and home screen for allegedly en- | 

couraging juve crime. His latest 

; ine a» «| Dlast, however, in form of his 

Brussels, May “ monthly letter to law enforcement 

Fire and fountalms were merrly | officials, sparked a wave of com- 

playing outside the Great Audito-)| ment both pro and anti. No indus- 

rium at the World's Fair where | try spokesman would talk on the | 

Experimental Film Competition, | record, but privately many were 

grouping 18 countries, came to an) ctung by Hoover's charges Ty rep,s | 

end With Pierre Vermeylen, chair- | many of whom have had to fight | 

man of Belgian Cinematheque as (Continued on page 23) | 
well as Minister of the Interior, 
proclaiming names of winners and 
reducing to two minutes the time 


allotted members of the jury — Christian Dior Rights 


John Grierson, Norman McLaren, Worldwide, exclusive theatrical | 








Alexeieff—to air 
competition 

Five days of almost uninterrupt- 
ed film showings culminated in 
Poland winning the first Grand 
Prix ‘and $10,000 in cash) with 
Walerian Borowczyk's “Dom” (The 
House) and U. S. the second (plus 
$5.000) with Len Lye’s “Free Rad- 


Curt Oertel, Pierre Prevert, Man | film and tv rights to the biography | 
Rav. Edgar Varese, Alexandre Of the late Christian Dior have | 
ex their views on been assigned to Richard de | 


| Rochemont by the Dior estate. De 
Rochemont heads Vavin  Inc., 
which produces films. He was once 
head of The March of Time and 
in fact produced a short on Dior. 
Before his death, Dior had writ- 
ten his autobiog under the title, 
“Christian Dior and I.” Currently 
under discussion is a musical play 














icals."’ Both countries scored again, dealing with Dior’s contribution to | 
Continued on page 79) the world of fashion. 
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| States for 


| successful tour of Israel by Shanta 


| benefit 


| evening's 
| way 
| try, Dore Schary presented Young- 
| stein 
|; neering efforts in the interests of | 


Regular Subscription Rates || 


| not hurt,’ 





Joe E.’s Horse-Laugh | 


Vegas, May 6. 
Joe E. Lewis, who always 
complains because he “follows 
horses who follow horses,” fi- 
nally got lucky. The E] Rancho 
Vegas star picked up a bundle 


Las 








on the Kentucky Derby. Moscow, May 6. 
Lewis had second _running When it comes to television sat- 
nag Lincoln Road for both | uration no one can hold a candle 
straight and place, but de- /to the Russians. Take the case of 
clined to comment on the sum V. I. Lenin’s birthday. On the 
wagered. El Rancho owner | ggth anniversary of Lenin's birth- 


Beldon Katleman also bet on 
Lincoln Road, “because Joe E. 
has been touting this horse to 
me—and to his audiences— 
for nearly two weeks.” 


day the entire day's transmission 
—all four hours of it—was taken 
up with programs concerning the 
| founder of the Soviet state. The 
|evening’s transmission (there's no 
—_— daytime tv in order not to offer 
temptations for people to stay 
home from work) began at 7 p.m. 
with a “remote” pickup from the 
| Kremlin apartment where Lenin 


Tnbal Dancers To 
ta tckntiwen 
Pro-Arab India The tv tour was followed by a 


live pickup of proceedings at the 
New Delhi, May 6 12 Bolshoi Theatre where various | 

os 

| 














Israeli dance troupe, Inbal, | Soviet les leaders delivered eulogies 
which has been touring the United } Yd Ea 
impresario Sol Hurok} 
has been officially invited by the| 
Indian government to give per- 
formances in fhis country. 

Conveying his government's in- 


Directors Strike 


vitation to the dancers, Gaganvi- Look 

hari L. Mehta, Indian ambassador S OSSI e 
to the United States, is reported to 

have remarked that after seeing | Hollywood, May 6 
Inbal he really believed Israel was} Screen Directors Guild will make | 


a part of Asia. ; | last-ditch effort to negotiate a new 

It can be expected that the vital-| pact with the major 
‘ity and warmth of Inbal’s forth-| here plus the Television Film Pro- 
coming performances in India will) queers, and if this fails there will | 


dispel some of the coolness to Is-| pe cessation of services to all non- 
r 


eel that was coincident to this signatory producers in 30 days. 
country's friendship for the Arab | Guild voted Sat. (3) unanimously | 
lands to reject “package deal” offered 


Obverse of the Indo-Israeli terp-| py 


, Producers Assn. and Alliance, 
sichorean exchange has been the} 


and instructed negotiating commit- 
R rie aa ae tema | tee to continue talks only on basis 
oa and her company o nalan ’ of its last “rock bottom” counter 
dancers The troupe’ recently | sroposals 

layed to packed houses in all the|! P ys 
P | Under terms of resolution adopt- 


major cities of Israel ; 
Inbal’s further commitments in-| €4, 90 SDG member can sign per- 





|clude another European tour and | | sonal service contract from now 

la return visit to America jon without first submitting it to 
| Guild. 

offered overall 5% 


Producers 
baad hike, nixed by directors. Di- 
| rectors are supported by Screen 
Actors Guild, Writers Guild, Radio | 
and Television Directors Guild and | 
Screen Directors International. 

ae are incensed that pro- 

ucers want any tollvisipn playoff | 
lin future treated exactly as thea- | 
| trical pix, meaning directors would 
| not get new monies; also over re- 
| fusal to discuss post-1948 features 
| which may go to sponsored televi- | 
| Sion syndication Majors would al- 

ow clause for “discussions” in 
; event such post-'48 product is sold | 
}no more, General wage demands | 
of directors rejected by producers. 


London Hipp as Cafe 


London, May 6. 
Hippodrome Theatre, which is 
eing rebuilt as a theatre restaur- 


Sammy Davis Jr.’s 506 
For Youngstein’s Pet 


Charity, Asthma Inst.) 


Sammy Davis Jr.’s one-man 
show for the Children’s 
Asthma Research Institute & Hos- 
pital at New York’s Town Hall on 
Sunday (4) was a click in all de- 
partments. The almost four-hour, 
tour-de-force by Davis held the 
packed house of 1,500 and cued 
an ovation. United Artists veepee 
Max FE. Youngstein, honorary 
chairman of the affair, reports 
that the Davis show raised a rec- 
ord of $50,000 for the Asthma In- 
stitute in Denver. 

The charity also stands to get 
further support from the evening’s 
entertainment The Davis songs} 
and routines were recorded at the |@Mt, will be known as ‘The Talk 
| Hall by Decca and will be brought jof the Town’ when it reopens 
‘out in an LP album Comedian | later in the year 
has pledged half of his royalties |. A new company with that name | 
from the disk to the Asthma or-|!8 being formed with a director- 
ganization j ate to include Charles Forte, Ber- 

Youngstein, temporarily aban- | hard Delfont and Robert Nesbitt. 








Show Biz Raises ron Curtain 


By IRVING R. LEVINE 
(Moscow Corre 


film studios 








spondent, NBC) 


to Lenin in whose name all Krem- 
lin policies are now pronounced. 

Finally, the remainder of the 
time until 11 p.m. was filled with 
a program called “Lenin's favorite 
music.” 

With tv entirely 
any Kremlin-endorsed event can 
enjoy the full saturation treat- 
ment on all 25 Soviet stations. 


state-owned, 





TV Commercial Comes to Moscow 

The tv commercial has finally 
come to Russia. 

Naturally, it’s a government pro- 
duct that’s the first to be adver- 
tised. Actually several govern- 
ment products. In prime time, 
too. 
| A series of commercials have 
| been run for the government lot- 
| tery In order to raise money the 
| USSR Ministry of Finance is sell- 
line tickets at five rubles (50c) 
each. The 250,000 winning num- 
bers will be entitled to Pobeda 

(Victory) and Moskvitch (Little 
| Moscow cars, motor scooters, tv 
| sets, radios, cameras, washing ma- 
| chines and fountain pens. 

The tv commercials—some in 
Baw others in film—show 
| these prizes with a back- 
ground voice urging Soviet view- 
| ers to buy lottery tickets. 

Another commercial, five full 
minutes in length, was devoted to 
demonstrating the workings of a 
| government-manufactured sewing 
machine. 
} Beaucoup Cultural Exchange 
| The results of the Soviet-Amer- 
|ican cultural exchange agreement 
are becoming ever more evident in 
Moscow. It seems that almost 
every plane brings in someone con- 
jcerned with one of the “lively 
arts,” with book publishing or with 
a special project. Not only have 
representatives of Ziv and Fre- 
mantie been to Moscow to try toe 
{sell or trade their wares, but also 
movie producers, including Sam 
Spiegel, legitimate theatre produc- 
}ers such as Josh Logan, and repre- 
sentatives of various 
| Prentice-Hall and Fawcett. 

Not to mention, of course, an 
American ice hockey team and a 








|}men’s and women's. backetball 
team. 
| Coming soon, the Philadelphia 


| Orchestra. 

| It's a variegated array, and it’s 
teaching the Russians a great deal 
about the United States beyond 
| the stories of economic recession, 
| breadlines, Little Rock bigotry and 
suptnik failures that Russians read 
about in their newspapers. 


Buchwald’s Stand-In 

When Art Buchwald, Paris col- 
}umnist for the New York Herald 
Tribune, visited Moscow recently 
he attended an informal “briefing” 
| session held regularly with Amer- 
ican correspondents by U.S. Am- 
| bassador Llewellyn Thompson. In- 
| troduced to the ambassador, Buch- 
| wala goodnaturedly explained, 
“I'm in Moscow filling in for Wal- 
ter Lippmann.” 











doning his career as an industry = 
executive, joined with Thelma Rit- | | 
jter to do the narration for the || 
| show Youngstein figured in the | | 
proceedings in another | 

In behalf of the film indus- | 
| 
an award for his | 
} 


with pio- | 
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BLOCKBUSTERS’ FALLOUT RISK 





$6-Mil of Par Coin ‘Tied’ 0’Seas 


Paramount at the close of its 


last fiscal year had $6,000,000 in 


gross rentals tied.up abroad. Money, which is subject to interna- 
tional exchange restrictions, when and as deposited in New York, 


will be shared between the film 
ducers 
Also on the Par fiscal front: In 


company and participating pro- 


1958 the company bought in 65,- 


400 shares of its own common stock on the open market as the 


policy 


of shrinking capitalization continues 


At the corporation's 


annual meeting in New York June 3 stockholders will be asked to 
voté on the management-proposed retirement of a total of 126,400 


__ tres easury-owned shares. 








Literary Agent & Money Writer Behind 


New Gulf Coast 


Inc. For Budget Pix 





Series of 
being readied by Gulf Coast Pro. 
ductions Inc., 
kinson and 
Pix, to be 
Donald's 


John D. 


tioners. Huddles reportedly havé 
been held with United Artists 
execs in 
deal. 
Associated 
the venture 
of Dalmas 
of commercial 
three years, and George 
who’s been production manager in 
such pictures as “On the Water- 


with Gulf Coast in 
are Herbert Dalmas 
Productions, producer 


front” Col) and “A Face in the} 
Crowd” (WB). Robert Condon is 
prepping the first two scripts, 
adapted from MacDonald's “Dead 
Low Tide” and “The Brass Cup- 
cake.” 


Wilkinson, formerly fiction edi- 
tor of Collier’s and managing edi- 
tor of Good Housekeeping, joined 
Samuel! Goldwyn in 1944 and head- 
ed his Hollywood story department 
for four years. He returned to New 
York in 1949 to set up Littauer & 
Wilkinson, a literary agency. Mac- 
Donald a prolific writer, has more 
than 30 novels to his credit. His 
latest, “The Executioners,” hits the 
stands May 25 via Simon & 
Schuster 


Col Echelon's 
Product Huddle 


Top Columbia execs were in 
huddles again on the Coast this 
week as the company continues to 
press for a well-sustained produc- 
tion schedule. Joining President 
Abe Schneider in the new huddles, 
from homeoffice, 


Jaffe and Paul Lazarus. Schneider 
has been west for more than two 


weeks, and will continue there for 
several more. 
Some time ago there was a 


movement on within Col to shift a 
substantial part of the exec team 
from New York to the studio on 
a permanent basis. Late Col pres- 
ident Harry Cohn told associates 
he favored such a shift. But noth- 
ing ever was done about it. 


Joseph Bellfort Scouts 
Cotham; Seeks Paris Rep 
Contacts For Producers 


Joseph Bellfort, 10 years in Eu- 
rope as Continental chieftain for 
RKO Radio Pictures and 28 years 
with the company, is in New York 
aligning producers’ representation 
abroad with independent filmmak- 
ers. Bellfort plans to continue re- 
siding in Paris, with the French 
capital as his business base and, 
in fact, 
office in the 
Champs-Elysees. 

Under the RKO-Rank sales co- 
ordination abroad, utilizing the 
latter's facilities for the physical 
distribution, Charles Rosmarin 
continues as RKO’s European boss 
with Marcel Gentel as the French 
sales manager. Rosmarin was 
Befifort’s longtime assistant. 

Bellfort has been discussing the 
European sales representation 
with a number of independent. Hol- 
lywood producers. He will be in 
New York for about three weeks. 





RKO hq on the 


low budget films is 


headed by Max Wil-| 
MacDonald. | 
based on several of Mac- | 
thrillers, would be lensed | 
for the most part as Florida loca- | 


films for the last | 
Justin | 


are distribution | 
head Abe Montague and v.p.s Leo} 


will have his same plush | 


Youngstein on BG's 

Back in New York after a 
two-week swing of European 
capitals, United Artists v.p. 
Max E. Youngstein stated this 


| week he couldn't see eye to 


a: IStS| eye with the labor interests 
regard to a distribution | 


who are insisting on the pro- 
duction of American pictures 
in America—not abroad. 

Exec noted, for example, 
that “‘Ten Seconds to Hell” is 
backgrounded in postwar Ber- 
lin and to shoot the film in any 
other area simply would be 
unsound. Same obtains with 
the lensing of Be ince all he said, 


Japan May Skip 
N.Y. Film Week 


Tokyo, April 24. 

Japan may not repeat film week 
in New York as a result of pro- 
posal by Shiro Kido, Sochiku top- 
per and chairman of Eiren (Japan 
Motion Picture Producers’ Assn.). 

Kido recently returned from glo- 
bal tour, recommended that next 
year’s film fair be held either in 
Egypt, India or Latin America. Un- 
der consideration are Colombia, 
Brazil, Peru, Argentina, Uruguay, 
| Madras, Bombay, New Delhi and 
| Cairo. 

New York is not definitely out, 
as reported in some stories, but 
according to Eiren official, 
only an entry along with other 
sites where Japan industry feéls it 
might expand its market. 


‘ANATOMY FOR MURDER’ 
RIGHTS IN DISPUTE 


Who owns Robert Traver’s best- | 
selling “Anatomy for Murder?” 

Dispute is between Ray Stark 
and Seven Arts Productions on the 
one hand and Otto Preminger on 
the other. Latter last week offered 
$350,000 for the novel, but Stark 
registered the title with the Motion 
{Picture Assn.’s Title Registration 
Bureau. 
Book certainly started out being 
Stark's, who hasn't paid a penny on 








it so far. He had a deal with John 
van Druten to do the dramatization 
} But van Druten 
|'died before any deal had been 
signed. Signature was later af- 
fixed by the executors of his es- 
tate, who said he'd started work 
on it already. 

With van Druten’s death, the 
publishers held the rights revert- 
ed to them free and clear inas- 
much as van Druten hadn't 
|signed and no moneys had been 
paid. They felt they could accept 
other offers, which Stark now dis- 
| putes. 


MICHIGAN ALLIED PAYS 
FULL ’58 COMPO DUES 


Detroit, May 6. 
As a result of National Allied 
resuming its charter membership 
in COMPO, Michigan Allied has 
turned over $2,300 in full payment 
of 1958 dues te COMPO. 
The money had ‘beer? held in a 
special trust fund pending deci-| 
sion on whether or not to rejoin. 


for the screen. 











SLOWED RECOUP 
OF BIG Gala 


The new concept in motion pic- 
ture production and presentation 





Calgary Heard F rom 


Calgary, Alta., May 6 
—the super blockpuster accompe- A call for the banning of 
nied by hard-tickét exhibition—is films starring Lana Turner 


causing a change In the amortiza- “and other Hollywood stars 





who are contemptuous of mar- 
riage” was made from the pul- 
pit of Grace Presbyterian 
church here by the pastor, Dr. 
F. S. Morley. 

In a Sunday sermon he de- 
scribed Miss Turner as an “as- 
sociate of gamblers and gig- 
olos.”” Riding both horses, con- 
demning and forgiving, pastor 
declaimed 

“The church should pray for 
her and hold out forgiveness 
so that there will be no atti- 
tude of hate,” he declared. 


|tion Aables of the film companies. 
Because of the slower playoffs of 
the king-sized entries in fewer sit- 
uations, it has resulted in a slower 
| payoff for the companies involved. 
For example, “The Ten Command- 
ments,”” which cost about $10,000,- 
000, cannot be expected to recoup 
| its cost and show a profit as quick- 
ly as an ordinary big picture 
which goes through the distribution 
mill in the normal routine. 

As a result, several of the film | 
companies may find their produc- 
tion investment coin tied up for a| “This is a time for a recall to 
longer period. This situation makes principles and decent living.” 
it difficult for them to pour coin | Dr. Morley said his sermon 
into the large number of pictures was not an indictment of Miss 
the exhibitors are demanding so Turner, “but it is hard to ex- 





as to keep the majority of the| cuse her wretched care of her 
theatres going. In addition, anj|_ child.” 

analysis of the super blockbusters It was rather, he said, an 
indicates that the producers re- indictment of society and the 
gard them as long-range invest- church 

ments, that is, pictures that can 








be reissued time and again in fu- 
ture years without fear of the 
timeliness being impafred. 


“Gone With the Wind” 


““ Loew s Quartet hn 


can loosely be classified as “cos 





is now 


classic example of such a setae, | 

A study of the current and upcom- | 

ing supers reveals that all of sana ll 10 Isil- ye 
| 


Se nen ——— — wie be! Four top officials and directors 
shown, similar to “Gone With the | of Loew’s Inc. will convene at the 
Wind,” to future generations with- 


com hei ‘| Metro studio later this week to dis- 
out hurting their effectiveness. | cuss the studio operation 


lo 

|““Around the World in 80 Days,” | + rr aa 
’ et, consisting of prexy 

|The Ten Commandments,” “The ~ = 


Quar- 
Joseph R 


| . eae Vogel, board chairman George 
Bridge on the River Kwai, “South | Killion, financial v.p. Robert H. | 
Pacific,” and the upcoming “Ben| OBrien and director Louis A.| 
Hur,” are all in that category. This! Green, will weigh the possibility | 


leads to the conclusion that the pro- 
ducers are well aware of the fu- 
ture potential of these properties 
and perhaps regard these pictures 


of selling some of the Culver City 
| lot’s peripheral real estate as well 
as consider oil explorations on the 
company’s property 


as annuities. The true value of Vogel, Killion, O’Brien and 
these pictures therefore cannot be! Green are NY-to-LAing today 
shown each year solely on the bas-| (Wed), For Green, a key figure 


is of the current b.o. returns. They | 
should be evaluated in terms of the 
long pull and as part of the slow 
payoff. 


on the Loew's board, it will be his 
first trip to the studio. Previously, 
his associate, Jerome A. Newman, 
who is chairman of Loew's newly- 
formed finance and budget com- 





’ mittee, made a survey of the studio 
} Stan Donen S 3 for Col operation Green and Newman 
j}control some 150,000 shares of 

| Hollywood, May 6. | Loew's stock 


Stanley Donen is set with Co- 
lumbia Pictures to produce and 
direct three features, all to be shot 
abroad 

Initialer will be “A Gift 
the Boys,” based on Art 
Ww ald’s s $ upcoming novel. 





George Seaton is nixing a fourth 
term as prexy of Academy of Mo- 
tion Picture Arts & Sciences. 
| Board of governors will elect a 
| successor May 20 


From 
Buch- 





South Bend No Longer Reviews 
Films, Paper Denies Chain Request 


South Bend, Ind., May 6. 

Issue of press censorship—foist- 
ed by an advertiser—may be in- 
volved in the dropping of film re- 
views by the Tribune, this town’s 
only gazette. Some sources close 
to the situation claim that's the ing (of 
case, but the paper’s top manage-| turned. 
ment insists otherwise. It’s believed that since reviews 

According to one report, the re-| were dropped, around first of the 
views were dropped after the pan| year, theres been ‘a lot of citizens 
/of a horror bill last December at} comment” via calls and letters 
the Palace, one of three Great| Depreciating this rumor 
States Theatres here. Critique | Powers asserts only reaction has 
was penned by Cynthia Schmidt,| been a solitary letter—from a 
who was later removed from the Notre Dame professor expressing 
staff. She's the wife of Frank G. | disappointment 

Schmidt, the Trib’s amusements} Powers reasons that teenagers 
editor. comprise most of the theatre clien- 

One report is that Great States|tele nowadays, “and they don’t 
| district manager J. Ramon Whee-| read the reviews.” 

ler beefed to the paper, though it’s | 
not said that he threatened to yank 
ads unless reviews were favorable 
or dropped altogether. Trib’s 
editor-publisher Franklin D. 
Schurz, and managing editor John 
J. Powers, stoutly deny the charge 
|and say Wheeler didn’t even dis- 
cuss the criticisms with them.|synopsized the picture. 

Schurz, rather, explains that con- South Bend has four downtown 
sideration had been given for some} theatres and-one nabe situation, 
| time to dropping picture criticism, ' plus four nearby drive-ins, 


{his reasoning being that too few 
| good pix were coming along. He 
said the paper was planning to give 
more play to tv with the available 
space, but that “perhaps” the fu- 
ture would see limited film review- 
important features) re- 


resembling a review 
went to “How to Murder a Rich 
Uncle,” British feature which re- 
| opened the main stem Avon as an 
arty in mid-April. It was treated 
as a news story, covering the decor 
and attendance, though it also 


only thing 


4 


Editor | 


Since gthe alleged incident, the! 


Seek Prolog To Make Hard Ticket 
Item of ‘Old Man and The Sea’ 


* Warner Bros 
| cided to show its 


has definitely de- 
“Old Man and the 

Sea” on a roadshow basis and is 
currently searching for a suitable 
prolog to the 86-minute film. It’s 
set to open in a half dozen key 
| cities in mid-August 
| In New York, plans are to have 
| the Spencer Tracy starrer open in 
two houses, day-and-date, on Broad- 
| way and the east side. Deals are 
currently being closed 

Feeling at WB is very much up- 
| beat at the moment, with the out- 
|look for a quartet of strong sum- 
;mer releases. Latter include “No 
| Time for Sergeants” and “Indis- 
| creet” in July and “Naked and the 
| Dead” and “Old Man and the Sea” 
in August 

According to Charles Boasberg, 
Warner sales chief, “Old Man” 
is going to be showcased in six 
spots across the ccantry “and then 
we'll stop and take a look how it 
goes.” He said he expected a 
top critical and audience response 
ito the film, based on the Ernest 
Hemingway novelette. 

Dates set so far are at the Astor 
in Bos'on, the Stage Door in San 
| Francisco, the Beveriy* in Beverly 
Hills and the River Oaks, Houston. 
==! Plan is to include a 10 or 15 min- 
jute prolog, possibility a symphony 
| orch, but it may be decided to let 

“Old Man” roll by itself 

“Old Man and the Sea” was pro- 
Pe. by Leland Hayward and ran 
up a very high nut due to a num- 
ber of false starts, etc. Budget is 
reported as around $5,000,000. 





A New Newsreel! 


(It's for Schools) 


a time when the theatrical 
afeanas are finding the going 
rough, a new reel aimed at schools 
and colleges is coming into being. 
To be produced by Hearst Metro- 
tone, the first issue of the once-a- 
month reel is due for release at the 
start of the schoolyear in Septem- 
ber 

Reel is called The Screen News 
Digest and is distributed to educa- 
tional institutions by the State De- 
partments of Education. It'll in- 
clude a “review in depth” of cur- 
rent events, features, etc. Each 
subject will run 20 minutes, being 
| shot in 35m and released in 16m 

Screen News Digest is being of- 
fered as a public service, but has 
commercial sponsors whose mes- 
sages will be tacked on to the be- 


ginning and end of each issue. 
Several of the Screen News sub- 
First 


one has a tint feature on Fort Mc- 
Henry and the Star-Spangled Ban- 
ner. 

Reel is to be put out under the 
supervision of Jack Le Vien, for- 
mer v.p. and news editor of War- 
ner Pathe News and now special 
productions director for Hearst 
Metrotone, which also puts out 
Metro's News of the Day. Work- 
ing with Le Vien are Martin Ken- 
drick and Cloyd Aareth who are 
among the former Warner Pathe 
personnel which put out the Pathe 
| School newsreel. Latter was a suc- 
cessful enterprise until the Pathe 
setup dissolved. It’s now on the 
block 


one will have color inserts 


‘Hell Raisers’ Rca 
Boston, May 6 
20th-Fox producer, 


Jerry Wald, 


and Philip Dunne, director, planed 
|in from Hollywood Friday (2) to 
pick locations for “The Hell 
Raisers” to be shot around Boston 
and environs in June 

Film is an adaptation of “The 


and has scenes at Har- 
vard Yard, Massachusetts General 
Hospital, Charlestown Navy Yard, 
Beacon Hill, South Boston, Glou- 


Big War” 


cester and Salem 

| Some 300 extras and stand-ins 
will be used. The cast includes 
|Robert Wagner, Hope Lange, 


Dana Wynters, 
Richard Wid- 


| Bradford Dillman, 
| Sherree North and 
} mark. 
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Hollywood Preview System ‘Obsolete’? |... cn. ss sewn vs 


More Realistic Sneaks Almost Anywhere Else, 
Argues Philip Dunne 


Hollywood's preview system 
needs an overhaul, writer-director 
Philip Dunne said in New York 
last week. He added that no pre- 


view method really was adequate, 
but that producers at least should 


get away from screening new films | 


in the Los Angeles area. “Even if 
we take our pictures up 
Francisco, where they aren't used 
to previews, we get better and 
more realistic results,” he held 
Dunne said that one of the prob- 


lems involved in spreading pre- 
views across the country was a 
technica! one, since picture and 


sound are separate and a theatre 


must be equipped to have two ma- | 


chines run simulianeously 

Having directed “Ten North | 
Fredrick” for 20th-Fox and Jerry 
Wald, Dunne is currently prepping 


to direct “The Hell Raisers” (from 
the novel “The Big War”) for Wald. 


He's under contract to 20th to do | 


a maximum of two a year for two 
years. 

Confirming that he had no par- 
ticipation in the pictures on which 
he works, Dunne said he was “one 
of that vanishing breed” who still 
believe in the future of the big 
studios. “I am very optimistic about 
the future,” he commented. “I 
think the big studios are here to 
stay.” 

Dunne said he felt the “Ten 
North Fredrick” film had captured 
the essence of the John O’Hara 
novel. He observed that Hollywood 
would have to turn more and more 
to making realistic “slice of life” 
pix. “The public is no longer in- 
terested in slick films,” he said. 
“We'll have to let tv do the easy 
thing while we tackle the chal- 
lenges.” 

None of the changes in the book- 
to-film t®ansition of “Fredrick” was 
due to outside pressures, 
insisted. He said the Code had been 
relaxed and that this was “an ex- 
cellent thing’ but that the Code 
after all only represented a reflec- 
tion of public opinion. “I think au- 


diences will accept much more now | 


(Continued on page 13) 





N. Y. to L. A. 
Rae Allen 
Gladys Auster 
Martin Baum 
Lawrence Cart 
Peggy Cass 
Bill Doll 
Robert Fryer 
Louis A. Green 
George Killion 
Fd Lindner 
Robert H. O'Brien 
Dorothy Rice 
Arnold Stang 
Ben Stein 
S. A. G. Swenson 
Joseph R. Vogel 
Jerry Wald 
Dale Wasserman 
Randy Wood 


iA oR T 


Irvin Arthur 


Robert Alan Aurthur 
Eliot Daniel . 
Billy DeWolfe 


Paul Douglas 
Philip Dunne 

Jose Ferrer 

Arthur Freed 

Zsa Zsa Gabor 
Samuek Goldwyn Jr 
Arthur Hull Hayes 
Leo Jaffe 

Merle Jones 

Paul N. Lazarus Jr 
Bea Lillie 

Jody McCrea 
Vincente Minnelli 
Gregory Morton 
Ellen Muir 

George Murphy 
Mike Nidorf 

Tony Owen 

Milton R. Rackmil 
Marty Ratner 
Donna Reed 

Allan Reisner 
Hubbell Robinson Jr. 
Bob Scheat 

Jan Sterling 
Andrew L. Stone 
Virginia Stone 
Franchot Tone 
Billy Vaughn 


Europe to N. Y. 
Joseph Bellfort 
Jenny Collins 
Jean Dalrymple 
Merle Jones 


to San! 


Dunne | 





Franchot Tone’s ‘Vanya’ 
May Cue Mere Films 


Plans to bring other stage plays 


to the screen “if ‘Uncle Vanya’ is} 


going to be the success that we 


hope it is” were revorted in N. Y. | 


co-producer of “Uncle Vanya” and 


| thinking of staging a new Piran- 
dello plav—“Il Giuoco delle Parti” 
\(The Rules of the Game)—in the 
fall and “it would make a great 
film.” 

“Uncle Vanya,” based on the 
Chekhov play, has been taken on 
for U. S. distribution by Continen- 
tal Distributing. It opened Monday 
|(28) at the Baronet Theatre. 
| Picture was shot in four weeks 
in N. Y. by the cast that originally 
appeared in it off-Broadway. It in- 
troes Dolores Dorn-Heft, Tone’s 
wife, who won a prize at the San 
Francisco International Film F>sti- 
val for her performance in it. Ac- 
cording to Tone, “Uncle Vanya” 
was brought in for $350,000, which 
however includes (deferred) sal- 
aries, etc. 

It's Tone’s feeling that plays put 
on film, byt imaginatively photo- 
| graphed to remain faithful to the 
play without inheriting a “static” 
| quality, have a new outjet in the 
' growing number of art houses. 





Hollywood, May, 6 


Par Eyes Moravia Novel 


Paramount has optioned upcom- | 


ing new Alberto Moravia novel, 
“Two Women,” for Sophia Loren 
starrer, to be produced by Carlos 
Ponti and Marcello Gerosi. 
If option exercised deal 
involve around $100,000. 


would 





N. Y. to Europe 
Eve Arden 
Seig Bart 
Barbara Bel Geddes 
Ludwig Bemelmens 
Frank Blair 
Peter Brook 
Carmen Capalbo 
Giuseppe Campora 
Stanley Chase 
Claudette Colbert 
Bette Davis 
Don D. Davis 
Gracie Fields 
Dick Gabe 
Fred Hift 
Bernard M. Kamber 
Leontyne Price 


Business is spotty this week in 
jsome 23 key cities covered by 
Variety. Daylight saving, incle- 
ment weather and in 
stances—poor product—all have 
combined to bring about less coin 
at the wicket. Unaffected by these 
factors, however, are the _ block- 
busters that have been pacing the 
nation’s b.o. in recent months. 

Still out in front, same as last 


week, is “Bridge on the River 
Kwai” (Col). Booked in a flock of 
sites, it’s been displaying great 


staying power. Running neck-and- 
neck in second and third positions 
respectively, are “Young Lions” 
(20th) and “South Pacific” (20th). 
| Both held down the same spots last 
week. 

“Marjorie Morningstar” (WB), 
fourth last round, remains there 
despite an uneven pull at the turn- 
stiles. Biz has been tepid in some 
keys and great in others. ‘Teach- 
er’s Pet,”” helped by an abundance 
| of playvdates, has forged up to fifth 
|place to replace “Search fgr Para- 
dise” which dropped down to sixth. 
“Pet” was seventh last session. 





Hot Summer” (20th). “Around 
| World in 80 Days” (UA), marathon 
jlungrunner, qualifies for  eigth 
| while “Paris Holiday” (UA) is ninth 
followed by Allied Artists’ “Maca- 
; bre,’ which completes the Top 10 
list. Runnerup pix include “Run 
Silent, Run Deep” (UA), “Wind- 


last week by actor Franchot Tone, | 


one of its stars. Tone said he was} 


National Boxoffice Survey 


some in-| 


Copping seventh money is “Long! 





EGYPT UNBLOCKING 


Film Distribs 


Sia New York Sound Track 


Unfreezing of Egypt’s blocked - +Oooee 


balances in the US. isn’t going to With picture company investors stepping up their interest in 
help the American film companies} corporate affairs, flurry of upcoming annual meetings likely will 
any since they've already drawn} pring more than the usual amount of trade watching. There's 
be the blocked account with the nothing controversial on the agenda of any of the conclaves 
| approval of both Washington and (mainly elections of officers are the slated business), but the 
the Egyptians. trend has been toward sharper stockholder questions put to the 
| Problem is in Britain, where the presiding officers. In any event, both 20th-For and American 
British Treasury shows no inclina-| Broadcasting-Paramount Theatres have their meetings scheduled 
tion to follow Washington's ex- for May 20. Paramount's is set for June 3 and the United Artists 
ample and thaw the Egyptian as- session is June 10. All in New York. 

| sets. Under the American film in-| 
dustry’s arrangements with Cairo, | 
| the companies get half of their re- 








John Davis denies a persistent rumor, current in London, that he is 
leaving the Rank Organization, of which he is deputy chairman and 
mittables out in dollar and the| ™amaging director, to join a public corporation. 


other half in pound sterling. | Add hard luck chain-reaction: Columbia Pictures’ Continental chief- 

















The British so far have resisted|tain Harry Novak has been in the American Hospital at Neuilly-sur 
the Motion Picture Export Assn {Seine (outside of Paris) since last fall, a cancer victim, and has been 
pitch to make the blocked pound | faithfully visited by his French wife, Janine, every day, to the degree 
balances available to those whom | that the medicos suggested she stay away a few days. She was about 
Egypt owes money. to take off in her new Citroen when an Army man’s kids released the 
anmniieiiacanilade brake on their car, which rolled down the grade that leads to the hos- 
pital entrance where Mme. Novak was parked, and accordeon-pleated 
e her Citreon. The GI's car and youngsters were barely scratched. PS— 

Bad Bus Service no vacation for the film man’s wife. 

Bette Davis, playing Catherine the Great in “John Paul Jones,” gets 
$50,000 for four days before the cameras and five days of costume fit- 
ting in Spain. Actress sailed for Madrid yesterday Tues.) . . . 20th-Fox 

t C ure 0 | prexy Spyros P. Skouras back from Europe where, among other things, 
|he looked into Eidophor progress . .. Harry Brandt has taken on a 
. French cosmetics line. 
| Rossano Brazzi has just lost a court suit in Italy to Mario Cavalieri, 
Hit Downtown lawyer, who claimed the actor had failed to pay him his legal fees. 
|Court found that despite thesp’s protests, the lawyer had actually 
Minneapolis, May 6. | Served Brazzi in a legal capacity, and ordered him to pay some $8,400 
Another expected bus fare boost | in damages. 
to 25¢ will further reduce filmgo-| Arnold Schulman, who converted his Broadway play “Hole in the 
|ing traffic into the loop, it’s) Head” to the screen, has altered the family background of the char- 
feared by downtown exhibitors. | acters from Jewish to Italian to meet the requirements of Frank Sina- 
Transit company here has ap-|tra who will play the role originated on Broadway by Paul Douglas. 
plied for the increase from the| Schulman left for the Coast last week with his completed screenplay 
| present 20c Because of the fre-| which will be produced and directed by Frank Capra for Sinatra’s com- 
| quent extreme cold and hazardous| pany. United Artists will release .. . Max A. Connett, Fred Lenz and 
{ driving conditions here, many peo-| E. J. Clumb made up the exhibitor panel for the Sindlinger ticket- 
ple put up their private cars for | selling workshop held yesterday (Tues.) in Great Falls, Montana, under 
| the winter. Also only three of the the direction of Mike Simons. Montana Theatre Owners Assn. spon- 
nine local loop theatres provide| sored the session... 
| free (outdoor) parking for patrons.| George Seaton, president of the Academy of Motion Picture Arts & 
The infrequent bus service along | Sciences, reported anxious to bow out, on the feeling he’s accomplished 
with its high cost has hurt the loop| most of his aims (including tiie inducement of film industry sponsor- 
| boxoffice, exhibitors here agree. ship of the Academy Awards) plus the fact the job should be more of 
| a rotating one. There's some industry sentiment favoring Jerry Wald. 
‘ * Stanley Warner’s Moe Silver named national exhibitor chairman of 
Par Services Prints For the Will Rogers Memoria: Hospital for the fifth year in a row. The 
nage — | national leadership lineup of the amusement industry’s sponsored hos- 
| pital is now complete, with Silver heading the exhibitor group and 
Columbia in Britain 33" ys, sales chief Alex Harrison steering the distributor =o — 
London, May 6. Mail order advance ticket sale for Metro’s legit-style presentation of 
Paramount and Columbia have | “Gigi” starting May 15 at the Royale Theatre has passed the $35,000 
made a deal whereby the former | mafk ... Cecelia Parker will recreate her role as Andy Hardy’s sister 
company will take care of the re- | in Metro's “Andy Hardy Comes Home,” sequel to the successful series 
pair and despatch of all Columbia | of several years ago. Mickey Rooney, who created the part of Andy, 
prints in Birmingham, Cardiff, | portrays him again in the new film ... Universal topper Milton R. 
Glasgow, Leeds, Liverpool, Man- | Rackmil returned to New York from the Coast over the weekend fol- 
chester and Newcastle. Under a | lowing conferences with studio executives. 
previous arrangement Par is al- | Soviet Russia currently shooting a series of color subjects on rock- 
ready handling Columbia prints in| etry . . . Judy Nathanson, daughter of United Artists publicity chief, 
Belfast. | Mort Nathanson, got a N.Y. State Regents Scholarship, is off for Cor- 
The arrangement, made to re-|nell in the fall . . . Paris-Press colmunist, Phillippe De Baleine, says 
duce overheads, is entirely inde- | audiences’ political leanings can be gleaned from their reaction to 
pendent of Columbia's sales organ- | Brigitte Bardot in her latest, “Les Bijoutiers Du Clair De Lune” ‘The 
ization and the company will con- | Night Heaven Fell). Newspaper reaction split accordingly, with the 
tinue to handle its repair and | right calling the film incompetent and absurd and the left acclaiming 
despatch of prints in London and | it as realistic and original . . . Contemporary French youth gets the 
Dublin. spotlight in Marcel Carne’s next, “Les Tricheurs” (The Cheats), the 
» | French director's first film in several years, reports the French Film 
Office. Also, Claude-Autant Lara, who directed “Rouge et Noir,” is 
tackling another classic, Dostoievski’s “The Gambler.” Gerard Philipe 
| will star . . . Belgium's international film fest—May 30 to June 15— 


| will see “Montparnasse 19” and “Sans Famille” as the French entries, 
“Dunkirk,” a Michael Balcon-Ealing production for release by Metro, 








Biz Spotty; ‘Kwai’ Still First, ‘Lions’ 2d, ‘Pacific’ 3d, | added as an entry for the Brussels Films Festival to be held May 30 
Pp ’ ’ 


‘Marjorie’ 4th, ‘Pet’ 5th ee 


June 13... “This Is Cinerama,” first picture in the three-strip pro- 
cess, returned to the Warner Theatre, N.Y. Sunday (4) for an eight- 
| week engagement. It replaced “Search for Paradise,” which concluded 
(National Theatres) and|a 31-week run. During its original Broadway outing, “This Is Cinera- 
Time, Another Place” | ma” ran for 122 weeks and three days. . Swiss actress Elizabeth Muel- 
| ler set to costar with Robert Mitchum in “The Angry Hills,” Cine World 
production for Metro, to be filmed in Greece with Robert Aldrich di- 
recting and Raymond Minnelli in Gotham to bally the May 15 open- 
ing of “Gigi.” .. . Andrew and Virginia Stone, husband-and-wife pro- 
to rate mention. Among other; ducing team, in N.Y. in connection with the opening of their latest 
fresh pix, “Return of Dracula’ | film, “Cry Terror.” 
(UA) is sad in Portland and fair in| Max E. Youngstein returned from two weeks in Europe and within 
| Denver. “The Goddess” (Co]),|a day Roger Lewis was off on same... Steve Kane, son of M. P. Daily 
steady in Boston, is slick in L.A.| editor Sherwin Kane, entered the Trappist monastery in Conyers, Ga. 
“Fraulein” (20th), swell in Detroit,|... Crusier Olympia Assn., wrich spearheaded the movement to save 
is good in Chicago. |the Admiral Dewey flagship Olympfa as a national shrine, awarded a 
Light in Cleveland, “Cowboy”! Plaque to Barney Balaban for his help. 
(Col) is limping in Philly. “Scream-| Dore Schary dedicates the book version of his play, “Sunrise at 
ing Mimi” (Col), poor in Denver, is |Campobelle,” just published by Random House, to “my best friend 
sluggish in Louisville and slow in|Miriam”’ (whom he married). The Theatre Guild-Dore Schary copro- 
Seattle. Although a house record] duction {s now well-established; commended, therefore, is an extra- 
in Toronto, “Chase a Crooked Sha- | ordinary foreward by the playwright to the published version of his 
dow” (WB) is only fairish in Cin-! play, detailing the evolution of the work. 
cinnati and weak in Omaha. Walter Brennan joins John Wayne, Dean Martin and Ricky Nelson 
“St. Louis Blues” (Par) looms | in Howard Hawks indie for Warner Bros., “Rio Bravo” . . . Imperial 
fair in Providence and okay in L.A.| Pictures has Lee Van Cleef with Mamie Van Doren and Gerald Mohr 
“Lineup” (Col) is okay both in|in “Guns, Girls and Gangsters”... tv producer-director Edward Gar- 
Frisco and Portland. “The Sheep-| rett formed new indie company, Garrett Productions, with “The Campe 
man” (M-G) is mild in Chicago.|us Politician” set as first theatrical film, starring Gloria Wood . . . 
Soft in Buffalo, “Touch of Evil”| Metro recalled Fay Holden to repeat her mother role in “Andy Hardy 
(U) is slight in Washington and|Comes Home”... producer Sidney Harmon cast four members of orig- 
; tepid in Indianapolis. inal 1944 Broadway cast for his film version of “Anna Lucasta,” in- 
“God Created Woman” (Kings), | Cluding Frederick O’Neal, John Proctor, Alvin Childress and Rosetta 
|the Brigitte Bardot perennial, is; LeNoire, plus Charles Swain of London company. 
| nifty in Kansas City, fast in Wash- Small reffections: in San Juan, the film studio of Community Edu- 
}ington and lean in Philly. Amer- | cation Program is located at the converging of Tranquility, Virtue and 
jican International's package, “Jet | General MacArthur Streets . . . special article this issue of VARIETY 
| Attack”-“Suicide Battalion” is so-so|0n the crude film industry of Free China was written from Taipai, 
in Portland and fair in Buffalo. | capitol of -the former Formosa, by a former U.S. Film'‘Row film book- 
(Complete Boxoffice Reports |€% Don Frifield, now with Hamilton Wright Organization .. . his dad, 
ton Pages 8-9.) (Continued on page 18) 
* 


| jammer” 
“Another 
(Par). 

A newcomer, “Place” was disap- 
pointing in most of its premieres 
but managed to pull enough coin 
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QVIET PIX: SO FAR STALEMATE 








Cultural Exchange 








Called “One-Sided 




















The former newsreel and home 
film producer-distributor, Eugene 
W. Castle, who has been devoting | 
his energies for several years to a 
one-man campaign against Ameri- 
ca's “foreign aid” policies (he's | 
made some 15 appearances before | 
Committees of Congress) has now | 
turned his fire upon the Russo- 
American “cultural exchange” | 
treaty, currently in process of im- 
plementation. 

Conceding that exchanges of 
athletes, piano-players, dancers and | 
college valedictorians is not too| 





swap of films and television facil- | 
ities entirely favors the Soviet and | 
is a bad bargain for the Yanks. | 
Speaking last Friday (2) to the | 
American Public Relations Assn. | 
at the Waldorf-Astoria, N. Y., Cas- | 
tle declared | 

“In the United States there are} 
more than 52,000,000 tv sets, most- | 
ly 21-inch screen. In the Soviet | 
Union there are between two and 
three million tv sets, mostly 10-| 
inch screen. In radio the compari- | 
son is equally overwhelming: In 
the United States approximately 

75,000,000 radios. In the Soviet 
Union 40,000,000 sets. And there is | 
another statistical item worthy of 
mention. Out of a population of | 
228,000,000 Russians there are only 
8,000,000 card carrying, ‘Party 
Line’ Communists. These 8,000,000 
are the ‘elite’ and it is reasonable 
to assume that they own all of the! 
tv sets and one fifth of the radio | 
sets. No good Yankee trader would 
buy this deal on an even exchange 
basis. No wonder Khrushchev is so 
happy and his new Ambassador, | 
Michael Menshikov, is all smiles 
all over Washington.” 

Going on to motion pictures, 
Castle chided Turner Shelton of | 
United States Information Agency 
for inconsistency in spending years 
warning Congress against Russian 
propaganda only to act as one of 
negotiators to bring in Soviet films. 
Commented Castle: | 

“To date, the dozen or so Soviet | 
propaganda films that have been 
imported annually through the 
Soviet Agency Amkino here in 
New York City have had very} 
limited exhibition, and mostly in 
“flea bag” type theatres where the 
American comrades gather to ab- 
sorb messages from Mother Russia. 
However, that is all being changed 
by the USIA’'s Mr. Shelton. Now, 
the made-in-Moscow movies are to 
be shown in the leading theatres 
throughout the United States de- 
Spite the fact that American ex- 
hibitors learned long ago that mov- 


at the box office, because Ameri- 
cans, like foreigners, will not pay 
for propaganda with their enter- 
tainment. I will let you be the 
judge as to whether of not this is 
good public relations for the 
United States.” 


Turner Shelton, Optimist 
By FLORENCE LOWE 


Washington, May 6 


Despite skepticism from some 


industry sources, the official atti- | 
tude on the Russian-U. S. film ne- | 
hazardous, Castle argues that the | gotiations was definitely on the}! 


rosy side. The abrupt “recess” past 


week, after a month of bargaining, | 


gave rise to opinion that, once 
again, efforts to do business with 
the Reds had failed. This, now- 
ever, is not true, according to Tur- 
ner Shelton, film boss for U. §, In- 
formation Agency, and one of two 
members of the U. S. negotiating 
team. 

Turner told Varrety here that 
he is “absolutely certain” that 
some agreement would come out 
of the joint efforts of the two com- 
mittees, representing both coun- 
tries 

Talks recessed after Russians had 
sat through 40-45 of the 164 Holly- 
wood features submitted. Screen- 
ings were held at MPAA h.q. on a 
“strictly business” basis, sans par- 


tying or socializing. Occasionally, | 


reps of Russian Embassy joined 
the three-man official team. Simul- 
taneously 25 Soviet films were 
shown to industry reps in New 
York. Best guess is that Russians 


will wind up buying 10 U. S. films; | 


that we will buy about half that 
number of Soviet product for con- 
sumption in art houses and special- 
ized theatres. General area of dis- 
cussion has centered around $50,- 
000-$60,000 for Hollywood films; 
the Russians would like as much 
for theirs, despite their limited ap- 
peal in this country, Best guess is 
that they will settle at a $25,000- 


| $35,000 price tag. 


In addition to agreement on ap- 


proval rights for editing, etc., fol- | 


lowing points received joint nod:— 

(1) Films will be licensed by 
each country. . 

(2) Product will be paid for in a 
flat sum of dollars for each nega- 
tive. 

(3) Each country will supply its 
own prints. 

(4) All other details of Section 
7, portion of East-West treaty deal- 
ing with films, 
until agreement is reached in sale 


| of pix. These include exchange of | 
| personnel, 


production 
ete. 








+ 


will be deferred | 


exchange, | 





ies with a message are unpopular ' 
+ 


| Veaice ‘Ad’ Festival 


Fact-Fattening Process _| 


Delays Action on Report — 
To End 3% B.0. Tax. 


Chicago, May 6. | 

That special report urging modi- 
fication of the 3% amusement tax 
here is still in the hands of the 
mayor's Citizen’s Committee study- 
ing the issue although it was re- 
ported ready for delivery several 
weeks ago to the city council. Hotel 
exec Pat Hoy, committee topper, 
Says “we're fortifying” it with 
more statistics with which to im- 
press the aldermen. | 

The report advocates abolition | 
of the impost of admissions under | 
90c, and if effected (the wagering | 
is that it will be) will chiefly bene- | 
fit nabe theatres, who need relief 
most. | 

Report was, in fact, submitted to | 
Mayor Daley at the end of March, | 
and it was understood then that | 
its recommendations, in resolution 
form, would be introduced at the 
next council meeting. But it’s be- 
lieved Daley urged strengthening | 
of the report to ease its passage | 
into eventual law. It’s uncertain} 
now when the report will finally 
reach the council. 

As proposed by the committee, | 
the modifications would apply only | 
to film houses, per legislation re- | 
cently enacted in New York. The 
3% levy has meant well over a mil- 
lion bucks a year to Chi's treasury | 
since its inception 10 years ago. ! 


| week 

















London, May 6. 

The fifth International Advertis- 
ing Film Festival will be staged at 
Venice on Sept. 20-25. The Inter- 
national Screen Advertising Serv- 
ices, who founded the annual jun- 
ket, will cooperate with the Inter- 
national Screen Publicity Associ- 
ation in putting over this fest. 

This year there are slight 
changes in the rules. Producers 
may now submit a maximum of 14 
films in the cinema categories, and 
to enable them to concentrate 


|more on the type of film in which 


they specialize, they may enter up 
to five films in any one category 
instead of only two as happened 
last year. There will be three cat- 
egories of live action pix and 
three of cartoons. 

It is expected that 1958's entries 
will be far greater than last year, 
when over 700 delegates between 
them entered 655 films. 





Summer Two-a-Day For 
‘80 Days’ at Carthay, L. A. 


Los Angeles, May 6 

Carthay Theatre, now in 72d 
with Mike Todd-UA's 
“Around the World in 80 Days,” 
will inaugurate a two-a-day policy 
June 23, to continue through the 
summer. 

It will mark first two-a-day for 
picture here, past sked calling for 
10 performances weekly. 


YANKS FIND ‘EN 
HARD BARGHINERS 


Adlai Stevenson will repre- 
sent the Authors League of 
America in negotiations in 
Moscow next August. League 
wants royalties for its 
bers. Soviet has never paid 
any although Jack London, 
Theodore Dreiser, Ernest 
Hemingway, John Steinbeck 
and Mickey Spillane and 
others are notable favorites. 


mieni- 





Stalemate in the first round of 
the Soviet-American film negotia- 
tions resulted “because the Rus- 
sians were not prepared to give an 
inch,” a U. S. film exec close to the 


talks said in N. Y. last week. 

He also Gisclosed that, during 
the last week of the discussions 
and the final parleys in Washing- 
ton, the Amerigan companies no 
longer were acting individually, 
but had licensed their available 
pictures to the Motion Picture Ex- 
port Assn. which was acting for 
them as a group. 
| This was done partly to avoid 
allowing the Soviets to play off one 
company against the other, but— 
more important—to get away from 
the Russians’ pronounced tit-for- 
tat in their dealings with the com- 
panies. The Moscow’ emissaries 
made it plain that they would not 
buy from any company that did not 
intend to acquire Soviet films for 
release in the States. By licensing 
| their films to MPEA, the compan- 
ies sidestepped the “barter” as- 
pects of the negotiations since the 
Russians will have to still huddle 
with the individual outfits when it 
comes to selling their pix to 
American distributors. 

It's stressed that this doesn't 
mean a return to the old situation 
under which MPEA had Russia as 
one of its licensed territories. That 
| license has expired and is being 
renewed only on specific films. 

Status at the moment is that the 
negotiations are suspended, with 
the understanding that the Soviet 
| delegation would be back. It's pos- 
sible too, and provided for under 
the cultural exchange agreement, 
that MPEA prexy Eric Johnston 
and U.S. Information’ Agency film 
| topper, Turner Shelton, may go to 
Moscow. 

The Soviet-American film talks 
broke up after a series of lengthy 
| last-minute huddles in Washington 
in which Johnston participated 
The Russians apparently stuck 
firmly to their “mutuality” pitch 
in any film deals, and they insisted 
| on a given number of their pictures 
being taken on by the American 
| companies. This was a gaurantee 
which Johnston wasn't able to 
give. The Russians were interested 
|in about a dozen U.S. films. They 
| wanted MPEA to take on eight. “It 
was this ‘practical’ problem that 
finally broke us up,” was the com- 
ment. 
Insiders 


| 


say that, while the 
| talks were friendly, they left the 
Americans side frustrated and 


| somewhat uncertain of the Soviets’ 
| ultimate intentions as to a deal 
|.Feeling is that resumption of the 
| talks depends largely on the over- 
all international atmosphere. Once 
Johnston was authorized to speak 
for the companies (MPEA origin- 
ally was in the picture only as a 
liaison), price was discussed, with 
the Russians offering a good deal 
less than the U.S. side felt it had 
a right to expect. 





7. 
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‘Socialism Realism’ Vs. ‘Bourgeois Art 


Communist Film Makers Uneasy About New 


Competition With 





Poland’s Cancellation 
Cannes, May 6 


First instance of politics, 
East vs. West propaganda 
brand, is the withdrawal of 


Poland's “The Eighth Day of 
the Week.” Ostensibly the 
premier of the satellite coun- 
try acted to cancel its exhi- 
bition at festival. 

Film shows two lovers un- 
able to find a bedroom in 
Warsaw, love defeated by bu- 
reaucracy. The author of the 


film, 28 - year - old Marek 
Hlasko, currently visiting 
Paris, has been getting con- 
siderable party criticism of 
late for his dull, grim _ por- 
traits of the workers’ para- 
dise, 








Rhoden Calls USSR’s Expo 
Kinema Panorama Same, 
Not Good As, Cinerama 


Elmer C,. Rhoden, head of Na- 
tional Theatres, on arrival in 
Gotham Monday (5) from Oslo 
premiere of CineMiracle’s “Wind- 
jammer” and stopover at Brussels 
World’s Fair, reported that while 
at Fair he took a look at the sup- 
posedly new Russian widescreen 
system, Kinema Panorama, shown 
in its special building. He said 
the system is a copy of Cinerama, 
but not as good. Color, he de- 
clared, was good, but not the pho- 
tography. 


Like Cinerama, the Russian 
method uses. three _ projection 
booths, two machines in each 


booth to insure continuity in per- 
formance. Two-hour Russian film 
is a travelog, “How Beautiful Is 
My Land.” 


4506 AFC Suit Vs. RKO 


Cites ‘Decameron’ Sales 


Amerit Film Corp., producers of 
“Decameron Nights,” slapped RKO 
with a $450,000 breach-of-contract 
suit in New York Federal Court 
yesterday (Tues.). 





Plaintiff claims its picture wasn’t ' 


given adequate selling attention 
and prints weren't returned when 
RKO turned over its product line- 
up to Universal for domestic han- 
dling last year. 

















"Austria Festival-Minded | 














Vienna, May 6 

Partly to help bolster the sag- 
ging boxoffice, the Austrian film 
industry is thinking in terms of 
film festivals. 

The Vienna Film Festival com- 
mittee, recently inaugurated, has 
appeal to both the government and 
the Vienna city fathers for sup- 
port. Argument iis that, squeezed 
in between East and West, Vienna 
was a natural for film fests. 

The industry itself, though def- 
initely interested in the idea, wants 
others to finance the project. The 
committee wants to try a novel 
kind of fest, ie., different events 
broken up into opera pix, biogs, 
historical films, etc., and alternat- 


|ing each year. 











Suez Canal crisis is a hot 


bitious quinquelingua! 
“war.” 


epic 


and C. L. Kavish. 





India’s Pro-Egypt ‘Suez’ Film — 


enough 
this country to rate it a rupee-scooper at the box office. 
co-producers Murari Lal Arora and K. Rai are to shoot an am- 
backgrounded by 


New Delhi, May 6 
subject for filmakers in 
Indian 


the Mid-Eastern 


Egyptian actresses and Indian stars will share top billing in 
the $2,000,000 production, to be titled “Suez.” 

Highlights will be the war scenes and Egyptian dances. Collab- 
orating on the story will be Sardar Jafri, poet in the Urdu tongue, 


Versions of the feature are planned to be produced in five 
major languages—Hindi English, Arabic, Russian, and Chinese 


———— —+ 


| West 


Films From West 


By FRANK BOURGHOLTZER 
(NBC News Corr: spondent) 


Vienna, April 26 

Communist bloc film makers are 
unhappy at the predicament de- 
veloping as a result of the so-called 
“cultural exchanges.” A recent 
event in the Polish (former Ger- 
man) city of of Szczecin (Stettin) 
may be cited. 

“During the performance of the 
German picture ‘08/15'" a 
Polish newspaper reported, “in the 
‘Polonia’ theatre, hooligans breke 
the door and forcibly entered the 
theatre. Policemen, instead of re- 
establishing order, grasped the op- 
portunity to purchase tickets for 
the next performance’ without 
standing in line.” 

The popularity of western 
films in iron curtain lands, il- 
lustrated by this by no means 
singuler incident, poses a seri- 

problem of competition 
for communist producers. 


ous 


Tne newspaper “Dziennik Lud- 
owy” reported last January-—‘Sev- 
eral thousand film fans assaulted 


of Bydgos7cz to see 
the French picture, ‘1 Had Seven 
Daughters.’ Order had to be re- 
established by the militia and the 
army.” 

A Polish weekly publication sur- 
veyed theatre attendance at the 
first-run theatres in Warsaw during 
the period from March through 
December 1957 Among the 10 
top films in attendance, five were 
from the United States Three 
were French. One was British, 
one was Polish. No Russian or 
other Red bloc films made the first 
10 

To rub it in, the weekly also 
surveyed the least popular pictures 
shown in these theatres. Here the 
Russians did better. They placed 
three on the “worst 10 list.” Other 
East bloc countries crashed 


the cinemas 


(through here, too—two Czech and 


one Hungarian films were among 
the worst 10. The other four were 
Western, if a Japanese film can be 
so-designated, aldng with Swedish, 
West German and French. 

(In the Most Popular 10, inci- 
dentally, the top three were “The 
Indian Warrior,” “The Son of 
Monte Cristo” and “The Last 
Apache.) 

American films were unavailable 
to Polish audiences for eight years, 
and the post-Stalin loosening in 
the Communist world most affect- 
ed Poland, which accounts for the 


ljarger number of pro-West-films 


| the 


| “Worst 


j art trends 


incidents in this country Such 
incidents already have Red produc- 
ers apprehensive when more U.S. 
and other Western films become 
increasingly available throughout 
Russian-Communist bloc 

News recently came through of 
an East Bloc conference held in 
December on this subject, in 
Prague, Czechoslovakia 

Discussion became heated among 
Communist film preducers on the 
subject of “socialist realism.” The 
dilemma was simply—can_ the 
Communist go on producing fil:ns 
that conform to the ideological de- 
mands of “socialist realism” and 
wind up anywhere but on the 
Ten” lists? 

Russian and Czech delegates in- 
sisted om strict application of “‘so- 
cialist realism” and attacked Po- 
lish and Hungarian delegates who 
snoke out for “coexistence between 
socialist realism and bourgeois 

Hungarian director Laszlo Ran- 
ody was one so attacked, and one 


of the attackers was the Czech 
| film executive Rostislav Jurenev. 
Jurenev said—‘as long as there 


is a bourgeoisie, there will natur- 
ally be an art serving its purposes. 
Can we ever expect this art not 
to be opposed to socialism?” 


BERT PIROSH MOVES IN 
Los Angeles, May 6. 

Bert Pirosh checks into Pacifie 
Theatres June 1 to head up the 
buying amd booking dept 

He exits post of chief film buyer 
for National Theatres May 30, fol- 
lowing 21 years with company, 
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The Matchmaker 
+ (V’VISION) 


Topnotch picturization of the 
Broadway hit. 


Hollywood, May 2 
‘aramount release of Don Hartman 
saleeaion Stars Shirley Booth, Anthony 
Yerkins, Shirley MacLaine, Paul Ford; 
eatures Hobert Morse, Perry Wilson, Wal 






ace Ford. Directed by Joseph Anthony 
Kereen, John Michael Hayes, from play 
by Thornten Wilder camera, Charles 
Lang editor Howard Smith music, 
dolph Deutsch Previewed May 1}, 58 
‘oon time. 100 MINS 


Shirley Booth 
Anthony Perkins 
Shirley MacLaine 

Paul Ford 

Robert Morse 

Perry Wilson 

Wallace Ford 

Russell Collins 

Rex Evans 

Gavin Gordon 

Torben Meyer 


Dolly Levi 
Cornelius 


rene Molloy 
Jorace Vandergelder 


arnaby ‘Tucker 
Minnie Fay 
Malachi Stack 
doe Seanton 


ugust 
fusfoipn 
aitre D 
The late Don Hartman's second 
indie off one of the most 
engaging comedies of the season, 
the very antithesis to the grim and 
moody overtones struck by his first, 
“Desire Under the Elms.” “The 
fatchmaker” is sophisticatea and 
t is gay, nostalgic and down-to- 
arth, enlivened by some of the 
fivelic st performances seen on the 
Adult audiences 


comes 


screen in years ; 
will love it, and for the juves 
there’s Anthony Perkins. Result is 


a bright outlook at the boxoffice. 
Based on the Thornton Wilder 
Broadway hit, Shirley Booth takes 


picture by Warner Bros. Although 
the material may be familiar to 
a segment of the public, the Mer- 
vyn LeRoy production, screen- 
played by John Lee Mahin, still 
has a fresh appeal and should 
emerge as a solid boxoffice entry. 

Andy Griffith, who originated 
the role of the naive hillbilly on 
tv and repeated the assignment on 
Broadway, is once again seen as_| 
the permanent latrine’ orderly | 
whose love of humanity and una- | 


wareness of duplicity upsets the 
entire U.S. Air Force. The film 
follows the format of the play 


closely and depicts the experience 
ef Will Stockdale, a Georgia back- 


} woodsman suddenly thrust into the 


' course, 


| evidence 


over the Ruth Gordon stage role of | 


“marriage counsellor,” dominating 
character in this yarn of 1884. Its 
period unfoldment permits added 
¢pportunity for laughs, some of the 
belly genre The John Michael 
Hayes screenplay catches every 
nuance of the situation of the wid- 
owed Miss Booth ostensibly seek- 


ing a wife for the grasping Yonk- | 


merchant, Paul Ford, while 
adroitly plotting to capture him 
for her own. Use of “asides” by 
various principals, speaking direct- 
lv into the camera, lends a charm- 
ing old-fashioned aspect which 
peppers the action. All these in- 
gredients are handled with dis- 


ers 


tinction by Joseph Anthony in his | 


clever direction, and each cast 
member is a standout. 


Most of the story unreels in New 


York, where Ford goes from nearby | 


Yonkers to propose to Shirley Mac- 
Laine, a man-hungry milliner, and 
to meet a sexpot promised by Miss 
Booth, who against his will has 
taken over Ford's romantic inter- 
ess. Following Ford are the two 
over-worked clerks in his general 
store, Perkins and Robert Morse, 
who pool their resources and de- 
termine to live it up in the big city, 
with ten bucks between them 
climax will be to kiss a girl in 
some “dangerous adventure” be- 
fore they return to work, Compli- 
cations arise as the two clerks try 
to elude their boss, Perkins fall- 
ing for the prety hat shop lady and 
Miss Booth active in her machina- 
tions. 

Miss Booth is no less than superb 
in her role, draining part of comed- 
ic possibilities Perkins’ switch io 
farce is also a bright experience. 
Ford is immense as the romantical- 
ly-inclined but tight small-towner, 
and Miss MacLaine is pert and love- 
ly. Robert Morse, from the orig- 


inal Broadway cast, amusingly en- 
acts Perkins’ pardner, Wallace 
Ford socks over his Paddy Irish- 
man character, and Perry Wilson, 
Rex Evans, Gavin Gordon, Rus- 
sell Collins and Torben Meyer are 
in for expert support. 


credits are. highly 
placed, rating mention 
Lang for photography; Hal 
reira and Roland Anderson, art di- 


Technical 


rection; Howard Smith, editing; 
Adolph Deutsch, music; Edith 
Head, costumes Whit. 


No Time for Sergeant s 


Whacky comedy of service 
life, the peacetime Air Force 


this time. Enough hilarious 
situations to satisfy general 
audiences. 

Warner Bros. release of Mervyn LeRov 


roduction 
McCormick 


Stars Andy Griffith, Myron 
and Nick Adams. Directed by 


LeRoy. Screenplay, John Lee Mahin, from 
the play by Ira Levin, based on the novel 
by Mac Hyman: camera, Haroid Rosson; 
editor, William Ziegler; Music, Ray Hein 
@orf. Previewed in N.Y., April 24, ‘58 
Running time, 111 MINS 
Will Andy Griffith 
Set. King Myron McCormick 
en ‘ Nick Adams 
Irvin Murray Hamilton 
General Bush Howard Smith 
ee ree Will Hutchins 


Sydney Smith 
James Milhollan 
Don Knotts 
Jean Willes 


General Pollard 
Psychiatrist 
Manual Dexterity Corporal... 
W.A.F. Captain 


Captain Bartlett Robinson 
Cover Henry MeCann 
Draft Board Man ....... Dub Taylor 
. eee William Fawcett 


Colonel Raymond Bailey 





This is the fourth time around 
for “No Time for Sergeants.” 
Spawned as a novel by Mac Hyman 
and later converted to a teleplay 
end a Broadway play by Ira Levin, 
it is now being offered as a motion 


The | 


Charles | 
Pe- 


intricacies of Army life. Will is a 
neive, friendly and helpful sort of | 
a guy unaccustomed to the rigid 
discipline of GI requirements. As 
Will meets and copes with these 
new situations results in frequently 
hilarious scenes. Griffith is perfect 
in the role. 

“No Time for Sergeants,” of 
is out and out farce, but 
anyone who has had some associa- 
tion with organizational routine 
will probably recognize the source 
ot the exaggeration. Experiences | 
in the service appear to he par-| 
ticularly prone to this treatment as 

i the spate of post-war 
novels and films presenting the 
humorous aspects and snafus con- 
nected with life in any branch of | 
the Defense Dept. 

“No Time for Sergeants” plays 
up these situations in spades. It’s | 
fortunate, however, that Americans | 
can laugh at these experiences, for | 
an Air Force operated as the one | 
shown in the film would never be 
a match for the Russians. 

As the barracks sergeant en- 
trusted with the unenviable task of 
supervising Griffith, Myron Me- 
Cormick, repeating his stage role, | 
is excellent. He's a career enlisted 
man whose philosophy — that the 
peace-time Air Force can be a 
quiet life if nobody rocks the canoe 
—is completely destroyed by the | 
airival of Griffith. McCormick is 
a master of the slow burn and he 
has numerous opportunities to fret | 
and fume as he attempts to get 
Griffith classified, a process that 
proves an unprecedented trial for | 
the whole base. 

Griffth’'s experience with the 
base psychiatrist, admirably por- 
trayed by James Milhollan, is one 
of the highlights of the picture. 
Nick Adams, as Griffith's horn- 
rimmed _ sidekick who wants to 
transfer to the infantry, contri- 
butes a topnotch portrayal of a 
serious but completely inept sol- 
dier. 

Good performances in tone with 
the farcial quality of the picture 
are given by Murray Hamilton, 
Howard Smith, Will Hutchins, 
Sydney Smith, Don Knotts and 
Bartlett Robbinson as _ assorted 
enlisted men and officers. 

LeRoy, who also directed, has 
provided just the right pace for the | 
screwy proceedings and, as_ pro- 
ducer, has seen to it that the pro- 
duction values are of top calibre. 
Harold Rosson's photography, Mal- 
colm Brown’s art direction, Robert | 
R. Benton’s sets, Louis ay Hein- | 


field's special effects and Ray Hein- 
dorf's musie contribute to the pic- | 
ture’s appeal. Holl. 





Edge of Fury 


Clinical study of a psycho en- 
tirely lacking in entertainment 
or boxoffice potential. 
Hollywood, May 1 
United Artists release of Robert Gurney 
Jr. production. Stars Michael Higgins, 
Lois Holmes; features Jean Allison, Doris 
Fesette. Directors, Gurney, Irving Lerner 





Screenplay, Gurney, based on novel, 
‘Wisteria Cottage.” by Robert M. Coates; 
camera, Conrad Hail, Marvin Weinstein, 
| Jack Couffer. Previewed April 29, ‘58 
Running time, 77 MINS. 
Cast: Michael Higgins, Lois Holmes. 
Jean Allison, Doris Fesette, Maleom 


Beggs. Craig Kelly, John Harvey, Beatrice 
Furdau, Mary Elizabeth Boylan. 


“Edge of Fury” is incredibly bad, 


‘a waste of talent and spectators’ 


time. Even for the least demand-} 
ing smaller market it will have | 
hard sledding, and deserves it. 
Story is about a psycho, a young 
man who becomes friendly with a 
mother and two daughters, and 
events leading up to a double mur- 
der in a lonely seaside cottage he 
has persuaded them to rent. The 
Robert Gurney Jr., production is 
more quasi-clinical than entertain- 
ment, the blame here resting 
on Gurney, who also scripted and 
co-directs with Irving Lerner. 
Whatever talent cast might pos- 
sess is lost in unreal characteriza- 
tion and overall poor handling. | 
Michael Higgins portrays the! 
psycho, and Lois Holmes the elder | 
daughter who drives him to his| 
maniacal fury. Jean Allison and | 
Doris Fesette complete the family. 
Photography by Conrad Hall, Mar- | 
vin Weinstein and Jack Couffer is) 
‘okay. Whit. 


| with much success, \ 
been released while Gobel was still | 


|man in 


| for 


I Married a Woman 


George Gobel in old-fashioned 

comedy that doesn’t come off; 

will need hard plugging in 
general market. 

Universal release of William Bloom pro 
duction. Stars George Gobel, Diana Dors; 
costars Adolphe Menjou; features Jessie 
Royce Landis, Nita Talbot, William Red- 
field, Steve Dunne. Director, Hal Kanter 
Screenplay, Goodman Ace; camera, Lucien 


Ballard; editor, Kenneth Marstella; music, 
Cyril Mockridge. Previewed April 3, ‘58 
Running time, 80 MINS. _ 
Marshal George Gobel 
Janice Diana Doers 
Sutton Adolphe Menjou 
Mother . Jessie Royce Landis 
Miss Anderson Nita Talbot | 
Eqidie William Redfield 
Bob Steve Dunne 
Girard John McGiver 
Photographer Steve Pendleton 
Mrs. Wilkins Cheerio Meredith 


Kay Buckley 


Camera Girl 
Angie Dickinson 


Screen Wife 

Devotee of the George Gobel 
particular brand of humor may 
find mild diversion in this film 
made nearly two years ago, but es- 


| sentially it’s pretty tired stuff. One 


of the 11 pix RKO turned over to 
Universal for release, offering is 
an old-fashioned effort at screw- 
ball comedy which doesn't come off 


a top name and nearer the big 
glamour buildup RKO gave its 
femme star, British Diana Dors, 
now virtually forgotten. 


The William Bloom production 


depends almost entirely for laughs | 
|on the Gobel ramtring monolog in 


old hat situationg Wed to Miss 
Dors, an eyeful in many of her 
scenes both in evening gowns and 
black negligees, he plays the idea 
Adolphe Menjou’s ad 
agency, faced with dreaming up a 
new campaign for a beer account 
about to ankle agency Footage 
follows efforts to retain the ac- 
count and win back his wife. who 
wants a divorce because she thinks 
he isn’t as attentive as when he 
was courting her. There's the run- 
ning business, too, of everybody 
knowing she’s about to have a baby 
but Gobel, who'll never listen to 
her attempts at information. 

The Goodman Ace screenplay 
keeps Gobel in his familiar char- 


| acter, but his type of comedy seems 


misspent on the theatrical screen. 
Hal Kanter’s direction is leisurely. 

Miss Dors handles herself ex- 
pertly and displays an apt knowl- 
edge of comedy timing. Menjou’s 
is loquacious as agency head who 
dumps his problem into Gobel's 
lap, Jessie Royce Landis is Gobel’s 
mooching mother-in-law and Nita 
Talbot is Gobel’s secretary, good 
for a few chortles. William Red- 
field as a law-studying elevator 
boy and Steve Dunne as a former 
suitor are okay as a couple of 
guys Miss Dors uses to make her 
husband jealous. 


Technical credjts are first-class, | 


with art direction by Albert S. 
D'Agostino and Walter E. Keller 
outstanding.. Lucien Ballard’s cam- 


era work, editing by Kenneth Mar- 
stella and Howard Shoup’s gowns 
femme star also rate. Whit. 


Thing That Couldn’t Die 


Well-made horror suspense 
film undermined by plot defi- 
ciency. No names, but good 
exploitation angles, for fair b.o. 














Hollywood, May 2. 


Universal release of Will Cowan produc- 


| tion Stars William Reynolds Andra 
; Martin, Jeffrey Stone, Carolyn Kearney; 
features Peggy Converse, Robin Hughes, 
| James Anderson, Charles Horvath, Fos 
rest Lewis. Directed by Will Cowan 
Screenplay, David Duncan: camera, Rus 
sell Metty: wmusie supervision, Joseph 
Gershenson: editor, Edward Curtiss. Pre- 


viewed in Hollywood, April 30, 58. Run 
ning time. 69 MINS, 
Gordon Hawthorne 


.. William Reynolds 
Linda Madison : 


Andra Martin 


Hank Huston .......... Jeffrey Stone 
Jessica Burns .......... Carolyn Kearney 
Flavia Peggy Converse 


Gideon Drew Robin Hughes 


Boyd Abercrombie.......James Anderson 
Mike ae Charles Horvath | 
RE se vccvescdovssiees Forrest Lewis 


“The Thing That Couldn't Die” 


is a well-made horror picture, 
capably acted and directed, but 
its grisly gimmick doesn’t quite 


sustain the latter portions. 
Cowan produced and directed the 


David Duncan screenplay for Uni- | 


versal whic’, will have to exploit it 
heavily for good returns. There 
are no names in the cast that 
mean anything at the box office. 
Carolyn Kearney is a young 
woman with a gift for “dowsing,” 
or water-tracing, by means of a 
willow wand and psychic reaction. 
Her instinct leads her to a buried 
chest which turns out to contain 
the head of an evil Britisher, be- 


It should have | 


Will} 


Kearney, and Andra Martin and 
Jeffrey Stone make chother roman- 
tic duo. Character actors Peggy 
Converse, James Anderson, Charles 
Horvath and Ferest Lewis give 
able support. Robin Hughes is 
| the over-active corpse. 

Cowan's direction is weil-paced 
and thoughtfully conceived in 
arousing interest before the horror 
e'ement is uninasked. He is not se 
successful when the “thing” is un- 
veiled simply because he doesn't 
have strong enough 
work with Otherwise, Duncan's 
script is good, in its characters and 


in the dialog 
Other helpful technical credits 
include Russell Metty’s moody 


photography and Joseph Gershen- 
son's eerie music, Powe. 


Let's Reek 


Slick roller-'n’-roller for the 
juve crowd; Julius La Rosa 
name should be top draw. 


Hollywood, May 2. 
Pictures release of Harry 
Stars Julius La Rosa: 
features Con 


Columbia 
Foster production 
costars Phyllis Newman; 


and the Juniors, Roy Hamilton and the 
Cues, Wink Martindale, Della Reese. Royal 


| Teens, Tyrones. Directed by Foster. 
Sereenplay, Hzl Hackady; camera, Jack 
| Etra; editor, S. Charles Rawson. Pre- 


viewed May 1, ‘58. Running time, 76 MINS. 
Tommy Adano Julius La Rosa 
| Kathy Abbott Phyllis Newman 


Charlie eee Conrad Janis 
Pickup Girl ..... Joy Harman 
Monk ‘ Fred Kareman 
Gordo Pete Paull 
| Clinch . Charles Shelander 
Wink Martindale Himself 


Harold Gary 


Shep Harris , 
Jerry Hackady 


| Floor Manager 


| Engineer . Ron McLewdon 
| Studio Manager Ned Wertimer 
Bartender . Tony Brande 

Columbia has an_ exploitable 

jece of rock-'n’-roll merchandise 
| here which should gladden exhibs 
as well as juve audiences. Name 


of Julius La Rosa, who makes his 
film bow, should be a potent draw 
| and lineup of name recording artist 
| guestars further embellishes musi- 
cal’s possibilities in the particular 
younger market for which it pat- 
ently is, aimed. 

Simple story line of a ballad 
singer who refuses to ge along with 
the musical tide is merely a device 

}to present musical numbers, and 
‘here is where film scores. La Rosa, 
as a top recording star who be- 
lieves his sweet singing style will 
return to popularity, warbles three 
of these ballads before he turns 
to rock-’n’-roll to save his career, 
all done with slickness. “Crazy, 
Crazy Party” is his closing r-r 
number, others being “Iwo Per- 
fect Strangers,’ “Casual” and 
“There Are Times.” Phyllis New- 
man is in for romantic interest, a 
sweet chick, and Conrad Janis 
scores as his long-suffering man- 
ager. 

Film is kept on the lively side 
via the large number of guest 
artists. Roy Hamilton and the Cues, 
regularly not a r-r combo, sock 
over two such numbers, “Here 
Comes Love” and “The Secret Path 
of Love.” Danny and the Juniors 
are on for their wide-selling wax- 
ing, “At the Hop,” and the Royal 


Teens for their “Short Shorts.” 
| Della Reese torches up ‘“Lonely- 
ville,” and other names. include 


Paul Anka, the Tyrones and Wink 
Martindale. 

As producer-director, Harry Fos- 
ter leads off strongly as a film- 
|maker in the know, getting good 
technical backing from Jack Etra’s 
cameras, Pau] Barnes’ art direc- 
tion, S. Charles Rawson's editing 
and Peter Gennaro’s choreography. 
Hal Hackady’s screenplay also fits 
the bill. Whit. 


. . 

An American Girl 
Anti-Defamation League of B'nai B’rith 
release of 16m production by Dynamic 
Films (Nathan Zucker Stars Bennye 
Gatteys, Frank Overton, Audra Lindley, 
Patty Duke and Richard Ide. Directed by 
| Lee Bobker. Screenplay Howard Rod 
man. Previewed in N.Y. at Barbizon Plaza, 
April 24, ‘58. Running time, 28% MINS. 





| “The American Girl," a 2812-| 


| minute film produced by Dynamic 


|Films for the Anti-Defamation 
| League of B'nai B'rith, is de- 
{scribed as a®“human relations 

film” which aims to entertain 


|“with a purpose.” The 16th entry, 
written by Howard Rodman and 
directed by Lee Bobker, effective- 
ly achieves its purpose in discuss- 
|ing prejudice among teenagers. 

| Theme, said to be based on an 
j 


; actual event, shows the awakening | }j 
of a suburban community to the | 
when a young} > 


levils of prejudice 
| girl is mistakenly believed to 
bors. In a general way, the story 
is similar to “Gentleman’s. Agree- 


material to} 


rad Janis, Joy Harman, Paul Anka, Danny | 


be | 
Jewish by her friends and neigh- | 


Fraulein 
(C’SCOPE-COLOR) 





World War II from German 
femme angle; good for general 
market, 


Hollywood, May 2. 

Twentieth-Fox release of Walter Reisch 
production, Stars Dana Wynter, Mel Fer- 
rer, Dolores Michaels; features Maggie 
Hayes, Theodore Bikel, Luis Van Rooten, 
Helmut Dantine, Herbert Berghof, James 
Edwards, Ivan Triesault, Blandine Ebin- 
ger, Jack Kruschen. Director Henry 
Koster. Screenplay, Leo Townsend, from 
novel by James McGovern; camera (De 
Luxe color), Leo Tover; music, Daniele 
Amfitheatrof; editor, Marjorie Fewler, 
| Previewed April 30, °58. Running time, 
95 MINS. 
Erika Angermann.. 
Fosier MacLain 
Lori 





Dana Wynter 
we Mel Ferrer 
+» Dolores Michaels 





Ix Berdie Dubbin ....... Maggie Hayes 
Dmitri «+eeeees Theodore Bikel 
| Fritz Graubach ......... Luis Van Rooten 
I havcicis tidbesanwaes Helmut Daatin 
BAF on... otecenese Herbert Berghe 
Corp. S. Hanks James Edwards 


Ivan Triesault 
..Blandine Ebinger 
Jack Kruschen 


Professor Angerman 
Berta Graubach..... 
[OEE Gas eat bas 
“Fraulein” continues the current 
war cycle. Story of a girl in war- 
torn Germany during the closing 
days of World War II and directly 
afterwards, it paints a vivid and 
sometimes moving picture of what 
befalls her in struggle for survival. 
While lacking star names of proven 
|b.o. pull, because of its central 
|character film carries good distaff 
|interest and should do moderately 
well in general market. 
| Walter Reigch production bene- 
fits by having been filmed in actual 
| plot locales of Cologne and Berlin, 
}further aided by CinemaScope 
lensing and lush De Luxe color. 
Henry Koster’s direction of the Leo 
Townsend screenplay, based on 
novel by James McGovern, is real- 
istic and catches the feeling of both 
the conquered and conquerors. 


Dana Wynter in title role is an 
appealing figure as a girl of gentle 
birth overcome by the storm of 
war, and her romance with Mel 
Ferrer, an American officer, is per- 
suasively presented. 

Pair meet when Ferrer, a prison- 
er of war, escapes during an air 
raid in Cologne and receives re- 
luctant aid from femme and her 
professor father. Phey meet again 
in Berlin, after femme has had 
frightening experiences with the 
Russians and innocently has signed 
a register designating her as a 
prostitute. Romance at first is one- 
sided, since girl is intent upon 
finding her hespitalized fiance, but 
after Ferrer locates fiance for her 
and it becomes apparent to her 
that he doesn’t want her, she turns 
to the American. Her dream of 
happiness is nearly ruined by the 
registration with the Health De- 
partment, but a friendly American 
corporal changes the record. 

Miss Wynter lends conviction to 
her character and Ferrer is satis- 
factery. Dolores Michaels offers 
an interesting presence as a Ger- 
man entertainer who helps heroine 
escape from the Russians, then 
later helps her in the American 
zone. Strong support also is con- 
tributed by Theodore Bikel, as a 
Russian colonel on the make for 
femme star: Luis Van Rooten and 
| Blandine Ebinger, operators of the 
house where femme signed the 
register; James Edwards, the col- 
;ored corporal; Ivan Triesault, the 


professor; Helmut Dantine, the 
fiance; Herbert Berghof, the 
cousin. 


Expert technical assistance is ap- 
varent right down the line: Leo 
Tover, for color camera work; 
Mariorie Fowler, editing: Daniele 


Amfitheatrof. music: Lyle R. 
Wheeler and Leland Fuller. art 
| direction. Whit. 





@uantrill’s Raiders 
(C’SCOPE-COLOR) 





Fast-action yarn on guerrilla 
leader; goed prospects in dual 
market. 





Hollywood, April 30. 
Allied Artists release of Ben Schwalb 
production. Stars Steve Cochran, Diane 
Brewster. Leo Gordon: features Gale Rob- 
bins, Will Wright, Kim Charney, Myron 


Hezly, Lane Chandler, Guy Prescott. Di- 
| ree ted by Edward Bernds. Screenplay, 
Polly James; camera (DeLuxe color), 


| William Whitley; editor, William Austin; 
music Marlin Skiles. Previewed April 24, 
58. Running time, 65 MINS. 

Westcott 

Ss 


Steve Cochran 
. Diane Brewster 

Leo Gordon 
Gole Robbins 





Sue ‘ 
Ouvntrill . 
Kate 


SURE “scene Coeseeerssers Will Wright 
Pn isi képnediw Kim Charney 
Jarrett Myron Healey 
BMager ..ces ee arey Robert Foulk 
Todd. .seeees teeeee Glenn Strange 
CO coseee peeves Lane Chandler 
DORIOP -. renee Orbeaeeoneces Guy Prescott 
IEE w+ keueve necetas aidan Don M. White 


A tight, showmanly piece of film- 
making, “Quantrill’s Raiders” 


headed and interred in the 16th} ment” in that an alert and inte'li-| packs plenty of movement in its 
Century by Sir Francis Drake and|gent non-Jew, in this case the | comparatively short footage and is 


his men. The head is still active 
and wants to be reunited with its 
body. To this end it bewitches the 
various members of the cast until 
it is finally laid thoroughly to rest 


and reduced to a dusty—and harm-| Frank Overton, 


less—skeleton. 
Williams Reynolds 
pleasant love interest 


supplies a 
with Miss 


| young teenager, decides to expose 
the existence of the _ irrational 
| prejudice in her community. 
Production values, direction and 
the thesping of Benney Gatteys 
Audra Lindley, 
Patty Duke and Richard Ide con- 
tribute to the general excellence 
lof the film. Holt, 


probably the best yet of films on 
| this guerrilla leader turned out in 
recent years. Feature should fit 
handily in upper bracket for action 
market, with fine color, Cinema- 
Scope and name of Steve Cochran 
|to draw. . 

The Ben Schwalb production gives 

(Continued on page 22) 
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CTFLLINGS’ PUSH 
TOSTOP DEALS 


A test of a reissue plan has been 
suggested to the major film com- 
panies by Theatre Owners of 


America as part of the exhibitor 
organization’s campaign to keep 
post-1948 films off television. The 
program, propounded in a letter 
from TOA prexy Ernest G. Stell-| 
ings to the film companies, advo- | 
cates a two-month experiment. | 
During this period, each of the} 
distributors would re-release two! 


of their best older films each | 
month. 











Film Board Releases 


Vancouver, May 6. 

“City of Gold,” National Film 
Board's 30-minute historical-docu- 
mentary on Dawson City and Klon- 
dike, was released for non-theatri- 
cal showing May 1, after comple- 
tion of standard six-month thea- 
trical franchise, said Ken Williams, 
regional headman. 

Unusual gimmick, this film, “is 
the use of old pictures,” of gold- 

















Fernando Lamas’ | 


Do-It-Yourself 


By GEORGE GILBERT 


Fernando Lamas has his own in- 
dependent production company, 





Lamas Enterprises, to engage in 
| both theatrical and telefilms. His | 
| outfit already has a couple of co- 
| productions in the planning stages 








| Set Saranac Pilgrimage 





Annual film business pilgrimage 
to the Will Rogers Memorial Hos- 
pital, Saranac Lake, N. Y., is set 
for the weekend of June 26-29. 

Execs and press reps will tour 
the industry-fostered institution 
Friday (27) and then complete the 
weekend as guests of Herman Rob- 
bins, head of National Screen Serv- 
ice, and his family at their Edge- 
water Motel, Schroon Lake. Open 


rush days, synthetized with con-/| for overseas shooting and two vid- 


board meeting will be held at this 


temporary footage, “which appear 
animated,” official said. 
“Legendary Judge,” last year’s 
opus on Sir Matthew Baillie Beg- | 
bie, whos¢ title “Hanging Judge,” 
and text, were assailed by local 
Historical Association as “inaccu-| 
rate,” was aired over CBS televi-| 


| location on Saturday. 


British Draft 


pix series are being considered. | 

Long under contract to Metro, | 
Lamas declared in New York last 
week that he wants to get away 
from “one-dimensional roles.” As 
an actor, he added, “I find it frus- 
trating to be continually referred | 








to as the ‘Latin lover.’” 


HE KITTY OR VIDEO WILL 


B4 UA POST "4 
TO SYNDICATORS 


United Artists, via its television 
distribution subsidiary, will move 
underway shortly with the licen- 
sing to telecasters of 64 post-1943 
features in a program that has 
more than the usual amount of 
trade significance 

Lineup comprises 20 of UA's 
own pictures, 20 from J. Arthurs 
Rank and 24 from other non-Yank 


| filmmakers. 


American Federation of Music- 
ians and other American unions 
had no participation in the product 
from abroad in the first place and 





In his letter, in which he seeks/| Sion recently, Williams said. “and 
the reaction of the film companies, | nobody said anything about it.” In 
Stellings stressed that TOA and/ View of adverse publicity, some 
other exhibitor groups would urge | criticism had been anticipated. 


Particularly refreshing from a consequently are not in a position 
to seek a part of the tv proceeds. 
The UA pictures present a differ- 
ent kind of situation but here 


Control of Film 


role standpoint, 
was his first comedy appearance 
|in an April 14 guest stint on the 





theatres to book the reissues so as | 
to give them the most favorable | 
playoff possible. 

It is Stellings’ contention that | 
good results from this policy would | 
provide the film company toppers 
with the “ammunition” to with- 
hold the post-’48 pix from tv and 
to convince bankers and _ stock- 
holders of the importance of keep- 
ing the oldies within theatrical 
channels. At the same time, ac- 
cording to Stellings, it would dem- 
onstrate to exhibitors the type of | 
cooperation they must provide in| 
order to prevent the backlog prod- 
uct from going to video. 

In addition, Stellings feels the 
experiment would have some bear- 
ing on TOA’s proposal for the es-| 
tablishment of a trust fund which | 
would purchase the post-1948 films | 
in order to keep them off televi- | 
sion. TOA’s purchase plan calls | 
for a small down payment and the 
issuance of bonds for the balance 
which would be amortized from 
film rental through an aggressive | 
reissue program. 

Stellings added that the pro- | 
posed two-month test might be 
particularly propitious at this time | 
of the year, especially for the mul- | 
tiple run areas. He said TOA| 
might be helpful in selecting the 
oldies which, from a theatreman’s | 
viewpoint, would be best suited for 
the test. 

The TOA proposal went to Al- 
lied Artists, Columbia, Loew’s, 
Paramount, 20th-Fox, United Art- 
ists and Warner Bros. 


JAMEYSON’S MPI AWAITS 
SEC OK BEFORE SELLING 


Kansas City, May 6. 

Motion Picture Investors Inc., a) 
closed-end investment trust de- 
signed to purchase stock in film 
companies so that exhibitors have 
a “voice” in policies affecting the- 
atres, is making slow but steady 
progress, according to H. B. 
Jameyson, chairman of the board 
of Commonwealth Theatres here. 

Approximately 50% of the or- 
ganizational capital—reported in| 
excess of the required $100,000— 
has been subscribed to by individ- 
uals who sell equipment, make 
trailers, sell film, deliver film “or 
otherwise have some vested inter- 
est in the health of our industry,” 
Jameyson reports. At the mo- 
ment, the MPI is seeking qualifica- 
tion from the Securities & Ex- 
change Commission and will not 
offer shares to investors until full 
SEC approval is received. Articles 
of incorporation have been filed 
with the Missouri secretary of 
state and a prospectus is being 
prepared for submission to the 
SEC. 

One of the prime objectives of 
the MPI plan, originally proposed 
by Jamyeson, is for exhibitors to 
become a “force” in withholding 
post-’48 pictures from television. 

“MPI will not become a force 
until it has substantial investments 
in the various distributing com- 
panies,” Jameyson said, “but it 
can be a voice, although a wee one, 
in a very short time. Without 





| 
| 
| 








seeking or desiring control of any 
company, it can gradually develop 
a healthy influence upon our whole 
industry,” 





Modus Operandi — 


Of British Films 
Under Attack 


London, May 6. 

An attack on the way in which 
the British film industry is run, 
and a proposal that a committee 
should be set up to investigate its 
operation and management will be 
on agenda at the forthcoming Con- 
ference of the National Assn. of 
Theatrical and Kine Emplofees. 
The proposed committee would | 
have the power to recommend to | 
the government what course it! 
should take, by legislation or oth- 
erwise, to transfer the manage-/| 
ment and operation of the indus- 
try ta.a public corporation. 

The motion, submitted by the ex- 
ecutive council, and proposed by 
Sir Tom O’Brien, general secretary 
of the union, declares that past 
and present trade policies are 
largely responsible for the indus- 
try’s plight; that the industry lacks 
the necessary leadership to solve 
the problems of production, distri- 
bution and exhibition; and that the 
industry is out of step with current 
trends in entertainment, amd has 
shown a complete disregard of the 
need to re-orientate and ration- 
alize itself to current economic and 
political needs. 

The conference will run for 
three days from May 20. Present, 
at the personal invitation of Sir 
Tom, will be Sir Ian Jacob, direc- 
tor general of the BBC, and Sir 
Ivone Kirkpatrick, chairman of the 
Independent Television Authority. 


‘Roll All Good Ones’ Rule 
Still Credo of Balaban; — 
Par’s $17-Mil Balance 


Paramount president 











Barney | 
Balaban, back in New York after 
a week in Hollywood, stated this 
week that while his company has a 
backlog of new product represent- 
ing costs of $50,000,000, the studio 
is on standing order to roll new 
properties that show promise as 
they come along. 

Company has sufficient cash to 
pursue such a policy, notée@ the) 
prez, who pointed to, presently, a| 
$17,000,000 bank balance. 

This, of course, bespeaks confi- | 
dence in the immediate future and | 
Balaban doesn’t go along with the | 
theory that now’s the time to seek | 
out only the blockbusters. 

The Par sked includes some less 
expensive product along with the 
tall budgeters and, in addition to 
the commercial considerations, 
Balaban states he also is playing 
talent-development angles. 

By fostering the in-betweeners, 
Par hopes to spot perhaps a top- 
notch director from one picture, a 
writer or two from another and 
competent producers. As the fol- 
lowthrough, Par would eventually 
have the standout craftsmen work- 
ing together on more ambitious 





| which he’ll portray a jewel thief 


| Lucille Ball-Desi Arnaz Show: | 
“Lucy Goes to Sun Valley.” Large- | 
ly due to favorable viewer reaction | 
on that program he thought of 
whipping up a teleseries of his own 
in which he'd do sophisticated com- 
edy. Discussions to this end have 
been held with the Desilu organi- 
zation and writers are already 
working on the project. 

Lamas is also weighing an an- 
thology series. On this venture he 
would act as host and perhaps 
would appear in five or six out of 
every 13 films. “But first,” he said, 
“I want to find a character that I 
can believe in—something that I 
can identify myself with such as 
Alfred Hitchcock identifies himself 


i 
Lamas recalled, | 


| with mystery.” 


Although vidpix will be a vital 
part of the Lamas future, the actor 
isn’t passing up any theatrical 
films. “While it’s true,” he said, | 
“that telefilms are eventually dis- 
tributed in many countries abroad 
that’s not usually done until sev- 
eral years after they're seen in the 
U. S. and you could be dead pro-| 
fessionally by then.” 

For reaching the overseas pub- 
lic, Lamas emphasized, you can't | 
beat the major distributors. Hence, 
he'll head for Europe this summer 
to star in the English language 
film, “Midnight Sailing,” which | 
Marion Gering’s Tiger Productions 
has slated to roll in August on 
location in Italy and Spain. RKO 
will release abroad. 

His stint in “Sailing,” Lamas re- 
vealed, is a straight salary deal in| 


with a good side.” Aubrey Wis-| 
(Continued on page 25) 


Year-Old Application Okay; 
Believe Volks Second In 
US. to Get Federal Loan 


Minneapolis, May 6. 
There finally has been approval 








Flow To Video 


London, May 6. 

Leaders of the British motion 
picture industry have now agreed 
a draft plan for the Bernstein! 
scheme, introduced earlier in the 
year, to provide a formula for con- 
trolling the release of feature pic- 
tures to television. The draft will 
now go out to the five major trade 
associations for their considera- 
tion. 

Under the Bernstein plan ex- 
hibitors will pay a farthing levy 
per admission into a central fund 
which will be used to ‘buy up tv 
rights of feature films as and 
when they go on the market. The 
plan came into force early in Feb- 
ruary and has the backing of the 
American majors. 

Herman M. Levy, general coun- 
sel of the Theatre Owners Assn. 
of America, is due in London this 
week to discuss the plan with the 
Cinematograph Exhibitors’ Assn. | 
He will be attending their monthly 
council meeting in London next 
week. 





Fringe TV Reception 
From Britain Felt By 
Treland’s Film Houses 


Dublin, April 29. 

Cinema attendance in Ireland fs! 
down by one-ninth over recent | 
months, according to Edmond 
Grace, Theatre and Cinema Assn. 
prexy here.. Although the country 
has no tv service, but has some 
areas on the fringe of British trans- | 
missions, tv is already cutting into} 
Irish cinema attendances, and the) 
introduction of the projected tv) 
service will cut them still further. | 


Entertainment duty, he added, | 





| ercise their right 
| unions obviously couldn't receive 


| th 


again the United States unions are 
not in line to collect any share of 
the tv money. Reason is the produc- 
tions—most outstanding of which 
are Norman Krasna’s “Ambassa- 
dor’s Daughter” and Ilya Lopert's 
“Summertime” — were short on 
rentals in theatriea) release, 
These features simply didn't re- 
coup production costs and banks 
were in a position to foreclose on 
mortgages. If the banks were to ex- 
to do this, the 


any of the tv residual revenue any- 
way. 

So, as worked out by UA, the 
arrangement was made whereby 
the film company would handle 
the tv distribution in the effort to 
narrow at least somewhat the gap 
between production expense and 
rentals recouped. 

There have been several {n- 
stances where indie producers have 
sold already-profitable features to 


| tv and made special deals, or en- 


tered understandings, with the 
unions. The understandings have 
been along the lines of notice of 
agreement to pay the unions in 
conformity with the terms of what- 
ever basic contract eventually is 
entered with the industry. 

In the case of UA a new twist 
has developed. It appears that 
from now on in the producers can 
feel free to deal with tv without 
regard to the unions but only on 
condition that their pictures wind 
up in the red theatrically. 

UA's Reasoning on Post-'48’s 
United Artists has recommended 
at theatremen get together with 
e Dept. of Justice in an effort 
to work out a plan to which the 
distributors collectively could sub- 
scribe and which have the effect 
of keeping post-1948 theatrical 
productions off television. 

It's in fear of possible antitrust 





th 


| Was now taking 8c of the average | law consequences that the distribs 
| aamission price of 24c—a rate fixed! don’t want to join in any such un- 





pictures. 


of a Federal Small Business Ad- | in boom times in the biz. The boom 
ministration film industry loan in | had gone, but operational costs are 
this territory—believed to be only | UP. Grace is spearheading a cam- 
the second in the entire U. S. paign to secure tax reduction. 


$100,000 to the Volk Bros., owners | OF 110 OPENINGS IN 
SWEDEN, 52 YANKEE 


of four local neighborhood houses, 
including two that are considere 
among the nation's finest and new- 
est, for them to improve their Nile 
theatre. Stockholm, May 6. | 
The Volk Bros. applied for the | With 110 films opening at Stock- | 
loan almost a year ago and now | holm firstruns during the first 
William Volk, co-owner of the cir- | three months of 1958, the U.S. | 
cuit with his brother Sidney, says | again maintained its traditional 
he isn’t certain they'll borrow the | lead with a total of 52 pictures. | 
money “because exhibition condi-| Britain was next with 15, Ger- 
tions have changed so much during | many with 10, France with nine, 
| Sweden with eight, Italy with five, 
| Denmark with three, Austria two, 
Norway two and Greece, Nigeria, 
! Poland and Spain one each. 





the past 12 months “that they 
aren't certain if that much of an 
expenditure on the Nile is advis- 
able now, 


| dertaking—that is, unti! the D. of 
J. gives the authorization. 

The approach to the D. of J. 
was suggested by UA execs to 
Ernest Stellings, president of The- 
atre Owners of America 

Actually, according to film com- 
pany sources, there's no real threat 
of an early unloading of the post- 
‘48 product to ty in any meaning- 
ful amount. Still many theatre- 
men have their doubts and pointed 
to the instances already where 
“new” productions have been tele- 
cast. 

It's presumed that UA heard 
some expression of these fears—~— 


| since the tv'ed pictures were made 


by indie producers aligned with 
this distributor—and as a conse- 
quence suggested that an overall 
industry policy be worked out with 


1D. of J. 














TV a Bottomless Maw—Levine 


Boston, May 6 

Four years from now, television will have gobbled up every mo- 
tion picture in sight, in the vaults and in the planning stages, Joe 
Levine of Embassy Pictures Corp. told a press luncheon here. Oc- 
casion served to kick off his new acquisition, “Attila,” starring 
Anthony Quinn and Sophia Loren, which preems at the Paramount 
and Fenway tomorrow (Wed.). 

“If you leave out the pictures planned, but not yet made, the 
available supply will be exhausted within two years,” Levin said. 
“There doesn’t seem to be anything anyone can do about it. It's | 
like pouring water into a bottomless bucket.” j 


Final deeisions wouldn't be 
binding on all industry elements; 
a producer couldnt be restrained 
from selling his property to whom- 
ever he pleases. But nonetheless 
it’s felt there would be less inclina- 
tion on the part of an individual 


| Or company to unload if all others 


formally agree to a hands-off 


pledge 





Louls de Rochemont outfit crow- 
ing over the raves “Windjammer” 
got after its Oslo preem. Even the 
Communist sheet joined in the 
chorus. 





PICTURE GROSSES 


VARIETY 


Wednesday, May 7, 1959 





Rainy Weekend Lifts Hub; ‘Female’ 
Hotsy $15,500, ‘Attila’ Stout 216, 2d 


Boston, May 6. ¢ 
dominate Hub scene 





Holdovers 


with biz brisk at the b.o. Rainy B 
weekend drove ‘em in handily roadway Grosses 
Only two new arrivals, “Female 





Anima!” hotsy at the Memorial and Estimated Total Gross 


“Monika” sharp at the Trans-Lux. This Week $567,100 
“Attila” leads town in combo at (Based on 25 theatres) 
Paramount and Fenway in second Last year $514,900 


week. “Young Lions” is big at the 


: (Based on 27 theatres) 
Gary in second round. 


——E a perenne 





Two hard ticket shows, “South 
Pacific’ at the Saxon, in fourth, 
and “Search for Paradise” at the 
Boston in 24th, are slick. “Bridge 
on River Kwai” is sailing at the 
Capri, where it was moved from 
hardticket at Gary to- grind 
“Brothers Karamazov” is holding 
great at the State in third 


Estimates for Tnis Week 


Macabre’ Sock 
20G Leads Det. 


Detroit, May 6. 





Astor (B&Q) (1.372; 75-$1.25)—| Another good week appears in 
“Marjorie Morningstar” (WB) (5th prospects along the mainstem 
wh) Lively $9,000. Last week, | “Macabre” looks great at the 
game. Broadway-Capitol. “Fraulein” 


Beacon Hill (Sack) (678; 90-$1.50) shapes hotsy at the Fox. “Chase 


“Goddess Col) (3d wk). Steady Crooked Shadow” is good at the 
$5,000. -Last week, $7,000. {Palms. Duo of “Invanhoe” and 
Boston (SW-Cinerama) (1,354;| “Knights of Round Table” in re- 


$1.25-$2.65'\—"Search for Paradise” |issue is only fair at 


(Cinerama) (24th wk). Booming | Among holdovers, “Bridge on River 
$17,500. Last week, $17,000. |Kwai” marches smartly along in 
Capri ‘Sack) (990; 50-$1.50)— eighth session at the Madison, 


“Bridge On River Kwai” (Col) (2d | 


} Estimates for This 
wk) Whizzing $13,000, ahead of | os > oe 


Fox (Fox-Detroit) (5,000; $1.25- 


first week's $12,000. $1.50) — “Fraulein” (20th) and 
«Exeter (Indie) (1,300; 75-$1.25)| Thundering Jets” (20th). Swell 
ac a EP Fourth | $19,000. Last week, “Young Lions” 
— Sunday (4). Third was oke | (20th) $11,500 in fourth week. 

a ee 60-$1.10)— |<, Michigan (United Detroit) (4.100: 
“Attila” (Indie) and “Wild Dakotas” | $1.25-$1.50)—“Teacher's Pet” (Par) 
(indie) (2d wk) Flashy $6,000 jand “Cole Younger, Gunfighter” 
Last week $10 000. ‘ “~" |(AA) (2d wk). Fine $15,000. Last 
Gary (Sack) (1,340; 90-$1.75)— | “EK. $20.00, 

“Young Lions” (20th) (2d wk). aims | 961; 90-$1.25)— 


“Chase Crooked Shadow” (WB) and 
Good 
“Long Hot 


Bulging $22,060. Last week, $20,- 
000, above estimate 
Kenmore (indie) (700; $1.25-$2)— 


“Quantrill’s Raiders” (AA). 
$15,000. Last week, 
Summer” (20th) and “Showdown at 





“Bolshoi Ballet” (Rank) (2d_ wk). | snape . .“,\in its eighth week at the Esquire, 
Big pickup to $9,500, and holds for | — (20th), $14,000 in third | eae oe. in a bane 
Vie cae, UG) oor, €0-01,10)|  Madizem (UD? (1,900: $1.25-62.75) |Bue ‘Dees’ in’ a secend’ Gt ce 
<-Mamsle Animal” (U) and “Day —"“Bridge on River Kwai” (Col) | Orpheum 
of the Bad Man” (U). Good $15,-| (8h, WEE. | Great $15,000. Last Estimates for This Week 
oer” Caoth) dah whe s Gases $7,000, | 9 Broadway Capitol (UD) (3,500; | ¢1'50°$2.50) "Bridge on River 
Metropolitan (NET) 14.357: 70-|90;$1.25\—"Macabre” (AA) and | Kwai” (Col) (8th wk). Firm $11,000. | 
$1.10\—"Paris Holiday" (UA) and |, Hell’s Five Hours” (AA). Terrific | Last week, same. a 
“Man On Prowl" (UA) (2d. wk-9|$20.000. Last week, “Girls on| “Fox (Arthur) (5,000; 60-75)—| 
days) Nice $14,000. Last week, ll pg — Fast, Die | «Teacher's Pet” (Par) and “High 
po Ns kde or * : : , | Hell” ) 3 
aon a ENS eer Ta _ United Artists (UA) (1.667; $1.25- | anni “Long. i eee (20th) 
Paramount (NET) (4,357: 69- | $3—"South Pacific’ (20th) | (4th | and “Count 5 and Die” (20th) (2d 
$1.10)—"Attila” (Indie) and "Wild | $yy'ggq°"® $18,000. Last week, | wi). $12,000. 
F ik ‘ izzli owe ew's (Loe 
giscce, peep 324.000 Adams (Balaban) (1.700, 90. | «punis” Holides™ (UA) and “Steel 
P (N 000; 60-$! $1.25) — “Ivanhoe” ‘(M-G) and | Bayonet” (UA). Light $9,000. Last 


Pilgrim (NET) (1.000; 60-$110)— | “Knights of Round Table” (M-G) 


“And God Created Woman” (Kings) | ,.°; we z 

and “Date With Disaster” (Indie). ae ee ee 
Bustling $9,000. Last week, hep d Balloon” (Indie) 6.00 e 
“Teacher's Pet” (Par) and “Span- stant va. aviiidiese mia: 
ish Affair” (Par), $4,000. Music Hall 


‘Saxon (Saxon) (1,100; $1.50-$3.30) (SW-Cinerama) 





are eae on ath ky | BIS SLRS. "Searen or 
Stirring $24,000. Last week, same. Great $17 500. Test week. same ; 

Trans-Lux ‘(Trans-Lux) (730; 75- Sean ot (Treme-iaed 
$1.25) “Monika” (Indie) and | (1 999: 90-$1.65) — “And | God 
ease . Poe agg a ae Created Woman” (Indie) (16th wk). 
die) and “First Affair” (Indie), $7 508 up to $8,000. Last week, 
$4,000 ee 

Orpheum (Loew) (2,900; 75-$1.25) 


—"Paths of Glory” (UA) and “In- 


L’ville Biz Slow Despite 


visible Boy” (M-G) (2d wk). Oke 
$9.000. Last week, $12,000. 

P ‘ , 

State (Loew) (3,600; | 75-$1.25)— : $6 
“Brothers Karamazov” (M-G) (3d Derby; Pet Fine 000 
wk). Nice $9,800. Last week, $11,- Louisville, May 6. 
200 Wicket pace at the downtowners 





currently is fair to slow. Single 
bills, “‘Teacher’s Pet” at the Ken- 
tucky and “Long, Hot Summer” at 

Influx 


$6,000, ?P lace’ Thin 36, lat visitors for the sath running = 
‘ . e ‘ "7 ie entucky erbDy Saturday (‘. 
Shadow’ Ditto, ‘Kwai’ 86 


was a hypo to night biz at these 
Omaha, May 6. 


| two houses. Other sites with dou- 
ible bills weren't helped a bit by 
Biz is on the downgrade at the|the Derby whoop-de-do, and takes 
downtown first’ runs this session, | will be soggy. 
although “High Cost of Loving” is | Estimates for This Week 


okay at the State. “Chase Crooked | > } ( 
Shadow” is modest at the Brandeis | _, Brown (Fourth Ave.) (UA) (1,000; 





and “Another Time. Ahother 50-85)—“All at Sea” (M-G) and “I 
Place looks “thin at the Omaha. Accuse” (M-G). Slow $4.000. Last 
“Bridge on River Kwai” is still do-| Week, “Brothers Karamazov” (M-G) 


(2d wk). Nice $7,000. 


ing nicely in its third stanza at the’ 
Kentucky (‘Switow) (900; 50-85)— 


Orpheun 


Estimates for This Week “Teacher's Pet” (Par). Catching 
Brandeis (KKO 1,100; 75-90) strong night trade, matinees are 
“Chase Crooked Shadow" (WB) Slow. Fine $6,000. Last week, “Cole 
ind “Stakeout on Dope Street”) Younger Gunfighter” AA) and 
(WB Weak $3,000. Last week, “Bowery Boys Up in Smoke” (AA) 
“Lafayette Escadrille’ ‘WB) and! Modest $4,000 e 
“Escape from Red Rock” (20th), Mary Anderson (People’s) (1,000: 
$2.800 50-85)—""Screaming Mimi” (Col) 
Omaha (Tristates) (2.066; 75-90) and “Let's Reck” (Col). Sluggish 
—"‘Another Time, Another Place”) $4,500. Last week, “Marjorie Mor- 
(Par) and “Flood Tide” (U). So-so ningstar” (WB) (2d wk). Oke $5.000 
$3,000. Last week, “Touch of Evil” Rialto (‘Fourth Ave.) (3.000; 50- 
l and Female Animal” (U), 85)——-“Long Hot Summer” (20th) 
$3.000 Single biil is a plus factor, Derby 
Orpheum (Tristates) (2,980; 90- | visitors helping night trade. Healthy | 
$1.25 “Bridge on River Kwai’, $10,000. Last week, “Young Lions” 
(Col) (3d wk Okay $8.000 after (20th). Rosy $12,900. 
$12,500 last week. United Artists (UA) (3.000; 50- | 
State (Cooper) (850; 75-90)— 85)—‘“Merry Andrew” (M-G) and 
“High Cost Loving” (M-G) and “Safecracker” (M-G). Dull $4,000 
“Handle With Care’ (M-G). Good Last week, “Bridge on River Kwai” 
$6,000. Last week, “Merry An-/| (Col) (4th wk). Resonant $9,000 on 
drew" (M-G), $4,500. iwindup stanza. 


the Adams. | 


‘Summer’ Hot $12,000 In 
Buff; ‘Place’ Oke $9,000 


Buffalo, May 6. 
Takings are quiet, but “Long Hot 
Summer” is potent at the Teck 
“Another Time, Another Place” 
shapes only satisfactory at the Par- 
amount while “Saddle the Wind” 
|is mild at the Buffalo 
Estimates for This Week 
Buffalo (Loew) (3,500; 70-90)— 
“Saddle the Wind” (M-G) and 
“High Cost of Living’ (M-G). Mild 
$9,000 Last week, “Run Silent, 
| Run Deep” ‘UA) (2d wk), same. 
| Center (ABPT) (3,000; 70-90)— 
“Jet Attack” (Al) and “Suicide Bat- 
talion” ‘ATI Fair $8,500 Last 
|week, “Stakeout on Dope Street” 
|(WB) and “Violent Road" (WB) 
| Okay $6,500 on last five days. 
Century ‘UATC) (2,700; 70-90)—— 
| Bridge on River Kwai” (Col) (8th 
| wk) Final session under $7,000. 
|Last week, same 
Lafayette (Basil) (3.000; 70-90)— 
|\“Touch of Evil” (U) and “Flood 
| Tide” (U). Soft $7,500. Last week, 
“Macabre” (AA) and “Hell’s Five 
Hours” (AA). Nearly $16.000. 
Paramount (‘ABPT) (3,000; 70- 
90) “Another Time, Another 
Place” (Par) and “High Hell” (Par) 
Satisfactory $9,000 Last week, 
“Chase a Crooked Shadow” (WB) 
jand “Bitter Victory” (Col), $8,000. 
| Teck (Loew) (1,200; 
|—“Long Hot Summer” (20th) 
tent $12,000 for opening week. 


‘Lions’ Wham 156, 
St. Loo; ‘Pet’ 146 


St. Louis, May 6. 
The week looks like a busy one 
at the turnstiles with 
}new_ billings—‘“Teacher’s Pet” at 





Po- 


| the Fox, “Paris Holiday” at Loew’s | 


}and “Young Lions” at the St. Louis. 
| Still holding up strong are three 
| holdovers, “Bridge on River Kwai” 





| week, “Cowbay” (Col) and “Escape 
From San Quentin” (Col), $8,000. 
Orpheum (Loew) (1,900; 60-90)— 
“Run Silent, Run Deep” (UA) (2d 
| wk). Off to $5,500. Last week, sock 
| $11,500. 
Pageant (Arthur) (1,000; ; 
$2.25)\—"“South Pacific” (20th) (3d 
wk). Tall $10,000. Last week, same. 
Richmond (Arthur) (1,000; $1.25) 
|—“Paradise Lagoon” (Col) 
| Thin $1,500. Last week, “Four Bags 
| Full” (T-L). Mild $1,100 
St. Louis (Arthur) 
$1.25)—“Young Lions” (20th). Solid 
$15,000. Last week, ‘Marjorie 
Morningstar” (WB) (2d wk), smash 
| $12,500. 
| Shady Oak (Arthur) (560; $1.25) 
—‘“Henry V” (Rank). Pleasant 
| $2,900. Last week, ‘Paradise La- 
| goon” (Col). Okay $2,000. 


‘‘Run Deep’ Fast $8,000, 








: ‘Evil’ Tepid 56 
Indpls.; ‘Evil’ Tepi 

Indianapolis, May 6. 
Biz is only moderate at most 
first-run spots here this stanza, 
| with holdevers dominating. How- 
ever, “South Pacific,” in third 
| stanza at Lyric, is reaching for its 
| best gross to date to lead town 


again. “Run Silent, Run Deep” is 
satisfactory at Loew's, “Long Hot 
| Summer,” at Keith’s, and “Teach- 
| er’s Pet,” at Circle, are oke in sec- 
ond weeks. “Touch of Evil” is slow 
| at Indiana 
Estimates for This Week 
Circle ‘Cockrill-Dolle) (2,800; 75- 
90)—"*Teacher’s Pet” (Par) (2d wk). 


Nifty $7,000. Last week, big 
$12,500. 
Indiana (Cockrill-Dolle) (3,200; 


|75-90)—"“Touch of Evil” (U) and 
“Day of Badmen” (1 Tepid $5.,- 
000. Last week, “Motorcycle Gang” 

Al) and “Sorority Girl’ (AI). 
About same in five days. 


Keith’s (Cockrill-Dolle) (1,200; 
90-$1.25) — “Long, Hot Summer” 
(20th) (2d wk). Fine $9,000 on top 
of hefty $13,000 opener. 

Loew's (Loew's) (2,427; 75-90)— | 
“Run Silent, Run Deep” (UA). | 
Good $8,000. Last week, “Merry 
Andrew” (M-G) and “Safe Crack- 
er” (M-G). Dull $3,500 


Lyric (Cockrill-Dolle) (850; $1.25- 
$2.20)\—"‘Seuth Pacific” (Todd-AO) 
(3d wk). Great $15,000. Last week, 
1 $14,000, 


70-90-$1.25) | 


three big! 


(m.0.). | 


(3,800; 90-| 


Rain No Help to Philly; Place’ NSG 
116, ‘Cowboy’ Soft 96, Empire’ 54,6 





Key City Grosses 


Estimated Total Gross 

This week $2,539,700 
(Based on 25 cities and 268 

theatres, chiefiy first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last year $2,417,300 
(Based on 23 cities and 250 

theatres.) 


Pitt Slips; ‘Paris 
Dismal $10,000 


Pittsburgh, May 6. 

Backsliding setting in early, with 
first week of daylight time and the 
warm weather combining to de- 
press what for the last. couple of 
months has been an encouraging 
picture. Couple of bright spots on 
the horizon, however. 
cific” continues to show strength at 
Nixon and should be a cinch to 
stick through the summer while 
long-running “Bridge on _ River 
Kwai” at Harris still has something 
left. Only new entry, “Paris Holi- 
day” at Penn, a disappointment 
and not likely to get more than a 
| single stanza. 

Estimates for This Week 

Fulton (Stea) (1,700; 99-$1.50)— 
“Young Lions” (20th) (5th wk). 
This is the finale and while figured 
to stay a little longer, no com- 
plaints generally. Should wind up 
close to $6,000. Last week, just 
over $7,000. 

Guild (Green) (500; 99-$1.25)— 
“Ship Was Loaded” (Arthur) (2d 
wk). Dropping off to about $1,800 
and comes out. Last week, almost 
$2,500. 

Harris (Harris) (2,165; 99-$1.50) 
—"River Kwai” (Col) (6th wk). 
| Heavy weekends holding up and 
that’s the difference. Should go 
; over $8,000 and stays again. Last 
week, $9,000. 

Nixon (Rubin) (1,500; $f.25-$3)— 
“South Pacific” (20th) (4th wk). 
Picking up and continues to sell- 











(3.200; 60-90)— | out Saturdays with heavy matinee | 


Should inch 
Last week, 


|trade helping, too 
}up over $13,000 again. 
| about $12,500. 

Penn (UA) (3,300; 
“Paris Holiday” (UA). Lot of 
|smoke but not too much fire. Un- 
| likely to reach $10,000. Last week, 
|“Wild Is The Wind” (Par) in eight 
| days barely $7,000. 
| Squirrel Hill (SW) (900; 99-$1.25) 
—“Bonjour Tristesse’’ (Col) (2d 
wk). H.o. wasn't rated but short- 
j}age of product giving it an extra 
session, limited to six days. Won't 
even get miserable $1,600. Last 
week, about $2,300. 

Stanley (SW) (3,800; 99-$1.50)— 
“Long, Hot Summer” (20th) (2d 
wk). Holding extra two days to get 
| house back to Friday opening with 
|“Lefthanded Gun” (WB) (9) and 
| will have to hurry to do $9,000 in 
the nine days. Last week, almost 
| $12,000. 
| Warner (SW) (1,500; 85-$1.25)— 
\“Teacher’s Pet” (Par) (2d wk). 
Coming out to weak $5,500. Last 
| week, only $7,500; 'way below ex- 
| pectations all around. 


‘Gun’ Hot $9,000, Prov.; 


85-$1.25)— 











“South Pa-| 


Philadelphia, May 6. 

Rainy weekend is cheering ex- 
hibitors who feel the downpour 
made for a captive audience. How- 
ever, “Cowboy” is slow at the Gold- 
;}man and publicity failed to spark 
|the Lana Turner starrer, “Another 
Time, Another Place,” at the Stan- 
ley. Dualer at the Stanton, “Cattle 
Empire” and “Sing, Boy, Sing,” is 
flat. 





Estimates for This Week 
Arcadia (S&S) (526; 99-$1.80)— 

|\“Farewell to Arms” (20th) (10th 

wk). Okay $4,500. Last week, 

| $5,600. 

| Boyd (SW) (1,430; 75-$1.80)— 


;“Long Hot Summer” (20th) (5th 


wk). Tired $7,500. Last week, 
$8,000. 7 

Fox (National) (2,250; 65-$1.25)— 
“Young Lions” (20th) (5th wk). 
Loud $16,000. Last week, $17,000. 

Geldman (Goldman) (2,250; 65- 
$1.25)—“‘Cowboy” (Col). Limping 
with $9,000. Last week, “Merry 
Andrew” (M-G) (2d wk), $8,000. 

Midtown (Goldman) (1,000; $2- 


$2.75)—“South Pacific” (20th) (6th 
wk). Good $14,500. Last week, 
$14,000. 

Randolph (Goldman) (1,250; 65- 
$1.25)—“Bridge on River Kwai” 
{(Col) (8th wk). Strong $15,000. 
Last week, $16,000. 
| Stanley (SW) (2,900; 99-$1.80)— 
\“Another Time, Another Place” 
|(Par). Preview helped, but NSG 
| $11,00. Last week, “Marjorie 
| Morningstar” (WB) (5th wk), $10,- 
| 000. 
| Stanton (SW) (1,483; 99-$1.49)— 
|“Cattle Empire’ (20th) and “Sing, 
|Boy, Sing” (20th). Quiet $5,500. 
| Last week, “Girl in Black Stock- 
| ings” (UA) and “Hell Bound” (UA), 
jyanked after $4,000 in 5 days. 

Studio (Goldberg) (385; 90-$1.89) 
| —“God Created Woman” (Kings) 
} (10th wk). Lean $2,600. Last 
| week $3,000. 
| "Trans-Lux (T-L) (500; 99-$1.80)— 
|“Brothers Karamazov” (M-G) (9th 
'wk). Steady $4,600. Last week, 


$5,000. 

L Wiking (Sley) (1,000; 99-$1.49)— 
|\“Teacher’s Pet” (Par) ‘6th wk). 
|Holding at $7,500. Last 
$8,000 


World (Pathe) (500; 99-$1.89)— 
i\“God Created Woman” (Kings) 
|(10th wk). Thin $2,400. Last week, 
| $2,800. 


week, 





‘Balto Slumps; Pet’ Pert 
$8,000, ‘Paris’ Slow 4G, 
‘Marj’ Dull 76, Both 2d 


Baltimore, May 6. 

Exhibs are still feeling the 
| springtime slump and with hold- 
lovers leading the pack, figures 
aren’t much bett® than previous 
week. Only new entry is “Teach- 
er’s Pet’’ which is oke at the Cen- 
tury. Best of the holdovers is 
“Bridge On River Kwai” which is 
| still pleasing in seventh at the Hip- 
| podrome. 

| Etimates for This Week E 
| Century (Fruchtman) (3,100; 50- 
|$1.50)—“Teacher’s Pet” (Par). 
| Pleasant $8,000. Before _ that, 
/“Young Lions” (20th) (3d wk), 


| $6,000. 
Cinema (Schwaber) (640; 50- 
| $1.25)—“Razzia” (Kass) (4th wk). 
|Oke $3,000 after near same for 
| third. 
Film Centre (Rappaport) (890; 
50-$1.50) —“Brothers Karamzov’ 
|(M-G) (4th wk). Nice $5,000 after 
| $6.500 for previous frame. 

Five West (Schwaber) (460; 50- 








Kwai’ Robust 186, 2d) 3755 402) 38505 eer asrao0 


Providence, May 6. 
big in second frame is 
State's 
In second place is Majes- 
j tic’s “Left Handed Gun.” Other 
|stands are just fair with 
Takes A Flyer” at RKO Albee and 


Still 
Loew's 
Kwai.” 


“St. Louis Blues” at Strand. 
Estimates for This Week 

| Albee (RKO) (2,200; 65-80)—/! 
“Lady Takes A Flyer’ (U) and 
“Damn _ Citizen” (U). Fairish 
$5,500. Last week, “Macabre” (AA) 
and “Hell's Five Hours” (AA). 
Mild $5,000. 

| Majestic (SW) (2,200; 65-80)— 


(WB) ard “La- 
(WB). Lively 


“Left Handed Gun” 
fayette Escadrille” 


$9,000. Last week, “Young: Lions” 
(20th) (2d wk). Happy $10,000. 
State (Loew) (3,200; 90-$1.20)— 


“Bridge on River Kwai” (Col) (2d 
wk). Socko $18,000. 
| terrific $26,000. 

Strand (National Realty) (2.200; 
65-80)—"St. Louis Blyes” (Par) 
land “High Hell” (Par). Just fair 
$5,000. Last week, “Attila” (AI). 
Very good $9,000. 


“Bridge on River | 


“Lady | 


First sesh was | 


| opener. 
' Hippedrome (Rappaport) (2,300; 
50-$1.50)—“Bridge on River Kwai 
|(Col) (7th wk). Neat $€ ?) after 
|$7.300 for sixth. 

Mayfair (Fruchtman) (980; 50- 
$1.25)—“Paris Holiday’ (UA) (2d 
wk). Slow $4,000 after $6,000 
| opener. 

New (Fruchtman) (1,600; $1.50- 
$2.50)—“South Pacifie” (20th) (5th 
wk). Warm $10,000 after same in 
fourth. 

Little (Rappaport) (300; 50-$1.25) 
—‘Bolshoi Ballet’ (Rank (2d wk). 
Good $2,000 after near same in first 
week. 

Playhouse (Schwaber) (460; 50- 
$1.25) — “Cast Dark Shadow” 
(DCA) (2d wk). Slow $2,500 after 
$4,000 opener. 

Stanley (Fruchtman) (3,200; 50- 
$1.25) — “Marjorie Morningstar” 
(WB) (2d wk). Tepid $7,0%) after 
$10,000 opener. 


|. Town | (SW-Cinerama) (1,125; 
| $1.25-$2.25)—“Search For Para- 
dise” (Cinerama) (2d wk). Disap- 





pointingg $4,500. Week befere, 
$8,000. 
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GOTHAM GAIN: 


Chi Dips; ‘Marjorie’ Warm $33,500, 
Fraulem’ Trim $9,200, Paris’ Hep 
206, 2d, ‘Sheepman’ Mild 13/46, 2d 


Chicago, May 6. 

New entries are generally dis- 
appointing but longruns are nice 
“Marjorie Morningstar” eyes 
warm $33,500 opener at the Chi- 
cago “Fraulein” expects good 
$9,200 initial round at the Loop. 
while the Czech “Romance and 
Music,” in for a single week at the 
World, rates a fair $3,500. Zief- 
feld’s tandem of “Fruits of Sum- 
mer” and “House of Pleasure” is 
shaping to a so-so $4,000. 

“Paris Holiday” ig faring well in 
Oriental second, with “Sheepman” 
headed fer a mild United Artists 
second. “Across the Bridge” rates 
a good Carnegie second. 

“Desire Under Elms” is soften- 
ing but still fair in third Esquire 
round. “Teacher’s Pet” is lively in 
fourth at the Woods. ‘Young 
Lions” shapes sockeroo in Roose- 
velt fifth, and “Nights of Cabiria” 


is going for a good fifth at the | 


Surf. “Bridge on River Kwai” ex- 
pects a big eighth session at the 
State-Lake, while “Snow White” 
eyes a hefty closeout eighth frame 
at the Garrick. 

“South Pacific” is pacing to a 
solid sixth round at the McVickers, 
and “Search for Paradise” figures 
on a fine third week at the Palace. 
“Around World” rates a sock 57th 
canto with extra shows. 

Estimates for This Week 

Carnegie (Telem't) (485; $1.25)— 


“Across Bridge” (Rank) (2d wk).| Sad $3,000. Last week, “Teacher's 


Oke $3,200. Last week, $4,500. 

Chicago (B&K) (3,900; 90-$1.80) 
— “Marjorie Morningstar” (WB°. 
Warm $33,500. Last week, “Peyton 
Place” (20th) (9th wk), $18,000. 

Esquire ‘H&E Balaban) (1,350; 
$1.25-$1.50) — “Desire Under the 
Elms” (Par) (34 wk). Fair $6,060. 
Last week, $10,000. 

Garrick (G&K) (850; 90-$1.25)— 
“Snow White” (BY) (reissue) (8th 
Nice $8,000. Last week, 
$15,000. 

Loop (Telem'’t) (606; 90-$1.50)— 
“Fraulein” (20th). Good $9,200. 
Last week, “Merry Andrew” (M-G) 
(4th wk), $6,000. 

McVickers (JL&S) (1,580; $1.25- 
$3.30)—“South Pacific” (20th) (6th 
wk). Solid $26,800. Last week, 
$27,000. 

Oriental (Indie) (3,400; 90-$1.50) 

(Continued on page 24) 


‘Place’ Poor $8,000 In 
Seattle; ‘Mimi’ Slow 66, 
‘Macabre’ Average 86 


Seattle, May 6. 

Music Box has closed to undergo 
extensive screen improvements. 
Reopening about May 21. “Long 
Hot Summer” holds for th'rd 
stanza at Blue Mouse. Paramount 
holds “Bridge on River Kwai" for 
seventh week, biz steady. New films 
at other houses. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 95- 
$1.50) — “Long Hot Summer” 
(20th) (3rd wk). Swell $6,000. Last 
week, $6,200. 

Celiseum (Fox-Evergreen) (1,870; 
95-$1.50)—“Screaming Mimi” (Col) 
and High Flight” (Col). Slow $6,000. 
Last week, “Bonjour Tristesse” 
(Col) and “Woman of River” (AA), 
$6,800. 

Fifth Avenue (Fox-Evergreen) 
(2,500; 95-$1.50)—“Another Time, 





Another Place” (Par) and “Fort 
Bowie” (UA). Poor $8,000. Last 
week, “Young Lions” (20th). In 


five days of fourth week, $5,200. 

Music Box (Hamrick) (850; 95- 
$1.50) — Dark. Renovations. Last 
week, fourth of “Majorie Morning- 


star” (WB), $2,100. 
Music Hall (Hamrick) (2,200; 95- 
$1.50) — “Macabre” (AA) and 


“Hell's 5 Hours” (AA). Okay $8,000 
on eight days. Last week, “Touch 
of Evil” (U) and “Last of Bad Men” 
(AA), $3,600. 
Orpheum (Hamrick) (2,700; 95- 
$1.50—“Chase a Crooked Shadow” 


(WB) and “Stakeout on Dope St.” | Still cashing in on its Aeademy 


(WB). Light $4,000, yanked after | awards. Good $2500. Last week, 
five days. Last week, “Return of |“And God Created Woman” (In- 
Dracula” (UA) and “Flame Barrier” | die) (3d wk), $1,700. 
(AA), $5,800. World (Mann) (400; $1.25-¥1.50) 
Paramount (Fox - Evergreen) |—“Young Lions” (20th) (5th wk). 
(3,107; 95-$1.50) — “River Kwai” | Localities going for this one in a 
(Col) (7th wk). Swell $8,000. Last|big way. Radiant $5,000. Last 
week, $9,300. week, $5,400. 
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PORT. SKIDS; ‘LINEUP’ 
OKE 66, ‘DRACULA’ 3 


Portland, Ore., May 6. 

First-run biz is on the skids due 
to mild product and good weather. 
“Kwai” continues to be sizzling for 
a sixth frame at the Orpheum. 
“Long Hot Summer” stays a second 
week at the Liberty after a very 
disappointing opener. Nothing 
outstanding amongst new entrees. 

Estimates for This Week 

Broadway (Parker) (1,875; $1- 
$1.50\—"Jet Attack” (AI) and “Su- 
icide Battalion” (AB. So-so $5,000. 
Last week, “Marjorie Morningstar” 
(WB) (3d wk), $4,400. 

Fox (Evergreen) (1,536; $1-$1.50) 
—“The Lineup” (Col) and “High 


CAME 





—— + 


‘MARJORIE’ 1506, 
00, H.0.'S STEADY 


Despite a plethora of holdovers 
and the tapering off tendency this 
|time of year, Broadway biz dis- 
| played surprising stamina this ses- 
sion. Theatre operators found a 
welcome ally in the three-day 
}downpour Saturday to Monday. 
Sunday matinee activity made the 
big difference as the public, ap- 
parently tired of being cooped up 
all day Saturday, left their homes 
land poured into the theatres. Entire island of Puerto Rico was 
Things went back to normal Sun- 


: ’ a ( , fl blacked out for two to four hours 
pon neo with biz dropping o | causing substantial losses to film 


The public, in choosing its film exhibitors on Sunday. Hard hit was 
fare, was apparently selective, pa-| Rafael Cobian Sr.’s Commonwealth 
tronizing the popular and ac-| hain which controls most houses 


| ae ab aliiae aie ont the island. Spokesman for the 
extended engagement and nearing | chain, David O'Dell placed the loss 
the end of their runs, managed to! at $6,000. Accident followed tail 
hold up nicely. : " 

Among the newcomers, the Lana | of kite falling across a high voltace 
Turner starrer, “Another Time,|!ine and knocking out all the gen- 
| Another Place,” rushed into re-|erator’s on the island. (In metro- 
| lease by Paramount to cash in on/|politan areas, blackout was short- 











KITE HITS VOLTAGE; 
CLIPS SAN JUAN B.0. 


San Juan, May 6 








— Se rast | the headlines, proved disappoint-jlived, permitting live Ballets de 
and “Women of the River’ (Col) jing. It is expected to tally a mild/San Juan performance to proceed 
$6,100 ~~" | $21,000 or near for opening session |at Tapia Theatre.) 

Liberty (Hamrick) (1,890; $1- ¢?ding Friday (0). “Uncle Vanya, “Kwai” was affected te the ex- 


$1.50)\—“Long, Hot Summer” (20th) 
and “Plunder Road” (20th) (2d wk). 
Slim $5,000. Last week, $6,300. 

Orpheum (Evergreen) (1,600; $1 
$1.50)—"Bridge On River Kwai” 
(Col) (6th wk). Good $7,500. 
week, $7,700. 

Paramount (Port-Par) (3,400; $1- 
$1.50/—"Return of Dracula’ ‘UA) 
and “The Flame Barrier” (UA). 


Pet” (Par) and “High Hell” (Par), 
$7,000. 


Pet’ Lusty 106, 
Mpls.; ‘Place’ 56 


Minneapolis, May 6. | 
Fresh entries again are con-| 
spicuous by their scarcity and one | 
of the only three new bills com- 
prises a twin bill of “B” product. 
One of the arrivals, “Teacher's 
Pet,” promises to maintain the| 
fast pace at which it started. The} 
recent publicity attendant upon | 
Lana Turner’s misfortune doesn’t 
seem to be helping “Another Time, | 
Another Place.” 
Estimates for This Week 
Academy (Mann) (947: $1.50- 
$2.65)—“‘Around World in 80 Days” 
(UA) (43rd wk). Winds up a ter- 
rific run on a high note. Stout 
$12,000. Last week, $11,000. 
Century (S-W) (1,150; 
$2.65)— “Search for Paradise” 
(Cinerama) (10th wk). 
$13,000. Last week, $13,500. 
Gopher (Berger) (1,000; 85-90)— | 
“Saddle the Wind” (M-G) (2d wk). | 
Light $2,500. Last week, $4,000. 








$1.75- | 


| 


Lyric (Par) (1,000; 90-$1.25)— 
“Long Hot Summer” (20th) (3d 
wk). Tall $7,000. Last week, 
$8,500. } 


Radio City (Par) (4,100; 85-90)— | 
“Teacher's Pet” (Par). Good $10,- | 
000. Last week, “Bridge on River | 
Kwai” (Col) (7th wk), $7,500. 

RKO Orpheum (RKO) (2,800; 75- | 
90)— “Another Time, Another 
Place” (Par). Mixed opinions re | 
this one’s merits, but cast pres- | 
ence of Lana Turner doesn’t seem | 
to be a Boxoffice asset. Slow $5,000. | 
Last week, “The Hired Gun” (M-G) 
and “The Safecracker” 
$4,000. 

RKO Pan (RKO) (1,800: 75-85)— | 
“Ride Out for Revenge” (UA) and | 
“Fort Bowie” (UA) split with 
“Street of Sinners” (UA) and “Gun | 
Fever” (UA). Quantity in place of 
quality. OK $3,500: Last week, 
“Girl Most Likely” (U) and “Flood 
Tide” (U) split with “Unholy Wife” 
(U) and “Viglators” (0), $3,000. 

State (Par) (2,380; 90-$1.25)— 
“Marjorie Morningstar” (WB) (3d) 
wk). Doesn't seem to catch on, al- 
though it has won considerable 
praise. Tepid $5,000. Last week, 
$6.500. 

Suburban World (Mann) (700; 
85)—“Sayonara” (WB) (2d run). 





a filmed version of the Chekhov | tent of $350 returned by Rafael 
|play starring Franchot  Tone,/Cobian Jr.'s Paramount Theatre 
racked up a good $9,100 for its| boxoffice. However picture broke a 
opening frame at the artie Bar-| house record and also a Columbia 
lonet. “Stage Struck,” in second | pictures record here with $27,- 





Last | Normandie stanza, was respectable 
$10,500 


Heading the Main Stem pace was) 


“Marjorie Morningstar,” with a 
solid $150,000 for its second Radio 
City Music Hall week ending today 


(Wed.). “Witmess for the Prosecu-| 
tion” is expected to wind up aj 


highly successful 12-week run at 
the Astor tomorrow (Thurs.) with 
a fine $12,500 for final lap. In ad- 
dition, “Witness” is seen tallying 
a strong $9,000 at eastside Plaza 
where it will continue. 

Another day-and-dater, “Long 
Hot Summer” tallied great $17,000 
for fourth Mayfair week and $9,500 
at artie Fine Arts. “Teacher's 
Pet” concluded nice seven-week 
run at Capitol with fair $18,000. 
“Young Lions” continued strong at 
Paramount with neat $42,000 for 
fourth frame. “Run Silent, Run 
Deep” was okay $12,500 for fifth 
Victoria week. 

“Windjammer,” at Roxy, ap- 
peared hottest of hardticket pix 
with $67,000 for third frame, being 
helped considerably by theatre 
parties. “Search for Paradise” 
concluded 32-week run at Warner 
with fair $25,900. “This Is Cine- 
rama” returns for six-week engage- 
ment. “South Pacific,” at Criter- 
ion, was solid $39,000 for sixth 


sion; “Around World in 80 Days,” 


Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Witness for Presecution” (UA) 
42th-final wk). Final round ending 
tomorrow (Thurs.) looks to hit fine 
12,000, almost matching $12,500 
of llth frame. Compietes highlv 
successful engagement at this 
Broadway house. “Paris Holiday’ 
(UA) opens Friday (9). 

Little Carnegie (L. Carnegie) 


|(550: $1.25-$1.80)—“Mam'zelle Pi- 


galle” (Indie) (3d wk). Initial fol- 
lowup session concluded last 
Thursday (1) reached $9,000. Last 
week, same tally. 
Baronet (Reade) (430; $1.25- 


$1.70) — “Uncle Vanya” (Indie). | s°° CET) Seen 
| Kickoff lap of filmization of Chek-| “Touch of Evil” (U). Slight $5,000. 
(M-G), | hov play scored good $9,100 for | Last week, “Cattle Empire” (20th). 


week ended yesterday (Tues.). In 
ahead, “Ladykillers” (Cont) and 
“To Paris With Love” (Cont) (re- 
issues) okay $3,500 for 10 days of 
fifth-final stanza. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘“Teacher’s Pet” (Par) (7th-final 
wk). Concluding round ended yes- 


terday (Tues.) with fair $18.000 or, 


(Continued on page 24) 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 


ous key cities, are net; Le. eek, Mia 

without usual tax. Distrib- a gy = 
utors share on net take, when | «south Pacific” ana) ee x), 
playing percentage, hence _ Upswing to $12,000 after slow 
estimated figures are net in- | ¢1) 900. Stays | 
come. Warner (SW-Cinerama) (1,300; | 


The parenthetic admission 
prices, however, as indicated. 
include the U. S. amusement 
tax. 





| 685.34. 

Metro grosses are not known as 
|local office follows directive from 
| David Blum of Loew’s Intl. in Man- 
) hattan to give iron curtain treat- 
ment. 

Estimates for This Week 

| Metropolitan (Commonwealth) 
| (1,026; $2)—“Ten Commandments” 


(Par) (4th wk), $7,600. Previous 
week, $9,600. 
Lorraine (Commonwealth) (700; 


|$1)—“And God Created Woman” 
| (Kings) $2,660. First week, $5,600. 
| Paramount (Par) (916; $1.50)— 
“Bridge on River Kwai” (Col) (4th 
wk), $3,009. Previous week, $4,654 


‘Summer’ Big 206, 
D.C.; Place’ 106 


Washington, May 6. 
“Long, Hot Summer” shapes big 
at Loew's Capitol, thanks to draw 
of Oscar winner Joanne Woodward, 
since critical reaction was tepid. 
|“Another Time, Another Place,” 








| stanza; “Bridge on River Kwai,” at | day and dating two Warner show 
| Palace, strong $32,100 for 20th ses- 


| cases, Metropolitan and Ambassa- 
|dor, is laying an egg despite the 


lat Rivoli, strong $34,500 for 8lst| Lana Turner headlines. “A Touch 
Brisk | week 


of Evil,” at Loew's Columbia, is 
|slow. “Young Lions” is holding 
| well in third stanza at Loew's Pal- 
j ace, and “River Kwai” continues 
sock in eighth session at Trans-Lux. 
Estimates for This Week 

| Ambassador - Metropolitan (SW) 
| (1,490; 1,000; 90-$1.25\—“Another 
| Time, Another Place” (Par). Dis- 
appointing $10,000. Last week, 
| “Marjorie Morningstar” (WB) (4th 
| wk), $8,500 for five days. 

| Capitol (Loew) (3,434; 85-$1.25)— 
|“Long Hot Summer” (20th), Brisk 


$20,000, despite tepid critical re-| 


action. Stays. Last week, “Paris 
Holiday” (UA) (2d wk-4 days). Thin 
| $8,000; made way for Met Opera. 

| Columbia (Loew) (1.154; 70-90)— 


| Below hopes with scant $5,000. 

Keith’s (RKO) (1,850; 85-$1.25)— 
|“Run Silent, Run Deep” (UA) (3d 
|wk). So-so $7,500 after fine $10,- 
000. Stays. 

Palace (Loew) (2,350; 90-$1.25)— 
“Young Lions” (20th) (3d wk). Very 
big $16,000 after hefty $18,( 
| Stays. 

Plaza (T-L) (276; 90-$1.50)—“God 


|Created Woman” (Kings) (26th 
wk). Fast $4,500, topping last 
week's $4,000 


| Trans-Lux (T-L) (600; $1.25-$2) 
|—“Bridge on River Kwai” (Col) 
| (8th wk). Still going strong to tune 
of sturdy $13,000 after $14,000 last 


$1.20-$2.40)—“‘Search for Paradise” 
(Cinerama) (18th wk). Dipped to 
so-so $9,000 after oke $11,000 
Stays. 


L.A. Slides, But Nudie ‘Adam & Eve’ 
Terrif 1406 in 21 Sites;‘Goddess’ 
Slick $6,000, 


Place’ Shim $8,500 


Los Angeles, May 6 

Local first-runs are on the skids 
this stanza, with only big strength 
being shown by the nudie, “Adam 
and Eve.” Paired with “Gun Battle 
at Monterey,” it's heading for a 
terrific $140,000 in 21 situations. 
Other openers are weak with ex- 
ception of “Goddess,” which is 
aiming al a Satisfactory $6,000 at 
the Fine Arts. 

“Saddle the Wind” and “Handle 
With Care” look to wind with a dull 
$12,800 in three houses. “Dragstrip 
Riot"-“Cool and Crazy” cambo is 


a pale §9,200 in two situations 
while “Another Time, Another 
Place,” with “Campbell's King- 


dom,” should do # slim $8,500 in a 
pair of houses. “Sing, Boy, Sing” 
and “Missouri Traveler” are beam- 
ing at a poor $5,500 in a trio of 
theatres. 

“Young Lions” is dominating the 
holdovers, with a slick $24,900 in 


sight at four locations. Hardtix 
shows evince only moderate 
strength. “Windjammer” is shap- 


ing a fair $19,600 at the Chinese, 
“80 Days” is a neat $14,800 at the 
Carthay, “Bridge on River Kwai” 
is a handy $14,000 at the Egyptian 
while “Seven Wonders of World” is 
a fairish $13,500 at the Warner 
Hollywood. “Teacher’s Pet” looks 
to do an okay $7,900 in its seventh 
round at the Hollvwood Paramount, 
but “Marjorie Morningstar” is a 
(Continued on page 24) 


Terror Tall bsteenite 
Macabre’ Wow $20,000, 
‘Shadow’ Soars to 176 


Toronto, May 6.: 

On newcomers, two house ree- 
ords were set over the weekend by 
“Chase a Crooked Shadow,” in a 
three-house combo, plus “Macabre” 
in a four-theatre setup, with both 
doing phenomenal night biz. A re- 
issue of “Birth of a Baby,” brought 
up-to-date from a former short te 
62 mins. running time, is bringing 
|in the curiosity-seekers to hefty re- 
turns, with two travelogs rounding 
the bill. “Merry Andrew” and “All 
at Sea” are also doing big on ini- 
tial teeorTs. 

Estimates for This Week 

Carlton (Rank) (2.518; $1.25- 
$1.75\—“Bridge on River Kwai" 
(Col) (8th wk). Holding swell at 
$17,000. Last week, $18,000. 

Colony, Danforth, Fairlawn, 
Humber (Rank) (838; 1.330; 1,165; 
1.35%; $1) — “Birth of a Baby 
(Rank). Big $12,000. 

Downtewn, Glendsle, State, Scar- 
boro (Taylor) (1,059; 995: 693; 694: 
50 - 75) “Macabre” (AA) and 
“Hell's Five Hours” (AA). Smash 
$20,000, with “Macabre” the draw. 
Last week, “Day of Bad Man” (U) 
and “Lineup” (Col), $10.000. 

Eglington, Place, Runnymede 
(FP) (1,080; 1,485; 1.385; 50-$1)— 
“Chase a Crooked Shadow” (WB). 
Record - breaking $17,000. Last 
week, “Wild is Wind” (Par) (24 
wk), $11,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—"“Young Lions” (20th) (4th wk). 
Steady $13,000. Last week, $15,000. 

Hyland (Rank) (1,357; $1)—"All 





jat Sea” |\M-G). Fine $11.000. Last 
week, “Naked Truth” (Rank) (Sih 
wk), $4,000. 


Imperial (FP) (3,344; 75-$1.25)— 
“Marjorie Morningstar” (WB) (3d 
wk). Holding steady at $16,000. 
| Last week. $17,500 
| Loew's (Loew) (2,098; 75-$1.25)— 
| “Witness for Prosecution” (UA) 
'(4th wk). Holding steady at $16,000. 
| Last week, $17,500. 
| Towne (Taylor) (693; $1)—“Rif- 
fi’ (IFD). Neat $4.500. Last week, 





i“I Accuse” (M-G), $3.500 
| Tivoli (FP) (955; $1.75-$2.40)— 
|““Around World in 80 Days” (UA) 
| (38th wk). Nice $6,500. Last week, 
| $7,000 

University (FP) (1.233; $1.50- 
| $2.40)\—“Cinerama Holiday” (Cine- 
}rama) (5th wk). Fine $14,000. Last 
|week, $15.000 
| Uptown (Loew) (2,075; 60-$1)— 
'“Merry Andrew” (M-G). Big $13.- 
500. Last week, “Touch of Evil” 
(U), $7,500 
| York (B&F) (754. $1-$1.25)—"“All 
Mine to Give” (Cal). Oke $3,000. 
|Last week. “Song of Bernadette” 


{(20th) (reissue) (2d wk), $2,500, 
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Speaking of Foreign Films: Their 
Promoters Outwitted U.S. Prudes 


The courts have put the muzzle 
on American film censors and the 
iniporters and distributors of for- 
eign films can take the credit. If 
it weren't for the overseas product, 
chances are the censor’ boards 


around the country still would be 
operating full-blast 

The censoria!l mind in the States 
has been active in the film field 
since the very early beginnings. It 
1915 ruling that 


was aided by the 
the U. S, Supreme Court which 
held that motion pictures were 


spectacle and not one of 
the communications media. Came 
the Italian “The Miracle,” and the 
Supreme Court reversed its stand, 
handing down its landmark ruling 
which admitted the film into the 
communications family and cloaked 
it with the protection of the First 
and Fourteenth Amendments of 
the Constitution, guaranteeing 
freedom of expressions 

Since then, in a slow, grinding 
process, the foreign film has worn 
down a couple of censor boards 
and forced the curtailment of oth- 
ers It has not been a joint ac- 
tion by the independents, but rath- 
er a series of individual moves on 
the part of men like Jean Gold- 
wurm of Times Film, Edward L. 
Kingsley of Kingsley-International, 
and one or two others, 

The big Motion Picture Assn. of 
America keeps a weary eye out for 
the censors, and it’s been active 
behind the scenes in attempts to 
whittle down their power and, if 
possible, to put them out of busi- 
ness. But the brunt of the fight 
still has been carried by a couple 
of the indies, and the battle really 
started with the late Joseph Bur- 
stvn, who was determined that his 
“Miracle” should be seen. It was 
banned by New York on the 
grounds that .t was “sacrilegious.” 

On the Ropes 

As a result of these various ac- 
tions, the censors have been crowd- 
ed and pushed against the ropes. 
But the main issue of film censor- 
ship is still alive, and the Supreme 
Court so far has steadfastly re- 
fused to rule that all pre-release 
censorship of films is unconstitu- 
tional. Instead, in a series of deci- 
sions, the Court has made it plain 
that censorship statutes must aban- 
don their concepts of moral and 
immoral and, instead, must go by 
exacting definitions, 
fear that the Court's 
penchant for ruling on the “nar- 
row” issues, Le. on the specific 
pictures rather than the constitu- 
tionality of statutes as a whole, 
niay prevent any sweeping deci- 
sions in the near future. It is 
evident that the High Tribunal 
doesn't think the time is ripe to 
throw pre-release censorship over- 
board altogether. 

The Phoenix Bit 

Also. the importers have found 
that, where they defeat censorship 
in one form in a given place, it 
tends to pop up again to haunt 


merely a 


Lawyers 


them in different shape. In the 
city of Chicago, for Instance, 
where the functions of the censor 
are under the jurisdiction of the 


police department, the bluepencil- 
lors have received some setbacks. 
“Game of was banned and, 
by order of the Supreme Court, 
got a license. Yet, none so far has 
been able to attack the legal roots 
of the Chicago setup 

There is an impression that pre- 


Love’ 


| stance of a b.o. winner, the ab- 
| sence of Code approval is less of 
|a deterrent. A picture like “God 
| Created Woman,” without a seal 
| and condemned by the Legion, has 
| proven that exhibitors aren't eager 


|to draw fine lines when it comes | 


|to a film which they know the pub- 
lic wants to see. 


Lurich’s ‘Poet’ Success 
Spotlights Swiss Surge 
Of O’Neiti Productions 


Zurich, April 29. 

The last two seasons’ have 
brought a production surge in the 
|works of Eugene O'Neill. Previ- 
jously a “neglected” U.S. author 
|here, he has become a posthumous 
|Swiss name, paralleling his popu- 
| larity on Broadway the last few sea- 
sons. 

The local O'Neill cycle teed off 
in the fall of 1956 with the Schaus- 








of ‘Desire Under The Elms.” It was 
followed by a guest stint by Ger- 
many’s Duesseldorfer Schauspiel- 
haus with “Long Day's Journey 
Into Night,” a _ sellout, starring 


mann, 

In the same season, Stadtthea- 
tre Basle presented, for the first 
time in Switzerland, ‘Moon for the 
Misbegotten.” Only recently, 
Stadttheatre Berne produced an- 
other O'Neill first for this coun- 
try, “Ah, Wilderness,” whilst the 
line legit production at Lucerne’s 
International Music Fest this fall 
wiH be “Mourning Becomes Elec- 
tra.” 

Latest example of this new trend 





mous “Touch of the Poet’ at 
Schauspielhaus here. Tagged “Al- 
most a Poet” in its German adapta- 
tion by Ursula and Oscar Fritz 


pielhaus’ initial Zurich production | 





+ 


‘Annie’ to Open Season 





At Buff’s Melody Fair 
Buffalo, May 6. 
“Annie Get Your Gun” will be 


the opening show this summer at 
Melody Fair, in suburban North 
| Tonawanda. Other scheduled en- 
|tries are “Silk Stockings,” “Song 
of Norway,” ‘Happy 
|“Oklahoma” and “Boy Friend,” 
with a touring package of “Porgy 
and Bess” the closer 
The season bows July 5 and ex- 
tends through Sept. 14, with each 
| show playing two weeks 
caine —~ 


Senin Sensitive About 
‘Naked Maja’ Influence 
On Monarchy’s Future 


Rome, May 6. 
A starting date of May 12 has 
been set for Titanus’ production of 
|The Naked Maja,” starring Ava 
|Gardner and Anthony Franciosa. 
Pic rolls on that date at Rome’s 


| Henry Koster, with a $3,000,000 
| budget allotted. 
| Delay in start was mainly due to 
| failure to date in securing shoot- 
|ing permission from Spanish au- 
| thorities, who are apparently hesi- 
| tant because of fear of what pic 
'content may do to potential restora- 
tion of a monarchy in that coun- 
try, as well as for other reasons. 
| No official denial of permission has 
j occurred in Madrid, with Spani- 


| On the other hand, Titanus feels 


| obligated to shoot at least part of | 


that country. Company is however 


Hunting,® 


is the Swiss preem of the posthu- | a7ds instead using delaying tactics. | 


the Spanish-localed Goya biopic in | 


Schuh, play is a hit, With generally , prepared to lens it wholly in Italy, 
excellent reviews. Direction by/| and to this effort has scouted loca- 
Kurt Hirschfeld is above par, and| tions in Southern Italy as well as 
Caspar Neher’s single set rates| built extensive sets in Rome, 
kudoes. Amedeo Nazzari, Gino Cervi, 
Performances are of high calibre | and Lea Padovani are latest cast 
throughout, with special praise due | additions on project, to be shot in 
to Gustav Knuth as Maj. Melody,| Technirama. 
Margrit Winter and Maria Magdel-| release in the U. S. and Canada, 
ena Thiesing as his respective wife| while Metro has the rest of the 
and rebellious daughter, and Carl| world market with exception of 
Kuhlmann as his old comrade-in-| Italy, where Titanus handles own 
arms. distribution. 


a 


British Disk Sales Drop 127, But Trade 








London April 29. been on the wane and the change- 

There's been a seasonal drop in| over seems to have effected sales. 
record sales but according to the| This conversion to 45rpm’s is indi- 
experts it's not the end of the disk| cated by the fact that although 
boom. Official figures issued by | the total disk sales have dropped 
the Board of Trade show a 12%!by 12% the value of manufac- 
drop in February against the same/| turers sales exclusive of purchase 
month last year equal to about 800,-| tax, was only 2% below February, 
000 platters. 1957.. The trade is sure that the 





the trade has confidence that disk | Space of time, replace the 78's and 
sales will rise again and that this | figures will again rise steeply. 

is not in indication that a landslide| During 1957, one of the biggest 
has started. There is, however, | Years in record history, sales went 
some feeling that sales may have |down as low as 4,500,000 during 
reached their peak and that a high |June but built up steadily to hit 
level will be maintained. |at all-time high of 9,087,000 disks 


United Artists. will | 


Confident Biz Is Solid; Fair Lady’ Hypo 


Despite this sharp down trend|45rpm platters will, in a short | 


: a ie F |last January. Although the drop 
One disk wholesaler pointed out from this month to February was 


PONTI FILES TITLES 
Raises Expectations of New Activ- 
ity in Italy 
Rome, May 6. 
In a surprise move which may 
indicate that he has not, after all, 
abandoned plans to produce fea- 
tures in Italy, Carlo Ponti regis- 


Crowded Europe, 
Bayreuth Ducats 
Already Sold Out 


Beyreuth, April 29. 





tered two titles with the ANICA 
Aitle registration office. Two proj- 
ects are “Taras Bulba,” and “Ros- 
munda.” (Robert Aldrich has for 
some time been contemplating a 
production of “Bulba,” possibly 


with collaboration of Russia or an 
Eastern country.) 

It’s believed Ponti may use 
Roberto Rossellini as director of a 
planned film version of Alberto 
Moravia’s “La Ciocara,” in which 
Anna Magnani and Sophia Loren 
would be starred Some months 
ago, Ponti and Rossellini discussed | 
this in Paris. 

Among many new title registra- 
tions are “The Miracle” (Warners), 
|“ Angel or Demon?” (Rizzoli 
|Prods.), and “Fra Diavolo” (Max- | 
ima Film | 
| ux Film and Galatea have also 
disclosed a sequel to their success- | 
ful “The Labors of Hercules” 
|(which 20th is reportedly releasing 
in the USA). 
“Hercules and the Queen of Lidia” | 
will likewise star Steve Reeves and 
Sylva Koscina. Pic will be in East- | 
mancolor and the widescreen | 
Dyali-Scope system. | 


Follow-up, entitled | 





Elisabeth Bergner and Paul Hart-| Titanus Studios under direction of | 


Puerto Rico’s Tourist 
Trade to New Heights, 
Ist Quarter Tops ’57 


San Juan, April 29. | 

While other Caribbean resort 
areas have been hard hit with) 
strikes (Nassau), the deep freeze, | 
(Florida) and revolt (Cuba), Puerto} 
Rico has established new highs for 
tourist trade this year. Passenger 
arrivals here for the first quarter 
were at an alltime peak of 108,000, 
|aS compared with 97,000 in the 
same quarter last year. Hotel occu- 
| pancy for February reached 92.2%, 
| of available space. The 1957 figures 
| were 88.5% for the same period. 

In the amusement industry, cov- 
'ering film distributors, theatres, 
| radio and tele, niteries, dance halls, 
poolrooms, ball clubs, golf clubs, 
orchestras, etc., there were 4,000 
| reported employed in January or 
| about the same as in 1957. 
| In the advertising agency field, 
| billings reported to the local gov- 
|ernment totalled nearly $4,000,000 
|as compared with about $3,000,000 
|in 1957. A sizeable portion of this 
| goes to tv and radio, Television 
| actors have been hurt by increased 
| use of stateside canned shows. It's 
| been estimated by some that per- 
haps 50% of local tv is now canned. 
| Four years ago when tele first! 
started, Telemundo had 93 ‘live| 
| shows; not the case now. 

Retail disk business is off. How- 
ever, this had a phenomenal 
{growth in 1957, with the U. S. 
| Dept. of Commerce figure showing 
| $780,000 in imports compared with 
$386,000 in 1956. Splendid Inc., 
| local RCA distrib and Vela Inc. are 
| the leading importers and distribu- 
| tors. 
| Cinema biz here has_ been 
smacked hard by tele. Rafael 
| Cobian Sr.’s Commonwealth Man- 
agement Corp., which in addition 
|to his hotel, baseball and nitery 
| interests, controls most of the pic- 
| ture houses on the island, this year 
| has advertised five of his 50 island 
| theatres for sale, all in the San 
Juan area. 


| 


| years. 


that at this time last year there | 
were several big-time stars whose | 
rock ‘n’ roll records were selling 
| by the millions. 


release censorship may never lose 
its legal base. On the other hand, 
the continuous onslaught against 
the censors in the courts ts likely | 
to whittle down the area of their | many of these artists have faded | 
operation and to put them increas- | into the background and there is| 
ingly on their mettle, knowing that | every indication that the ballad is 
they must justify their actions in| on the rise. } 
the courts The copyright on the music from | 

But the state and local censors| “My Fair Lady” which comes to 
aren't the only problems encoun-| an end in Britain at midnight to- 
tered by the imports. They still| morrow (Wed.) has been eagerly | 
suffer from the ratings of the Na-| looked forward to by diskeries | 
tional Legion of Decency, the|ever since heavy advance orders | 
Roman Catholic body, and frem| began pouring in months back. Ad- | 
the refusal of the industry’s own) vance orders for the Philips LP, 
Production Code to create a special | which features the original cast, 
and separate seal for imports. , — a ey bm the | 

Both the Legion and the Code ban comes o 5 or so different | 
loom more importantly in the for-| recordings will hit the market and 
eign film area since imports are! it’s expected that the month of 
trying to widen their commercial| May will reach an alltime high in| 
bookings A “Condemned” rat-! disk sales. May is usually one of 
ing from the Legion aas little | the slacker months. | 
meaning in the “art” houses, but | One explanation put forward for 
it can lose overseas release| the more than average drop in 
bookings in the commercial situa-| Sales has been the rising popular- | 
tions and particularly on the cir- | ity of 45rpm platters. Whilst sales | 
cuits. Lack ofa Code seal also| of:this type of record are gradual- | 
can be harmful though, in the ine? ly the 78rpm's have} 





Today, however, | 





increasing 





about 30%, the February figure of 
6,324,000 was still some 200,000 ° * 
more than recorded in March ot | See Anti-Monopoly Law 
last year and that was the time e 
In Queensland (Aussie) 


when rock ’n’ roll was riding high. 
Brisbane, April 29. 


MALAYANS T0 MANILA | Queensland State government | 


; has greenlighted the first oy 
FOR ASIA FILM FEST of a bill to kill monopolies in the 
; film industry. Bill is expected to| 
Singapore, May 6. | become law. New bill forbids the 
Run Run Shaw, local producer | transfer of a cinema license within 
and a top exec in Shaw Bros. Ltd.,| three years without the approval of 
left last week for Manila to at-|the Films Commission. Bill also 
tend the South East Asian Film! encourages building of theatres for 
Festival. Accompanying him on the | those who have no substantial in-| 
trip were several members of his| vestment in the film industry. 
organization as well as Saloma,} Queensland law is aimed mainly | 
who stars in “Seal of Solomon.” | at preventing the transfer of cin-| 
Aside from “Solomon,” Run Run | ema licenses to U. S. distributor 
Shaw has three other films en-| interests with a yen to expand their 
tered in the fest. These include | cinema holdings here. Some here 
“Doctor,” which deals with Malay-| feel the Queensland plan may ex- 
an social problems; “Curse of the | pand to other states Down Under. 
Oily Man,” a melodrama, and;Some Aussie politicos have been 
“Diau Charn of Three Kingdoms,” | screaming about an “American oc- 
starring Lin Dai. Latter, a pro-| topus” strangling the Aussie pic 
duction of Shaw’s Hong Kong stu-/| biz, but nothing much ever came 
dios, is in cobor, ' | of it. 








| 
| 
| 
| 





The Richard Wagner Music Fes- 
tival, scheduled to take place here 
July 23 through Aug. 25 this year, 
has several important new “firsts” 
under the auspices of the Wagner 
brothers, Wieland and Wolfgang, 
grandsons of the composer. 

First of all, the tickets for the 26 
Wagnerian operas to be performed 
are already sold out, with all the 
seats snapped up at an even earlier 
date this year than in previous 
Among the reasons for the 
earlier booking of all the seats this 


| year is that thousands more tour- 


ists are due in Europe for the 
Brussels Fair and the Lourdes Reli- 


| gious Festival, and some of these 
| people are also planning to take 


in the updated operatic productions 
staged at the old opera house that 


|Richard Wagner himself designed 


here. 

Another first for the Fest is use 
of French singers in the chorus, 
which formerly included only sing- 
ers from city opera houses through- 
out Germany. 

With prices for the Bayreuth 
Fest scaled from 25 to 45 German 
marks (about $6 to $11), a high 
for this country, Wolfgang Wagner 
has admitted that the prices will 
probably have to be raised slightly 
for next year’s operas. Even 
though the events are sold out, 
ticket take is never enough to pay 
for the ultra-modern productions 
and the top cast of international 
singers, and added funds have al- 
ways been required from a group 
called the Society of the Friends 
of Bayreuth. 


LUCERNE LENGTHENED 
FOR 20TH ANNI YEAR 


Lucerne, April 29. 

International Music Festival here, 
set for Aug. 13-Sept. 10 (20th anni 
this year) has been extended from 
three to four weeks for the occa- 
sion and will also include legit 
performances at Stadttheatre with 
the late Eugene O’Neill’s “Mourn- 
ing Becomes Electra,” adapted to 
German by Marianne Wentzel and 
directed by theatre’s artistic man- 
ager, Walter Oberer, with sets by 
Hannes Meyer. Cast will include 
Maria Wimmer, from Munich, Ju- 





dith Holzmeister, from Vienna, 
Leopold Biberti and Wolfgang 
Schwarz. 


Concerts will include 11 syme 
phony and choir events, plus a 
chamber and organ music, piano 
and lieder recitals. Three orches- 
tras will be used: the Swiss Festi- 
val Orch, Berlin Philharmonic and 
Philharmonia of England. 





British Transport Group 
Tough on French Poster 


London, April 29. 
The British Transport Commis- 
sion has rejected a poster advertis- 
ing a French film and won't allow 
it to be shown in its subway sta- 
tions. The film, “La Garconne,” 
deals with the theme of one wo- 
man’s Lesbian love for another, 
A representative of the commis- 
sion pointed out that a film passed 
by the censor has little bearing on 
what is displayed on the stations, 
since people visit the cinema only 
if they wish to. But both children 
and teenagers use the stations. 
The poster showed two women 
and carried the caption: “The woe- 
man who lived and loved as a 
man.” 


Crack Down on Oldie 
‘10C’s’ Unveiled in U.S. 


Rome, April 29. 

Italian film director Giorgio W. 
Chili revealed here that he had 
authorized Paramount Films and 
Cecil B. DeMille to seize copies of 
his over 10-year-old film, “I Dieci 
Commandamenti” (The Ten Com- 
mandments), which recently opened 
in the U. S. According to the di- 
rector, the pic has been illegally 
released, as the U. S. rights to the 
Italo-made item, which he had sold 
to a U. S. company, had long since 
expired. ‘ 

Film, released by 





the Anna 


Careggio Corp., bowed at New York 
Cameo Theatre April 5. A 
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France Opposes 70% Terms Demanded 
By Paramount on ‘10 Commandments’ 


+ 

? 
{ 
} 
| 





Paris, May 6. + 

Paramount and organized French | 
theatreowners are at odds over | 
terms for the film company’s “Ten 
Commandments.” Specifically, the 
Syndicate of French Film Exhibi- 
tors has served notice that Par’s | 
efforts te obtain rentals of up to 
70% (France’s legal maximum is 
50%) will be resisted. 

Par makes the point that the 
epic size of the Cecil B. DeMille} 
production should warrant relaxa- 
tien of the standard ceiling. 
Klarsfeld, head of the company’s | 
office here, further noted the! 
heavy ad-pub expense being | 
charged against the picture, said | 


money if the industry is to con-| 
tinue operation and added the ex- | 
tra production effort and costs} 
should cue upped contributions by 
exhibs 

Adolphe Trichet, 
the SFFE, 
collect its proper payoff via upped 
admission scales in the 1,v00 first- 
run theatres which provide about 
80% of a film’s total rentals in 
France. SFFE also feels that if a 
concession is made in the case of | 
“Commandments” other distribs, | 
beth native and foreign, will be-| 
gin pressing for bigger rates on 
what they regard as bonanza pic- 
tures. 

Presently, Par is playing a/| 
dubbed version of the DeMille | 
feature in its own house in Paris | 
and has rented a Champs Elysees | 
theatre for a run of a subtitled) 


version | 


cone, went Labor Grief Up 


20th-Fox Puts ‘Lions’ 


On Concurrent Dates 
London, April 29. 

The 20th-Fox policy of putting | 

top product into extended selected | 

release dates 





tinued with “Yhe Young Lions.” | 
The pic opened at the Carlton last | 


Thursday (24) and went on release | lodge on a medium sized estate,| ductions. 


FREE CHINA PIX 
CRUDE, HOPEFUL 


By DON FRIFIELD 
Taipei, April 29. 
No Hollywood, not even a Cine- 
citta, is Talwan’s one-studio private 
feature motion picture industry lo- 


cated in Taichung, 100 miles south | 
concurrently with| of Taipei, capital of Free China,| tor” at last year’s South East Asian 
| the West End preem is to be con-| the former Formosa. The Central | Film Festival, arrived here last 


looks to 
pleasant 


Motion Picture 
American eyes 


Corp. 
like a 





+ 
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Filipino Director Set 


For Singapore Feature 
Singapore, April 29 





Lumberto Avellana, Filipino di- 
rector who was named “best direc- 


week to make “Sergeant Hassan” 
|}for Shaw Bros.’ Malay Film Pro- 
Title role will be por- 


in the London suburbs yesterday | where everyone on the grounds | trayed by P. Ramlee. 


(Mon.). 
The policy announced last year 
by James F. Pattinson, company’s | 


seems to have a zestful interest in 
photography. 
Occasionally an ox-drawn cart 


| Screenplayed by Ralph Modder, 
| script relates the story of a Malay 
soldier who escaped from the 


topper in Britain, was inaugurated | brings lumber for sets or a pile of | Japanese during the last war. The 


with “A Farewell te Arms.” Nabe | leaves to be blown by a large fan) Shaws have arranged with the Ar- 
product of this type demands top | theatres which take the film must | te indicate autumn im a scene. Or) my for use of the Federation Regi- 
it for a minimum of two) a workman will come holding two} ment in the film. Shooting will be 


hold 
weeks. 





In Trish Studi 
Dublin, May 6 
Ardmore Studios at Bray, which 
went into action last week with 


Fielder Cook directing Arthur 
Kennedy in “Home is the Hero,” | 





few weeks. British-based Assn. of | 
Cine and Televis‘on Technicians! 
has established right to organize | 
technical crews, but Irish are} 
claiming they are not getting a fair 
share of the jobs and that ACTT | 
plans to dominate set-up. 


geese by the necks—to evoke pas- 
toral feelings in the scene under 
production. 

The bright sun of central Tai- 
wan is more dependable this time 
of the year than it is farther north 
in the Taipei area. Outside light- 
ing depends on the sun plus a few 
reflectors, but inside either of the 
two studios regular motion picture 
lighting is used. Only one picture 
is shot at a time, since there are 
but two Mitchell cameras available 


Sound is tape-recorded these days | 


rather than taken up directly on 


the sound film in the camera. Film) 
| may be facing labor snags in next) processing, until lately done by} 


hand, is now automatic. 
Advice, Not Money 
Charles Kruse, information of- 
ficer of the International Coopera- 
tion Administration, is adviser to 
the Taiwan motion picture indus- 
try. Kruse, 56, who has had his 


Irish Transport 


Theatres Branch covers projection-| the future of the film business in 
ists and all staffs in cinemas, is| Taiwan. He took time off from run- 
opposed to strong position held by| ning the recorder during a shoot- 


Italo Bilateral 


. | British Union, but unless ACTT| ing sequence to voice this confi- 
P t f Shif | does provide technical crews pic-| dence. “Tpis company is owned by | 
ac $ ace tures will not qualify for British | the Kuomintang, the government 


} Quota. | party. 
Second row concerns two Irish) been 


Production up te now has 


Rome, April 29. largely patriotic pictures 


and General! o5wn commercial film company in| 
Workers’ Union, whose Cinema and| the U.S. is calmly optimistic on} 


The future extension of current | 
“bilateral” film industry pacts to} 
form “multilateral’ ‘ones was hint-| 
ed at in a speech by Nicola De- 
Pirro, head of the Italian Enter- 
tainment office, regarding the ap- | 
plication of the European Common | 
Market principles to the Continen- | 
tal film industries. 

According te DePirro, such an 
international agreement (or i 
ments) would achieve its unifica-| 
tion purpose much sooner than the | 
previously considered scheme in-| 
volving equalization of film legis-| 
lations in various countries. Lat-| 
ter idea encountered strong Ger- | 
man opposition because of that 
country’s free trade principles. A 
French delegation is currently here | 
to discuss Franco-Italian pic rela- 
tions. | 

Italo show biz official also hinted | 
that because of the ECM plan for | 
free circulation of capital within 
the community countries, a revi- 
sion of current Italian film credit | 
principles appeared imminent. 

Another step towards applica-| 
tion of ECM tenets by the Italo} 
film industry was announced by | 
State Undersecretary for Entertain- | 
ment Raffaele Resta, who said he | 
plans to set up a commission spe-| 
cifically charged with finding a 
solution te local industry problems | 
vs. the Common Mart idea. 


° ’ 
Ask Brit. Nat’l Film Week 
London, April 29. 

The Film Industry Publicity Cir- 
cle proposed a National Film Week 
to the Kinematograph Renters So- 
ciety. The idea which stemmed 
from Mary Dipper, publicity chief 
of Independent Film Distributors, 
would be to try for the release of 
special films. Extensive personal ap- 
pearance arrangements would be 
made with the cooperation of 
America and the Continent. 

The FIPC believes that such a 
week would be a stunt in which 
every exhibitor in the country 
could participate and that the stim- 
ulation of public interest would 
a—_ far-reaching, leng-term re- 
sults, 








Unions, one claiming that its mem- | 
bers are being barred from build- 
ing construction crews. 


Germans Swamped With 
Woes Setting Brussels 
Fair Operatic Lineup 

Frankfurt, April 29. 
Just as the Americans have been 
beset with financial and talent 
troubles in putting up a good en-| 
tertainment front against the Iron | 
Curtain at the Brussels World's | 
Fair, the German government is) 
faced with the same problems. Lat- | 
est flareup in the German enter- 
tainment plans for the Brussels 
Fair comes from Wieland and 
Wolfgang Wagner, who have been | 
staging the highly successful | 
modernized operas at the annual 

Wagner Festival in Bayreuth. 

Germany had planned just three 








| big productions to present at Brus- | outside Tawain of all these 


sels against the 42 presently in the| 
offing from the Russians—a con- | 
cert by the Berlin Philharmonic | 
Orchestra, a play and an opera 
from the Wagner Festival in Bay- 
reuth. 

The Wagner brothers, to keep) 
the costs down, suggested the) 
opera, “Tristan,” which does not 
call for a large chorus. When they 
were invited through the German 
Embassy n Belgium to appesr at 
the Brussels Fair, they wrote the 
fair officials with an itemized bill 
telling what such an opera would 
cost. The fair officials responded 
with the intimation that they had 
not expected to pay anything for 
the performance. Also that “Tris- 
tan” is too sad. 

Now, say the Wagners, since they 
have had no further word, it is too 
late to plan a special Brussels ap- 
pearance of this, or any other, 
opera from the Wagnerian cycle at 
Bayreuth, And although the Brus- 
sels fair publicity has announced 
that “the Bayreuth group” will ap- 
pear, Wolfgang and Wieldan say 
they're in no .position to under- 


each with a message. Now they're 


beginning to turn out pictures on) 


more everyday themes.” 
C. P. Wu, general secretary of 
the company, and truly Chinese in 


his polite but earnest frankness. | 


I asked him, “Have you produced 


any movies that would be good for | 


an international market, apart 


from southeast Asia?” “No,” he re-| 


plied, “but we have hopes—and 
plans.” 


Wu, 42, is a native of Sechow,, 


near Shanghai. Like other founders 
of the company and its actors and 
producers, he is a refugee from the 
mainland. Of the 13 films com- 
pleted since early 1956, six have 
been in the Mandarin language. 
the national tongue understood by 
all Chinese, and seven in Taiwan- 
ese, a sub-dialect of the mainland 


Chinese province of Fukien, ances-. 


tral home of the people of Taiwan. 
The latter are products of the is- 
land's independent producers, who 
se the facilities of the Central 
Motion Picture Corp. Distribution 
films 
is limited, so far, to the countries 
of southeast Asia—Vietnam, Thai- 
land, Burma, Malaya, Singapore, 
the Philippines—that have a size- 
able Chinese population. 


Up By Bootstraps 


| done on-location at Port Dickson, 
| on the Malayan west coast. 
| 





New Regime Peps — 
Argentine Legit 


Buenos Aires, April 29. 

With the transfer of power from 
|the provisional “revolutionary” 
government to President Arambu- 
ru (known to foreign corre- 
| spondents as the Champion of Free 
| Speech) theatres are brightening 
up their bills hoping for business 
as good as during Easter period 
when 150,000 tourists hit town 
from nearby republics and prov- 
Inces. 

Legit actors feel that the Aram- 
buru support of a theatre law has 
| given a fillip to their medium and 
| are competing to get Municipal 
concessions for open-air theatres. 
|*Teatre del Caminito” in the Boca 
this summer held 134 open-air per- 
formances of a Carlo Goldoni play, 
| with a total gross of $25,000. Im- 
presarios are therefore reconvert- 
| ing the Suipacha and Porteno film- 
theatres to legit operation. Fran- 
cisco Petrone has an 800-seat Cir- 
cus Theatre, designed by German 
Gelpi, going up on the Plaza Mis- 
|erere (inthe West of B. A.), which 
will be open in June with Agustin 
Cuzzani’s “A Pound of Meat” pro- 
| duced 2 years ago by a leftist Lit- 
| tle Theatre Group. Top admission 
will be 30c for adults and 10c for 
juves (just double the cost of a 
film), and the $240 top gross is un- 
| likely to yield much for a 60 player 
cast, plus four-six man orchestra. 

Margarita Xirgu is over from 
Urugauy to direct Federico Garcia 
| Lorea’s “House of Bernarda Alba” 
| at the National (Cervantes) 

German Ziclis is abandoning low 
|}comedy and writing a musical for 
production at the Comico, after 
Lola Membrives’ session. Tango 
| king Juan D’Arienzo is writing the 
| score, which seems to be an imita- 
|tion of the Carcavallo-Canaro- 
| Pelav “Tangolandia.” 
| Rehearsals are proceeding at the 
Ateneo of Alejandro Casona’s 
| adaptation of Peter Ustinov's “Love 
j ot 4 Colonels” by the Campoy- 
| Cibrian Company. 


| 


Cheesecake producers have made 


ja “gentlemen’s agreement” not to! 


| outbid each other for comedy 


‘est, 
| been 


| his 


To broaden this market, Wu re-| talent, in an effort to curb fantastic 
ports, the company Is soliciting all} demands. The Maipo cheesecake 
the advice and information it can| show already has to cope with a 
on the latest techniques. Three| monthlv wage-bill of $2,250 for 


cameramen are in Japan for a six-| Alicia Marquez, $2.000 for Nelida) 


month period, one is at the U. of; Roca. $1,750 for Fanny Navarro 


Indiana ‘in States, and letters are 
enroute to several Hollywood stu- 
dios to seek advice. 

Central has 70 performers and 
200 other employees. There is an 
absolute minimum of equipment, 
some of it old beaten up stuff sal- 
vaged from Shanghai before the 
Communists took over. 

A top star here may get as much 
as $1,500 per picture, but script 
writers often get the same amount 
and have been known, on rare oc- 
casions, te earn twice that fee. Sup- 
porting actors get from $150 to 
$300 per picture. But these are 
high prices for Taiwan. 

“We cut costs even further,” Wu 


| and $250 for (beginner) Ethel Rojo 


| 


;}now in Madrid, has had rumors 


| spread that he booked Carmen Se- | 


| villa, Lola Flores and Sarita Mon- 
| tiel (of “El Ultimo Cuple”) for 30- 
; son. Concerning Montiel. the re- 
| port is received with disbelief, al- 


Alberto Gonzalez of the Maipo, | 


| day stints in Buenos Aires this sea- | 


IN TAIWAN 


Gradual Change of Function For 
N.Y.’s French Film Office Foreseen 


French Film Office in New York 
should, gradually, take on the true 
functions of a producer's repre- 
sentative for the French product, 
Jean-Paul Guibert, head of France's 
Intermondia preduction outfit, said 
in N.Y. last week 

Guibert said a check on various 
of the U.S. independent distributor 
activities was needed, and he spe- 
cifically mentioned questions of 
prints and advertising. At the same 
time, he did not think it was either 
feasible or necessary to tell the 
indies how to sell their pictures. 

French producer was in the 
States to make a deal for his lat- 
“Maigret,” which now has 

acquired by Ilya  Lopert. 

Guibert in the past has worked 
with the J. Arthur Rank Organi- 
zation, which has had first call on 
films for overseas. In fact, 
Rank Film Distributors of Amer- 
ica is releasing his “Retour de 
Manivelle” in the U. S. On “Mai- 
gret,” Guibert was free to meke 
his own deal and he is making his 
next picture, “Les Grand Familles,” 
on his awn and with George Lou- 
reau. 

Guibert said the French market 
for French product is up, but not . 
anywhere near as much as the rise 
in production costs, so that the fer- 
eign market revenue is becoming 
more important than ever. 


Asked how he felt about indie 
concerns regarding the French 
tendency to romance the major 
companies (and in fact to try and 
force them to take some French 
films for distribution), Guibert said 
he could see nothing wrong with 
this. “After all, we are in _busi- 
ness to get the best deals,” he 
shrugged. 

Advent of the common market 
in Europe isn't going to change 
things substantially for the French 
industry, Guibert held. “In a sense, 
we already have the common mar- 
| ket. We coproduce with Italy and 
Germany all the time. It's mostly a 
license problem,” he said. He 
agreed that, if anyone was likely 
to get hurt via the CM it'd be the 
Americans. 


German Theatre 
Has TV Backstage 





Mannheim, April 29. 
The German theatre, which 
boasts the oldest history in the 


, country, has come up with an un- 


usual, new twist in the use of tele- 
vision. The Mannheim National 
Theatre has installed large televi- 
sion screens for use backstage. 
These screens, placed on either side 
of the singers on stage and mounted 
for the chorus backstage, are used 
to give musical cues during the 
performance of operas. The screens 
reproduce the directions of the 
operatic conductor, and make it 
possible for the singers and chorus 
to move around freely without 
keeping their eyes glued on the 
conductor. 

The three-century old theatre 
also has other startling innovations 
that make it among the most mod- 
ern in Europe. Renovated in 1951, 
it has such up-to-the-minute im- 
provements as seats that can be 
turned to follow action on three 
sides of the room, the most modern 
lighting system in the world, the 
broadest stage in Europe, and, of 
course, its own tele filming sys- 
tem to direct the performers. 

The theatre actually comprises 
two parts, the Grosses Haus which 
is used for ballet and opera, and 
the Kleimes Haus where dramas 
are given. The automatic lighting 





though Gonzales’ brother-in-law. | system in the Grosses Haus has 
Luis Amadori, is currently direct-| peen so simplified that all the 
ing her in Spain, | lighting for a lengthy opera can 





| be controlled by one man. The 

John Rosenfield, dean of south- | $3,500,000 double theatre has its 
western film critics, getting; two stages separated by an iron 
around on crutches, having broken | curtain, so that performances can 
his left ankle. He's former amuse-| be carried on simultaneously im 
ment editor of the Dallas Morning| both houses, and no sounds over- 





write the performance. 





(Continued on page 12) News. 
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Left to Her Own Resources In 
Global Touring, Katherine Dunham 


(In connection with the 
story which follows, Robert 
Schnitzer at ANTA in N. Y. 
points out that talent is se- 
lected by a series of panels, 
in which he has no vote. Miss 


Dunham applied and was 
voted down over @ year ago. 
Ed.) 


By DAVE JAMPEL 
Tokyo, April 29. 
Katherine Dunham took time 
out from the penning of her first 
autobiography volume to wonder 
out loud why her dance company 
has been neglected by State De- 


partment sponsorship, as adminis- | 


American National The- 
atre Academy ‘(ANTA). 

Miss Dunham told Varrety she 
believes the time is now ripe for 
the State Dept. to start picking up 
some of the tabs for her company 


tered by 


which has played 38 countries in, 


the last 10 years of its 20-year ex- 


of press clippings she has from 
Europe, South America, North 
Africa, Asia and Australia “give 
evidence to the fact that we were 
also extremely important to those 
people in influencing their atti- 
tudes toward America’s racial 
problem, bringing them an 


ture.” Supplementing the = soft 
sell of the performances them- 
selves, Miss Dunham’s lectures and 
press, radio and tv interviews have 
further supported relationships for 
the U. S. where they are tenuous. 
| Miss Dunham feels it is politi- 
cally important for her to take 
her company to Russia, Israel and 
to Africa, particularly Ghana. She 
said, “This would serve to further 
the basic and not superficial rela- 
|tonships necessary between the 
U. S. Government and such areas 
and give further evidence to the 
fact that America fosters repre- 
sentation of. its dark - skinned 
people on the same general and 
selective 


istence—al! under its own steam. | its population.” 

She is asking for all transporia-| Miss Dunham related that on 
tion expenses, relief from corpora-| ceyeral occasions she has ap- 
tion taxes and at least a partial | proached N. Y. general manager 


guarantee against losses so the 
company can be unburdened of 
some of its financial pressures and 
be freely able to continue to rep- 
resent America to the world. 
Citing the increased difficulties 
of international touring with a 
company of 36 and 15 tons ot 
equipment, Miss Dunham said that 
heretofore she has had to assume 
complete responsibility for 
company’s transportation and 
maintenance. She also referred to 
the complicated and disadvantage- 
ous problems of currency exchange 
and of taxation, having been 
charged with dual taxation on oc- 
casion 
Regarding the above, Miss Dun- 
ham said, “The individuals and the 
Katherine Dunham Theatre Pro- 
ductions Inc. are being continuous- 
ly subject to U. S. unemployment 
fund payments without being able 
to claim the benefits which would 
be ours were we employed in the 
United States. We are now being 
penalized in a tax crisis with the 
American Government which is 
. Cemanding payment of unemploy- 
ment insurance and social security 
for many yeors that we worked out- 
side of the U. S. with no consider- 
ation to whether the local govern- 
ments collected the same or not. 
Black Market Dollars 


“And,” Mss Dunham com- 
plained, “ihe American Govern- 
ment continues to tax the com- 


pany Income in 
many countries can only be bought 
on the black market and in in- 
siances of countries which had no 
official exchange rate at the time, 
at costs double the amount we 
were 

“So to satisfy the records of our 
U. S. accountant of payments to 
the American Government, I have 
been forced to spend many years 
buying black market dollars and 
then figuring out how to get them 
to America. 

“Another way I have attempted 
to equalize the situation,” Miss 
Dunham explained, “was to appear 
at Las Vegas clubs and other bis- 
tros in the U. S. to earn dollars to 
try to catch up with the increas- 
ingly out-of-hand situation.” 

Asked about her personal earn- 


receiving 


ings, Miss Dunham responded, “In | 


these 20 years my chief interest 
has been in the investment and up- 
keep of the company and the main- 
tenance of a non-profit schoo] in 


New York Most of the time a 
personal salary in my case or in 
the case of my husband, John 


Pratt, who is designer for the com- 


pany, just does not make sense.” 
Helps U. S. Propaganda 
Miss Dunham, now creating in 


the literary field, plans to resume 
her world touring when she com- 
pletes her current book. She men- 
tioned that her company, with its 
95°° Negro personnel and with its 
choreography derived from Negro 


cultures, is in a unique position to | 


clear the air of misunderstanding 
that now prevails in foreign areas 
regarding the American Negro. 
She commented that in addition 
to its artistic merits, the volumes 


her | 


dollars which in | 


(for ANTA).Robert C. 
| for aid. 
jin December, 1955, she received a 
| response suggesting that a South 
American tour might be worked 
out. 

| “But,” Miss Dunham 
i“we had just returned from 
our second extended tour of South 
| America and I felt a return to that 
area at that time would have been 
devastating.” 

In another instance of appeal, 
Schnitzer offered the “response or 
excuse” that the Dunham company 
was largely composed of foreign 
elements and therefore not repre- 
sentative of American culture. 

Miss Dunham refutes this on 
two counts. “Firstly,” she said, “If 
an analysis were made of any 


dance company, I am not positive | 


that all would be 100° of Ameri- 
can cultural background. Second- 
ly, regarding our company, 
was a gross miscalculation. My 
three-quarters composed of native 
Americans with only a sma'l ele- 
ment of other nationalities neces- 
sary for the artistic structure of 
that part of our program which 
deals with Caribbean and Latin 
American material.” 

Reflecting further on Schnitzer’s 
responses, Miss Dunham mused, “I 
am beginning to suspect there 
must be another reason.” 

Pride 

In arguing for State Dept. as- 

sistance, she said her company 


“has given a certain pride to the | 


American Negro in presenting his 
lore and himself with dignity and 
cultural values. We made attrac- 
tive for general consumption the 
thing which has been avoided be- 
cause it had always had a _ bur- 
lesque element,” she affirmed. 
Regarding the infrequency of 


her U. S. appearances, Miss Dun- | 


ham commented, “For the past 
eight years we have been able to 
appear only sporadically in Ameri- 


ca because of the cost of upkeep | 


and union scales. I would gladly 
appear more frequently, but have 
absolutely no reserve for the pro- 
duction which is demanded on 
Broadway.” 

Overseas Miss Dunham 
struggled to maintain U. S. union 


standards even in countries whére | 


| the going rates were as low as one- 
| fourth of that scale. ‘“Impresarios 
in those areas cannot pay Ameri- 
can scale wages,” she said, sug- 
jgesting that AGVA, Equity and 
|AGMA advise their members work- 
jing outside of the U. S. to reset 
exvectations and base them on lo- 
cal seating capacities and ticket 
prices so an indie company such 


jas the Dunham company could ad- | 


just its payroll to what the traffic 
can bear. 

Summing up, she offered, “The 
State Department has given us no 
lrecognition whatsoever and * is 
| becoming increasingly difficult for 
yme in giving interviews to canny 
press people to cover up for what 
could ‘ook like discrimination to 
ithe rest of the world.” 


American company of Negro cul- | 


level as other bodies of | 


Schnitzer | 
On the first such occasion, | 


contends, | 


this | 


} 
has | 


READY PUERTO RICO OPERA 





May Slip ‘Local Dinah Shore’ Jnto 
The San Juan Roster 


San Juan, May 6. 
Fifth opera season may have par- 


ticipation of Maria Esther Robles, | 


e bed ‘local thrush who has been tagged | 
t Robert tzer 0 the “Puerto Rican Dinah Shore.” | 
l S a | Total of eight operas are now set) 


for June 13-21 with Richard 
Tucker and Eleanor Steber already 
booked. 
| Other participating plot warblers 
include: Lucine Amara, Belen Am- 
paran, Carlos Bergonzi, Roberto 
| Turrini, Jerome Hines, Frank Gu- 
'ararra, Cornell MacNeil, Cesare 
Bardelli, Paul Franke, Madelaine 
Chambers, Mary Lesawyer, Thelma 
| Altman. Joseph Folmer, Calvin 
Marsh, Lloyd Harris, Joshua Hecht 
and William Wilderman. 
Herman Negaglioni, 
local associate of Ed ‘Duffy Tav- 
ern) Gardner, has scheduled “Car- 


men” (13), “Forza del Destino” 
(14), “La Traviata” (15), “Aida” 
(16), “Anrdea Chenier” (18), ‘La 
Boheme” (19), “Madame Butter- | 
fly” (20) and “Rigoletto” (21). 
‘Luis Ferre, local magnate, will 
pickup deficit if any. 





Eros Films Start 
| On Biggest Program 


London, May, 6. 

The biggest-ever production pro- 
gram to be launched by Eros Films 
is now under way with 14 films 
planned. Most expensive venture, 
“Battle of the V. 1.” is due for a 
West End preem at 
June 12. “A Question of Adul- 
tery” is set 
opening at the Cameo-Poly and 
Cameo-Royal July 11. “A Cry 
From the Streets” also has been 
completed and will preem this fall. 
The Eros program also _in- 
lecludes “Grip of the Strangler” 
|with Boris Karloff; “The Giant 
Behemoth,” “The Strange World,” 
“Woman Eater.” “Cat and Mouse,” 
“The Fiend Without a _ Face,” 
“Stormy Crossing” and “Touch It 
Light,” from a recent West End 
stage comedy. U. S. deals already 
are set for some of pix. “Strangler” 
and “Fiend” will go out 
Metro Astor Films will release 
“Woman Eater.” 


~ Non-Red Chinese 
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than once if at all possible. Re- 
takes are expensive.” 
Future Needs 

Star performers include Miss 
| Cheng Yen-ven, who specializes in 
matronly rolls, won an Asia Festi- 
|val prize two years ago for Her 
| performance in “Sunny Years”; 
Miss Mou Hung, Miss Chang 
|Chung Wen, Tong Ching, Wang 
Chung Tsin.Lee Kung Chuang, 35, 
“weighs 300 pounds, a comedian, 
naturally.” All are refugees from 
| the mainland 
| Of recent movies, “Sunny Years,’ 
is the tale of parents’ with 
| two good children and two prob- 
|lem children, who all become 
|}good after a_ series of con- 
|tretemps: Cafe brawls, money prob- 
| lems, sibling rivalry, and other con- 
| flicts. “Terminal Bound” is an 
| Oriental “Wayward Bus,” wherein 
a bus gets stalled on the highway, 
the characters of the passengers 
and nearby townspeople emerge, 
love blooms, the highway depart- 
ment finally ‘at the end of the 
picture) comes to clear the road, 
and after fist-fights, death by 
drowning, and robbery, “all the 
passengers come to realize the im- 
portance of mutual assistance and 
unity.” 


| Hollywood phraseology. “Don’t for- 
that we're competing with 
Chinese films from the Communist 
mainland, much more expensive 
productions than ours, distributed 
in Europe through the Soviet dis- 
| tribution system. But we're labor- 
ing to improve the quality of our 
own films. We've sent some color 
footage to Japan for processing 
and hope to Begin color production 
this year, perhaps in one of the 
widescreen processes."~ 
America’s Kruse adds, “These 
people are very intelligent, but 
sometimes their experience is 
limited. We have to train actors, 
producers and technicians in such 
a way that they can teach what 
they léarn to others. When we 
| teach the teachers, the Free Chin- 
ese film industry will be in a posi- 
tion to make pictures of interna- 
j tional interest.” 


| get 


| 
one-time 


the Carlton | 


for a dual West End) 


through | 


| says, “by shooting a scene no more | 
company has always been at least | ?\° : ; 


What of the future? Wu, disdains 


{ Podeling Like A Producer | 


= 
hishtehtehiententenn By ARTHUR L. MAYER jfenitenitentanienhitenns 


In common with most of my fellow exhibitors I have long been con- 
vinced that given an opportunity I could make pictures that compared 
favorably, maybe not with a DeMille epic, but certainly with run of 
the mill Hollywood productions. Indeed I felt that way as far back as 
-50 years ago when I ffrst had the privilege of meeting Sam Goldwyn, 
then in the first phase of his fabulous career. Armed as I was with a 
letter of introduction from a prominent banker he greeted me with 
perfect courtesy and, all reports to the contrary, with perfect English. 
| “What,” he asked me, “would you like to do in the movies?” Quick as 
a flash I answered, “I want to make them.” “Fine,” he replied, “but 
first you will have to become acquainted with the intricacies of the in- 
dustry.” (They thought at that time, simple souls, that the industry was 
intricate. Little did they know what was in store for them). 

To teach me the business Sam promptly shipped me to one of his ex- 
changes where I met with a terrible misfortune: I found that the boys 
were more interested in stealing the company’s money than in selling 
its pictures. I was so ill-advised as to report this fact. to the homeof- 
fice and as a consequence spent the next three years travelling from ex- 
change to exchange ascertaining what percentage of the rentals was 
being appropriated by Goldwyn’s many silent partners. 


yey 


j 
| 





[A Weather-Made Hero { 





: Then in one of the earliest of the early cabals Goldwyn was fired 
|from Goldwyn and succeeded by Joseph Godsal, distinguished even in 
those prehistoric days for his unlimited capacity. After ascertaining 
| that no one in the field was getting away with any of his money he 
‘summoned me to New York and asked me what I would now like to 
do in the motion picture business. I told him thaf I wanted to make 
pictures. “An excellent idea,” he said, “but before you can do so you 
will have to learn to understand public taste’—a simple assignment 
on which I have been working with limited success ever since. 

Godsal, like every other producer at that time, was acquiring thea- 
tres just as fast as his rapidly fading bank account would permit. He 
sent me to Chicago where he had just purchased a highly unprofitable 
circuit. There a second catastrophe overtook me. We ran into a cold, 
rainy summer during which any theatre regardless of how badly it was 
booked or operated could not help making money. Promptly the circuit 
emerged from the red and I emerged from obscurity. I was labelled 
the boy wonder of the exhibition business, and spent the next three 
years of my life operating theatres for the greater glory of God, God- 
sal and Goldwyn pictures. 
| In the course of my adventures I became acquainted with a real boy 
| wonder, Sam Katz. Sam brought me back East with him and guess what 
he asked me: What I wanted to do in the motion picture business. I 
told him that I wished to become a producer. “No reason why you 
shouldn't,” he replied, “but first you'd better become acquainted with 
the devious practices known as motion picture publicity.” So he cut 
my salary and promoted me to hea@ of Paramount’s advertising and 
|; exploitation department. Again I was out of luck. Paramount had just 

acquired some of its most luminous stars, Gary Cooper, Marlene 
| Dietrich, Mae West, Maurice Chevalier. We had a succession of su- 
| perb pictures, business boomed and everyone agreed that Mayer had 
| an innate flair for publicity. So I remained an advertising man for the 
| next three years. 


| 











| _Plunged Into Importing | 





| One fine day another cabal with the improved efficiency of modern 
|times threw Katz to the wolves—or rather to the M.G.M. lion. What 
| was worse I got fired also. In desperation I acquired a theatre of 
my own where I specialized in playing the worst pictures that other 
men could produce and did so well in the process that I was able to 
pay the losses incurred in importing the best foreign films which Ital- 
ians and Frenchmen were making. 

| My creative itch, however, remained unsatisfied. I still wanted to 
make pictures. The only trouble was that while other potential pro- 
ducers were having trouble getting second money I could not even get 
first. And so it went on until one day almost a year ago I lunched with 
my good friend Barney Balaban. Over his ‘favorite bowl of chep suey. 
Barney admonished me. “Arthur,” he said. “you seem to me strangely 
lacking in initiative. You have been in the motion picture business 
all your life. You have imported fiims, distributed them, exhibited 
them, even written books about them. Why in the world have you nev- 
er wanted to make them?” 








| Up With the Edelweiss 





Fade out, fade in. I am on a mountain side, 12,000 feet above sea lev- 
el. The air is so rarified that every time I take a step through the waist 
deep snow I think it will be my last. My feet are frozen and if I were 
not safely roped to the intrepid and indomitable director, Burt Bala- 
ban, as well as two Swiss guides, the force of the gale would blow me 
over the precipice onto the glacier far below me. There are 30 of us in 
the party including such stars as John Derek and Elaine Stewart, four 
English-performers (virile, masculine lads, quite a rarity over here), 
and 25 technicians who are prepared to take any risks or suffer any 
hardships as long as tea is served to them at 9.30 in the morning and 
3.30 in the afternoon. The name of the picture, and who am I not to 
mention it, is “HIGH HELL,” and we are really having a High Hell of 
atime. (Picture is now in release.—Ed.) 


There is a story, that a producer once said that first you have to get 
a good story, then a good treatment, a good director and a good cast 
| and even then you only had the mucous of a good picture. What he surely 
meant was that although you may have gathered together all the ac- 
cepted ingredients of a successful film they must be properly seasoned 
before they can make a dish delectable enough for public consump- 
tion—seasoned with ingenuity, imagination, imperturbability in the face 
of adversity all mixed with a little luck and a lot of work. Picture mak- 
ing, like genius, not to mention theatre operation, consists of 1% in- 
spiration and 99° perspiration, even on a mountain top. 

What have I learnt in my first weeks as a producer? That it’s harder 
(as well as more-fun) to make a picture on location than to run a thea- 
tre at Broadway and 42 Street; that it’s more hazardous to predict to- 
morrow’'s shooting schedule than tomorrow’s receipts, and that the 
camera is even more dependent on propitious weather than the box- 
office; that budgets, however carefully planned for the making or the 
selling of pictures are at best aspirations which must be adjustable to 
daily needs and emergencies; that union requireménts complicate ev- 
ery moment of the working day, but that human beings whether grips 
or ushers will invariably respond to courageous, inspiring leadership; 
that there is no substitute for the indefinable instinct we call show- 
|manship, whether it is the showmanship involved in planning an ad 
that entices people into wanting to see a picture or a piece of action 
that makes them enjoy a picture when they see it. Above all I have 

i learnt how little I know and’that.is surely the beginning of wisdom. 
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NABE OPENINGS: SOON FORGOT 





Read The Book—See The Film 


The public's “read the book—s 
according to New American Libr 
paperbacks. 

Outfit states it’s hitting a new 


with the release of picture versions this month as five new ones go 
on the market. Lineup comprises 
“Young Lions,” 


Under the Elms,” 
“Cry Terror.” 

All five have jackets carrying 
ductions and, in addition, “Hot Su 
of film scenes. 


ee the movie” habit is growing, 
ary, which publishes the Signet 


high in publishing books tied in 


‘Desire 
and 


“Long Hot Summer,” 
“Marjorie Morningstar” 


stills from the theatrical pro- 
immer” and “Elms” have inserts 














Excellent July and 


Creates New 


Although the 
several months away, theatremen 
are optimistic about the boxoffice 
results on the basis of a feeling | 
that there will be “better mer- 
chandise and more popular-type 
pictures” available. 

There ay be a dearth of the 
giant blockbusters, but it’s felt that 
these pix won't be necessary in 
light of the calibre of the product 
that is aimed for the teenage film- 
goers who are expected to flock 
to the theatres and drive-ins dur- 
ing the summer vacation stanza. 

In addition, it’s noted that the | 
distributors have wisely shifted 
some of the blockbusters to the so- 
called orphan periods when the | 
big pictures will be necessary to 
maintain the public’s interest in 
film-going. | 

According to Edward L. Hyman, 
v.p. of American’ Broadcasting- 
Paramount Theatres and chief 
spokesman for an orderly release 
of product throughout the year, 
there’s nothing to worry aout dur- 
ing July and August. “We'll have 
excellent merchandise for that 
time,” he declared. | 

Hyman also anticipated an im- 
provement in the films that will be | 
available during May and June. 
His main objéctive is to receive 
assurance from the film companies 
that they will make available their 
biggest pictures of the year to play 
from Thanksgiving until Christmas. 
“This has been our most dangerous 
period,” he said. “Last year the 
industry experienced one of the 
worst fourth quarters in its his- 
tory.” 

The AB-PT exec is also hoping 
for the release of a couple of block- | 
busters over Labor Day and early 
September. He pointed out that 
the big television shows come back 
at that time and that the theatres 
need the biggies to combat the in- 
terest in video. 

Indication of the type of summer 
product to corral the young trade 
is illustrated in Paramount's pro- | 
gram. During the warm months, 
Par will be releasing “King Cre- | 
ole,” starring Elvis Presley; “Rork- 
a-Bye Baby,” starring Jerry Lewis; 
a couple of science fiction films, 
and Alfred Hitchcock's “Vertigo,” | 
starring James Stewart and Kim | 
Novak, and Hal Wallis’ “Hot Spell,” | 


n 


starring Shirley Booth and An-| 


thony Quinn. Latter two apparent- 
ly are geared for audiences of all 
ages. 

Metro's contribution, in addition 
to its big offering, “Gigi,” 
School Confidential,” “Tunnel of 
Love,” “Reluctant Debutante,” and | 

“Imitation General.” 20th-Fox is 
going with a real big one, John 
Wayne's “The Barbarian and the 
Geisha.” In addition, it’s offering 
“The Bravados,” starring Gregory 
Peck; “A Certain Smile,” and pos- 
sibly “The Diary of Anne Frank.” 

Warner Bros. has a solid quartct 
—“The Old Man and the Sea,” 
“The Naked .and the Dead,” “No 
Time for Sergeants” and “A7ross 
the Everglades.” Universal's back- 
log will prove of considerable help 
during the summer months and 
into the fall, the company banking 
on “This Happy Feeling” (Debbie 
Reynolds); “A Time to Love and a 


summer season is? 


is “High | 


August Product 
Spirit of Optimis 


PAUL LAZARUS TALKS 
AT AMPA THURS. (8) 


Paul N. Lazarus Jr., Columbia 
v.p. and chairman of the Motion 
Picture Assn. of America’s ad-pub 
committee, will be featured speak- 
er at a luncheon-meeting of the As- 
sociated Motion Picture Advertis- 
ers in New York tomorrow 
(Thurs.). He's to.discuss the in- 
dustry’s pending “business build- 
ing” campaign and make a pitch 
for additional support of the insti- 
tutional push. 

Meanwhile, Theatre Owners of 
America president Ernest Stellings 
has asked trade leaders to join him 
in a meeting in Gotham within the 
next 10 days to plot ways and 
means of upping contributions for 
the b-b campaign. Collections from 
exhibitors so far have been disap- 
pointing, indicating the goal of $2,- 
300,000, which would be used for 
the overall campaign, including 
costs of the telecast of the Acad- | 
emy Awards presentations, is not) 
going to be reached. That is, un- 
less some kind of unexpected hypo | 
is developed. 
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Allied Gloms % 


On ‘River Kwai 


Allied States Assn. is keeping 
close tabs on Columbia's selling} 
policy on “The Bridge of the River 
Kwai.” The exhibitor organiza-| 
tion’s Emergency Defense Commit-! 
tee is compiling a list of deals and 
percentages that are being made in} 
the various territories. 

According to Allied’s initial sur- 
vey, a pattern has emerged al- 
though there may be some terri- 
torial deviations. As Allied sees it, 
Col is asking 50% and 40% for 
the subsequent-runs for two-week 
engagements and 60% fer towns. 
In Milwaukee, Allied notes, Col 
nas virtually copied Paramount's 
“Ten Commandments” plan, which | 





20th-Fox adopted for “Peyton! 
Place” in Cleveland. General | 
counsel Abram F. Myers has 
warned Alliedites that these in- 


stances “shows how these things 
spread when there is no deter- 
mined resistance.” 


| Since “Kwai” hasn't been offered | 


in many spots, Allied has cautioned | 
its units “to watch the situation | 
carefully” and to report develop- | 
ments to the EDC. According to 
Allied, it’s possible that some of 
the runs in progress now “which 
the subsequent-runs believe to be! 
regular first-runs will turn out to| 
be phoney roadshows, and that the} 
picture will then be transferred to 
another theatre for a i 
| created first-run. 


Herb Greenblatt’s Job 


Herbert H. Greenblatt, veteran | 
industry sales executive, has been | 
named general sales manager of ! 
NTA Pictures Inc., theatrical re- | 
leasing subsidiary of National Tele- | 
film Associates. 
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DISTRIBS AC IAIN, 'UA Theatres Eyes 100%, Control 
Of Metropolitan Chain; RKO, 


With 18%, Contests Merger 


EEK DlPLAY 


| 
| 
By HY HOLLINGER | 

The policy, much-heralded sev- | 
eral months ago, of opening pic- 
tures in the neighborhood and sub- 


sequent-run theatres appears to 
have all but been forgotten. It 
seems that the distributors are 


again seeking downtown showcas- 
ing before sending the pictures 
areas. This 
has particularly been the trend in 
the N. Y. metropolitan area where 
a number of distribs are again 
pressing for Broadway exposure 
before booking pix in the nabe and 
suburban territories. 

Previously, medium-budget pic- 
tures with special appeal to young 
audiences, especially teenagers, 
were quickly booked on a satura- 
tion basis in a large number of the- 
To be sure, the policy is 
still being pursued for the low- 
budget films, but the film compa- 
nies apparently have abandoned 
the idea for the medium-budget en- 
tries. 

According to one report, it’s 
said that a number of film compa- 
nies are demanding Broadway runs 


‘first from chains which have Main 


Stem showcases before making the 
films available for the circuits’ sub- 
run __ situations. Although _ the 
chains in some instances, do not 
regard the films strong enough for 
long Broadway engagements, they 
are nonetheless taking the prod- 
uct for short bookings on Broad- 
way so that they can supply their 
nabe theatres. It’s pointed out 
that the film companies still feel 


| that a tmedium-budget film needs 
| the prestige of Broadway run even 


though the picture runs for two or 
three weeks, 

Indicative perhaps of the policy 
now being pursued is the schedule 
| of Loew’s State Theatre on Broad- 
way. House has films lined up 
well into September. However, it 
appears that most of the pix are 
pencilled in for short-term en- 
| Segomens, for most of them are 

already set for the circuit’s sub- 
merce run houses. The State 
will be running these pictures up 
a a Sept. 4 when the theatre 

1 close down for about a month 
\ Yor conversion into a theatre more 
suited for a two-a-day hard-ticket 
policy. 








U SETS SHOWCASING 
FOR CHICAGO & N. Y. 


Universal has concluded a four- 
picture deal with the Mayfair The- 
atre on Broadway to assure the 
film company of a Main Stem first- 
run outlet and the theatre a steady 
flow of product. 

Arrangement, also 
the Oriental Theatre in Chicago, 
starts with “House of Dracula,” 
which will be followed by “This 
Happy Feeling,” “A Time to Love 
and a Time to Die” and “Twilight 
of the Gods.” “Happy Feeling” 
will also play day-and-date at the 
Guild Theatre in Rockefeller Cen- 
ter. 


made with 


Metro 0 Camera’ 
Very Versatile 


Hollywood, May 6 
65 millimeter camera 
and projection system is adaptable 
to any theatre in world, it was dis- 
closed at studio demonstration of 
test footage in proc week. 
Second film being shot entirely in 


Metro's 


ss last 


65m is $12,000,000 “Ben Hur,” 
which, when completed, will be 
adaptable for projection on any 


size screen used in commercial the- 
First pic shot in M-G’s 65m 
“Raintree County.” 

Footage can be projected in one- 
by-three ratio, size of screen de- 
pending only on proscenium arch 
of theatre, or it can be printed 
down to 35m and even 16m 

Screen on Metro test stages is 
approximately 24 x 66, at least as 
large as Todd-AO. The 65m film 
can even be cut into three strips 
and projected in Cinerama process. 


atre. 
process was 


Harry Brandt: Exhibs Oughta Rule 


On Advertisi 


It’s the exhibitors, 
ducer-distributors, -who 
have the dominant voice in de- 
termining advertising policy and 
content, circuit operator Harry 
Brandt said in N. Y. last week 

In many instances the advertis- 
ing for given films is “ludicrous,” 
he charged, adding “You really 
can’t help wondering what prompts 
| it. And when you ask, 
swer always is: The producer wants 
it that way. In other words, the 


creative branch has become our 
sales agency to the public, working 


should 


not the pro-, 


the an-!| 
| Brandt commented. 


he was optimistic for the, 


in an area where it knows nothing. , 


There was a time, said Brandt, 
when. exhibitors did “have the 
right” to advertise, but now it’s 
the distributors who call the tune. 
“They should really be guided by 
the best brains in that area, and 
that’s the exhibitor,” Brandt held. 
“You can’t set a national campaign 
and hope to appeal all over the 
country. You may 
40 different campaigns. 

“What's needed in the ads today 
is the exhibitor’s, not the produc- 
er’s, point-of-view. After all, 
what does an actor know about 
these things. Yet, today, he insists 
on having a say, the sales genius 


Greenberg, former general sales | is relegated to the scrap heap, and 


Time to Die,” “Twilight of the | manager of RKO Pictures, will be | when the picture fails, they blame 
|responsible for all sales and dis- 
tribution activities of NTA Pictures 
junder v.p. A. W. Schwalberg. 


Gods” (Rock Hudson) and “Raw | 
Wind ine Eden” (Esther Williams 
and Jeff Chandler). 


the ‘lazy’ exhibitor.” 


Brandt said exhibitors “would 


ing Policy & Content 


the narrow latitude they are given 
in formulating policy. 

Circuit operator said business 
was better “but still not in the 
profit area.” He said comparisons 
with 1957 were misleading because 
it was such a bad year, and he com- 
plained re the distribs’ “tough 
terms” on the top pix. “The way 
we survive today is by making up 
with the ‘blockbusters’—with their 
higher scales and longer runs— 
for the many ‘nervous. As,’ 
At the same 
time, 
future, noting that whereas last 
year at this time he could see top 
releases on the horizon, “today I 
can see at least 40." 

Trouble in part has been in the 
breakdown of the “industry” con- 
cept, Brandt held. “We had the 
industry, which broke down into 
individual companies and then into 
just plain individuals. If we re- 
sume to work as a un fied group, 
with combined efforts, we'll get a 


| stronger, better business out of all 


have to have | 


this,” Brandt observed 
Exhibitors, he said, will support 
the business building drive. “Their 
money is in that,” he added. 
“They’re smart. They'll see to it 
that it's spent properly, And we'll 


! teach production-distribution a les- 


} like to advertise” and he deplored | 


son of how well we know our 
business.” Brandt repeated his 
theory that exhibitors should have 
substantial stockholding ir produc- 
tion companies to help. control 
their policies. 


*United Artists Theatres is aiming 


/at total ownership of Metropolitan 
Playhouses in which it now has a 
60°> interest. Expanded status is 
part and parcel of the consolida- 
tion plan of the Skouras and Rand- 


force chains which now operate 
‘under the Metropolitan Playhouses 
“roof.” 


Merger of the two circuits is be- 
ing contested in court by RKO 
Theatres, which has an 18% in- 
terest in Metropolitan, which it ac- 
quired for $250,000 in the early 
thirties With the exception of 
RKO, majority of the Metro- 
politan stockholders approved the 
consolidation Hearing on the 
RKO motion for an injunction will 
be held May ‘ 


the 


Move i een as part of the 
Skouras chain's $100,000,000 anti- 
trust suit against the majors and 


the big metropolitan circuits 
ter have counter-sued Skouras 
cording to Metropolitan execs, 
riows attempts have been made to 
buy out the RKO interest in the 
outfit, but RKO has refused to sell 
One of the stated reasons for 
wanting an ever closer tie between 


Lat- 
Ac- 
va- 


Metropolitan and UA Theatres is 
the availability of additional fi- 
nancing According to Spyros 
Skouras Jr., prez of the circuit, 
$4,000,000 have been spent during 
the past few years on expansion 


and renovation. Total of theatres 
in the chain has been cut from 85 
to 42, but eight new houses have 
been added 

By contrast, Randforce has not 
been in an expansionist mood. It 
simply cut down on its circuit as 
times got tough 

Consolidation of Skouras 
Randforce would primarily 
such departments as legal, insur- 
ance, catering, etc. The two cir- 
cuits, for tax reasons alone, would 
continue as separate entities in 
some respects, including the buy- 
ing end. Skouras Jr. laughed off 
the notion of wielding additional 
buying power via larger (com- 
bined) circuit. “The days of ‘pow- 
er policy’ are over,” he said. “You 
cant think in those terms any 
more.” 

However, he conceded that the 
overall plan is to create a strong- 
er circuit along the lines of United 
Paramount Theatres. Other circuits 
may be invited to join the consoli- 
dated setup, he said. Under the pro- 
posed merger, with UA theatres 
taking over Metropolitan, latter's 
stockholders would be in a posi- 
tion to exchange their stock for 
that of UA Theatres 

Skouras Jr. said his circuit has 
lost money over the past seven 
years. Business had dropped 20° 
| from 1956 in the months following 
last October. However, it’s been 
up 25° over 1957 for the period 
since last February, and indica- 
tions are that the upswing will con- 
tinue. Skouras noted, however, 
that 1957 in itself wasn't a very 
good year. He said the period 
through next October would tell 
the real story of 1958 

In the last two or three weeks, 


and 
affect 


theatre business on many films 
has gone soft again in several 
areas. Nevertheless, the big films 


continue to hold up 





. 
Previews Obsolete 
Continued from page 


——") 


than they used to,” Dunne opined. 
“In the long run it is they who 
determine what is good taste.” 

He cited the instance of a love 
scene in the picture which was cut 
by a few feet “because audience 
reaction just wasn't good They 
were uncomfortable. You don't get 
that sort of thing from the preview 
cards, but by being in the theatre 
| and hearing the audience react,” he 
maintained 

Shooting on “The Hell Raisers” 
starts June 1. Edward Anhalt has 
done the script. Most of the war 
j scenes will be done on the Coast. 
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‘Bridge, ‘Lions,’ ‘Pacific’ Dominate 
April; ‘Run Silent’ Ranks Fourth; 
So Far 58 a Marked Improvement 


VARIETY'S weekly 
boxoffice reports are summar- 
ized each month, retrospective- 
ly. Based on an average of 24 
key situations, the source data 
constitute an adequate sam- 
pling of current releases but is 
not, of course, fully definite, 
An index of relative grossing 
strength in the U. S.-Canada 
market, the monthly report 
does not pretend to express 
total rentals.) 

By MIKE WEAR 
After the Easter Week holiday 


upbeat, the film biz nationally be- 
gan to fee! the seasonal trend with 


regular 


the trend developing offish tend- 
encies towards the close of the 
month, First it was the arrival of 


the first Springlike weekend, then 
it was heavy downpours and re- 
turn of colder weather. Addition- 
ally, exhibitors had to contend 
with some dubious boxoffice pix. 
However, the fact that cinema biz 
had rolled along for nearly four 
months at a high level while many 
other lines of biz were hitting the 
skids made exhibs optimistic about 
future trade. This prosperity start- 
ed with the year-end holidays, and 
generally did not start to slip until 
late last month 

“Bridge on River Kwai” (Col) 
finished first nationally in April, 
to make it two months in a row it 


has held this spot. It was closely 
pursued by “Young Lions” (20th), 
which was out in circulation one 


Jess week than “Kwai.” These two 
pix grossed $3,666,000 in the per- 
jod covered by VARIETY’s monthly 


survey 

“South Pacific’ (20th) captured 
third place’ although just getting 
started last month. “Run Silent, 
Run Deep’. ‘UA) was a strong 
fourth place winner, and actually 


third two times in the weekly sur- 
veys 

“Around World in 80 Days,” 
from United Artists, landed fifth 
money. This was an unusually fine 
showing since it has been playing 


for more than a year in some keys, | 


Summer” 
position 


“Long, Hot (20th) cap- 
tured sixth and on two 
occasions during the month rose to 
fourth spot. 


“Marjorie Morningstar’ (WB) 
wound up seventh, never quite 
measuring up to expectancy ex- 


cepting in larger keys 
Paradise” Cinerama) 
eighth. It was sixth in March 

“Teacher's Pet” (Par) came in 
ninth, and never got 
seventh all month in weekly rat- 
ings Merry Andrew” ‘(M-G) 
copped 10th place, making its best 
showing at N. ¥ 
it was backed by the Easter stage- 
snow, 


“Witness For Prosecution” (UA), 


which finished second in March, 
wound up llth. “Snow White” 
(BV) reissue) rounds out. the 
Golden Dozen for the month. 
“Brothers Karamazov” (M-G), 


third in March; “And God Created 
Woman” (Kings), which was eighth 
that month; and “Seven Wonders 
of World” ‘Cinerama), 10th in 
March, were the runner-up films. 

The past month was noteworthy 
for the fact that the initial Cine- 
miracle pic Windjammer” (NT), 
was launched both at the N. Y. 
Roxy and in L. A. Crix raved about 


the process, and most of them 
Jauded the picture in N. Y. Box- 
otfice take actually did not quite 
measure up to the comments, so 
far at least, in either key city 
though trade in N. Y. is rated very 
nice, 

Other newcomers were not sen- 
sational. “Paris Holiday” (UA), 
which finished ninth the final 


week of the month, was inclined to 
be uneven, being great or solid in 
about half of the spots and fair to 
okay in others. “Desire Under 
Elms” (Par) started out with big 
takings in some two or three cities. 

“Stage Struck” (BV) was spotty 
on first batch of engagements, the 
disappointing ones to date over- 
shadowing the okay ones, “Maca- 
bre” (AA) did fair to lusty and big 
biz on initial playdates. “Cool and 
Crazy” 
largely in K. C., has been surpris- 
ingly well so far. “St. Louis Blues” 
‘Par) looms on disappointing side 
to date 


“Farewell To Arms” (20th), 


also | 


“Search For | 
finished | 


higher than | 


Music Hall where | 





7% 
? 


April B.0. Toppers 


1. “Bridge River Kwai” (Col). 
2. “Young Lions” (20th). 
3. “South Pacific’ (20th). 
4. “Run Silent, Deep” 

5. “Around World” ‘UA) 

6. “Long, Hot Summer” (20th). 
7. “Marj. Morningstar” (WB). 
8 
9 


UA). 


. “Search Paradise” (Cine), 
. “Teacher's Pet” ‘Par 
10. “Merry Andrew” (‘M-G). 
11. “Witness for Pros. (UA) 
12. “Snow White” (BV) ‘ Reiss.) 





which was fifth in March, showed 
enough additional trade last month 
to place as a runner-up pic 
week. “Raintree County’ (M-G), 
seventh in March, added some nice 
takings during the month. 

“Paths of Glory” (UA), winner 
of llth place a month ago, made 
some nice showings late in April. 
“Peyton Place” (20th), ninth in 
March, displayed surprising 
strength in view of its high status 
the first three months of 1958. It 
was 10th one week in VARIETY rat- 
ings. 

“Attila” (Indie), just starting 
out, did smash trade in Boston and 
Providence. “Female Animal” 
added some profitable plavdates 
| during the month. Same applies to 
“Lady Takes Flyer” (U) with scat- 
tered dates. 


28c Equivalent 
For Rhoden Chain 


May 6. 
racked 








Los Angeles, 
National Theatres Inc., 
;up a consolidated net income of 
$743,897, equivalent to 28c¢ per 
share on 2,699,486 shares of com- 
|mon stock, for 26 weeks ended 
| March 25, 1958, according to prexy 
Elmer C. Rhoden Sr. in a report 
to stockholders. 

Figure reps a dip of approx- 
imately 38° from net of corre- 
sponding period of last year, which 
| hit $1,187,766, or 44c¢ per share. 

Earnings for second quarter 
ended March 25 amounted to 10% 
over those of corresponding 13 
weeks of 1957, Rhoden pointed out, 
but were unsufficient to overcome 
| a disappointing first quarter of cur- 
cent fiscal year. Net for second 
| quarter of current year was $678,- 
| 000, or 25¢ per share, as against 
$615,000, or 23¢ per share, for last 
year’s similar quarter. 
|. Rhoden reported that sale of real 
}estate and unproductive theatres 
for first six-month period produced 
profits after applicable Federal in- 
|come taxes of $170,000. compared 
| with $100,000 for corresponding 
| period last year. He pointed out 
; that during second quarter alone, 
such dispositions resulted in a net 
| loss of $9,000, as against a net loss 
of $40,000 for same quarter Jast 
year. 





Gross income of chain for half | 


| year totaled $26,482,791, as against 
$30,283,050 for similar six-month 
period of previous vear. 

| “The improvement in earnings 
|} began with the Christmas holi- 
| days,” Rhoden declared, “and is 
| principally attributable to the re- 
| lease of outstanding boxoffice at- 
tractions, 


ee i i 





one | 


(U) | 





REAGAN ROAMS WIDE 





Tells Exee Club Government Inter- 
ference Includes Censorship 


By JACK PITMAN 





Chicago, May 6. 
Actor Ronald Reagan tongue- 
lashed big government in a talk 


ihere Friday (2) before the Execu- 
| 

tive Club here He raised ap- 
| plause several times from the cor- 
| porate nabobs with an_ often- 
} ° 

staccato recitation of statistics and 
| efforts to combat Washington 
bureaucracy. 

| He laid the blame for much of 
|the film industry’s current woes to 
ithe 1948 U. S. Supreme Court rul- 
jings which hit block bookings and 
divorced production and exhibition 
|interests, and called the action one 





jof the governments “greatest 
iblows against the (film) industry 
lsince the close of World War II. 


Before that, said Reagan, the “‘ver- 
ltical integration we (the industry) 
|had, gave us a stability 

Reagan described Hollywood un- 
til recent years as an “industrial 
village idiot” that had publicity but 
ino public relations “Anything 
iwent as lomg as they spelled our 
names right.” But he insisted the 
industry is now mature and has a 
political awareness 
| His speech gave 
|play to what he termed 
natory” and ‘“confiscatory taxa- 
ition, charging federal and state 
| imposts hit hardest at the middle 
class and recalling Karl Marx’ dic- 
tum that the surest way to bring on 
| middle class 


considerable 
“discrimi- 


socialism is to tax the 


| out of existence Reagan's re- 
| marks, in fact, were dotted with 
such words as “collectivism,” “so- 


lcialism” and “socialized medicine” 
lto support his contention the gov- 
lernment’s swallowing our freedom. 
Reagan went on to rail against 
| political censorship, especially as 
iit affects motion picture exhibition 
|Eleven states and more than 200 
|cities, he noted, blue-pencil pix— 
la condition he characterized as the 
“most dramatic aspect of govern- 
ment interference” with business 

Reagan, who is prexy of the 
Screen Actors Guild, spent some 
minutes defending Hollywood as 
an inordinately abused community. 














Brussels Cool 
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jas far as such fare is concerned 
| This has produced some incredible 
mishaps, like scissoring “The 
| King and I” in order to restore its 
“dramatic” form, 

Thus, in spite of all the impact 
'of Miss Dalrymple’s American The- 
latre in the admittedly splendid 
|U.S. Pavilion at the Brussels Fair, 
lit ‘has opened its doors with a film 
ithat in no way represents Holly- 
wood's best. 

The stature of Rodgers & Ham- 
|merstein’s “South Pacific” is’ not 
known over here It's name or 
music have no significance to the 
Belgian film or theatregoer. Sneers 
and laughter (at the wrong places) 
greeted poor Nellie Forbush and, 
even more unfortunate, Emile de 
Becque, probably more irrestibly 
iFrench in the U. S. than on these 
shores where Gallic lovers never 
burst into song to express the tor- 
ment of their soul. 

As for Todd-AO, it too failed to 
make its impact felt “glorifie 
CinemaScope, nothing else’’ seems 
to be the general impression. And 
a short film demonstrating some 
of its possibilities was indeed bet- 
ter received than a super-musical, 
the making of which very few peo- 
ple will associate with the man 
who gave us “Picnic.” “Bus Stop” 
and “Sayonara”: Joshua Logan. 


DDD DDD DDD AAAAAAAAAADAA AAA 


Stanley Warner Equals 63c 


Pete esoo+oe 


Net income of Stanley Warner Corp. dipped to $1,310.900, equiva- 


lent to 63c per share, for the 26-week stanza ended March 1 as com- 
| pared with $2,007,757 or 93c per share for the same period of a year 
| Ago. A loss of $122,000 from the disposal of properties brought the net 
|down from $1,432.900, after all charges, or 69c per share. 

In comparison, the 26-week period of the previous year included an 
| extra profit of $32,800 which brought the net up from $1,974,900. after 


| all charges, or 9lce per share. 


As has been Stanley Warner’s custom, it does not provide a breakdown 


the Cinerama operation, and the 


(Al), a feature pic done | of income received from its three separate divisions—the theatre chain, 


activities of its wholly-owned sub- 


sidiary, International Latex Corp. Overall income from theatre admis- 
sions, merchandise sales, and rental of property amounted to $58,275,- 
500 for the most recent half-year period as compared with receipts of 
‘$55,590,500 for the comparable stanza a year ago. 











| Vancouver theatres, longtime a six- 
| day operation, will move to open 
Sundays, since the Vancouver 
| Mounties baseball club stove a hole 
|in area's blue laws. 

Sportclub, pending a current ju- 
dical move to ease the restrictions, 
| opened its boxoffice for a Sabbath 
| double-header at Capilano Sta- 
| dium, recently and city  offi- 
cials applied the “Nelson touch,” 
| looking the other way, in spite of 
| one alderman’s motion for legal 
| retribution, and voted 9-1 in coun- 
| cil against wielding the Lord’s Day | 
| Act against the ball team. Pre- 
;sumably this opens the way for 


| Sunday trading at film theatre 
wickets. 
Interest in Sabbath film show- 


ings appears to be purely man-in- | 
street's, with the circuits not con- | 
| eains. or revealing ambition, since | 
| Maynard Joiner, Famous Players | 
topman here told Variety, “No 
comment. I’m not saying a thing.” 

Jerry Sutherland, Odeon cir- 
| cuit’s topper this region, said “We | 
|haven't considered it. But in any 
|case we haven't been noticeable 
in the past for breaking laws, so | 
I don't think we'll be breaking | 
| this one (Lord’s Day Act).” 
Dick Letts, Famous’ Players’ | 
|theatre exhib, observed that, “No | 
|one seems interested (apparently | 
| tradesters), A few years ago there | 
was some talk about it, but no en- | 
thusiasm. There seems to be noth- | 
ing in it,’ meaning worthwhile | 
revenue. “And then there's the 6 
p.m, curfew.” 





Am t Stock Quotati 
Week Ended Tuesday (6) 
N. Y. Stock Exchange 
1958 Net 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low’ Close for wk. 
177%— 14 ABC Vending 95 1778 1712 1734 + % 
18 13 Am Br-Par Th 143 1778 17% 172 — 4 
2934 2414 CBS “A”.... 79 3012 29'% 3012 + 
2914 241, CBS “B”.... 69 3038 2834 3018 +1% 
1614 12)2 Col Pix...... 53 1514 147% 151% 4+. 14 
1614 137%—§ Decca ...... 71 1534 1434 1538 + 3% 
2132 14 Disney . 2 2034 195g 205% + 
1077s 9718 Eastman Kdk. 102 107 10438 10612 + % 
45x 3°24 EMI ere 4°4 4% 4° + Wy 
T's 634 List Ind. .... 47 7 67% 678 —- 
1512 127s Loew's -..1255 1638 1458 1612 11%4 
9 738 Nat. Thea 137 812 8% 814 + a 
38%, 305s Paramount 199 3748 35142 3678 + %% 
173% 12% Philco jokes: 1478 1458 1458 + ly 
6914 4312 Polaroid 913 6914 6214 6678 4+ 41% 
35 i a > ee 363 33 314% 32% +134 
718 5 Republic .. 33 554 5% 512 —% 
11% 915 Rep., pfd.... 11 104% 10 10% —- % 
18 141% Stanley War. 68 17%°8 1634 17%8 s+ % 
2414 20 Storer . 28 2478 235% 2412 +1 
27 2154 20th-Fox . as 26 25% 2638 + 
227% 1514 United Artists 64 217% 21% 2412 — 
2258 19 Univ. Pix.... 22 2034 2054 2056 1% 
71 63 Univ., pfd...*200 6412 6412 64'2 + % 
1914 1673 Warner Bros. 50 19 184% 19 — 
7738 6732 Zenith . 100 7738 75% 75% —% 
American Stock Exchange 
3°8 27s Allied Artists. 14 3 274 3 -—— 
9 7 All'd Art., pfd 1 734 1% 734 - 
10 8°, Assoc. Artists 110 934 9%4 958 oe 
34 45 «6C. & C. Tele. 1356 4 7/16 os + 1s 
4°s% 3 DuMont Lab. 79 4\% 334 334 — 4 
3%% 2'4 Guild Films 464 31% 2% 3 - 
914 55g Nat'l Telefilm. 863 91% 814 85% + 4 
6 35s Skiatron 157 4% 354 4 + % 
434 312 Technicolor . 54 412 4% 438 — 4 
Over-the-Counter Securities 
Bid Ask 
Sa: 2-4 9: an Ounces ashe eile 63% 6654 +2 
Chesapeake Industries ..........seeeee08 2 25% + 
Cinerama Prod. sodecsecesevoedoeses 1% 2% + % 
DuMont Broadcasting .......seeeeseeeeee 7% 82 — 
Magna Theatre iipesidiseaveeoee wom 1% 214 - 
Official Films ..... jemesheatesanewes eee 1% 148 — 
Teleprompter......... ithe nteneweninnag 5% 634 ane 
U. A. Theatres .cccccccccesccccces dooene 4 434 —% 
* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 
Art Dept. Severance Pay Issue 
6 of Columbia Employes ‘Placed’ at Donahue & Coe 
Agcy.—Do They Get Publicists Guild Severance? 
+ 
. ’ : : 
Columbia Pictures ts th 
No Move in Vanc’ver To = |_ Columbia Pictures “wants the 
| Screen Publicists Guild to accept 
Use Sports Precedent | formula arrangement under which 
| pink-slipped employees who are 
Vs. Sunday Bluenoses “placed by the film company with 
Vancouver, May 6. __| another organization” would receive 
There's speculation here whether | less severance pay than called for 
under Publicists’ contract. 


Situation specifically involves six 
staffers of the homeoffice art de- 
partment who are on notice and 


| Slated for posts with the Donahue 


& Coe agency which will service 
Columbia account. 

Under normal circumstances, the 
dismissed personnel would receive 
severance payoff on the basis of 
two weeks’ salary for every year of 
employment up to twelve. How- 
ever, since those affected by the 
shift will be employed uninter- 
ruptedly, Col argues double (week) 
severance is not called for and has 
suggested one week only. 

Talks are in the vague stage so 
far but it’s understood Col at one 
point suggested paying one week’s 
salary for each year of employ. 


| ment. 


_ Donahue & Co.’s severance poli- 
cies, if any, are not known. 


BOB HOPE'S ‘HOLIDAY’ 
STUNT FOR NEWSMEN 


Houston, May 6. 

Bob Hope will be here May 22 
for a charity benefit show to be 
sponsored by the Press Club of 
Houston. It’s another of United 
Artists exploitation events for 
“Paris Holiday,” starring Hope and 
Fernandel and due into Loew's 
State here, 

After the showing of the movie, 
Hope will stage an hour-long show, 
He will be introduced by Morris 
am Houston Chronicle colum- 
nist. 

Proceeds will go to the Texas 
Children’s Hospital, Houston, 
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By WILLIAM STEIF 


San Francisco, May 6. 

Curbstone lawyers predict “the longest cross-examina- 
tion in history” in the Embassy Theatre's $8-million-plus 
antitrust suit against eight major distributors and the Fox 
circuit. Case is already at end of its second month. 

On the stand all one week, mostly under direct exam- 
ination of lawyer Robert Raven, was one of the two plain- 
tiffs, Leland C, Dibble, who is copartner in the Embassy 
with Daniel O. McLean. 

Only toward the week's end did cross-examination by 
Eugene Bennett, representing Paramount, RKO, Warner's 
and UA, begin. Macklin Fleming, representing Columbia 
and Universal, and Arthur B. Dunne, representing 20th- 
Fox and the Fox circuit, have yet to get to bat. 

Dibble and McLean claim the majors conspired to with- 
hold first-run from the Embassy from the day they took 
over the 51-year-old, 1,400-seat house, in December, 1938, 
until the suit was filed, in December, 1950. They also 
claim the majors withheld second-run from the theatre 
from 1928 until March, 1947. 

Raven pounded on how Dibble was “forced” to take in- 
dividual pictures he didn’t want in the early part of the 
week and then combined with a. colleague, Richard J. 
Archer, to submit the suit’s damages. ’ 

Through Dibble, a complicated theory of damages was 
elicited which seemed to boil down to this: 

For first-runs, you take the average receipts of the 
Frisco Paramount, Orpheum, United Artists, Warfield 
and St. Francis, allowefor wartime attendance when aver- 
age attendances were greater than the Embassy's capa- 
city at these bigger theatres, then compare the grosses 
with the Embassy's grosses. Allowances, Dib testified, 
was also made for those periods when St. Francis was 
not first-run. The result is that the Embassy wants these 
first-run damages (cents omitted): 

1939—$72,860; 1940—$58,944; 1941—$45,927; 1942— 
$92,683; 1943—$214,090; 1944—$240,822; 1945—$168,817; 
1946—$104,028; 1947—$97,959; 1948—$58,379; 1949— 
$40,208; 1950—$26,444, 

Total here is $1,221,165—tripled. 

Theory for second-run damages is this: 

You compare the average gross of the second-run State 
from 1948 through 1950 with the average of the first-run 
Paramount, Fox and Warfield, discover what percentage 
the State did—it was 41 per cent—and then use this per- 
centage against the grosses of the first-runs, 1938-47, to 
see how much under the mark the Embassy feli. The re- 
sult is that the Embassy now seeks these second-run dam- 
ages (cents omitted): 

1939—$46,498; 1940—$75,.255; 1941—$61,845; 1942— 
$128,360; 1943—$223,133; 1944—$227,314; 1945—$167,765; 
1946—$158,941. 

Total here is $1,089,115—tripled. 

Dibble testified that the total actual damages, if the 
Embassy had been “able to compete in a free market,” 
would have been $2,936,604. He distinguished between “a 
free, competitive market” and the actualities of those 12 
years. 

He said that if the Embassy has been able to “play pic- 
tures as the first-run theatres did” his take would have 
been $2,614,711 more altogether. So that’s what he con- 
siders his damages, always remembering that under the 
law these damages are tripled. 

Apples and Oranges 

This statistical performance left Bennett, Fleming.and 
Dunne with the screaming meemies and they all asked 
Federal Judge Edward P. Murphy to throw out these 
data, basically on the grounds that Dibble was compar- 
ing apples and oranges. 

Fleming, in fact, tossed up Judge Murphy's own re- 
mark about some of the statistics in the Goldwyn anti- 
trust trial to the court—Fleming said the plaintiffs were 
doing “the Indian rope trick” with figures. 

But the Judge allowed the data to stand, saying: 

“This type of evidence at least affords some measure 
for analysis. It may be subject to very violent attack by 
the defendants, but that does not completely destroy it.” 

He admitted the weight he puts on the evidence is cru- 
cial and added: 

“Perhaps my ruling would be altogether different were 
there a jury here.” 

Then Bennett, deliberate, courtly and slightly deaf, be- 
gan working over Dibble on cross-examination. 

The lawyer winged the exhibitor with his very first 
question, which concerned McLean’s admission that he'd 
given false grosses to the distributors in the spring of 
1940 in order to beat down the theatre’s film rentals. 

Dibble wasn’t admitting anything, but Bennett pretty 
clearly established that by early 1940, Dibble, who was 
then supposed to be a “silent partner” with Herman 
Wobber in the Embassy, was taking an active hand in 
the theatre's management and film buying. 

Dibble persisted in saying he knew nothing of the 
false statements until “several months ago,” but Bennett 
cited Dibble letters to Wobber, then 20th-Fox sales boss 
in New York. One letter, dated April 30, 1940, said: 

“McLean ‘has even taken the drastic method of letting 


the word be circulated around the film theatre men that 
he would probably have to close (the Embassy) . . . since, 
the Operators’ Union has already agreed to an allowance 
that will save about $60 a week... film offices are show- 
ing considerable concern . . . the companies referred to 
increased (McLean's film) cost about 40 per cent.” 

A Feb. 16, 1940, letter to Wobber reported: 

“We are not getting those $600 to $800 per week net 
profits for which we have been striving, but when I hear 
what other theatres are doing, judge we should not be 
too unhappy with $250 or $300... as you know, the Em- 
bassy is now averaging between $3,600 and $3,700 per 
week gross.” 

Bennett curved Dibble tmmediately by showing 
him that McLean, the same day in 1940, reported to 
RKO that the previous. week's gross was $3,080.” 

A Feb. 26, 1940, letter said: “The Embassy had a gooé 
week with gross up to $3,700 and with a net of $452, just 
$9 more than the preceding week .. . we are trying very 
hard to keep the net up between $400 and $500 a week 
from now on.” 

But McLean told Warner branch manager Al Shmitken 
that the gross of the week ending March 1 was $3,237. 

Broke, Took Partner 


On Oct. 16, 1941, Dibble admitted, he wrote the Uni- 
versal exchange that “McLean soon found himself proke 
and was compelled to take me in as a partner. From the 
beginning of the operation of this theatre in December, 
1938, down to date the total operation still shows a loss” 
—this, of course, was part of a plea for film rental re- 
ductions. 

Q.—This statement that McLean found himself broke 
wasn’t correct, was it? 

A—wWell, let’s call it an exaggeration. 

Bennett then put into the record that the Embassy’s 
1939 net, including the partners’ drawing accounts, was 
$14,195, the 1940 net was $11,560 and the 1941 net was 
$11,500. 

The lawyer continued working over Dibble on the basis 
of the Universal letter, pointing out the exhibitor had 
told Universal “nothing we do seems to get our gross 
above our average of $3,000 per week" while in fact the 
average gross for the 20 weeks preceding the letter had 
been $3,358. 

Dibble objected that he “may have considered the 
gross less the Ten-O-Win cost,” the daily cash-giveaway 
game played at the theatre. But Bennett came right back 
with this quote from the letter: 

“I believe that if you will deduct our game costs of 
nearly $700 a week from the gross, which leaves $2,300, 
you will find the $60 (per film) average is at least as high 
as many other subsequent-run theatres are paying.” 

The letter also claimed that to gross $3,000 a week “it 
is necessary to run a game twice daily and if we were to 
eliminate this game, our gross would drop at least a half” 
—the defense can be expected to make much of this 
statement as evidence that McLean and Dibble were run- 
ning a legal lottery as much as a theatre. 

An Under Quoter 

Bennett then cited several more recent instances of 
Dibble understating his grosses to distributors in order 
to get film rent deductions. For Metro's “The Great Sin- 
ner,” Oct. 17-18-19, 1949, for example, a Dibble letter 
claimed a “net operating loss” of $224.56, asked Loew's 
for a $200 credit “to wipe out most of this loss”—actual- 
ly, his figures were exactly $100-a-day short. He got re- 
ductions, sometimes, too, Bennett was careful to point out. 

Bennett introduced a profit-and-loss statement on 11 
1940 RKO films which Dibble had “certified correct"— 
the grosses were understated by a total of $1,340. 

The lawyer next started on his defense against the 
damage claims. Defense’s theory is to compare the aver- 
age film rental paid by the third-run Embassy, 1938-43, 
with the second-run State. For 444 pictures both houses 
played, the Embassy paid an average of $128 on a 91 or 
JTi-day availability, while the State paid an average of 
$266 on a 58-day availability. The defense also compared 
the average the third-run Embassy paid in late 1946, 
early 1947, with the average paid by the then-second-run 
St. Francis. For 31 films both houses played, the Embassy 
paid $286 per film, the St. Francis $344. 

That, in essence, was the defense against the second- 
run damages claim. 

When Bennett got around to asking if Dibble didn’t 
think the “gross was the most important consideration in 
the mind of the exhibitor in selecting a motion picture,” 
Dibble surprised him. 

A.—No ... less one consideration. 

Q.—What's that? 

A.—The morals that are in a picture ... in other words, 
as Mr. (L.) Wingham (a Loew's rep, now dead) said to me 
once, (the) Paramount would play any filthy picture that 
would earn them a dirty dollar... we dont do that. 

Q.—By the way, those (immoral) pictures are by far 
in the minority, aren’t they? 

A.—Yes, thank goodness. 

Dibble testified. that “my understanding (of the dis- 
tributors) was that they would take from me every cent 
I would take in at the boxoffice if I would let them,” that 
he took over the film buying from McLean in June, 1940, 
at the same time the pair bought out Wobber, because 
he “hoped” to do a “better job” than his partner. 

The exhibitor eventually admitted that in negotiating 
film deals the theatre’s capacity and capability were most 


important considerations and this led Bennett into a com- 
parison of Fox West Coast's United Nations (formerly 
legit Alcazar and new legit once more) with the Embassy 
in the 1944-46 period. Bennett brought out that the 
United Nations was a second-run and moveover house, 
primarily, but a little off Frisco’s main drag, Market 
Street. 

The Embassy more than doubled the UN's gross in 
those three years and paid almost the identical percentage 
as the UN in film rent—this was another test of the sec- 
ond-run damages 

Bennett also stressed that the UN “didn't show Ten- 
O-Win” and was not a “racket house,” though Dibble said 
Fox might have been running some giveaways there 

As the last session ended Bennett introduced a let- 
ter Dibble wrote George Ballentine Sept. 25, 1945, when 
Ballentine was moved up from 20th-Fox district manager. 
Said Dibble: 

“I know, of course, that I quite probably would never 
haye been able to get my clearance moved up from 91 to 
71 days without your help. [t has helped us to keen the 
Embassy in business and to pay higher film rentals. There 
have been times when I felt the prices for films were 
higher than justified, but I have always known that the 
prices represented what vou honestly felt was fair both 
to your company and to the Embassy.” 

This is a considerable stretch from what Dibble said 
when he was admittins tyat the Embassy had falsified 
grosses. He felt that the understated grosses “certainly 
were wrong” but also said 

“I think we have been more sinned against than sin- 
ning.” 

It is the tangle of sin which Judge Murphy must un- 
wind. 

Eugene Bennett, the verbose lawyer defending Para- 
mount, Loew's, Warner's, UA and RKO, spent @ week 
grinding one of the theatre’s copartners, Leland C. Dib- 
ble. He finally made the defense position crystal-clear, 
saying that his clients, plus 20th-Fox, Columbia, Univer- 
sal and National Theatres, all claimed that Dibble and 
his partner, Daniel O. McLean, never had en idea about 
the Embassy going first-run until 1946—that is, until 
the Paramount case opened the film industry's Pandora's 
Box. : 

Commented Federal Judge Edward P. Murphy: 

“That is a very interesting position.” , 

Bennett further said that he would produce testimony 
to this effect, which means that Herman WobDer, once 
a 55% “silent partner” with Dibble and Mc!.°an and for 
years 20th-Fox’s general sales manager and Western sales 
manager, will be the defense’s star witness. 


Dibb‘e’s 1936 Entrance 


Dibble, who had worked as an accountant for the Wob- 
ber Brothers ‘Herman, Wil! and Fd, Frisco cavitalists) 
since 1922, told of being called in to t2ke over manage- 
ment of Ten-O-Win in 1926, after the Wobbers had pur- 
chased a majority interest in the gadgct. McLean also 
had a minor piece, which at its height was paying him 
$750 a month. 

Dibble said Herman Wobber's plan was to license the 
theatre game nationally, and that Wobber made deals for 
Herman Robbins’ National Screen Service in N.Y. te 
handle 300 units, Arch Bowles’ Fox West Coast to handle 
12 units and Bob McNeil’s Golden State circuit to handle 
15. ‘ 

Early in the week Bennett and Robert Raven, Dibble’s 
lawyer, locked horns over admitting into evidence quotes 
from some of the 400-odd letters Dibble wrote Wobber 
about Ten-O-Win in the 1936-40 period, but Judge Murphy 
ruled for the defense and, as a result, Bennett used some 
of these key quotes in cross-examination: 

“We are in a business which has to be worked and 
worked .. . it seems to me that we have lots to learn 
from the way Bank Night operated. If they had been con- 
servative and worried too much about the results of law- 
suits they probably would not have gotten very far... 
by vigorously prosecuting everyone who has endeavored 
to use their game they have made a tremendous amount 
of money and they did force practically everyone into 
line ... if we can harass our competitors enough and give 
the theatre owners and operators the idea that every 
time they buy Movie Derby or Rolleo they are buying a 
lawsuit, our purpose wili be accomplished” (Dec. 29, 
1936); 

“Fen-O-Win hag been tremendously successful . . . in- 
stallations in a great majority of circuits, great number 
of independents of Northern California” (Oct. 21, 1937), 

By late 1937 this legal lottery had been introduced into 
30 big exhibition circuits and 26 States —- but troubles 
were starting to pile up, too. 

In January, 1937, Bank Night was ruled a lottery and, 
testified Dibble, “we suffered because of the Bank Night 
decision, no question of it.”” In that same month he asked 
both McLean and Ten-O-Win’'s attorney to try their hands 
at “making it a game of skill rather than chance,” but 
was unsuccessful. Nevertheless, Dibble estified 

“If there was one racket that was ever operated 
as a legitimate business, it was Ten-O-Win.” 

An October, 1937, letter to Wobber told of legal dif- 
ficulties in Texas, and in 1937 Dibble also had some trou- 
ble at Modesto, Cal. By January, 1938, he was hiring a 
lawyer to defend a suit “against the theatre, not us.” in 
Utah, and in mid-year Jack Marpole, his Eastern sales 
manager, reported that betwcen May 15 and July 19 Ten- 
O-Win had lost 17 accounts in the New York territory, 
nine in Pennsylvania, one in Ashland, Ohio, and one in 
Miami. There was trouble, too, in “‘strait-laced” Santa 
Barbara, Long Beach and Palo Alto, Cal., and in Oak- 
land Cal., with a strait-laced district attorney named Earl 
Warren, who relied on a California hkttorney general's 
opinion aimed at Ten-O-Win, Screeno and Derby Night. 
That was in December, 1937. 
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United Action Harder to Manage In 
MPEA Membership 


Self-Serving 


By FRED HIFT 
Continuing wrangle over the re- | 
vision of a global license division | 


formula points up the growing) 
range of problems faced by the | 
Motion Picture Export Assn. in its 


efforts to industry 
“common 


Situation 


present an 
front” abroad. 
within MPEA is de- 
teriorating, with joint decisions in- 
creasingly difficult and some of 
the companies outright antagonis- 


tic. Economie squeeze in which 
MPEA members find themselves 
has served to stimulate their de- | 
sire for individual rather than 


common action and MPEA’s ability 
to keep any member “in line” to- 
day if he disagrees with an over- 
all decision is considered doubt- 
fu! 

Had MPEA not lifted its em- 
bargo on exports in Spain, which 
it did partly to establish an atmos- 
phere of “good will” with tie 
Spaniards, chances are that—-come 
next fall—several of the compa- 
nies would have moved into Spain 





anyway. In fact, the current scram- 
ble for favored position in the 
Spanish market isn't in line with} 


the original MPEA concept and is 
deplored by seme company execu- 
lives 

MPEA is having trouble with Al- 
lied Artists, which sees itself, as a 
fmall company, out-maneuvered by 


the majors. It’s having trouble 
with Universal, which is constant- 
ly critical of MPEA and of late has 
been voicing this eriticism with 
greater insistence than heretofore, 
arguing among other things that 
the budgets of the MPEA offices 
abroad are out-of-line. 

Many of the companies are un- 
happy with the status of RKO, 
which is using American licenses 
to ship foreign films into quota 
countries like France, Italy, ete 
Its true that, under the license 


division formula, future permit al- 
are guided only by the 

American releases, but, 
say RKO’s competitors, it’s going ! 
to take a couple of years to really 
catch up with RKO's changed sta- 
tu 

The companies haven't been 
able to get together on a revised 
license division formula. They were 
saved by the bell when the Japa- 
nese delayed issuance of their per- 


locations 
grosses of 


mits for the new year, which start- 
ed April 1. Some foreign managers 
feel that the formula should have ! 
some teeth’ in it to prevent 
abuses. Others argue it can't be 
done legally. AA has made it plain 
it wants the formula altered so as 


to give it mere permits 

Primarily, the companies would 
like to prevent the use of precious 
American licenses to ship non- 
U.S. pix into Italy, Japan, France. 
ete. Companies feel that if one of 
them doesn't have sufficient prod- 
uct to cover the allocated licenses, | 
such permits should be 
back to-MPEA. Question is how this 
can be enforced. 

Some of the 
fFetting 
with the petty detail that consumes 
hours of their time at MPEA 
meets. Long discussions revolved 
recently around such comparative- 
Jy unimportant questions as to who 


foreign execs are 


contributes what to the Cannes 
festival budget, and whether one 
of the MPEA reps abroad should or 
shouldn't be allowed a car 


Furthermore, the men who 


the companies at the MPEA pow- 
wows every week are less and less 
free to make decisions. In some 
cases they don't even join in gen- 
eral discussions, stating simply 
they've been instructed to vote yes 
or 1 on a given issue. This, of 
course, stymies the rest and pro- 
vokes a good deal of frustration 
In some instances this attitude 


is due to the increasingly complex 
composition of the companies 
themselves, where the independ- 
ents now must be consulted on 
major moves. In other instances 
it's simply an expression of dis- 
satisfaction with the overall setup. 


U Skips Pfd. Divvy 


For the first time in more than 
10 years, Universal failed to de- 





clare a dividend on its 414° cumu-! 


lative preferred stock. 


The board of directors, at a meet- | 


ing yesterday (Tues.), voted to pass 


the second quarter divvy payment) an agreement between ANICA and} 


due at this time. 


collection 


| 


turned | 


rep j 


| 





Come Into Our Parlor 

With the Motion Picture 
Assn. of America due to give 
up its current headquarters at 
28 W. 44th St., N. Y., several 
of the companies have made a 
pitch to berth the Association. 

Involved primarily are the 
outfits that have moved into 
new buildings-—-Warner Bros., 
Columbia and Universal. Like- 
lihood of MPAA “boarding” 
with one of its member com- | 
panies is considered slim. 


U.S. Firms Likely | 
To Resent 3%, Tax 
Cut—Italo Way 


Rome, May 6. 
Italian proposal to allow a 3% | 
tax cut to the distrib | 
share of contracts, if 








exhibs on 
percentage 
controls placed in 
hands of the SIAE (‘Italo Au- 
and Editors Society) will, 
its felt. meeting with general Yank 
company disfavor here. Proposal 
is contained in a letter sent by 
Italian Finance Minister Giulio 
Andreotti to ANICA topper Eitel 
Monaco, and is felt #n attempt at 
a gesture in lieu of the govern- 
ment’s recent failure te pass the 
tax reduction law before the cur- 
rent election recess. 

The 3° “reduction” would en- 
tail the abolition cr non-application 
of the current IGE government tax | 
on business transactions, but only 


are 
the 
thors 


if the above-mentioned controls 
are handle by SIAE or an “ap- 
| proved” outfit. 

Early reaction here is mixed, 
with only two Yank companies 
seeming to favor it (Columbia and 
| RKO) at the moment. Among | 
considerations being weighed is | 


question of whether as promised | 
the proposal would actually speed 
up payment process as much as 
claimed, and what, besides an at- 
tempt to get the collection mechan- 
ism into the hands of SIAF, is be- 
hind the local reasoning. Accord- 
ing to one source, even the exhibs | 
are not 100° happy with the idea 

while the distributors hint that 

even if they work out a compensa- 
tion deal with the exhibs, they 

still turn out losers while the the- 
atreowners get most of the advan- 
tages. Above all, it’s felt here 
that most companies see the move 


}as an infringement on free trade 


practice, and will vote 
business to themselves. 
As things now stand, both AGIS 
| (exhibs) and ANICA  (distribs) 
| still have to meet to consider the 
question. A Film Board meeting 
is also in the offing. 


to keep 


| ter would be dealt with at a gen- 
eral AGIS-ANICA assembly, then 
sent back to the Ministry for 
| eventual passage as law decree. 


Board of Trade Seen Moving In 


On British Permits for Japan Ini Exhibs Say Rank 





London, May 6. 

| The Board of Trade is expectexd 
to take a hand in the allocation of 
| British film licenses for Japan 
| which, at present, are restricted to 
,15 a year and are shared by the 
British Commonwealth Film Corp 
(the company run by the British 
Film Producers’ Assn.) and Naga- 
masa Kawakita of the Towa Film 
Corp. who, previously, represented 
the late Sir Alexander Korda’s in- 
terest. 


Just about a year ago the Board) 


| stepped into the licence field for 
; restricted markets and ended the 
| producers monopoly on permits. 


Now the restricted territories of) 


France and Germany are within 
the orbit of the Board, but Italy, 


still, for the time being, subject to 


j the BFPA, 


ithe 
| asking 


Should some | 
to be increasingly fed up| form of approval be reached, mat- 


| the 


which also has limited entry, is! 


Italo Exhibitors Again 
Ask Govt. for Say In 


Rome, April 29. 
AGIS, the Italian exhibitors as- 
sociation, once more has sent a 
sharply worded note of protest to 


Italian Entertainment Office 
that the theatre 
henceforth be asked to participate 
in all pact talks with foreign film 
indus’ *y organizations 

Gripe points out that four agree- 


|ments regarding pix exchange with 


France, Germany, Spain and Aus- 
tria, recently became law _ here 
without exhibs being let in on the 
confabs leading to the pacts. 

In at least two cases, the note 
adds, big production countries are 
involved (France and Germany) 
developing factors in which the say- 
so of the exhib sector are felt to 
be vitally involved, and pertinent. 

Note signed by AGIS prexy Italo 
Gemini winds by “insisting” that 
proper assurances be given that 
exhibs will be cut in on all future 
palavers, especially where theatre- 
owners’ problems are directly in- 
volved. 


TUNE-TRACK ‘BRAVADOS’ 
FOR 20TH IN MUNICH 


Hollywood, May 6 
With musicians strike still on 
20th-Fox will score its third pic- 
ture since situation out of the 


country. “The Bravados” starts re- 
cording today in Munich, Germany, 
for three-day session 

Company previously scored “A 
Nice Little Bank That Should Be 
Robbed” and “10 North Frederick” 
in Mexico City. Skedded for for- 
eign scoring are ‘The Barbarian 
and the Geisha” and “The Fly,” as 
well as “A Certain Smile” and 
“The Hunters.” 


4 Japanese Film Cos. 


To Up Cinema Scales 
Tokyo,. April 29. 

Four of the Big Six Japanese 
major film companies plan to raise 
admission fees_in their domestic 
product theatres with the remain- 
ing two companies expected to fall 
in line Similar action by other 
theatres is expected to unify the 
move. Tentative arrangements 
vary with some toppers calling for 
hike at first-runs or for special pic- 


tures while others seek a blanket | arms” 


boost 

President Masaichi Nagata of 
Daiei, in stressing the need for the 
raise, cited that fees are unreason- 
ably low compared with imported 
picture theatre rates He also 
thought prices should be upgraded 
to prepare for possible future 
downgrade to meet encroaching 
threat of tv 


B.O. Spurt Holds ‘Days’ 


Minneapolis, May 7. 

“Final weeks’” flag has spurted 
business so greatly for “Around 
the World in 80 Days,” now in its 
43rd and supposedly final week at 
the Academy, that it'll continue in- 
definitely. 

Grosses, which had dropped to 
$7,000 before the announcement, 
have spurted to around $14,000 and 
the advance demand has jumped 
again to substantial proportions. 





earlier 
controlled 


Under an 
BCFC 


Europe and there 


filmed in British studios. 
such as 


Metro, 


Columbia, 
etc. could only get 


owners | 


| been 


arrangement 
nine of the} 
visas and Kawakita—acting on be- 
half of Korda—the remaining six. 
Latterly he’s been able to use his 
licenses to acquire Jap rights to 
pix from non-dollar territories in 
have been no 
available British permits for any 
of the Anglo-American productions 
For ex- 
ample, pix made by the US majors 
Paramount, 
into 
Japan under the American quota. 
Board's intervention is expected to} 


Swedish Saga Opens Cannes Fest 


All Film Biz Talks Listless Spirit Prevails at Outset—Frenay Favors 


Festivals 





Disney’s ‘Britches’ Buy | 


Hollywood, May 6. 
Disney Studio has 
“Little Britches,” western 
autobiography of Ralph Moody, 
for a reported $50,000, to be 
produced as a feature some- 
time next yeal 
Book, published in 1950, is 
now required reading’ in 
schools of 42 states. Still sell- 
ing in stores at rate of 10,000 
copies annually. 


Big First Quarter — 
For U.S. Features. 











| 
| 
} 


Zurich, May 6. 


| First four months of 1958 in 
Switzerland gave U. S. features 
their strongest showing in years, | 
with the release of such Yank 
blockbusters as “Bridge on River 
Kwai” (Col), “Ten Commandments” 


(Par), “Around World in 80 Days” 
(NA) and “Funny Face” (Par), 
“Kwai” is doing sellout biz at the 
1,300-seat Corso here, now in its 
third week, as well as at the 740- 
seat Le Dome, Geneva, in its sixth 
week It is also very strong at 
Kuechlin, Basle, a 920-seater. 
“Commandments,” on a_ two-a- 
day policy, is still racking up hefty 
grosses after 10 weeks at the Ur- 


ban (1,100) here Same goes for 
Bubenberg (700), Berne (sixth wk.), ! 
Hollywood (490 Basle (fourth), 
and ABC (560), Geneva (seventh). 
Runs are continuing in all situa-| 
tions. 

“80 Days.” released only at the 


Apollo (1.300) Zurich so far, had an 
excellent 15 weeks’ run, on two-a- 
day, and is coming up in Berne. At 
smallseater ABC (550) here, opened 
last Christmas, “Funny Face” has 
sellout at evening shows 
since it preemed four weeks ago. 
On the other hand, “Farewell to 
(20th), despite the current 
upbeat trend for Yank films, did 
disappointing biz in Zurich, Basle 
and Geneva where it never got 
over 2-212 weeks. Unanimous 
critical pans may have partly 
caused this. Uniformly excellent 
reviews. however, could not pre- 
vent “Young Lions” (20th) from 
falling off in holdover weeks, after 
an auspicious start. 


‘CANVASS EUROPE T0 
NAME ‘BEST’ DIRECTOR 


| _Sereen Directors Guild on the 
Coast has asked all directors guilds 
abroad to nominate their choice of 
| top director of the year and to sub- 
mit the name, along with a print 
{of the film involved, to the Guild 








on the Coast } 


Plan is to have the Guild honor 
the top foreign director. 
}the first to submit their choice 
| have been the Germans. They've 
;nominated Kurt Hoffmann for his 
direction of “Das Wirtshaus von 


Spessart” (The Inn of Spessart), | 


Houses Get Top Films 


London, April 29. 

Exhibitors who, by virtue of 
their situation usually have to play 
concurrently with Rank’s Gaumont 
circuit, are complaining that all 
the top pix find their way into the 
group’s Odeon chain. One Mid- 
lands exhib speaking at last week's 
general council meet of the Cine- 
matograph Exhibitors Assn., said 
that week after week he had had 
to turn down the Gaumont release 
and to “scrape the barrel” to find 
an alternative program. 

B. T. Davis of Birmingham, who 


| 
bought | 
} 
' 


| language feature. 


Limitation—San Francisco Worried 


a 


By GENE MOSKOWITZ 
Cannes, May 6. 

Though the opening of the 11th 
annual Cannes Film Festival on 
| Friday (2) had pomp, sheen and 
plenty of stars, regulars are won- 
dering if the prevalence of com- 
petitive fests this year, all over 
Europe, has not taken some of the 
thunder away from Cannes. 

Still the first, with the first pick, 
Cannes deliberately came up with 
only 26 features this year. But it's 
known some nations held back 
product as entries at other festi- 
vals. 

Princess Grace and Prince Rain- 
ier of Monaco were in attendance 
first night. Before the unreeling 
of Sweden's “A Jungle Saga,” visit- 
ing stars were introed on the stage. 
But these ceremonies stretched too 


© 1 d lost s f impact. 
| [np Switzerland 223 eae: 


phia Loren, Mitzi Gaynor, Danielle 
Darrieuxv, Bella Darv: 
visiting foreign “stars” 
nationally known as yet. 

Doing away with specially re- 
served seats seemed to work well, 
and should werk unless too many 
seats are sold any one day. Good 
organizational work to date as to 
press, credentials, tickets. 

Yet wifh all the visitors pouring 
in, the first day seemed oddly calm, 
even listless. Hence the conversa- 
tion that the pending festivals like 
Venice, Brussels, Berlin, Karlovy 
Vary, San Sebastien and Edin- 
burgh, are beginning to spread film 
fest interest too thin. 

A midnight opening supper, the 
usual custom, was decided against 
a few days before the fest’s open- 
ing. The big word-of-mouth for 
the Swedish beginner, “Saga,” did 
not quite live up to the film. But 
it was colorful enough beginner. 

French rep to the Federation of 
International Associations of Film 
Producers, Henry Frenay, made 
the point that the general public 
can no longer distinguish between 
the various film festivals. Some 
30 to 40 features are honored each 


and 
not 


many 
inter- 


tourist season at these manifesta- 
tions. 
Frenay feels that the FIAFP 


should take steps and cut the fes- 
tivals down to three, Cannes, Ven- 
ice and perhaps Berlin, and not 
allow the others to be called fes- 
tivals but have them tagged as film 
weeks, expositions, etc. Visiting 
here on behalf of the San Fran- 
cisco Festival, Irving Levin, is 


| worried about where this reasoning 


will land the Frisco Fest (second 


| year coming up) as far as FIAFP 


recognition goes. 

Tempo is picking up here as out- 
side competition showings get 
morning unreelings, and cocktails 
start. 


‘SAN SEBASTIAN'S ‘BEST 
FOR SPANISH LINGUAL 


Spain’s San Sebastian film festi- 
val—July 19 to 29—will present a 





Among | , 


| special prize for the best Spanish- 
Prize will be 
| known as the “Perla del Canta- 
brico” and is designed to stimulate 
production in Spanish-speaking 
| countries. 

| The Motion Picture Export Assn. 
|} has agreed to participate at San 
| Sebastian this year. Each coun- 
try is asked to enter one feature 
| and one short, but the fest may in- 
vite additional films. Jury will be 
| composed of six Spanish and for- 
eign personalities. 


| Japan to Cut Admish Tax 


} 


| But Ignores Cinemas 


Tokyo, April 29. 
Theatrical admission tax, from 
strip shows to kabuki, is expected 
|to be cut from curreht 50% to 30% 
| on tickets of more than 300 yen 


| (83c) beginning May 1. A bill call- 





end that situation in just the same! raised the matter, asserted that in|ing for the revision of the Admis- 
way as its earlier intervention reg-| the last months there had not been | Sion Tax Law was passed by the 


ularized the situation in Europe. 


operation. That 


arrangement 
| still continuing. . 


Recently the BCFC made a phys- 
ical distribution deal for handling} or so in Odeon. 
British pictures in Japan with Co-| matter should be reviewed period- 
lumbia on a straight percentage 


| one single prestige film in the Gau- 
mont group as compared with 12 
He thought the 


| ically and that the Finance and 


is; Management Committee should ex- 


| amine the lists every three months. 


| House of Councilors and is expect- 
ed to go through the House of Rep- 
|resentatives without amendment. 
Revised rates are 10% on admis- 
sion charges up to 22c and 30% 
over 83c. Motion picture admission 
| taxes remain the same. 
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THIS IS 
THE TITLE 
FRAME OF 
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CONFIDENTIALLY —- 


“HIGH SCHOOL CONFIDENTIAL?” is violent, sensational, controver- 
sial, unrelenting in its suspense, brutally frank—BUT it’s the hottest 
number for the great youth market in years—and for their parents! 
We highlight this theme in the powerful ads: 


“YOUR OWN KIDS WILL NEVER TELL YOU...SOME WON’T 
.., OTHERS DARE NOT...They live in a world their ‘good fam1- 
lies’ never dreamed existed. Not since ‘Blackboard Jungle’ such 
shattering drama of the tough, troubled teen-agers or our time.” 


Youthful talent with name value delivers a sock entertainment! 
Ask M-G-M today! 


M-G-M seis AN ALBERT ZUGSMITH Production 
suring RUSS TAMBLYN + JAN STERLING - JOHN DREW BARRYMORE 
nes sos MAMIE VAN DOREN - JERRY LEE LEWIS - RAY ANTHONY 


JACKIE COOGAN - CHARLES CHAPLIN, jk. 2s DIANE JERGENS 3s is suns 
WAM secon Pay ty LEWIS MELTZER ans ROBERT BLEES © sects sony ty ROBERT BLEES 


A:7 \e Ge) 


TOP IN Directed by JACK ARNOLD * In CINEMASCOPE 
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United Action Harder to Manage In 


By FRED HIFT 4 
Continuing wrangle over the re- 
vision of a global license division | 
formula points up the growing 
range of problems faced by the 
Motion Picture Export Assn. in its 
efforts to present an industry 
“common front” abroad. 
within MPEA is de- 
with joint decisions in- 
difficult and some of 


Situation 
teriorating 


creasingly 


the companies outright antagonis- 
tic. Economie squeeze in which 
MPEA members find themselves 


has stimulate their de- 
sire for individual rather than 
common action and MPEA’s ability 
to keep any member “in line” to- 
day if he disagrees with an over- 


served to 


all decision is considered doubt- 
ful 

Had MPEA not lifted its em-! 
bargo on exports in Spain, which | 


to establish an atmos- 
“good will” with the 
Spaniards, chances are that—come 
next fall—several of the compa- 
nies would have moved into Spain 


it did partl) 
phere of 


anyway. In fact, the current scram- 
ble for favored position in the 
Spanish market isn’t in line with | 
the original MPEA concept and is 


deplored by some company execu- 
lis 

MPEA is having trouble with Al- 
lied Artists. which sees itself, as a 
fmall company, out-maneuvered by 
the n It's having trouble 
with Universal, which is constant- 
ly critical of MPEA and of late has 
been voicing this criticism with 
greater insistence than heretofore, 
arguing among other things that 
the budgets of the MPEA offices 
abroad out-of-line. 

Many of the companies are un- 


“ujors 


are 


happy with the status of RKO, 
which is using American licenses 
to ship foreign films into quota 
countries like France, Italy, ete 
It's true that, under the license ! 
division formula, future permit al- ! 
Jocations are guided only by the! 
grosses of American releases, but, 
say RKO’'’s competitors, it’s going ! 
to take a couple of years to really | 
catch up with RKO’'s changed sta- 
tu 

The companies haven't been 
able to get together on a revised 


license division formula. They were 
saved by the bell when the Japa- 
nese delayed issuance of their per- 
mits for the new year, which start- 


ed April 1. Some foreign managers 
feel that the formula should have ! 
some teeth’ in it to prevent 
abuses. Others argue it can't be 
done legally. AA has made it plain 
it wants the formula altered go as 


to give it more permits. 

Primarily, the companies would 
like to prevent the use of precious 
American licenses to ship non- 
U.S. pix into Italy, Japan, France, | 
etc. Companies feel that if one of 
them doesn’t have sufficient prod- 
uct to cover the allocated licenses, | 
such permits should be turned | 
back to MPEA. Question is how this 


| 


can be enforced. 
Some of the foreign execs are. 
getting to be increasingly fed up | 


with the petty detail that consumes 


hours of their time at MPEA|} 
meets. Long discussions revolved 
recently around such comparative- | 


jy unimportant questions as to who 
contributes what to the Cannes 
festival budget, and whether one 
of the MPEA reps abroad should or 





s) it be allowed a car. 
rthermore, the men who rep} 
the companies at the MPEA pow- 


wows every week are less and less 


free to make decisions. In some 
eases they don't even join in gen- 
eral discussions, stating simply 
they've been instructed to vote yes 
or 1 on a given issue. This, of 
course, stymies the rest and 


pro- | 
vokes a good deal of frustration. | 

In some instances this attitude 
is due to the increasingly complex 
composition of the companies 
themselves, where the independ- 
ents now must be consulted on 
major moves. In other instances 
it's simply an expression of dis- 
satisfaction with the overall setup. 


UU Skips Pfd. Divvy 


For the first time in more than) 
10 years, Universal failed to de- 
clare a dividend on its 414 cumu-| 
lative preferred stock. | 

The board of directors, at a meet-| 
ing yesterday ‘Tues.), voted to pass | 
the second quarter divvy payment | 
due at this time. A | 





Come Into Our Parlor 
With the Motion Picture 
Assn. of America due to give 
up its current headquarters at 
28 W. 44th St., N. Y., several 
of the companies have made a 
pitch to berth the Association. 
Involved primarily are the 
outfits that have moved into 
new buildings—Warner Bros., 
Columbia and Universal. Like- 
lihood of MPAA “boarding” 
with one of its member com- 
panies is considered slim. 








| tax reduction law 


To Resent 3% Tax 
Cut—Italo Way 


Rome, May 6. 
Italian proposal to allow a 3° 
tax cut to exhibs on the distrib 


share of percentage contracts, if 


collection controls are placed in 
the hands of the SIAE ‘Italo Au 
thors and Editors Society) will 


its felt, meeting with general Yank 
company disfavor here. Proposal 
is contained in a letter sent by 
Italian Finance Minister Giulio 
Andreotti to ANICA topper Eitel 
Monaco, and is felt én attempt at 
a gesture in lieu of the govern- 
ment’s recent failure te pass the 
before the cur 
rent election recess. 


The 3° “reduction” would en- 


tail the abolition cr non-application | 
of the current IGE government tax | 


on business transactions, but only | 
if the above-mentioned controls 
are handle by SIAE or an “ap 
proved” outfit. 

Early reaction here is mixed, 
with only two Yank companies 
seeming to favor it ‘(Columbia and 
RKO) at the moment. Among 


considerations being weighed is 
question of whether as promised 
the proposal would actually speed 
up payment process as much as 
claimed, and what, besides an at- 


tempt to get the collecfion mechan- | 
ism into the hands of SIAE, is he-! 


hind the local reasoning. Accord- 


ing to one'source, even the exhibs | 


are not 100° happy with the idea. 
while the distributors hint that 
even if they work out a compensa- 
tion deal with the exhibs, they 
still turn out losers while the the- 
atreowners get most of the advan- 
tages. Above all, it’s felt here 
that most companies see the move 
as an infringement on free trade 
practice, and will vote to keep 
business to themselves. 

As things now stand, both AGIS 
(exhibs) and ANICA  (distribs) 


| Still have to meet to consider the 


question. A Film Board meeting 
is also in the offing. Should some 
form of approval be reached, mat- 
ter would be dealt with at a gen- 
eral AGIS-ANICA assembly, then 
sent back to the Ministry for 
eventual passage as law decree. 


Board of Trade Seen Moving In 


| 
| Ask Govt. for Say In 
} 


Self-Serving MPEA Membership 


US. Firms Likely fl 


Italo Exhibitors Again 


All Film Biz Talks 


Rome, April 29. 

AGIS, the Italian exhibitors as- 
sociation, once more has sent a 
sharply worded note of protest to 
the Italian Entertainment Office 
asking that the theatre owners 
henceforth be asked to participate 
in all pact talks with foreign film 
industry organizations 

Gripe points out that four agree- 
ments regarding pix exchange with 
France, Germany, Spain and Aus- 
tria, recently became law here 
| without exhibs being let in on the 
confabs leading to the pacts. 
|} In at least two the note 
adds, big production countries are 
linvolved (France and Germany) 
developing factors in which the say- 
so of the exhib sector are felt to 
be vitally involved, and pertinent 

Note signed by AGIS prexy Italo 
Gemini winds by “insisting” that 
proper assurances be given that 
exhibs will be cut in on all future 
palavers ally where theatre- 
owners’ problems are directly in- 
volved, 


TUNE-TRACK ‘BRAVADOS’ 
FOR 20TH IN MUNICH 


May 6 
still on, 


cases, 


€ spec 


Hollywood, 

With musicians strike 
20th-Fox will score its third pic- 
ture since situation out of the 
country. “The Bravados” starts re- 
cording today in Munich, Germany, 


for three-day session 
Company previously scored “A 
Nice Little Bank That Should Be 


Robbed” and “10 North Frederick” 
in Mexico City. Skedded for for- 
eign scoring are ‘“‘The Barbarian 
and the Geisha” and “The Fly,” as 
well as “A Certain Smile” and 
“The Hunters.” 


To Up Cinema Scales 
Tokyo,. April 29. 
Four of the Big Six Japanese 
major film companies plan to raise | 
admission fees_in their domestic 
product theatres with the remain- 
ing two companies expected to fall 
in line Similar action by other 
theatres is expected to unify the 
move Tentative arrangements 
vary with some toppers calling for 
hike at first-runs or for special pic- 
tures while others seek a blanket 
boost 
President Masaichi Nagata of 
Daiei, in stressing the need for the 
raise, cited that fees are unreason- 
ably low compared with imported 
picture theatre rates He also 
thought prices should be upgraded 
to prepare for possible future 
downgrade to meet encroaching 
threat of tv 


Swedish Saga Opens Cannes Fest 


Listless Spirit Prevails at Outset—Frenay Favors 


Disney’s ‘Britches’ Buy 


Hollywood, May 6. 

Disney Studio has bought 
“Little 3ritches,” western 
autobiography of Ralph Moody, 
for a reported $50,000, to be 
produced as feature some- 
time next yea! 

Book, published in 1950, is 
now required reading in 


schools of 42 states. Still sell- 
ing in stores at rate of 10,000 
copies annually 





Big First Quarter 
For US. Features 
In Switzerland 


Zurich, May 6 


First four months of 1958 in 
Switzerland gave U. S. features 
their strongest showing in years, 
with the release of such Yank 
blockbusters Bridge on River 


Kwai” 


(Par) 


Col), “Ten Commandments” 
“Around World in 80 Days” 


(NA) and “Funny Face” (Par). 
“Kwai” is doing sellout biz at the 

1,200-seat Corso here, now in its 

third week, as well as at the 740- 


seat Le Dome, Geneva, in its sixth 
week It is also very strong at 
Kuechlin, Basle, a 920-seater. 
“Commandments,” on a_ two-a- 
day policy, is still racking up hefty 
grosses after 10 weeks at the Ur- 


ban (1,100) here. Same goes for 
Bubenberg (700), Berne (sixth wk.), | 
Hollywood (490 Basle (fourth), 
and ABC (560), Geneva (seventh) 
Runs are continuing in all situa- 
tions 

“80 Days.’ released only at the 


Apollo (1.300 
excellent 15 


Zurich so far, had an 
veeks’ run, on two-a- 


day, and is coming up in Berne. At 
smallseater ABC (550) here, opened 
| last Christmas, “Funny Face” has 
been sellout at evening shows 
since it preemed four weeks ago. 
On the other hand, “Farewell to 
Arms” (20th), despite the current 
upbeat trend for Yank films, did 


disappointing biz in Zurich, Basle 
and Geneva where it never got 
over 2-212. weeks. Unanimous 
critical pans may have _ partly 
caused this. Uniformly excellent 
reviews. however, could not pre- 
vent ‘Young Lions” (20th) from 
falling off in holdover weeks, after 


‘an auspicious start. 





9 | 

B.O. Spurt Holds ‘Days 

Minneapolis, May 7. 

“Final weeks” flag has spurted | 
business sso greatly for “Around 
the World in 80 Days,” now in its} 
43rd and supposedly final week at | 
the Academy, that it'll continue in- 
definitely. 

Grosses, which had dropped to 
$7,000 before the announcement, 
have spurted to around $14,000 and | 
the advance demand has jumped 
again to substantial proportions. 





' 





CANVASS EUROPE TO 


NAME ‘BEST’ DIRECTOR 


Screen Directors Guild on the 
Coast has asked all directors guilds 
abroad to nominate their choice of 
top director of the year and to sub- 
mit the name, along with a print 


|of the film involved, to the Guild 


on the Coast 

Plan is to have the Guild honor 
the top foreign director. Among 
the first to submit their choice 


|have been the Germans. They’ve 


nominated Kurt Hoffmann for his 
direction of “Das Wirtshaus von 
Spessart” (The Inn of Spessart), 





On British Permits for Japan Inde Exhiis Say Rank 


London, May 6. 

The Board of Trade is expectexd 
to take a hand in the allocation of 
British film for Japan 
which, at present, are restricted to 
15 a year and are shared by the 
British Commonwealth Film Corp 
(the company run by the British 
Film Producers’ Assn.) and Naga- 
masa Kawakita of the Towa Film 
Corp. who, previously, represented 
the late Sir Alexander Korda’s in- 
terest. 

Just about a year ago the Board 
stepped into the licence field for 
restricted markets and ended the 
producers monopoly on _ permits. 


licenses 


Now the restricted territories of | 
within 


France and Germany are 
the orbit of the Board, but italy, 
which also has limited entry, is 
still, for the time being, subject to 


an agreement between ANICA and: 


the BFPA, 


‘ 


Under an earlier weed’ 
the BCFC controlled nine of the} 
visas and Kawakita—acting on be-| 
half of Korda—the remaining six 
Latterly he’s been able to use his 
licenses to acquire Jap rights to 
pix from non-dollar territories in 
Europe and there have been no 
available British permits for any 
of the Anglo-American productions 
filmed in British studios. For ex- 
ample, pix made by the US majors 
such as Columbia, Paramount, 
Metro, ete. could only get into 
Japan under the American quota. 
Board's intervention is expected to | 
end that situation in just the same! 
way as its earlier intervention reg- 
ularized the situation in Europe. | 

Recently the BCFC made a phys-| 
ical distribution deal for handling | 
British pictures in Japan with Co- 
lumbia on a straight percentage} 
operation. That arrangement is} 
| still continuing. . 


Houses Get Top Films 


London, April 29. 

Exhibitors who, by virtue of 
their situation usually have to play 
concurrently with Rank’s Gaumont 
circuit, are complaining that all 
the top pix find their way into the 
group’s Odeon chain. One Mid 
lands exhib speaking at last week's 
general council meet of the Cine- 
matograph Exhibitors Assn., said 
that week after week he had had 
to turn down the Gaumont release 
and to “scrape the barrel” to find 
an alternative program. 

B. T. Davis of Birmingham, who 
raised the matter, asserted that in 
the last months there had not been 


| one single prestige film in the Gau- 


mont group as compared with 12 
or so in Odeon. He thought the 
matter should be reviewed period- 
ically and that the Finance and 
Management Committee should ex- 
amine the lists every three months. 


Festivals Limitation—San Francisco Worried 


—__________—__¢ 


By GENE MOSKOWITZ 


Cannes, May 6. 

Though the opening of the 11th 
annual Cannes Film Festival on 
Friday (2) had pomp, sheen and 
plenty of stars, regulars are won- 
dering if the prevalence of com- 
| petitive fests this year, all over 
Europe, has not taken some of the 
thunder away from Cannes. 

Still the first, with the first pick, 
Cannes deliberately came up with 
only 26 features this year. But it’s 
known some nations held back 
product as entries at other festi- 
vals. 





| 
| 


Princess Grace and Prince Rain- 
ier of Monaco were in attendance 
first night. Before the unreeling 
of Sweden's “A Jungle Saga,” visit- 
ing stars were introed on the stage. 
But these ceremonies stretched too 
long and lost some of impact. 

Among those presented were So- 
phia Loren, Mitzi Gaynor, Danielle 
Darrieuxv, Bella Darvi and many 
visiting foreign “stars” not inter- 
nationally known as yet. 

Doing away with specially re- 
served seats seemed to work well, 
and should work unless too many 
seats are sold any one day. Good 
organizational work to date as to 
press, credentials, tickets. 


Yet wifh all the visitors pouring 
in, the first day seemed oddly calm, 
even listless. Hence the conversa- 
tion that the pending festivals like 
Venice, Brussels, Berlin, Karlovy 
Vary, San Sebastien and Edin- 
burgh, are beginning to spread film 
fest interest too thin. 

A midnight opening supper, the 
usual custom, was decided against 
a few days before the fest’s open- 
ing. The big word-of-mouth for 
the Swedish beginner, “Saga,” did 
not quite live up to the film. But 
it was colorful enough beginner. 

French rep to the Federation of 
International Associations of Film 
Producers, Henry Frenay, made 
the point that the general public 
can no longer distinguish between 
the various film festivals. Some 
30 to 40 features are honored each 
tourist season at these manifesta- 
tions. 

Frenay feels that the FIAFP 
should take steps and cut the fes- 
tivals down to three, Cannes, Ven- 
ice and perhaps Berlin, and not 
allow the others to be called fes- 
tivals but have them tagged as film 
weeks, expositions, etc. Visiting 
here on behalf of the San Fran- 
cisco Festival, Irving Levin, is 
| worried about where this reasoning 
will land the Frisco Fest (second 
year coming up) as far as FIAFP 
recognition goes. 

Tempo is picking up here as out- 
side competition showings get 
morning unreelings, and cocktails 
start. 


‘SAN SEBASTIAN’S ‘BEST’ 
FOR SPANISH LINGUAL 


| Spain’s San Sebastian film festi- 
val—July 19 to 29—will present a 
| special prize for the best Spanish- 
j}language feature. Prize will be 
| known as the “Perla del Canta- 
brico” and is designed to stimulate 
| Production in Spanish-speaking 
| countries. 

| The Motion Picture Export Assn. 
| has agreed to participate at San 
| Sebastian this year. Each coun- 
try is asked to enter one feature 
| and one short, but the fest may in- 
vite additional films. Jury will be 
| composed of six Spanish and for- 
eign personalities. 


Japan to Cut Admish Tax 
But Ignores Cinemas 


| Tokyo, April 29. 
| Theatrical admission tax, from 
|strip shows to kabuki, is expected 
| to be cut from curreht 50% to 30% 
|on tickets of more than 300 yen 
|(83c) beginning May 1. A bill call- 
|ing for the revision of the Admis- 
|sion Tax Law was passed by the 
| House of Councilors and is expect- 
ed to go through the House of Rep- 
resentatives without amendment. 
Revised rates are 10% on admis- 
sion charges up to 22c and 30% 
over 83c. Motion picture admission 
taxes remain the same. 
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CONFIDENTIALLY - 


“HIGH SCHOOL CONFIDENTIAL” is violent, sensational, controver- 
sial, unrelenting in its suspense, brutally frank—BUT it’s the hottest 
number for the great youth market in years—and for their parents! 
We highlight this theme in the powerful ads: 


“YOUR OWN KIDS WILL NEVER TELL YOU...SOME WON’T 
..., OTHERS DARE NOT...They live in a world their ‘good fami- 
lies’ never dreamed existed. Not since ‘Blackboard Jungle’ such 
shattering drama of the tough, troubled teen-agers or our time.” 


Youthful talent with name value delivers a sock entertainment! 


Ask M-G-M today! 


M-G-M esis AN ALBERT ZUGSMITH Production 
susine RUSS TAMBLYN + JAN STERLING - JOHN DREW BARRYMORE 
wet sos MAMIE VAN DOREN - JERRY LEE LEWIS - RAY ANTHONY 


JACKIE COOGAN - CHARLES CHAPLIN, ip. os: DIANE JERGENS 3 is sis 
BEE seven roy y LEWIS MELTZER ons ROBERT BLEES + seve: sexy ROBERT BLEES 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year ........ 7 
This Date, Last Year...... 6 








“THE GIANT BEHEMOTH” 
(Shooting in London) 
Prod,—-David Diamond 
Di eens Lourie 
Gene Eva 
(Started April 14) 


COLUMBIA 





Gabriel, Ron Ely, Line Foster, Stan 
Kamber, Nina os Leon Lontok 
(Started March 6 
“THE INN OF 78 rece HAPPINESS” 
(Shooting in ndon) 
Prod.—Buddy Adler 
Dir.—Mark Robson 
Ingrid Bergman, Curt Jurgens, Robert 
Donat 
(Started March 17) 
“HELL BENT KID” 
Prod.—Herbert Bayard Swope Jr. 
Dir.—Gordon Douglas 
Hugh O'Brian, Dolores Michaels, Robert 
Evans, Ron Ely, Linda Cristal, Stephen 
McNally, Ken Scott, Robert Adler, 
Emile Meyer, Hank Gobble, Georgia 
Simmons, Ron Ely, Shari Lee Bernath 
(Started April 7) 





| Prods.—Irving Allen and A K Broccoli 
Dir.—John Gilling 
Jack Palance, Anita Ekberg, Nigel 
Patrick, Bonar Colleano 
(Started April 28) 





20TH-FOX 


Starts, Thie Year........, 7 
This Date, Last Year...... O 








“THE INN OF THE SIXTH HAPPINESS” 
(MGM Studios and North Wales) 
Prod.—Mark Robson 
Dir.—-Mark Robson 
Ingrid Bergman, Curt Jurgens, Robert 
onat 
(Started March 17) 
“INTENT TO KILL” 
(Zonic Productions) 
Prod.—Adrian Worker 
Dir.—Jack Cardiff 
—— Todd, Betsy Drake, Herbert 
Lom, Lisa Gastoni, Warren Stevens 
(Started Feb. 3) 








| Soundtrack 


=!!! COltinued from page 4 Geeemenes 


Sol Frifield in recent years a financial consultant in Manhattan, will 
be recalled by oldtimers at Paramount, his alma mater. 

Signet Books. is soft-cover publishing novelizations of screenplays of 

two films in the shooting stage, both to be done by scripters. Nelson 
| Giddings’ “I Want to Live!” with an initial run of 500,000 copies, is 
| from the Figaro-United Artists production, with cover portrait of Su- 
san Hayward, who stars. Richard Collins will write “The Badlanders,” 
Metro production starring Alan Ladd and Ernest Borgnine. Publica- 





a 





Starts, This Year......... 9 
This Date, Last Year ......10 











“THE CLOCK WITHOUT A FACE” 
«Shooting in London) 
Prod.-Hal E. Chester 
Dir.—Andre De Toth 


UNIVERSAL 
Seite, THE FEOF 60 .ccivce @ 
This Date, Last Year......10 


RANK 


Starts, This VOGT......00. 7 
This Date, Last Year ...... 7 

















Jack Hawkins, Gia Seala, Felix Aylmer, 
Alexander Knox, Erik Schumann, Ken- 
neth Griffiths 

(Started March 10) 

“THE MAN INSIDE” 

(Warwick Prods.) 

qhooting in Spain) 
Prods —Irving Allen & A. Broccoli 
Jack Palance. Anita Ekberg, Nigel Pat- 


“MONSTER IN THE NIGHT” 
Prod.—Joseph Gershenson 
Dir.—Jack Arnold 
Arthur Franz, Joanna Moore, Helen 
Westcott, Whit Bissell, Judson Pratt, 
Nancy Walters, Phil Harvey 
(Started April 24) 





rick, Bonar Colleane 
(Started April 28) 


WALT DISNEY 





WARNER BROS. 


Starts, This Year......... 6 
This Date, Last Year ...... 7 





Starts, The VOOF..0ccdcce 2 





This Date, Last Year...... 1 








Nae OGLE AND THE LITTLE 


PEOP 
(Walt ll Prods.) 
Uor Buena Vista) 


Prod.—-Walt Disney 

Dir.—Robert Stevenson 

Albert Sharpe, Janet Munro, Sean Con- 
nery, Jimmy O'Dea, Estelle Winwood, 
Kieron Moore 

(Started March i7) 


METRO 


Starts, This Year .........11 
This Date, Last Year...... 6 














“CAT ON A HOT TIN ROOF” 
(Avon Prods.) 
Prod.—Lawrence Weingarten 
Dir.—-Richard Brooks 
Elizabeth Taylor, Paul Newman, Burl 
ves, Jack Carson, Judith Anderson, 
Madeleine Sherwood 
(Started March 12) 
“THE JOURNEY” 
(Shooting in Vienna) 
Prod.-Dir Antole Litvak 
Yul Brynner, Deborah Kerr 
(Started March 19) 
“PARTY GIRL” 
Prod Joseph Pasternak 
Dir.—Nicholas Ray 
Robert Taylor Cyd 
Cobb, John Ireland, 
bara Lang, Tom 
Opatashu 
(Started March 24) 
“TORPEDO RUN” 
Prod Edmund Grainger 
Dir —Joseph Peyney 
Glenr Ford, Ernest Borgnine, 
Jones, Diane Brewster 
‘Started April 7 
“THE END OF THE WORLD” 
(Sol ¢ ote gel-HarBel Prod.) 





Charisse, Te J 
Kent Smith, Bar 
Hernandez, David 


Dean 


“THE NUN’S STORY” 
(Fred Sinnemann Prod.) 
(Shooting in Rome) 
Prod.—Henry Blanke 
Dir.—Fred Zinnemann 
Audrey Hepburn, Dame Edith Evans, 
Dame Peggy Ashcroft, Peter Finch, 
Molly Urquhart, Dorothy Alison, Mil- | 
dred Dunnock, Dean Jagger, Patricia 
Collinge, Margaret Phillips, Beatrice 
Straight, Rosalie Crutchley, Patricia 
Bosworth, Penalope Horner, Ruth 
White, Eba Kotthaus, Colleen Dew- 
hurst, Jeannette Sterke, Errol John 
(Started Jan. 
“AUNTIE MAME” 
Dir.—Morton DaCosta 
Rosalind Russell, Forrest Tucker, Coral 
Browne, Roger Smith, Patric Knowles, 
Peggy Cass, Jan Joanna 
Barnes, Pippa Scott, 
Connie _ Gilchrist, 
Brook Byron, Lee Patrick, 
Waterman, Fred Clark, Carol Veazie, 
Henry Brandon 
(Started April 1D 
“DAMN YANKEES” 
Prods.-Dirs.—George Abbott & Stanley 
Donen 
Tab Hunter, Gwen Verdon, Ray Walston 
(Started April 16) 
“JOHN PAUL JONES” 
(John Paul Jones Prods.) 
‘Shooting in Spain) | 
Prod.—-Samuel Bronston 
Dir.—John Farrow 











Prod.—-George Englund 
Dir Ranald MacDougall 
Belafonte. Inger 


Stevens, Mel 


(Started April 7) 








PARAMOUNT 
Starts, This Year......... 6 
This Date, Last Year...... 8 











“SHOWDOWN AT GUN HILL” 


Prod Hal Wallis 
Dit John Sturges 
Kirk Douglas, Anthony Quinn, Earl 
Holliman, Ziva Redann, Bing Russell, 
Carolyn Jones, Brad Dexter 
‘Started March 31) 
"| MARRIED A MONSTER FROM OUTER 
SPACE” 
Prod.--Gene Fowler Jr, 
I) Gene Fowler Jr, 
TX rryor Gloria Talbott, Valerie 
Aller Peter Boldwin, Ty Hungerford, 
. Robert Ivers, Chuck Wassil 
(Started April 21) 
“THE PARTY CHASERS” 
Prod William Alland 
ID Bernard Girard 
Connie Stevens, Frances Farmer, On- 
slow Stevens, Walter Brooke, Denver 
Pyle, Joe Sonessa, Gene Pearson, Skip 
Torgersor Bob Padget, Cary Gray 
Starte April 28) 





20th CENTURY-FOX 
Starts, This Year ......... 9 
This Date, Last Year......14 





“A CERTAIN SMILE” 





Prod lienry Ephron 

Di Jean Negulesco 

Rossino Brazzi, Christine Carere, Joan 
Fontaine Brad Dillman, Johnny 
Mathis, Steve Geray, Kathryn Givney, 
Trude Wyler, Renate Hoy, Eduord 
Franz, Kathryn Locke, Marietta Fle- 
motomos, Sandy Livingston, Patricia 
Mitchell, Yvette Mimieux 

(Started Feb. 17) 

“THE DIARY OF ANNE FRANK” 

Prod George Stevens 

Dir « » Stevens 

Millie rkins foseph Schildkraut. 
Shelle Winters, Ba Wynn, Richard 
Beymer, Gusti Huber, Lou Jacobi, | 
Douglas Spencer, Diane Baker, Dody 


Heath 
(Started March 5) 
“THE ROOTS CF HEAVEN” 
Marryl F. Zanuck Prod.) 
hooting in Africas 


Prod.—Darry! F. Zanuck 

Dis John Huston 

Trevor Howard, Efrol Flynn, Eddie 
Albert uliette Greco, Frederick 
Ledebour 

(Started March 53> 


“THE HUNTERS” 
Prod -Dir Richard @owell 
Robert Mitchum, Robert Wagner, Rich 
ard Fean, Lee Philips, May Britt, John 











Robert Stack, Charles Coburn, Erin | 
O'Brien, MacDonald Carey, Bruce | 
Cabot, Jean Pierre Aumont, Marisa _ 
Pavan, Thomas Gomez, Bette Davis, | 
Peter Cushing 

(Started April 17) 

“RIO BRAVO” 
‘Armada Prods.) 

Prod.—Howard Hawks 

Dir.—Howard Hawks 

John Wayne, Dean Martin, Ricky Nel- 
son, Angie Dickinson, Estelita, Gon- 
zales Gonzales 

(Started May | 

Starts, This Year.........33 |} 

This Date, Last Year......55 | 

“1 WANT TO LIVE” 
(Figar, Inc.) 
(For UA Release) 


Vrod.—Walter Wanger 

Dir.—Robert Wise 

Susan Hayward, Virginia Vincent, 
Collidge, Lou Krugman, Wesley 
Simon Oaklan 

(Started March 24) 


“PREHISTORIC WORLD” 

(American International Picts.) 
Prod.— Roger oo 
Dir.—-Roger Co 
Darah Marshall, 
(Started April 28) 


“GUNS, GIRLS AND GANGSTERS” 
(Umperial Picts., Inc.) 


Philip 
Lau, 


"Robert Vaughan 


(Por UA Release) 
Prod.—Robert E. Kent 
Dir.—Edward L, Cahn 
Mamie Van Doren, Gerald Mohr, 
Van Cleff, Elaine Edwards 
(Started April 28) 
“TIMBUKTU” 
(Imperial Picts.) | 
(For UA Release) 
Prod.—-Edward Small 
Dir —Jaeques Tourneur 
Victor Mature 
(Started May 5) 


IN BRITAIN 


Lee 


| 


“FLOODS OF FEAR” 
Prod.—Sydney Box 
Dir.—Charles Crichton 
Howard Keel, Anne Heywood 
(Started April 23) 

“PASSIONATE SUMMER” 
Prods.—Kenneth Harper 

Willoughby 
Dir.—Rudolph Cartier 
Virginia McKenna, Bill Travers, 

Mitchell 
(Started April 28) 

“ROCKETS GALORE” 

(Shooting in the Outer Hebrides) 
Prod.—Basil Dearde 
Dir.—Michael Relph 
Jeannie Carson, Donald Sinden, 

Purce 
(Started April 14) 


and George 


Yvonne 


Noel 





UNITED ARTISTS 


Starts, This Year..... ars 2 
This Date, Last Year...... 0 











“THE HORSE’S MOUTH” 

(Knightsbridge Films) 
Prod.—John Bryan 
Dir.—Ronald Neame 
Alec Guiness, Kay 

Gough 
(Started Jan. 20) 

“THE EXTRA EDGE” 

(Hammer Film Productions and Seven 
Arts Productions) 

(Shooting in Berlin) 
Prod.—Michael Carreras 
Dir.—Robert Aldrich 
Jeff Chandler, Jack Palance, 

Carol 
(Started Feb. 17) 


Walsh, Michael 





ANGLO A’LG’MATED 


Starts, This Year ......... 3 
This Date, Last Year ...... 2 


Martine | 
! 











“CARRY ON SERGEANT” 
Prod.—Peter Rogers 
Dir.—Gerald Thomas / 
William Hartnell, Bob Monkhouse, Erie 
Barker. Shirley Eaton, Dora Bryan 
(Started March 24) 





BRITISH LION 


eT a 
This Date, Last Year...... 4 











“THE MAN IN THE ROOM” 
Prod.—Robert Dunbar 
Dir Donald Chaffey 
Richard Attenborough, 

Donald Houston 
(Started April 21) 


EROS 


Starts, This YVear.......c0. § 
This Date, Last Year...... 6 


Bernard Lee, | 








been 


“THE GIANT BEHEMOTH” 
Prod.—David Diamond 
Dir.—FEugene Lourie 
Gene Evans, Andre Morell 
(Started April 9) 

“A CRY FROM THE STREET” 
Prod lan Dalrymple 
Dir Lewis Gilbert 
Max Bygraves, Barbara Murray, 

leen Harrison 
(Started April 14) 


Kath- 





VANCOUVER FILM ROW 
DROPPING PERSONNEL 


Vancouver, May 6. 
Vancouver film exchanges have 
cutting staff for the past 


year, Says one major studio’s book- 


ler here, commenting on the absorp- 





ASSOC. ELSTREE 
Starts, This Year......... 2 
This Date, Last Year...... 4 











“NO TREES IN THE STREET” 
Prod.—Frank Godwin 
Dir.—J. Lee Thompson 
Sylvia Sims, Herbert Lom, Ronald How 
ard, Stanley Holloway 
(Started March 10) 


COLUMBIA 


Starts, This Year ......... 3 
This Date, Last Year ...... 3 








“THE CLOCK WITHOUT A FACE” 
(Sabre Films) 
Prod.—-Hal E. Chester 
Der Andre de Toth 
x Hawkins, Gia Scala 
Started March 24) 
” E MAN INSIDE” 
\ k Film Productions) 
Shooting in Madrid and Elstree) 


ition by 


Paramount's Seattle ex- 
change of its Portland activities, 
last month. “They've all been cut- 
ting their offices by two or three 
because there's not the work,” the 
official stated. 

Bob Lightstone, Paramount's top- 
man in this area, confirmed that 


his office had let a reviser and a} 


steno-biller go of late, and that 
exchange was down to minimum 
staff of booker, reviser-shipper, 
steno-biller and a cashier. About 
possibility of further Paramount 
cutbacks, he said, “I don’t know, I 
honestly don't know.” 

Situation could apply as with 
Warner Bros. here, whose topper, 
Earle “Dalgleish, 
Canada’s exchanges are spread 
thin, thus redundant distrib set- 
ups must be negligible. There’s no 
data on other exchanges’ pinkslip 
activities at present, 


pointed up that} 


tion date of both will coincide with films’ releases. 

Robert S. Taplinger leaves next week for Spain and confabs’ with 
producer Samuel Bronston on “John Paul Jones.” Taplinger also will 
| visit his publicity branches in Paris and London and hop to Brussels 


Plato Skouras’ 
is a private investor) 


| for the Fair 
| Skouras Jr. 

| with United Artists... 
| noting that the rating was “based 


production outfit (in which Spyros 
signing another three-picture deal 


Legion of Decency B-rated “God's Little Acre” 


upon a revised version of the film 


| originally presente d for review and moral 1 appraisal. m= 





| Margaret Twyman, New 


MPPA Community Chief 


Detailed plan to strengthen and 
;}expand the film industry's efforts 
on the community level is being 
worked out, by Mrs. Margaret Twy- 
;}man, the Motion Picture Assn. of 
America’s new director of commu- 
nity relations. Mrs. Twyman ex- 
pects to submit her ideas to prexy 
Eric Johnston within two months. 
| Mrs. Twyman started with MPAA 
j last November, but spent three of 


the intervening months aiding | 
| Johnston in his efforts on behalf 
of the Administration’s Foreign 


| Aid program. Prior to joining the 
Association, Mrs. Twyman was for 
six years administrator of the Ju- 
nior League Assn 
was Dean of Women at Texas Tech- 


as. 

Need is for methods that can 
and will reestablish the motion 
picture theatre's ties with the com- 
munity 
the centre of activities, Mrs. Twy- 
man said. As part of her plan, she 
hopes to provide tangible cooper- | 





;ation for the many 
around the country. “They should 
be kept more immediately up-to- 
date on what's going on in the 
film business,” she held. “We can 
help get the material to them.” 


Mrs. Twyman said efforts were 
under waf to help rebuild the 
Children’s Film Library, which 


has virtually gone to pot. Reasons 
| partly can be found in the tv sales 
and partly in the switch from ni- 
itrate to acetate, with 
|nies unwilling to shoulder the cos 
of making new prints. Mrs. Twy- 
man reported she had discussed 
|the availability of prints for ch 
idren’s shows with the companies 
j;and had found them receptive. At 
itthe same time, it’s pointed out 
| that precious few good pictures for 
| young people are being made by 
|anyone, with the exception of Walt 
Disney. 

Mrs. Twyman said among her 
goals were to help reestablish the 
theatre as the focal point in the 
;community and also to get women 
more interested in films. 


TIEGFELD POOR TITLE 
FOR ART CINEMA? 


Chicago, May 6. 
Theatre, 485-seat Loop 
arty, may soon shed its name in 
| favor of one with a more lyrical 
;}sound. Right now sentiment leans 








Ziegfeld 


to Capri. 
Foreign pic distributor Tom 
Dowd, who recently took over the 


lease, fears the present name con- 
notes the gaudy and spectacular, 
and therefore is psychologically 
wrong for an art pix situation. 
Dowd is also contemplating some 


interior refurbishing. 


s Mueller’s Aldrich 
Pic, Mitchum Opposite 





Miss 


Berlin, May 1. 
Swiss-born German fiimstar 
| Elizabeth Mueller, who made her 


Hollywood debut in “Power and 
Prize’ (M-G), will soon be starred 


{in another English-language film. 


Latter is “Angry Hills” which Rob- 
er Aldrich is going to direct for a 
British company (Stross) in Greece 
}Starting June 7. Robert Mitchum 
is Miss Mueller’s lead. 

Miss Mueller, who was called by 
Henry Koster to Hollywood two 
years ago, says she’s still under 
Metro contract. Actress, who lives 
in Basel, has just concluded “Con- 
fess, Dr. Korda” (CCC) in which 
she is teamed with Hardy Krueger. 
Josef von Baky directed this, her 


} 14th film, 


Before that, she | 


nological College at Lubeck, Tex- | 


where—once—it stood as | 


film councils | 


the compa- | 





Forced Up’ BO. 


Admissions Due 
For Ventilation 


Minneapolis, May 6. 

One of the matters to be dis- 
cussed at the North Central Allied 
convention here May 13 will be 
| whether. “forced advanced admis- 
| Sions” are keeping many potential 
| patrons away from theatres, it’s 
| disclosed by Frank Mantzke, con- 
| vention chairman. 
| Members also will be asked “how 
many theatres are going to close 
|in this territory this year and will 





| yours be one of them?,” he says. 
Still other questions to be pro- 
|; pounded will be as to whether 
| members want to pay 50 and 60% 
for pictures or do without them en- 
|tirely and whether they feel it 
| desirable for a continuation in 
| Minnezpolis of film exchanges. 

Bennie Berger, who had been 
| president of the Allied States unit 
| for most of its existence and until 
he stepped out last year because of 
some opposition to his belligerency 
toward film companies, says that 
under no circumstances will he be 
willing to take over the leadership 
again. He says he has done his bit 
jand his many business interests 
|now consume too much time. 

Ted Mann, who has been presi- 
dent the past virtually inactive 
year, also has rgade known that 
press of personal duties leaves him 
| with insufficient time te devote to 


3 the office and he would not accept 


re-election, 

Mantzke, who is head of one of 
the territory’s leading buying- 
booking-exhibiting and distributing 
groups, is being talked of as the 
likely president. 

The Allied unit is going ahead 
with its convention plans in the 
face of the fact that another ex- 
hibitors’ organization, a permanent 
business building forum which 
avowedly will eschew squabbles 
‘with film companies and have no 
|trek whatsoever with NCA, has 
been launched 











Angle of ‘Distortion’ 














Sacramento, Cal. 
Editor, VARIETY: 

On page 13 of your March 12 is- 
sue is an item about Cue maga- 
zine criticizing the projection angle 
'at a Manhattan theatre. 
| When I attend a theatre with a 
distorted picture due to a sharp 
projection angle, I solve the prob- 
jlem by sitting in the balcony. 
| Viewing a picture from the bal- 
;cony adds its own distortion—but 
|one that almost exactly cancels out 
that owing to a high projector po- 
sition. 

However, in theatres that throw 
|the picture from a booth just 
jabove the back row on the main 
| floor, a balcony seat may give the 
| effect that the actors are shorter 
and wider. 
| The attention given’ to “sub- 
liminal advertising” lately should 
| indicate the value of good pro- 
jection. If people will respond to 
printed messages they aren’t aware 
of reading, they certainly must 
also respond to distorted screen 
images, scratched prints, and pic- 
tures washed out with tap much 
auditorium light. 

Charles Anderson. 
If you're wondering who 





PS. 


| this is sounding off, I’m just a Gov- 
‘ernment still photographer. 
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By ROBERT 


J. LANDRY 


Talent brokers in Manhattan have done a flip for Russian show biz 
as revealed (1) in Bob Hope's televized visit to Moscow and (2) the pyro- 
technics at the Metropolitan Opera House of the Moiseyev Dance Co. 


At the same time what this journal 


has designated “hard ticket vaude- 


ville’ has ventured into two Broadway playhouses. The one-woman 


show of Joyce Grenfell is fay, effet 


e and British; the one-man show of | 


Mort Sahl is sassy, barbed and irreverent 
These are straws in the always-changing winds of show business. An- 
other straw is to be noted on lower Third Avenue where a poet from 
San Francisco named Kenneth Rexroth has set up shop in a cafe to 
give readings, one asking the question, “Why do the birds hate me?” 
The point perhaps is the familiar one: talent is always pounding on 


the door. The new, or the new twist 


_ is as certain as taxes. What is hap- 


pening to and within the film business is only part of the grand pano- 


rama of change now in progress in 


Not the least significant double- 


show business. 
switch is that which is taking the 


Met Opera itself, currently on spring tour, into film theatres in Bos- 


ton, Washington arid elsewhere 


The gigantic, costly, 


big “oncers” of 


concert seek the huge capacities of the cinema palaces. The Moiseyev 
visitors will appear in a number of arenas, as recently did Columbia 
Concert’s “Vienna on Parade” revue and Hurok’s Black Watch Scotch 


kilted band 
In last week’s VarieTy another 


reit, four-square for longhair, argued that the platform attractions of | 


concert impresario, Herbert Bar- 


the last few semesiers have headed too far toward stunty, vaudeville- 


like potpouri. Barrett’s own pitch 


is for uncompromised Johan Se- 


bastian Bach. He reports that it selis out—you can't be too “highbrow” 


nowadays. 

Be that as it may. What stands 
forth in this 1958 unfoldment of 
competition, conflict and crises {s 
the visible push toward tomorrow. 
Showmen, by definition and chem- 
istry, do not brood over-iong. They 
hop to. As certain longhair events 
expand toward more seats, because 
that’s the payoff for once-around, 
film showmen move toward a re- 


. : ' 
design of film houses eliminating | ent were greeted by polite ap-| 


now superfluous acreage of seats 
hard-to fill on the week in-weeck 
out grind. Loew’s Siate will be 
cut to size, the unneeded area be- 
coming valuable retail shop rent- 
als. The Roxy has “sacrificed” 
large numbers of the pews which 
often enough were redundant and 
is now more snugly dedicated to 
CineMiracle and “Windjammer.” 

The will which invariably finds 
the way is exemplified in Chicago 
where, as detailed elsewhere in 
this issue, Universal has gotten it- 
self back into the Loop from 
whence it had for some time been 
crowded out by the longrun bof- 
folo product. Universal's situation 
also illuminates the curious mish- 
mash of a film business in transi- 
tion. Today pxradox is infinite in 
variation, to wit: 

There are often too few 
downtown theatres, despite 
all the wailing about product 
shortage Bob Hope's latest, 
“Paris Holiday” (UA) couldn't 
get a Boston date until some 
weeks after an elaborate series 
of exploitation stunts involv- 
ing the comic’s personal pres- 
ence and producing whopper 
crowds, excitement on the 
streets and in the baseball 
park and galleys of newspaper 
reaction 
Now is perhaps a plausible week 

to ask a salient question: have you 
noliced that the patient, meaning 
the motion picture industry, is no 
longer hysterical? Remember six 
months ago? 


Burn’s ‘Win-A-Million’ 


A contest designed to infuse new 
life in ailing boxoffices was out- 
lined on Wednesday (16) at the 
Hotel Astor, N. Y., before more 


than 100 exhibitors and distribu- 
tors by Seymour Burn who heads 
the Scarsdale Motion Picture Corp. 
Tagged the “Win-a-Million” plan, 
his scheme calls for distribution of 
$3,000,000 in cash prizes to theatre 
patrons 

Money to finance such a plan, 
Burn explained, would come from 
participating exhibitors who imust 
buy eight short subjects produced 
by Scarsdale. These shorts would 
be screened during eight contest 
weeks as added atiraciions to the 
{theatre's regular program. Brief- 


les, featuring “new and attractive 
performers,” will be based upon 
“special and original material.” | 


Contestants will be asked to de- 


scribe the essential quality of per- | 


formers in the shorts by an “apt 
tagline, phrase or name” and to 
explain their choice in 25 words on 
an entry blank provided by the 
producer. Reuben H. Donnelly 
Corp. would process the blanks. 
Aside from the $3,000,000 in 
prize monies, $1,000,000 would also 
be allocated for ad-pub-promotion 
on a national and local level, Fi- 
nancing aspects call for each cir- 
cuit or exhib to pay a flat rental 
per theatre for the shorts via bids 


¢ 





‘- 


based upon the individual house's 
ability to pay. 

Warming to his sales pitch, Burn 
declared “I believe I have a block- 


| buster boxoffice stimulant.’ Most 
exhibs who attended the demon- | 
stration (‘some live skits were 


| shown) appeared to be less enthu- 
siastic. Some “improvised” songs, 


| formed by some earnest, young tal- 


| plause. Skiis were said to be a 
| live sample of what the shorts may 
| contain. 





Happiness Can Ee Profitable 
Minneapolis, May 6. 
“Happiest men” (i.e. theatre 
Managers) campaigns to stimulate 
the boxoffice and now under way 
in many of this territory’s towns 
are being credited ‘along with su- 
perior product) for a general pa- 
tronage upsurge. Theatre busi- 
ness currently is “good” in many 
of the area's towns, according to 
reports made here at a meeting of 
the group of some 20 exhibitors. 
Group members testified that 
harder work and better showman- 
ship, called for in the campaigns 
devised by Ev. Seibel and Harry 
Greene, United Paramount and 
Eddie Ruben circuits’ advertising- 
publicity heads, respectively, and 
furnished to the exhibitors “defi- 
nitely are bearing fruit.” 
The drives have the exhibitors 








} 
| 





men” because they're making fel- 
low townspeople happy by enabl- 
| ing them to see such fine movies. 


One theatre operator commented 


| that a house manager's death pre- | 


vented him from launching the 


| campaign in one of his two towns | 


of similar size and boxoffice poten- 
| tial and grosses are much better 
| for the same pictures in the situa- 


tion where the drive could be car-| 


ried through. 


| Another told the gathering that 


with the campaign business is bet- 
ter in his town of 1,200 than in a 
| nearby town of 1,800 where the 





exhibitor felt “things are hope- 
less” and didn’t undertake the 
drive. 


Several related that they're be- 
| ing addressed as “Mr. Happy” and 
| told “there's no recession in your 
business.” Some said other lines 
of business are copying the cam- 
paigns. All averred they're getting 
full cooperation from their news- 
papers and merchants generally. 





A Showman Must Be Brave 
Singapore, May 6. 

Alvin Cassel!. Universal manager 
in Malaya, hit upon inviting séme 
50 leaders of local feminine society 
to a tea and screening as a means 
of promoting his company’s ‘My 
Man Godfrey.” 

Picture was run off in the pri- 
vate theatre in the garden of Mr. 
and Mrs. Runme Shaw. But Cas- 
sell got cold feet at the last mo- 
ment at the thought of being the 


only male. So Dora Hale, publicity | 


| exec for the Shaw Organization, 
greeted the guests. 





Finfeld’s Merchandising Package 
Starting with the 
“Fraulein,” 20th-Fox is 
ing a new “public merchandising 
| package,” which is to be supplied 


to exhibitors with every 20th fea- | 


ture release 


Put together by ad-pub 


} dances and a dramatic sketch per- | 


calling themselves the “happiest | 


release of | 
initiat- | 


V.p. | 


| Charles Einfeld, the promotional 


tools are supplementary to the nor- 
mal campaign and are designed to 
do a selling job “within the budg- 
et an exhibitor can afford.” 


| “Fraulein” is a May relea:e. Five 


separate title tunes, in five differ- 
ent styles have been recorded for 
it. In addition, the package in- 
cludes a special series of six teaser 
| ads, economical display ads and a 
lowbudget radio campaign. 
Endorsed by Physicians 
Don’t be surprised if the indus- 
|try adopts as one of its business 
building themes the fact that film- 
going is therapeutic and is rec- 
ommended by physicians. 
Indication of this trend is noted 








| from comments made at a recent | 
| Sindlinger ticket-selling workshop | 


on St. Louis. Speaker Walter Get- 


he noticed that businessmen near 
| his theatre employed the midday 


hours of 12 to 2 p. m. relaxing in | 


his theatre. 


Not one to lose a promotional | 


opportunity, Gettinger said he sup- 
plied local doctors with guest tick- 


ets and they are now prescribing | 


and filling the 
prescription immediately by hand- 
; ing out tickets to their patients. 

It's also pointed out that in a 
November article in Reader's Di- 
gest on “How to Deal With Your 
Tensions,” by Dr. George S. Stev- 
enson, film-going is listed among 
| other remedies for relieving ner- 
| vous tensions. 


| “go to the movies” 





Treat Bolshoi Film As Concert 
Pittsburgh, May 6. 

J. Arthur Rank filmization of the 
Russian Bolshoi Ballet will be 
It’s been booked into 
the Carnegie Music Hall for a sin- 
gle performance Saturday night, 
|May 10. A legit scale of prices has 
| been set. 
| Local date is being sponsored by 
| Francis Mayville, as a benefit for 
| his International Repertory Thea- 
tre, an organization that has been 
| inactive for the last year. Mayville 
| handled several dates for the Bol- 
|shoi movie in Florida during the 
| past winter. 


| engagement. 





Junket to ‘Vertigo’ 
San Francisco, May 6. 
Paramount has scheduled junk- 
| ets for newsmen from New York, 

Chicago and Los Angeles to attend 
special screening of Alfred Hitch- 
| cock’s “Vertigo” at 440-seat Stage- 
| door, Frisco, May 9. 

Contingent of about 60 is expect- 
ed from Los Angeles, with similar 
number expected from New York 
}and Chicago. Kim Novak, James 
Stewart and Hitchcock are also 
scheduled to fiy here to see film, 
which was largely shot in Frisco. 





Cowmen Note Sheepmen 
Chicago, May 6. 

A couple of eye-filling television 
display ads on a spillover film page 
in recent Daily News has raised 
tradester ire. 

The two NBC ads, taking a full 
half page adjacent the picture ads, 
were for Hallmark’s “Dial ‘M’ for 
Murder” special, and the preem of 
the “Jefferson Drum” skein. Op- 
posite page was the regular tv 
page, with logs and columns by the 
| gazette’s own Terry Turner and 
UP’s Vernon Scott. Same page, 
interestingly, carried an ad by Re- 
vere Camera plugging home 
movies. 





Dickinson Embraces Opportunity 
Kansas City, May 6. 


; tinger, a Baltimore theatre opera- | 
tor, said he had obtained this view | 
from a number of physicians after | 


| played here like a regular concert | 


Terrace Grill of Hot¢l Muehlebach 
May 9 for a fortnight. 

Same time Dickinson theatres 
will be playing “Quantrill’s Raid- 
ers,” Allied Artist release in which 
she plays. Miss Robbins will do a 
flock of radio and tv interviews 
plugging both her night club stint 
and the picture (opens tomorrow 
(7)). 

Circuit has a double publicity 
interest in “Raiders” in that cast 
also includes Joan Woodward, local 
gal who made good in films. Pic- 


Kong Affair.” 

Later in the summer theatres 
will play “Lone Ranger and Los 
City of Gold,” a United Artists re- 
lease, and will have the Lone 
Ranger and Silver here for a round 
of personal appearances at, the 
theatres during run of the film. 

‘Lady’ Legit List for ‘Gigi’ 

Aiming to cash in on the “My 

Fair Lady” acclaim of Alan Jay 
Lerner and Frederick Loewe, 
Metro is employing the mail order 
list of the legit click as part of a 
big direct mail campaign for the 
film, “Gigi,” first effort of the 
Lerner-Loewe team since “Lady.” 
| “Gigi,” produced by Arthur Freed 
for M-G, opens at the legit Royale 
Theatre on May 15 on a hard ticket, 
reserved-seat policy. 
The picture is receiving a legit- 
| style buildup for its Broadway en- 
|gagement and Metro has hired 
stage praiser Dick Weaver to han- 
dle the details. More than 125,000 
| pleces of mail were posted by Fri- 
| day (18) at the General Post office 
in New York, cost of postage alone 
totaling $3,750. Total mailing ex- 
| penses are estimated at $10,000. 

Circular accompanying the mail- 
jing pointed out that since the 
| recipients had bought tickets to 
|My Fair Lady,” the are being 
| placed on a “priority” list to order 
|tickets for “Gigi,” Lerner and 
| Loewe's newest collaboration. 

Mailings were received before the 
| first newspaper ad—a half page in 
the N. Y. Times—appeared on Sun- 
day (20). 

In addition to N. Y. buyers of 
“Fair Lady” tickets, “Gigi” mail- 
ings went to purchasers through- 
out the U. S. and many foreign 
countries. Although Metro doesn’t 
expect to receive many orders from 
the out-of-town mailings, it’s felt 
that it would have the effect of 
bringing the picture to widespread 
attention and possibly instigate 
word-of-mouth bally. Another 
“prievity” mailing went to 25,000 
subseribers of Cue magazine. 

On the basis of the early returns 
received at the Royale boxoffice— 
an initial $10,000 from the first 
2,000 pieces of mail—it’s estimated 
that an advance of more than $50,- 
000 will be obtained from this 
source before the picture opens. 








Have Out-Going Personality 
Detroit, May 6. 

Newly formed Metropolitan De- 
troit Exhibitors Assn. hosted 25 
disk jockeys at a Sheraton-Cadil- 
lac lunch to introduce them to the 
two-minute and five-minute spots 
designed to advertise the group’s 
slogan: “Develop an outgoing per- 
sonality—go out to a movie to- 
night.” 

In addition, a series of animated 
cartoons for tv spots were pre- 
viewed. One showed a lion tamer 
at a circus putting his head in the 
lion’s mouth, then turning around 
expecting applause only to find one 
person sitting in the vast circus 
arena. The lion tamer asks: 
“Where is everybody?” and the 
loner pops up and replies: “They’ve 
all gone to the movies.” Others 
are variations on this theme. 

Disk jockeys were given several 
souvenirs including a miniature 
bat which had this wording 
stamped on it: “Go to bat for the 
! movies.” Also handkerchiefs mono- 
gramed with: “Go go go to the 
movies.” 





Dickinson theatres have tieups | 


set with two personalities in con- 
nection with pictures soon to play 
their four-theatre firstrun situation, 
Glen, Dickinson, Leawood Drive-in 
and Shawnee Drive-in. First is with 
Gail Robbins who comes to the 














Galloping Backwards 
Chicago, May 6. 
First popcorn, now this: 
| Clark Theatre, Loop indie 
devoted mostly to reissues, 
has gone into bookselling in a 
limited way. Just installed in 
its lobby is a rack of pocket- 
book editions of filmed novels. 
See it, THEN read it ... or, 
“Why, Helen, the movie wasn't 
like that at all!” 


Gals and ‘God's Li'l Acre’ 
Hollywood, May 6. 

Growing interest by women's 
clubs in the production of “God's 
Little Acre” is cueing Robert Ryan, 
star of the Anthony Mann-Security 
production, to concentrate on the 
tea and biscuit circuit on his up- 
| coming tour to bally picturization 
| of the Erskine Caldwell all-time 
best-seller. United Artists, which 
will distribute, has already re- 
ceived requests from 21 major 
femme organizations for Ryan to 
} appear. 
| Such outlets provide a powerful 
| new market of exploitation, actor 
said over weekend, the book re- 
view clubs particularly a valuable 
means of reaching prospective au- 


ture will play dualled with “Hong | 








Magazines Pep Up 
Film Text Angles 


The big national magazines, 
many of which have been some- 
what aloof to the picture industry, 
are pulling a switch. In policy 
changes important to the Holly- 
wood free-space cadets, the con- 
sumer slicks are going in more and 
more for editorial plays about pic- 
tures and picture people. 

The editors at Good Housekeep- 
ing, according to a major film com- 
pany publicity director, have voted 
to award a kind of seal of approba- 
tion for certain features similarly 
as this monthly endorses, with its 
famed “Seal of Approval,” food- 
stuffs, merchandise, etc. 

In addition, it’s related. GH is 
doubling the amount of space 
given to the picture trade. 

Red Book is bent on more dis- 
plays about Hollywood personali- 
ties and productions. McCalls is 
moving in the same direction with 
interviews with stars. 

Cosmopolitan recently pulled a 
nifty—so far as the pic biz bally 
specialists are concerned. This 
monthly put out a special televi- 
sion issue and had a film perform- 
er, Sophia Loren, on the cover 
along with inside story. 

Holiday, which goes many places 
but not often Hollywood, has a 
piece on Tony Perkins in the cur- 
rent issue. Same actor has the 
cover of Newsweek. 

Saturday Evening Post has been 
a partisan, and perhaps of late a 
major influence. SEP’s series of 
series by Pete Martin have proved 
a major circulation booster. 

In any event, eds and pubs are 
giving boldface attention to Holly- 
wood as they never did in past, ac- 
cording to the industry's own pub- 
licity merchants. 





diences. In Chicago alone, he re- 
ported, a survey by UA shows 330 
formal women’s groups dedicated 
to authors, bocks and sometimes 
films, with a membership of around 
200,000. 

Such femme groups, according 
to Ryan, no longer are composed 
of the traditional “grandmother 
brigade” but now are sparked by 
new youth with definite interest in 
motion pictures. These new mem- 
bers are very liberal in their views 
regarding the rights of Hollywood 
for so-called artistic freedom—re- 
placing the oldtime vigilante com- 
mittees—and to these Ryan will 
make his pitch for picture, which 
carries sex impact of the Cald- 
well tome. One of the subjects 
which Ryan has been asked to dis- 
cuss, he declared, is whether books 
are highlighting sex to too great 
a degree,and are they leading films 
down “scarlet path.” 

Ryan also reported that at all 
exhibitor screenings of film 
throughout the country, it was 
notable that all wives showed up 
with theatremen, a practice not 
usually adopted by femmes. Actor 
will reach many prospective femme 
audiences, too, by series of: tele- 
phone interviews with women’s 
page editors throughout nation. 
Ryan is partnered in film, which 
gives added impetus for his bally. 

This legion of organizations, 
Ryan pointed out, comprises one of 
the most potent forces for selling 
tickets and to date has been little 
patronized by Hollywood in its 
pitch for building grosses. He said 
that UA had found that many wom 
en’s clubs had distributed bulle- 
tins on “Acre” and that they had 
reprinted the history of the book 
in their own periodicals. 

In paperback editions of novel, 
more than 7,000,000 copies have 
been sold, with Signet last week 
shipping out an additional 750,000 
copies. 





School Bands Bally the ‘Blues’ 
St. Louis, May 6. 

Thirteen St. Louis high school 
bands played “St. Louis Blues” as 
a tribute to W. C. Handy Thursday 
afternoon (10) in front of Soldiers 
Memorial, with Mayor Raymond 
Tucker and Nat “King” Cole and 
Pearl Bailey, stars of the film, on 
hand in the rooting section. 

The musical tribute marked the 
opening of the premiere perform- 
ance of the picture that same day 
at the Fox Theatre. A portion of 
the receipts of the premiere, spon- 
sored by the Variety Club, will be 
given in the name of W. C. Handy 
for the Blind Inc., to the club’s 
eyeglass program for needy young- 
sters in the public schools. 
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English Immigrants to Vancouver 
Subsequents Decline 


Undismayed by 


Vancouver, May 6. 

At least two pair of youthful in- 
die exhibs are currently showing 
Vancouver circuits and veteran 
theatre operators that sub-run film 
situations can thrive, although a 
good dozen have shuttered this 
past two years. 

Nigel Bleasdale and David Dyer, 
in early twenties, are English im- 
migrants fresh here and new to 
filmtrade who are proving a point 
at the Cambie nabehouse with 
“very good boxoffice returns,” said 
Bleasdale. Policy is, “we run 


CENSORS’ SECRETARY 





Departure Should Not Be Viewed 
As ‘Victory’ 


London, May 6. 
John Nicholls, who joined the 
British Board of Film Censors as 
secretary about a year ago, suc- 
ceeding Arthur T. L. Watkins on 


OZONER’S ANTITRUSTER his appointment as ie a te 
VS. B&K AND WARNERS Sic:s.2 tines post 


Chicago, May 6. | Although there has been no offi- 

Double Drive-In Theatre filed an/ cial statement on the matter, it is 
antitrust suit Thursday (1) in Chi- | believed that production and dis- 
cago Federal District Court against | tribution circles in the industry 
Balaban & Katz circuit, Warner | had been concerned at the recent 
Theatres, United Artists and Co-| policy ef the Censorship Board 
lumbia Pictures. Complaint al-| Sir Sidney Harris, BBFC president, 
leges the ozoner has been denied | Said that Nicholls and he had felt 
the right to bid for exclusive show- | for some time that he (Nicholls) 








ing against certain B&K and War- 





Italian releases the first three days 
of the week, and good British pic- 
tures at the weekend.” Pair’s deal 
for Cambie is through Reg Brewer- 
ton, indie operator of downtown 


Rex theatre, who “keeps us out of | 


trouble,” the boys said 

Bleasdale heads for Britain this 
week, “to bring back about $200,- 
000 for more of the same.” Asked 
how he would achieve this cur- 
rency transfer, in view of British 
restrictions, Bleasdale said, “We 
can buy Swiss (francs) from people 
like Guinness.” 

Former boothmen Ron McKee 
and Alf Knowles, lately of Rich- 
mond and Penticton situations, 
are doing good wicket trade as ex- 
hibs of Ridge nabe theatre, previ- 
ously operated by the McFarlane 
shopping centre where located, and 
was due to shutter. 

Current at Ridge is “Song of 
Bernadette,” 20th release under 
auspices of Catholic Archbishop 
W. M. Duke, for local aspect of 
Lourdes centennial, and grossing 
big returns. 


Fieldmen Back 
AB-PT Releases 


American Broadcasting - Para- 
mount Theatres is set to bear down 
on the exploitation of its theatrical 
features with the organization of 
three specially-trained teams of 
field men, Sidney M. Markley, AB- 
PT v.p., disclosed in New York 
this week. 

Markley intimated that industry 
bally work too often concentrated 
in key city situations and AB-PT, 
with its lineup of less-than-epic 
pictures is bent on obtaining “depth 
coverage.” His company’s output 
will be promoted in the major box- 
office areas, of course, but the ex- 
ploitation will be carried through 
to the grass-roots levels, as weil, 
said the exec. 

Special exploitation groups will 
be assigned to three of the AB-PT 
circuits in the south at the start, 
these being Florida State, Inter- 
state and Paramount Gulf. 

The “sell” will be with the small- 
er situations—and not alone the 
big ones—for AB-PT's experience 
has been that there’s-much untap- 
ped revenue in the lesser areas. 
Extra money can be _ realized 
through the exploitation push, 
Markley believes. 








Cine Trade Fund Faces 
Coin Loss Via Film Gala 


London, May 6. 

The Queen's decision not to lend 
her patronage annually to the 
Royal Command Film Perform- 
ance, but only to attend at irregu- 
lar intervals, will mean a serious 
loss of revenue for the Cinema- 
tograph Trade Benevolent Fund. 
The Royal Gala netted $70,000 an- 
nually, equal to about 25% of the 
Fund's income. It’s expected that 
Buckingham Palace will take a 
similar line towards the Royal 
Command Variety Show and such 
a decision will involve the Variety 
Artists Benevolent Fund in an in- 
come loss of $50,000 a year. 

After the official announcement 
had been made, a Palace spokes- 
man explained that the Queen 
wished to increase the scope of 
her engagements at charity per- 
formances to cover the widest pos- 
sible field, and did not want to be 
tied to going to one particular en- 
gagement every year. 





John Schmidt will continue as 
manager of the Boyd when the for- 
mer Cinerama house is reopened 
by Stanley Warner with a regular 
grind policy. 


ner hardtops. 

Atty. Seymour Simon, counsel 
for the plaintiff, said that Colum- 
| bia and UA have required the 
Double Drive-In to bid against two 
other ozoners which are further 
| from it, while the hardtops have 
| received product sans bidding. 
| The regulation filmeries in ques- 

tion are the Southtown and Tivoli, 
B&K’'s one-two southside 
tions, and Warner’s Avalon 
Capitol. 
|distribs license hardtops 

drive-ins for simultaneous play. 

Double Drive-In owners also op- 
| erate two other ozoners in Chi su- 
| burbia. 


RKO to Axe Many 





situa- 








° | 
Levy Denies Any | duced in Japan, oF of ts 


and | 
Suit points out that other | 
and | 


{ 
upholding 


was not the man for the job. He is 


Films Carry Education to Puerto Rico’s 
Back Country; 1-Man and Gear in Jee 





JAPANESE JUICE UP 





Washington, May 6. 
UniJapan Film, streamlined ver- 
sion of the Japanese Motion Pic- 
ture Export Assn., is continuing its 
campaign to promote export of na- 
tive pix via a series of projects. 
Officially tabbed the Association 
for Diffusion of Japanese Film, 
Unijap will again participate in 
the 3 major European film festi- 


EXPORT OF FEATURES 


vals, both with entries and with 
all-out flackery. 

Japanese film industry, perhaps 
most prolific in world, boasted 514 
feature films in 1956, with output 
said to be climbing this year. All 
raw black and white raw _ stock, 
as well as some color, are pro- 


quoted as saying “if certain people 
regard this resignation as a victory 
I warn trem here and now that 
they are wrong. The resignation is 
coincidental.” 





motion pictures 
companies. 
New tub thumping projects in- 


° > 
Precedent in Nile ma Dialciattenn abiend of 
° anese film trade publications. 
Nix by Warners 


(2) Sponsoring showing of Jap- 
A U. S. District Court decision 


Jap- 


anese pix for non-theatrical pur- 
poses abroad. 

(3) Exchange of film personnel 
with other countries. 


San Juan, May 6. 

Puerto Rican government's edu- 
| cational motion picture project now 
|entering its 10th year has incaleu- 
lably enriched the lives of Puerto 
Ricans in rural communities by 
presenting them with ideas and 
techniques with which they were 
not previously familiar. 

The modestly housed but spec- 
tacular Community Education Pro- 
gram has its headquarters in a re- 
modelled warehouse type of build- 
ing in the oldest standing market 
section in Latin America, It has 
perhaps only $500,000 in equip- 
ment, but relies on dedicated work- 
ers for its accomplishments which 
have earned international attention 
via its dramatic film documentaries. 
Annual operating budget for the 
project which includes funds for 
creating films, books and posters 
in addition to its big fieldwork 
activities is only $700,000. Some of 
its films were seen at the Modern 
Art Museum in New York City in 
1957 

Staff members go alone to rural 
areas over difficult terrain in jeeps 
and plunge into backward commu- 
nities to set up community educa- 
tion for whoch the unit’s own films, 
books and posters are used. During 
its nine-year life, it has turned out 


the right of Warner (4) Survevine conditions and "4 distributed 10 million copies 
Bros. to refuse to book a drive-in cone at ae eer me film | Of 20 books and made 40 documen- 
| theatre on the ground of sound oo tary films at costs of about $600- 
| : - market. . be 
business judgment should not be (5) Assisting “international co- $800 for the longest. In addition 


In Rome Office 


: Rome, May. 6. 
| RKO is about to discharge an 
| unrevealed number of local em- 


| ployees in the near future, as part | 


; of the company’s Italian disband- 
jing move. Actual number is vari- 
| ously estimated at between 100 aad 


200. 

| Fatt that RKO is currently dis- 
banding its normal operation and 
| transferring its physical handling 
| to the Rank group avoids making 
| the discharge move a violation of 
|a tacit Yank-Italian agreement not 
| to cut its film company staffs dur- 
| ing the current election campaign 
| which ends May 25 with Italo 
| political elections. 

| There Have been various reports 
jhere that some other companies 
would break the pact 
|charges in the near future, but 
}none of these rumors has been con- 
firmed at this writing. Yank ob- 
servers here seriously doubt that 
any such move (aside from RKO's) 
will be made in the next few 
weeks, as deference to diplomatic 
wisdom and local savvy. 

Felt, however, that once the 
| political considerations are out of 
the way, some Yank distribs here 
will continue their 
program and cut staffs in order to 
jreach economic operational tar- 
|gets. Generally agreed here that 
| key-city distrib centers in Italy 
| will eventually be trimmed to a 
| workable total of seven. 


‘SOLOMON AND SHEBA’ 
TO HIT $4,000,000? 


Madrid, May 6. 
United Artists v.p. Arnold Picker 
| and Continental production chief 
| 








Charles Smadia arrived here April 
| 24 for final “Solomon and Sheba” 
script confabs with government au- 
| thorities. 

| As soon as minor dialogue dif- 
|ferences were unwrinkled and a 
| shooting permit signed, producers 
| Arthur Hornblow and Ed Small 
will muster forces for a June prep- 
| aration start and a mid-September 
|}camera jump-off. 

Reports here place budget for 
|*Solomon” at 225,000,000 pesetas 
| ($4,000,000) which is higher than 
lthe combined local outlay for 
“Pride and the Passion” and “John 
Paul Jones,” two made-in-Spain 
spectaculars. 


Pete Lundgren Upgraded 


Los Angeles, May 6. 

M. A. (Pete) Lundgren succeeds 
Bert Pirosh as chief film buyer 
for National Theatres, upping from 
assistant. 

Associated with chain for 26 
years, Lundgren was NT assistant 
treasurer from 1935 to 1937, prior 





He came to Coast in 1941 when cir- 
cuit transferred 
dept. here from New York, 





| fore making it available to drive- 


| was in the middle of the winter 
| and that since it was a percentage 


via dis- | 


regarded as precedental, according 
to Herman M. Levy, Theatre Own- 
ers of American general counsel. 

In an industry case digest, Levy 
stresses that the decision, involv- 
ing Nile Inc., operator of the Do 
Drive-In in Louisiana, and WB. 
must be considered by itself and 
that “it is dangerous to go beyond 
these facts and this conclusion by 
trying to apply the decision to 
other situations.” 

Suit was filed against WB in the 
New Orleans division of the U. S 
District Court for leasing “Sayo- 
nara” to conventional theatres be- 


production projects.” 

(6) Furnishing reports and rec- 
ommendations on pix to govern- 
ment reps and motion picture or- 
ganizations. 


Jerry Wald Touts 
Films’ Influence 


American films have come to 
wield “a commercial influence 
more powerful than an army of 
salesmen and a social influence 
more effective than all the world’s 
diplomats,” producer Jerry Wald 
told the American Public Relations 





ins. The court found that WB was 
apparently motivated in its deci- 
sion by the fact the release date 


the staff includes artists, writers 
and editors “ , 

Fred G. Wale, a Harvard grad, 
Boston teacher and a former direc. 
tor of the Julius Rosenwald Fund, 
has been in charge of the program 
since its earliest days. 

In 1956, RCA International in 
recognition both of the accomplish- 
| ments of the division and as sales 
| promotional literature for its own 


products, published a bi-lingual 
well illustrated booklet which 
stated: 


“By implementing the work of 
community education in Puerto 
Rico, we are fulfilling the pri- 
mary purpose for which industry 
exists: to serve mankind . 
RCA salutes the Division of Com- 
munity Education in Puerto 
Rico. We are printing this in- 


pe . : ., | Assn. in N. Y. last week (2). Spiring story because we want 
oe a Se = Wald was recipient of the to share 4t with you in many 
closed-in subusban theatres first | STOUP’s. ‘Silver Anvil award in| parts of the world. :; RCA 
and then in drive-ins after the "e¢osnition of his work in produc-| is proud of the role it has been 
weather modefated ing the 1958 Academy Awards, privileged to play in this edu- 
biggie : ; Show. Award was shared with) cational program.” 

The plaintiff drive-in theatre academy prexy George Seaton. RCA has its own 30 minute 

sought a preliminary injunction Waid laid great stress on the in- soundfilm in color, “Schoolhouse 


|in the conventional houses unless 


“lightening” | ; r 3 
| conspired to violate the antitrust 





| 


to becoming assistant to Pirosh. | total import quota of raw film left 


its film buying |apart for the Indian government's 


against the picture being plaved fyences of the screen, whether as 
salesman for American merchan- 
dise and knowhow or as communi- 
cator of the American way-of-life. 
Wald stressed that pix weren't be- 
ing made either to set styles, sell 
furniture, shape habits or create 
influence. “The main concern of 
the movie producer is to make a 


the ozoner was “given an oppor- 
tunity to negotiate for exhibition 
of the film by commencing it the 
same day.” It claimed that WB 
and the conventional houses had 


laws. 

The court ruled in favor of WB 
on the ground that the film com- 
pany acted as it did for (1) a 
good business reason and that (2) 
there was no evidence of conspir- other people to see it too. 
acy between WB and the conven- “If millions of girls besiege 
tional houses. “Absent such evi-| beauty shops for hair-dos like Aud- 


fluence he hopes will be brought 
to bear is that the people who see 
this film will influence a lot of 


dence,” the court said, “there is no| rey Hepburn's, if men go for the | 


reason in law why this court should | drape of a coat worn by Gregory 
interfere with what appears to be | Peck, if housewives imitate the liv- 
the exercise of sound business | ing-room decor, it's because they 
judgment on the part of Warner | liked what they saw in the film,” 
Bros.” he held. 


India Dismayed By Raw Film Denial 


Publicly Beseech Sympathy—One-Quarter of 
Remaining Footage Goes To Government 








By AUSTEN NAZARETH j Private investment in the indus- 
New Delhi, April 29. | try (including studios and movie | 
The film producers of South In- theatres) runs to over 200 crores 
dia have made a public plea to the of rupees) [approximately $400,- 
Chief Ministers [state premiers) of 000.000] 
Madras, Andhra Pradesh, Kerala, : ‘ 
and Mysore “to use their good of- Government revenue from the in- 
fices” in getting a reversal of the dustry, through entertainment and 
Indian government's 60% slash in show taxes, amounts in one south- 
raw-film imports. ern state alone—Madras—to as 
In big newspaper ads, the pro- much as one-third of the total land 
ducers point to the native film in-| Tevenue; and the government gets 
dustry’s growth—it ranks second in the whole amount in advance. 
footage to the United States—as a The producers point out that the 
striking achievement of private en- government is thus killing the | 
terprise. The blow to producers is | goose that lays it golden eggs. Pix 
accented by the fact that out of the under production now are almost 
r double last year’s figures, and 


lakhs of persons [a lakh is one hun- 
dred thousand) are employed in} 
ithe industrv | 


after the cut, one-quarter is set 


own Films division. 


successful picture and the only in- | 


On the Screen,” describing Puerto 

| Ricos Community Education Pro- 
gram. 

Accomplishments of the Com- 
munity Education Program to date 
have amply carried out stated aims 
of the project described in the pre- 
amble of the law creating the Divi- 
sion: The goal of community edu- 
cation is to impart basic teaching 
on the nature of man, his life, his 
way of working and of self govern- 
ment in the world and in Puerto 
Rico. Such teaching addressed to 
the citizens meeting in rural and 
urbam communities, will be im- 
parted through motion pictures, 
radio, books, pamphlets, posters 
and group discussions ... The com- 
munity can be constantly and use- 
fully employed in its own service, 
|in terms of pride and satisfaction 


| for the members thereof.” 


| Schenck’s iain 


Albany, May 6. 

Resigning as branch manager 
for Tri-State Automatic Candy 
Corp. ‘operating concession stands 
in theatres), after 11 years in the 
post, George H. Schenck is now 
general manager of Perlmutter 
Foods Inc 

The latter is headed by Jules 
Perimutter of Albany, who oper- 
ates a string of indoor houses and 
crive-ins in Northeastern New 
York and who also buys and books 
for other theatres. 





New York Theatre | 





WADIO CITY MUSIC HALL 
Rockefeller Center « C! 6.4600 
“MARIJORIE MORNINGSTAR” 
Starring 
CFNE KELLY - NATALIE WOOD 


A Warner Brea. Release + is WarnerColer 
end GALA NEW STAGE SPECTACLE 
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Quantrill’s Raiders 
an accurate portrayal of Quan- 
trill, who terrorized the Missouri- 
Kansas border during the Civil 
War, but the Polly James screen- 
play misses in the climax from a 
historical! standpoint, easily dis- 
cernible The famous Quantrill 
raid on Lawrence, Kansas, when 
more than 400 towns-people were 
killed by many hundreds of the 
guerrilla’s men is reduced to a sim- 
ple attack on the town by less than 
two dozen raiders, and instead of 
citizens meeting death here it’s 
Quantrill, who actually went on to 
further raiding. Story: leading up 
to this, however, is well-plotted and 
given proper motivation, with an 
excellent set of characters and fast 
direction by Edward Bernds. 

Cochran plays a Confederate of- 
ficer detailed to contact Quantrill 
—-portrayed by Leo Gordon—and 
arrange for attack on union arsenal 
in Lawrence. Ostensibly, he’s a 
horse supplier for the army, and 
he’s, accepted as such by the major 
in command at Lawrence. When 
officer discovers ammo depot is be- 
ing transferred to another location, 
he calls off raid in favor of attack- 
ing the wagon train, but Quantrill 
wants to raid town to settle an old 
score and keeps Cochran under 
guard at his headquarters. _ Bs- 
caping, Confederate gets to Law- 
rence in time for townsmen and 
few remaining soldiers to set up a 
defense, during which guerrilla is 
killed 

Cochran handles his character 
authoritatively and Gordon is color- 
ful as Quantrill. Diana Brewster 
is in for romantic interest, and 
ood work is contributed by Gale 
Robbins, as Quantrill’s girl friend; 
Guy Prescott, the major; 
Chandler, sheriff; Kim Charney, 
Miss Brewster's nephew; and Will 
Wright, head of vigilante commit- 
tee 

Technical departments are ex- 
pertly handled, headed by William 
Whitley's color camera work, Wil- 
liam Austin’s editing and music 
score by Marlin Skiles. Whit. 


Toughest Gun in 
Tombstone 

Routine rustlers vs. rangers 

bush-beater. George Montgom- 
ery’s name only b.o. bait. 





Holiywood, May 2. 

United Artists release of a Robert E. 
Kent production, Stars George Montgom 
ery: costars Jim Davis, Béverly Tyler, 
Gerald Milton. Directed by Earl Bellamy 
Screenplay, Orville H. Hampton; camera, 
Kenneth Peach Sr.; music, Paul Dunlap; 
editor, Grant Whylock Previewed in 
Hollywood, April 28, ‘58. Running time, 
72 MINS 


Matt Sloane . George Montomery 


Della ouihe-akenedeee Beverly Tyler 
Cooper wéaee aan Don RBeddoe 
Kingo ° eoe8 Jim Davis 
Terry Scotty Morrow 
Barger Harry Lauter 
Beasley Charles Waggenheim 
Purdy Jack Kenny 
Burgess John Merrick 


seeve Al Wyatt 
Pree Joey Ray 
CEABGOM cccvcccsccscseces Gerald Milton 
Bille seeeeeee Lane Bradford 


Olmstead 


BOD 2s ctencvoswesndeaeaes Gregg Barton 
LIVETYMAN ...ccsvecescoes Hank Worden 
Stage Driver Tex Terry 
Shot Gun Charles Hayes 


Mrs. Oliver 


Kathleen Mulqueen 


Colonel Rudolph Hoyas 
Sergeant ° Alex Montova 
Fernande ows Rice Alaniz 
Telegraph Operator Jack Carr 


a ‘William Forrest 
Harvy Strang 
Mary Newton 


tLovernor 

Dr. MacAvoy 

Mrs. Beasley 
“The Toughest Gun in Tomb- 

stone’ is a routine western laid in 

the Arizona Territory when Tomb- 


stone was a wide-open town and | 


secret U. S. agents sought to close 
it down. Although the Robert E. 
Kent production is sprinkled with 
famous names of the era, and a 
semi-documentary approach by Or- 
ville H. Hampton attempts to give 
it realism, the story is not particu- 
larly novel or exciting. Action, 
whether physical of cerebral, is the 
touchstone of the eastern, and 
“The Toughest Gun in Tombstone” 
doesn't have enough of it. George 
Montgomery’s name will give this 
picture its strongest momentum. 

Montgomery is U. S. Marshal 
Matt Sloane, working undercover 
to find out why local badmen John- 
ny Ringo, Ike Clanton and Curly 
Bill Broces are rustling cattle into 
Mexico and bringing back illegal 
silver bullion. His problem is com- 
plicated by the fact that on a pre- 
vious assignment his wife was mur- 
dered and his son, Scotty Morrow, 
saw the killer. The son is now 
being pursued and Montgomery 
has to protect his boy while soiving 
his police riddle. 

Hampton's seript attempts to 
give important and urgency to th¢ 
siory by supplying a narrative that 
gives the background and meaning 
of the elash between the Rangers 


em indian 


headed by Montgomery and the 
rustlers headed by Gerald Milton, 
as the notorious Clanton, The story 
is not straight enough, however, 
and seems constantly building to 
action that never quite comes off. 

The cast, headed by Montgomery, 
Milton, Beverly Tyler as Montgom- 
ery’s romantic opposite, and young 
Scotty Morrow as the son, do €a- 





Lane | 


|pably with their assignments. 
| Others who contribute include Don 


|Beddoe, Harry Lauter, Charles 
|Wagenheim, Lane Bradford and 
Rodolfo Hoyos. Powe. 





Horror of Dracula 
(BRITISH-COLOR) 


Stout b.o. prospects for this 
chiller; exploitation values 
offset lack of names. 


Universal release of a Hammer produc- 
tion. Stars Peter Cushing; costars Michael 
Gough, Melissa Stribling, Christopher Lee. 
Executive roducer, ichael Carreras; 
producer, nthony Hinds. Directed by 
Terence Fisher. Screenplay, Jimmy Sang- 
ster, from novel by Bram Stoker; camera 
(Eastman color), Jack Asher; editor, Bill 
Lenny; musical director, John Hollings- 
worth; composer, James Bernard. Pre- 
viewed N.Y., May 2, ‘58 Running time, 





82 MINS. 

Van Helsing acoe te dae Peter Cushing 
Arthur Holmwood ...... Michael Gough 
Mina Holmwood ........ Melissa Stribling 
Count Dracula .......... Christopher Lee 
i PS eas eaet Carol Marsh 


.. John Van Eyssen 
Miles Malleson 
Valerie Gaunt 


Jonathan Harker es 
Marx, the Undertaker 
Vampire Woman ..... 


| Universal, which was aboard th 
spine-chill bandwagon with “Frank- 


| . . “ ” 
| enstein ’ and “Dracula” as early as 





e|desert. As a 


mortician. 

Eerie atmosphere is accented by 
producer Anthony Hinds physical 
values and Bernard Robinson's art 
direction. These assets are aided 
by the Eastman color (processed by 
Technicolor) lensing of Jack Asher, 
and the ominous qualities of the 
James Bernard score conducted by 
John Hollingsworth. Bill Lenny 
edited to a tight 82 minutes. U is 
distributing only in the U.S. 

Gilb. 


No Time to Die 
(BRITISH-C’SCOPE-COLOR) 


Wartime escape drama, ridden 
with cliches and with only 
average thrills, 


London, April 22. 

Columbia release of an (Irving Allen- 
Albert Broccoli) Warwick preduction 
Stars Victor Mature, Leo Genn. Directed 
by Terence Young. Screenplay, Richard 
Maibaum, Terence Young; editor, Bert 
Rule; camera, Ted. Moore; music, Ken- 
neth V. Jones. At Odeon. Marble Arch, 
London. Running time, 103 MINS. 


Thatcher Victor Mature 
Kendall iaeesas Leo Genn | 
Noakes . ..cccccccccccess Anthony Newley | 
The Pole Bonar Colleano 
Carola deecte Luciana Paluzai 
Darthett ..ccccses Sean Kelly 
Johnson e . Kenneth Fortescue 


: Anne Aubrey 
.. George Coulouris 
Alfred Burke 


Italian Girl eee 
Camp Commandant 
Captain Ritter 


Pattersen .. David Lodge 
The Sheikh . Maxwell Shaw 
Silverio eoeeeee- Alan Tilvern | 
2nd English Soldier........ Kenneth Cope 
Alberto Robert Rietty 


Martin Boddey 
Andrea Malindrinos 


S.S. Colonel 
Italian Cook 


Another war escape drama has 
been churned out in “No Time To 
Die,” this time set in the Libyan 
routine adventure 
yarn, it will probably get by with 
undiscriminating audiences. But 
the dialog. situations, artwork and 


| 1931, has another “fright” picture | acting are all unremittingly arti- 


|in “Horror of Dracula” that should | ficial, with even the presence of 


;pay off handsomely at the b.o. de- 
| spite the non-name cast. A British- 
| made film, it’s being packaged as a 
|“horror special” with U's own Will 
Cowan production, “The Thing 
That Couldn't Die.” 

There's gore aplenty in this im- 
port turned out by Michael Car- 
|reras’ Hammer Film Productions. 
| Specializing in “raw heads and 
bloody bones” product, Hammer 
also has to its credit last year's 
“Curse of Frankenstein” 
|; mopped up at the wicket. As was 
| “Curse,” “Dracula” too is in color 
|—a factor that tends to heighten 
{the exploitation values inherent in 
the film. 

For those familar with the orig- 
}inal “Dracula” thriller, the Jimmy 
Sangster screenplay has ably pre- 
served the sanguinary aspects of 
the Bram Stoker novel. 








|sergeant whose pre-war anti-Nazi | 
activities have made him hot bait. | 


which | 


Victor Mature as star having little 
to make this piece acceptable to 
American audiences. 

Mature, Leo Genn, Anthony 
Newley, Sean Kelly and Bonar Col- 
leano escape from a prison camp 
in the desert. Mature is a Yank 


Result is that the Nazis put on ex- 
treme pressure to recapture the 
fugitives. This they do with the 
help of Arabs. Mature is tortured 
but keeps a stiff studio upper lip 
and, with the help of a friendly 


|German, the gang get away again. 


Here | 


again we have Count Dracula sleep- | 


ing in a coffin by day and plying 
his nefarfoOus role of a blood-suck- 
|ing vampire at night. Modern ver- 
'sion has its usual quota of victims 
before his reign of terror is ended 
by a fearless doctor. 

Both director Terence Fisher as 
well as the cast have taken a seri- 
ous approach to the macabre theme 
that adds up to lotsa tension and 
suspense. 
pressive as the painstaking scien- 
tist-doctor who solves the mystery. 
|Christopher Lee is thoroughly 


|Gough is suitably skeptical as a 
bereaved relative who ultimately is 
persuaded to assist Cushing 

| Good support is provided by 
three femmes—all victims of the 
vampire. They're Melissa Stri- 
bling, Gough's wife; Carol Marsh, 
the couple’s daughter, and busty 
Valerie Gaunt, prisoner in Lee's 
creepy looking castle. 
Eyssen gasps nicely as a male vic- 
tim while some scant comic relief 


John Van | 


But one way and other they have a | 


hard time, and the film mercifully 
winds up with only Mature and 
Newly alive. The others have been 
mowed down by Nazi bullets. How- 
ever, the whole cast is virtually 
mowed down by the script, which is 
riddled with cliches and stereo- 
typed characters. 


Individually the actors turn in| 


competent jobs but their roles are 
all over-written and fall too neatly 
into slots 
brash American who is really a 
hero. Genn is the frightfully de- 


|cent King’s Regulation British ser- 


Peter Cushing is im-| 


geant. Colleano is a vicious Polish 
killer. Newly is around to handle 
the comic lines which are inserted 
into the script with stolid persist- 
ence 
desert scenes, directed by Terance 


| Young who was himself an officer 


gruesome as Dracula, and Michael | 


in the tanks during the war, must 


{be presumed to be authentic. But 


| 


they do not come over convincing- 
ly, savoring too much of models 
and studio work 

Altogether, “Die” is an unsatis- 
fying piece of work in which a 
great deal of effort seems to have 
gone astray through unimaginative 
writing and direction. There have 
been too many first-class war films 
for there to be room for inferior 
stuff. Rich. 











Outside Competition at Cannes 


ee 














Le Cerf-Volant Du Bout 
Du Monde 
(The Kite From Across the World) 
(French; COLOR) 
Cannes, May 6. 
Cocinor release of Garance production. 
Directed by Roger Pigaut. 
Antoine Tudal, Pigaut; camera (Eastman 
color), Henri Alekan; editor, Marinette 
Cadix. With Patrick De Bardine, Sylvi- 
ane, Gerard Szymanski, Souan Wou Kong 
Preemed in Cannes. Running time, 90 


| 


getting off with the tail. A note is 
found in the kite from a Chinese 
boy who would like an answer 


from a Western friend. The leader | 


gets the letter translated and, in 


}a dream, is wafted to China, with 


Screenplay, | 


| MINS, 

| Pierrot ......eeeeeee Patrick De Bardine 
PRUOGER cc cnceencteesiess acaces 4 arene | 
Bebert sseeeeeesss Gerard Szymanski 
Monkey King ...¢000. Souan Wou Kong 


Film blends fantasy and moppet 
shenanigans ably to make this a 
|dren's pleasing item for a chil- 


dren's film, Adults might also be 
beguiled by its views of Paris and 
Peking, China. Played without any 
pretense, this is simple and engag- 
}ing and looms mainly for special- 
| ized bookings. 

An ornate Chinese kite alights in 
| Paris in a treetop and two rival 
| gangs fight over it with the ‘heavies 





his little, coquettish sister, to find 
his friend. 

After a series of adventures, his 
enemy also turns up in China, he 
finds his friend. Next day he makes 
up with his rival and they send a 
note to their kite pal. 

Color is nicely utilized as are 
subdued special effects. The ap- 


pearance of the Chinese Monkey | 


King, who gives magic powers to 
the children, also helps give this a 
nice fairy tale push without over- 
doing it. 

Children are natural and taking 
while the Paris and Peking back- 
drops are colorful, though some- 
what drawn out at times. Director 
Roger Pigaut shows sensitivity and 
the ability to translate warmth 
and sentiment short of getting 
maudlin or precious. Mosk. 


Mature is the tough, | 


The tank sequences in the} 








Capsule Foreign Reviews 











italienreise-Liebe Inbegriffen (Italian 
Journey—Love Included) (GERMAN— 
COLOR). UFA release of CCC (Arthur 
Brauner) production. Stars Paul Hub- 
schmid, Susanne Cramer, Walter Giller; 
features Hannelore Schroth, Bum Krue- 
ger, Walter Koch, Gret! Theimer. Directed 
by olfgang Becker. Screenplay, Jochen 
Huth, after novel by Barbara Noack; 
camera (Eastmancolor) Heinz Pehlke; 
music, Friedrich Schroeder; editor, Walter 
Wischniewski. At UFA Pavillon, Berlin. 
Running time, 98 MINS. 


This UFA release is one of those 
unpretentious features that are 
seen and forgotten ‘by the crix) 
but whose mass appeal makes them 
good program fillers here. Do- 
mestically, “Journey” is already on 
its way to become a _ substantial 
moneymaker International 
|chances, if any, are only spotty. 
|Screenplay, adapted from a best- 
lseller by Barbara Noack and writ- | 
ten by Jochen Huth, concerns a| 
company of German tourists who} 
go on a bus ride to beautiful Italy. 
Their various experiences, mostly 
of the romantic kind, are depicted 
in a harmless manner. 

Under the conventional, and 
partly pace-lacking, direction by | 
Wolfgang Becker, the cast, headed | 
by Paul Hubschmid ‘in Hollywood, | 
Paul Christian), turns in rather | 
mechanical if satisfactory perform- 
ances. Hubschmid is the guide 
and he’s probably the handsomest 
and most elegant guide the tour- 
ists have ever seen. He turns his 
eyes on comely Susanne Cramer, | 
one of the tourists. However, she is 
followed in an auto by her jealous | 
lover, Walter Gillet: Supporting 
cast has Hannelore Schroth, as a 
medium-aged maid who joins the | 
tourists to find a hubby at last; | 
Walter Jansen and Mita von Ahle- 
feld, an old couple, on their wed- 
ding-tour after 35 years, among 
Lothers. The Italian scenery, which 
serves practically the entire film as 
background, is always attractive. 

Hans. 








| 
| 
| 
| 





La Tour, Prends Barde! (Watch Out, La 
Tour) (FRENCH — ITALO — YUGOSLAV) 
(COLOR; DYALISCOPE). Sirius releate of 
Vega-Ufus- Sonorama production. Stars | 
Jean Marais, Eleonora Kossi-Drago, Nadja 
Tiller; features Cathia Caro, Jean Paredes, 
Christian Duvaleix Yves Massart. Di 
rected by Georges Lampin. Screenplay, 
Claude Accursi, Denys De La Patelliere, 
Lampin: camera Eastmancolor), Jean 
Bourgoin; editor Robert Isnardan. At 
Paris, Paris. Running time, 90 MINS. 


| Naive costumer tells of a Robin 
Hoodish troubador who helps his 
king, Louis XIV, during the la¢ey 
wars of those decades. Satire and | 
|adventure rarely combine as in 
| “Fanfan La Tulipe.” This looks 
| okay for home marts but of scant 
| Yank interest except maybe for 
dualers | 
Jean Marais lacks the dash and 
stature to give a true breath of 
high adventure to the proceedings 
as the heroic singer. Result is that | 
most of the derring-do falls flat. He | 
saves his King’s flag from enemy 
hands to avenge a beating by a 
nobleman and finally wins the girl 
, and unmasks the usurpers. | 
| Made in Yugoslavia, the produc- 
tion denotes a big money outlay 
but director Georges Lampin has 
not been able to make it jell into 
a big-scale look. C’Scope propor- 
tions and color make this even} 
more expensive for Yank second-| 
ary chances. General cast level is 
good. This looms okay for moppet 
appeal but not for the grownups. | 


| 
| Mosk. 
| 
| 
| 


Ascenseur Pour L’Echafaud (Elevator to 
the Gallows) (FRENCH). Lux release of | 
NEF production. Stars Maurice Ronet, 
Jeanne Moreau; features Georges Pou- 
jouly, Jean Wall, Yori Bertin, Lino Ven- 
tura. Directed by Louis Malle. Screenplay, | 
Roger Nimier, Malle from novel by Noel 
Calef; camera, H. Decae; editor, Leonide 
Azar; music, Miles Davis At Colfsee, | 
Paris. Running time, 90 MINS. 





Made by a 25-year-old director 
as his first pic, this has already 
garnered a top film award of the 
year, Le Prix Delluc. It is a slickly- 
|made suspense item which gener- | 
ates a taking first part but then 
| falls off. It looks to do well here, 
| and could have a chance in the USS. | 
if given plenty of hard-sell. It does 
|not shape as much of an arty entry. 
|_ A young engineer, hero from the 
Indochinese debacle, kills his boss 
to get his wife, a younger woman 
madly in love with him. It is per- 
fectly covered as a suicide but he 
is stuck in the elevator on the way 
out when the current is shut off. 
Meanwhile his car is stolen by two 
young delinquents who kill some 
German tourists with his gun. He 
finally gets out of the elevator un- 
detected but a police inspector gets 
him on the other charge. Though 
his girl clears him of that, they are 
finally linked up with the murder 
of her husband. 

For an initial pic, Louis Maile 
shows a fine technical assurance 











cen ae rn 


and builds up some suspense. But 
the overdose of stilted dialog, and 
the final denoument Jets this trail 
off sharly at the end, Acting is fine 
with Jeanne Moreau intense as the 
woman. Technical credits are out- 
standing. A plus is Yank trumpeter 
Miles Davis’ nervous, knowing mu- 
sical backgrounding. Mosk. 


“Heiratskandidaten” (Candidates for 
Marriage) (AUSTRIAN). Inte:nauenal Fium 
Co. release of a Rex-Schoenbrunn Film 
production. Feaiures peppo prem, £ ut 
rioerbiger, Geriinde Locker, Walter Korth, 
Directed by Hermann hKugeistact. Kook 
by Hugo Wiener and August Kieger; cam- 
era, Walter Partsch; music, Hans Lang. 
At Tabor Kino, Vienna. mMunning U.me, 
yu MINS, 


“Candidates for Marriage” is a 
very humorous siory ok two hen- 
pecxed husbands of the province, 
who get a chance to visit Vienna 
alone. Beppo Brem plays the Bav- 
arian and raul Hoerbiger, the Aus- 
trian type. Both telegraph their 
wives tnat they must go to jail tor 
eight days after a tratfic accident. 
Interwoven is a love story avout 
Walter Korth, as veterinarian stu- 
dent (he composes pop music:, and 
Seriinde Locker, as photographer 
of marriage institute. Cast is ex- 
celient. 

Walter Partsch did a fine job 
witn nis camera. Picture has many 
beautitul scenes of the world ta- 
mous Wachau, wine district. Hans 
Lang wrote a tew songs for this 
proauction, which though not out- 
standing for other countries, 
proved that Austria is siill in the 
market. Maas. 





C’Est La Faute d’‘Adam tli’s Adam's 
t FRENCH; COLOR; DYALISCOPE). 
Sonofilm release of Socipex proauction, 

hae al vill, vatGues Sernus; fea- 
luscs atue cLetevre, Gaby Sylvia, Noel 
Nuquevei:., Ruvert Vatuer, Lenise Grey. 
Directed by Jacqueline Audry,. Screenplay, 


| Kaymond Caillava, terre Laroche; cam- 


era (ras.mancoior!, Roger Dermoy; editor, 
Marguerite Beague. At Balzac, Pavis. Run- 
ning ume, 100 MINS. 


French situation comedy is quite 
reminiscent of Anglo and Yank 
laugn pix. But it lacks the genuine 
comedics and _ inventiveness 10 
make this more than a hybrid. It 
looms a tossup both on home and 
in foreign marts, and is further 
hampered by color costs. 

An orphan loges her memory in 
an accident via a car driven by a 
young bridegroom-to-be. His help- 
ing her loses him his bride. Then 
thieves use her tor they think she 
is an accomplice sent by one of the 
gang. Also involved is a headstrong 
colonel with a batch of doddering 
sons to marry off. After some 
dragged out complications, all is 
happily resolved. 

Dany Robin’s cuteness gets cloy- 
ing wnile Jacques Sernas is wood- 
en as her vis-a-vis. Rene Leievre 
adds some yocks as the colorful old 
colone!, but the remainder of the 
cast is only acceptable. Technical 
credits are good. Mosk, 


Man Ist Nur Zweimal Jung ‘Youth 
Comes Unly Twice) (Austrian). Sascha 
Film Co. release of Wiener Mundus-Excel- 
sior kilm production. Features Wolf 
Albach Ketty, Ernst Waldbrunn, Winnie 
Markus, Heidi Bruehl, Margit Saad, Susi 
Nicoletti, Lotte Lang, Louise Martini, 
Directed by Heimut Weiss. Adaptea trum 
the play by Otto F. Beer and Peter Preses 
by Woit iveumeister; camera. Elio Carnie 
music, Hans Lang. At Cosmos Kino 
Vienna, Running time, 90 MINS. 


The entertaining 
“Youth Comes Only 
successfully at the Vienna Kame- 
merspiele. Scripter Wolf Neu- 
meister did not change much and 
that is to his credit. It is about 
two men about with gossip having 
it that they are no longer intere 
ested in the opposite sex. But they 
become young again, with surpris- 
ing results. Some of the cast of 
the Josefstadt ensemble, which also 
runs the Kammerspiele Theatre, 
play the same rvies in this film. 
Production seems sure to - show 
good b.o. results in this part of the 
world. 

Helmut Weiss did an excellent 
directorial job. Camerawork of 


comedy, 
Twice,” ran 





Elio Carniel is fine. Hans Lang 

contributed the music. All techni- 

cal details are okay. Maas, 
— 


Cargaison Blanche (White Cargo) 


| (FRENCH). CCFC release of Lopez-Mars 


production. Stars Francoise Arnoul; fea- 
tures Georges Rivieres, Georges Aminel, 
Colette Mars; Judith Magre. Directed by 
Georges Lacombe. Screenplay, Jean Mas- 
son, Jacques Sigurd; camera, Roger 
Hubert; editor, Denise Baby. At Marbeuf, 
Paris. Running time, 90 MINS. 


The “B” film frame and a star 
name may make this an okay entry 
here. But in spite of its suggestive 
title and theme of the prostie rack- 
et, this holds little expioitation 
value for the U, S,, except, for 
grind or dualer spots. 

A stubborn young femme mag 
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writer follows the trail of a group!tinues, this should follow sult. Th 
of pg mer 7 . — As in “Woman,” the yarn is o sanenp 
as a victim-to-be. But her friend-| melodramatic in the worst sense of| pouble-bill filler: fair action ° ° 
ship with a dope addict, a Negro|the word, with contrived situations a ey oe — 1958 F ti al R 
bongo player, and a fellow news-|and sudden passions. The tech- aoe ar a ion es es V eviews 
hound save her from a fate worse|nique is somewhat overdone, and|  teleseries 
than death. there is too much strain for effect. i FHF 4446 6664646464466646466464666 $44446446666- 


Contrived scripting and lacklus-| Story is meandering and the dialog 


tre playing do not help infuse this 
with the tautness and movement so 
necessary for an actioner with b.o. 
appeal. Sans direction, star Fran- 
coise Arnoul makes like a sleep- 
walker but the heavies register 
well. However, top acting honors 
go to colored actor Georges Aminel 
for his sensitive portrayal of the 
junkie who saves the day. Techni- 
cal credits are only par. Mosk, 


Trois Jours A VIVRE (Three Days to 


Live) (FRENCH). F. Rivers release of 
IMP production. Stars Daniel Gelin, 
Jeanne Moreau; features Lino Ventura, 





Aime Clariond, Evelyne Rey. Directed by 
Gilles Grangier. Screenplay, Guy Bertret, | 
Michel Audiard from novel by Peter | 
Vanett; camera, Armand Thirard; editor, | 
Jacqueline Sadoul. At Triomphe, Paris. | 
Running time, 65 MINS. 





Pic concerns a smalltime actor | 
who sees a man shot. He identifies | 
the killer for publicity even though | 
he did not really see him. The man | 
escapes and decides to kill the 
actor. Latter is saved by a young 
actress in love with him. However, 
lacklustre direction, acting and 
writing kill the suspense in this. It 
shapes a dubious pic both at home 
and abroad. 

Too much talk stifles the move- 
ment. Jeanne Moreau and Daniel 
Gelin are misused as the lovers. | 
Technical credits are par but, pro-| 
duction values are nil. Mosk. 


Blood Arrow 
(REGALSCOPE) 


Dull western for filler datings. 





Hollywood, April 22. 
Twentieth-Fox release of obert W. 
Stabler production. Stars Scott Brady; | 
costars Paul Richards, Phyllis Coates, 
Don Haggerty; features Diana Darrin, 
Richard Gilden, Rocky Shahan, John 
Dierkes. Directed by Charles Marquis 
Warren. Screenplay, Fred Freiberger; 
camera, Fleet Southcott; editor, Michael 
Luciano; music, Raoul Kraushaar. Pre- 
yeeeee April 22, °58. Running time, 73 
MIN 





Be MEMOS oc cc dovcseescses Scott Brady 
Brill ce eeeeeeeeeeeese:Paul Richards 
Bess es .+» Phyllis Coates 
Gabe oe .. Don Haggerty 
Taslatch . Rocky Shahan 
Ceppi .. Des Slattery 
i. ees ie Bill McGraw 
eee Patrick O’Moore 


Jeanne Bates 
Richard Gilden 
John Dierkes 
Diana Darrin 


Lennie 





“Blood Arrow” is_ singularly 
lacking in any of the essential story 
elements ‘and handling necessary 
for moderate response even from 
the less discriminating audiences. 
Unreeling at a dull pace, there’s 
little to recommend film. 


The Robert W. Stabler produc- 
tion, scripted by Fred Freiberger, 
follows the valiant attempt of a 
pretty Mormon girl, Phyllis Coates, 
to transport smallpox serum 
through hostile Blackfoot country 
to her valley home, where medi- 
cine is needed to save the few re- 
maining families not already strick- 
en. Aiding her are four men, in- 
cluding Scott Brady, a gunfighter. 
Trek, despite Indian attacks, fails 
to generate much excitement. 

Stock performances are the best 
that can be offered under Charles 
Marquis Warren's over-ieisurely 
direction. Paul Richards, a gam- 
bler, joins party in search of gold; 
Don Haggerty, a trapper, to 
search for his partner, found with 
his eyes burned out by Indians. 
Rocky Shahan is the fourth escort, 
a devoted Indian. Richard Gilden 
is Blackfoot chief warring against 
the whites. 

Technical departments are com- 
petently handled by Fleet South- 
cott, camera; Michael Luciano, ed- 
itor; Raoul Kraushaar, ae. . 

Thit. 


Les Bijoutiers Dua Clair 
De Lune 
(The Jewelers of Moonlight) 
(FRENCH; C’SCOPE; COLOR) 
Paris, April 29. 
Columbia release of Iena-UCIL produc- 
tion. Stars Brigitte Bardot, Alida Valli, 
Stephen Boyd; features Fernando Rey, 
Jose Nieto. Directed by Roger Vadim. 
Screenplay, Jacques Remy, Vadim from 
novel by Albert Vidalie; camera (East- 
mancolor), Armand Thirard; editor, Vic- 
oria Mercanton. At Normandie, Paris. 
Running time, 90 MINS. 
Brigitte Bardot 


t 

I 

Ursula 

Florentine . ° Alida Valli 
; en ..Stephen Boyd 
I 






Lambert 
... Fernando Rey 


Uncle 
nspector Jose Vieto 








B.B. now stands for Brigitte Bar- 
dot, but has practically become 
synonomous with blockbuster on a 
worldwide scale as far as pix in 
which she appears are concerned. 
This was produced by Raoul Levy 
under his Columbia deal, with an 
Anglo version for the U.S. called, 
“The Night That Heaven Fell.” 
Whether in English or French, this 
combines the factors which made 
the team's “And God Created Wom- 
an” an international grosser. As 
long as the interest in B.B. con- 





disastrous. 


But there is B.B. as a perverse, 


pretty lass down from Paris for a 
supposedly quiet vacation in Spain. 
However, under her seeming girl- 
ishness lurks the frankly, morally 


free girl who takes what she wants 


and asks for it by her looks, de- 


meanor and pigeon pout. She is 
soon involved in a hot Latin ad- 
venture. Her aunt, a well-bred 
woman on the surface, well played 
by Alida Valli, has a hopeless pas- 
sion for a local hothead. Latter 
is portrayed okay by Stephen Boyd. 
He winds up by killing her hus- 
band. She does not seem to mind 
and is ready to go away with the 
fellow until B.B. beats her to the 
punch. 

The so-called pure love in caves 
of picturesque Spain then follows 
until the law tracks them down and 
kills her as she shields him. But 
not before there has been time for 
some ruggedly exploitable scenes 
with B.B. giving her all for love. 
With its retribution, this might run 
into less censorship troubles than 
its predecessors. 

Film is eye-filling because Cine- 
maScope and colors are well used. 
Levy has not skimped on produc- 


|tion values and the Hispano on- 


the-spot lensing also helps. This 
might well be exploited in the U.S. 
arty spots (in the French version) 
and generally in the Anglo version. 
The English-language version will 
also help since it does away with 
dubbing. Prospects look bright for 





Hollywood, April 25. 

Columbia release of a Jaime Del Valle 
production Stars Eli Wallach; costars 
Robert Keith and Warner Anderson; fea- 
tures Richard Jaeckel, Mary LaRoche, 
William Leslie and Emile Meyer. Screen- 
play. Stirling Silliphant; based on the 
teleseries created by Lawrence L. Klee; 
camera, Hal Mohr; music, Mischa Baka- 
leinikoff; editor, Al Clark. Previewed at 
the studio, April 17, ‘58. Running time, 
85 MINS. 


William Leslie 
Emile Meyer 
Marshall Reed 


Lasry Wareer ....ccccces 
Inspector Al Quine ...,... 
Inspector Fred Asher.... 


Philip Dressler ....... +. Raymond Bailey 
f Wee GD vo victvepaepesoece Vaughn Taylor 
SU os 4000680 0s000008 Cheryl Callaway 


Porter Noe. 3 .cccccccees Bert Holland 
Dr. Turkel ....sccccess George Eldredge 
DRRGEES «uss cocdasescedcocs Robert Bailey 





ing situation in feature picture 


it is based on a popular teleseries 
and has some of the same char- 
acters. The screenplay by Stirling 
Silliphant is not taken from the 
series itself; it is original mate- 


get across. 

The Jaime del Valle production, 
directed by Don Siegel, is a mod- 
erately exciting melodrama based 


DORGEE . ccccsdecovevccvcsns Eli Wallach 
GIR. 0 2 00006 6000sn000% Robert Keith 
Lt. Guthrie ...00 ccc Warner Anderson 
Sandy McLain ......... Richard Jaeckel 
Dorothy Bradshaw ....... Mary LaRoche | 


“The Lineup” poses an interest- | 


production and distribution, since | 


rial, but this fact will be hard to | 


L°Uomo Di Paglia 
(A Man of Straw) 


(ITALIAN) 

LUX FILM release of a VIDES-LUX 
| Cinecitta production. Stars Pietro Germi; 
features Franca Bettoja; Edoardo Nevola, 
Luisa della Noce, Saro Urzi. Directed by 
Pietro Germi. Screenplay. Germi, Gian- 
netti, Benvenuti, DeBernardi; from a story 
by Gemi and Giannetti. Camera, Leonida 
Barboni. Music, Carlo Bustichelli; editor, 
Dolores Tamburini. At Film Festival, 
Cannes. Running time, 95 MINS. 

Andrea Zaccardi .... Pietro Germi 
Luisa della Noce 
Franca Bettoja 
Edoardo Nevola 
Saro Urzi 





Luisa 

Rita Fabiani 
Giulio 
| Beppe 


| best reieases by an Italian studio, 
“A Man of Straw” has sales points 


| in its honest approach to an adul-| 


tery tale, and in its fine perform- 
j} ances and lensing, which 


;}ments especially in subsequent 
runs. Final returms here should 
prove healthy, while pic makes 
okay export fare. Could make an 


art item in the US. 

| Andrea Zaccadari (Germi), mar- 
| ried father of a boy, falls in love 
with a young girl, begins to desert 
| famity life in favor of the new 


| flame. Though both know it can't 
| last, she’s hit hardest by the shock 
of separation, and commits suicide. 
| His wife forgives him and he re- 
| turns to his home once more, but 
|knowing that something has 
changed and that things can never 


cisco, but short on action unt'l the | told and with the exception of the 


; : | suicide and some of the latter half 
final, wwell-plotted and photo- | of pic rings particularly true and 





this everywhere as B.B. goes on- 
wards and upwards as a growing 
pic star and sex symbol. 

There is plenty of bare B.B. in 
this besides some colorful Hispano 
topography, bullfights, ete. But 
B.B.’s acting ability does not meas- 
ure up to her bodily values. 

Mosk. 


ne oe a 


‘Subliminal’ Claims 


=e COntinued from page ? Qa 


best-seller “The Hidden  Per- 
suaders,” said: “Use of these tech- 
niques is pretty much the same as 
the Episcopal Church views whisky 
—it is neither good nor bad but 
depends on how you use it. All 
use of psychological techniques 
should be made with a high degree 
of responsibility.” 

Ben Gedalecia, veepee in charge 
of research for Batten, Barton, 
Durstine & Osborne, reported on 
his firm’s survey into how people 
use their leisure time. The study 
covered reading of newspapers, 
books, magazines, listening to radio 
and watching tv. 

It was found, Gedalecia said, that 
persons who participated in four 
or five of these “media audiences” 
constituted a group half as large 
as that in only one media. “The 
more different audiences a person 
was in, the more time he averaged 
in each when compared to the per- 
son concentrating in only one of 
the five. Multimedia users are 
found throughout the population. 
They are not Concentrated in any 
one income, age, sex or education 
group.” 

Gedalecia said that low media 
users are less likely to do such 
things as drawing and painting, 
playing records, taking photo- 
graphs, collecting stamps, having 
a home workshop, sewing, repair- 
ing the home, or playing cards or 
games. Heavy media users are 
more likely to do more things at 
home and also to participate in 
community activities, attend movies 
and be active in sports, he de- 
clared. 




















Anti-Recession Drive 


Continued from page 1 eee 








per was that an approach was be- 
ing made to all the theatre chains 
to carry Council films. 

Included in the top level group 
were CBS prexy Frank Stanton; 
J. L. Van Volkenburg, who is a 
CBS consultant and former v.p.; 
Leonard H. Goldenson, prexy of 
American Broadcasting-Paramount 
Theatres; Oliver Treyz, prexy of 
ABC-TV, and Chris J. Witting, 
Westinghouse Electric consumer 
sales boss. Charles G. Mortimer, 
topper of General Foods, is co- 
chairman of the Council's advisory 
committee. 

President Eisenhower delivered 
a speech to the high power group 
during the afternoon, but since 
the meeting was closed to the press 
his remarks re the recession yere 
not immediately available. 


graphed, climax. Eli Wallach, usu- |} moving. °The psychological charac- 


| ally associated with the stage and 
|art productions, is the surprising 
| star of “The Lineup” and the only 
|mame of any consequence. mn 

The action centers around the 
attempt by a narcotics gang to get 
the heroin it has planted abroad 
on the possession of travelers re- 
turning to this country and debark- 
ing in San Francisco. Wallach 
heads the gang's pickup squad, 
aided by brains Robert Keith and 
driver Richard Jaeckel. The best 
part of the action is its background, 
the Mark Hopkins motel, a Nob 
hill mansion, Sutro’s museum, the 
Opera House. There is also a good 
chase sequence at the end on an 
unfinished freeway, well staged by 
Siegel and ey photographed 
by Hal Mohr, who also takes splen- 


interior’s at Sutro’s. But the early 
parts of the film waste too much 
time on police procedure and lin- 
go, now a routine thing. The 
script is not up to the other pro- 
duction values, 

Wallach is wasted in the leading 
role. He seems an ordinary heavy, 
competent but not particularly in- 
teresting. Robert Keith, Warner 
Anderson, Richard Jaeckel, Mary 
LaRoche and William Leslie go 
about their chores with intelli- 
gence, hampered only by the pne- 
dimensional characters they at- 
tempt to animate. 

Technical credits, including Al 
Clark's editing and John Liva- 
dary’s sound, are both first-rate. 

Powe. 


Les Espions 
(The Spies) 
(FRENCH) 
Paris, April 22. 

Cinedis release of Filmsoner-Vera Film 
production. Stars Curd Jurgens, Peter 
Ustinov, Vera Clouzot; features Sam Jaffe, 
Gererd Sety, Martita Hunt, 0. E. Hasse, 
Paul Carpenter. Directed by H. G. Clou- 


zot. Screenplay, Clouzot, Jerome Jeronimi 
from novel, “Midnight Patient.” by Egon 
Hostowsky; camera, Christ‘an Matras; edi- 
tor, 


Robert Sivel. a Paris, Paris. Run- 


Gerard Sety 
. Curd Jurgens 
Vera Clouzot 
° -+. Peter Ustinov 
Coeeccccccevescees Sam Jaffe 
Martita Hunt 

oO. E asse 
Paul Carpenter 





After the shock-suspense values 
contained in “Diabolique,” director 
H. G. Clouzot tries his hand here 
with an involved tale of espionage. 
Atmospherically successful at the 
beginning, pic then falls short as 
all is explained and tied up. It 
shapes as too long and talky for 
general Yank chances, but might 
do as an arty house entry on its 
theme, with the names of Curd 
Jurgens, Peter Ustinov and Sam 
Jaffe obvious plus factors. 

An ineffectual, secondrate psy- 
chologist, operating a rundown 
sanatorium with two patients, is 
offered big money by an American 
military man to hide somebody. 
The confused doctor, Gerard Sety, 
accepts and the next day a stranger 
arrives, followed soon afterwards 
by a flock of spies from several 
countries, 

Sety’s staff is strangely replaced 
by shifty new ones, and an eerie 





did advantage of such picturesque | 


| ter play as the relationship devel- 
| Ops is also deftly turned. 

| Germi is excellent as the errant 
| husband, while Franca Bettoja is a 


find in her first rele as the focus | 
extracurricular attention. | 
Noce and Edoardo | 
| Nevola ably round out the family | 


of his 
| Luisa della 
| picture as wife and child while 
| Saro Urzi etches a sympathetic 
| picture as the family confidant. 
| Direction by Germi from his 
/own script is hard-hitting, and 
confidant. Direction by Germi from 
| his own script is hard-hitting, ard 
}only occasionally repetitious, 
though it loses its grip a bit to- 





make the Atom bomb look like a 
firecracker. The military man feels 
that no country, not even the U. S., 
can be trusted with it. 

The hide-and-seek game starts as 
the man hiding out is found to be 
only a stand-in for the real one, 
with Russo and Yank forces striv- 
ing for the man while scores of 
spies, many not really knowing 
who they work for anymore, arrive 
to complicate things. 
scientist kills himself along with 
his secret. e 

Picture’s main assets are the fine 
portraits racked up by the top- 
flight cast, and Clouzot’s solid tech- 
nical knowhow as he builds his 
puzzle meticulously. He almost suc- 
ceeds in making a statement about 


this subject. 

Curd Jurgens is effective as the 
stand-in for the scientist while 
Peter Ustinov and Sam Jaffe have 
drawn sharp portraits of the Russo 
and Yank espionage chiefs. Com- 
edy appears to lie underneath 


timized doctor while Vera Clouzot 
is moving. Technical credits are 
tops. Mosk. 

; 





F.B.I.’s Hoover 


Continued from page 2 eee 








imposed censorship code was too 


sentful. 


to “take a look at his own back- 
yard.” He is reported to have cited 
the upcoming Warner film version 
of Don Whitehewd’s “FBI Story,” 
to be produced with FBI blessings, 
as one that would be likely laden 
with “crime, violence and blood.” 


Hoover declined to comment on 


out country had wired kudos for 
the head G-man’s stand. One rep | 
cited a report by the California | 
Citizens Advisory Committee at- | 
tributing rise in youth violence to | 





| Jungle” and “Rebel 


everything. Sety is fine as the vic- | 





wards finale. He gets top assistance 
from lenser Leonida Barboni and 
from Carlo Bustichelli, who wrote 


| the catchy score. Other production 


Undoubtedly one of the year’s | story by P. F. 


should | Lucia 
overcome the downbeat story ele-| ™ 


cr dope smuggling in San Fran-| again be the same. Tale is soberly | 


supposedly hiding a German physi- 
cist who has invented something to | 


Finally, the | 


world distrust. Too much explana-|* 
tion finally wears off the edge on |!" 1919), Amedeo Modigliani. 


credits are tops Hawk. 





Giovani Mariti 
(Young Husbands) 
(ITALO-FRENCH) 

LUX FILM release of a Nepi-Silver Film 
Zodiaque (Paris) co-production. Features 
Sylva Koscina, Antonella Lualdi, Antonio 
Ciffarieo, Isabelle Corey, Gerard Blain, 
Raf Mattioli, Anna Maria Guarnieri, Enio 
Girelami, Franco Interlenghi. Directed by 
| Mauro Bolognini. Screenplay, Bolognini, 
Flaiano, Cureli, Pasolini, Martino; from 
it d Campanile and Massimo 
| Franciosa. Camera, Armando Nannuzzi 
Music, Marie Zafred. Editor, Roberto Cin 
| quini At Film Festival, Cannes. Running 
time, 101 MINS 


Mara 


Sylva Koscina 
Antonella Lualdi 


DEOMGEED cv cvsccesesse Gerard Blain 
Antonio . Franco Interlinghi 
TOMO cvcccccces . Antonio Ciffariello 
Laura oceeeccee Isabelle Corey 
Giulio ...... Raf Mattioli 


Flegantly produced and directed 
feature concerns young love at the 
| threshho!ld of (married) life. Film 
has slick appeal and cast to help it 
| to consistent payoff in depth, both 
in this country and on the conti- 
nent. For the States, its appeal ap- 
| pears more limited, since players 
are little known, 

Yale told is of several youths in 
a small Italian town who slowly 
| begin drifting into marriage, almost 
| against their wishes, enjoying their 


| last flings, etc. One last rebellior 
to convention, when they all burst 
into town to live it up as in the 
good old days, ends in dismal flop 
and they realize that their days of 
carefree youth are gone forever 
Though at times inconsistently epi- 
sodic, film which occasionally) 
echoes “I Vitelloni” manages many 
excellent moments of human ob 
servation. Director Bolognini has 
guifed almost all his many actor: 
| to good efforts, with Gerard Blair 
| and Antonella Lualdi, perhaps alsc 
| due to their parts, coming off a bit 
above the rest. 

Armando Nannuzzi's lensing !s 
outstanding in securing the grey 
atmosphere of the Italian towr 
where pic locatiors. Other produc- 
‘tion credits are all fine. Hawk. 


Montparnasse 19 
(FRENCH) 
Paris, April 22. 
Cocinor release of Franco London Filr 
roduction. Stars Gerard Philipe, Lil 
almer; features Anouk Aimee, Pa 
dovani, Bererd Sety, Lila Kedrova, Linc 
Ventura. Directed by Jacques Becker 
Screenplay, Max Ophuls, Henri Jeansson 
Becker; camera Christian Matras; editor 








Marguerite Renoir. At Colisee, Paris 
Running time, 120 MINS, 
Modigliani ..............Gerard Philips 
atrice ..... 90 Lili Palme: 
Jeanne . Anouk Aimes 
MOOSEO ..cccscds . Lea Padovan 
GROROWERY ... co ccecesoocs Gerard Sety 
Mrs. Sborowsky .......++.- Lila Kedrova 
Morel . 00065500008 Line Ventura 


After Yank pic chronicling ot 
| the lives of turn-of-century artists 
}in “Moulin Rouge” (UA) and “Lust 
|For Life” (M-G), the French now 
| take to it in dealing with the last 
| year in the life of the tortured Ital¢ 
| painter (he lived in Montparnasse 
Un- 
| like the others, this is not in color 


| and does not purport to be a faith- 


| being academic and is mainly the 


j to be a painter. 


} 
| 
| 
| 


} 


| 
j 


ful transcription. Thus it avoids 
love story of a man who happened 
This gives it its 
strong and weak points. 
Modigliani (Philipe) its already 
a hapless drunk and still unrecog- 
nized for his work when the pic 
opens in the teeming days of Mont- 
parnasse 1919. Mixed up with a 
debauched Anglo writer, Miss Pal- 
mer, he seems well on his way to 
the d-ts when along comes beateous 
Anouk Aimee. But parental objec- 
tions to this saving love and 
Philipe’s alcoholic condition lead to 


industry criticism that their self-|his early demise. 


Sans deeper insight into the 


restrictive, were particularly re-| painter's despair and addiction, the 


character as done here lacks 


One unnamed Hollywood produc- | force and makes him a spoiled. 
er was quoted as advising Hoover headstrong type. 


It is more a tale 


|of ill-fated lovers than the story 





industry reaction to his charges. | a 
Department spokesmen, however, | tive as the Bohemian English lady 


; li icials th h- | Miss Aimee is probably fresh and 
stated that police officials throug faithful as his sweetheart. 


of a painter. 

Director Jacques Becker's flair 
for character, plus fine perform- 
ances, cloak the refusal to go into 
Modigliani’s life any deeper than 
his last days and tragic love. 
Philipe makes his rumpled youth 
effective as the childish but genial 
artist while Miss Palmer is effec- 


Technical credits are tops. It 
will take hard sell but word-of- 
mouth and critics may help plus the 
art tag. Making flash, but telling 
appearances are Yank singer-ac- 


“emphasis placed on crime by mass | tress Cynda Glenn, as a waspish, 
media.” Report several years old, |rich American woman as well a 
specifically mentioned “Blackboard | Denise Vernac, Eric Von Stroheim’: 
Without | widow, as Miss Aimee's understanc 
adventure begins for him. He is} Cause” as having “bad effects.” ing mother, blosk. 
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The fifth session was $19,- 
“Sheepman—Stranger With 





near 
500 


Gun” (M-G) opens today (Wed.). 
Criterion (Moss) (1,671; $1.80- 

$3.50)—-“South Pacific” (20th) (7th 

wk Sixth stanza ended Sunday 


(4) was a solid $39,000 with the aid | 


of a number of theatre parties. 
Sellouts reported for Friday, Sat- 
urday, Sunday nights. Fifth round, 


$45,000, Stays indef. 
Fine Arts (Davis) (468: 90-$1.80) 
—"“Long, Hot Summer” (20th) (Sth 


wk). Week finishing tomorrow is 
likely to tally good $9,500. Fourth 
was $11,000. Continues 

55th St. Playhouse (Moss) (300; 
$1.25-$1.80 “Mitsou” (Indie) 
(4th). For frame ended Sunday (4) 
okay $3,800. Previous week, $3,850, 

Guild (Guild) (450; 


$1-$1.75)— 
h 


“Marcellino” (Indie) (reissue) (5t 


wk). Fourth lap ended last Thurs- 
day (1) racked up nice $7,509. 
Fourth week, $8,000. Walt Disney’s 
“Peter Pan” (BV) (reissue) opens 
May 14 

Mayfair (Maurer) (1,736; 79- 
$1.80) Long, Hot Summer” (20th) 
(5th wk rhe fourth stanza ending 
tomorrow (Thurs.) looks great $17,- 
000 or near, equalling the third 


round’s take. Holds. 

Normandie (Trans-Lux) (592; 95- 
$1.80) Stage Struck” (BV) (3d 
wk). Initial holdover week ended 


yesterday ‘Tues.) tallied a respec- 
table $10,500. Teeoff week was 
$15,000. Continues. 

Palace (RKO) (1,700; $1-$3) — 


“Bridge on River Kwai” (Col) (21st 
wk). The 20th session completed 
yesterday ‘Tues.) was a strong $32.- 
100 for 10 shows. Previous round 
was $37,000 for 12 performances. 

Odeon ‘Rank) (854; 90-$1.80)— 
“One That Got Away” (Rank). Sec- 
ond round ended Monday (5) was 
slow $5,500. Continues until Friday 
(9) when “Too Much, Too Soon” 
(WB) moves in. Opening round 
was $10,000 

Paramount (AB-PT) (3,665; $1- 
$2)—"“Young Lions” (20th) (5th 
wk). The fourth stanza ending to- 
day (Wed.) is likely te hit neat 
$42,000 or near. Last weck, $46,000. 
Continues 


Fifth Ave. Cinema (R&B) (250; | 


$1.80) — “Gervaise” (Cont) (18th 
wk). The 17th frame was okay 
$3,300. Last week, $3,300. Contin- 


ues until Thursday (15) when it will 
be replaced by “Bolshoi Ballet” 
(Rank) 

Paris (‘Pathe Cinema) 
$1.80!\—"“God Created Woman” 
(Kings) (29th wk). No end in sight 
for French import starring Brigette 
Bardot. The 28th frame was $10,- 
200, very good for this period of 
run. Last week, $10,500. Continues 
indef 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—‘‘Mar- 
jorie Morningstar” (WB) with 
stageshow (3d wk). The second 
week ending today (Wed.) looks 
like great $150,000. Indications are 
that picture will play at least five 
weeks, Opening round tallied $163,- 
000 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—Around World in 80 Days” (UA) 
(82d wk). The 81st stanza finished 
yesterday (Tues.) was solid $34,500 


for 11 shows. The 80th round 
acored $35,600 for same number of 
performances. 


Plaza (Lopert) (525; $1.50-$2)— 
“Witness for Prosecution” (UA) 
(13th wk). Current session winding 





up tomorrow (tThurs.) is heading 
for strong $9,000 or near. Last 
week, $10,500 

Roxy (Nat'l Th.) (2,600; $1.75- 
$3.50)—"Windjammer” (Nat'l. (4th 
wk). The third frame ending today 
(Wed.) looks like big $67,000 with 
an assist from theatre parties for 
this hard-ticket attraction. Last 
week, $64,000 

State (Loew) (3,450; 50-$1.75) 
“Another Time, Another’ Place” 
(Par 2d wk), Despite big block | 
letters on marquee heralding | 
“Lana's Latest” picture failed to 
arouse public interest. Critical pans 
in most papers didn't help either, 
resulting in mild $21,000 or near 
estimated for initial round ending | 
Frid S). In ahead, “St. Louis 
Blue Par), $16,000 for third-final 
week 

Sutton R&B 561; 95-$1.75)— 
“Deadly Ambush” (Rank). Second 
round ending today (Wed.) looks 
like mild $6,000. First week, $7,500. 
Stays until Friday (9) when “Too 
Much, Toe Soon” (WB), day-dating | 


with Odeon, takes over. 


Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—"“Rouge et Noir” (DCA) 
(5th wk). Fourth frame ended Mon- 
day (5) was strong $9,700. Last 


week, $9,500. Continues indef. 
Victoria (City Inv.) (1,060; °50-$2) 
—‘“Run Silent, Run Deep”, (UA) 
(6th wk). Current stanza énding 
today (Wed.) looks like okay $12,- 
500. Last week, $14,000. 
Warner (SW-Cinerama) (1,600; 


(568; 90- | 


Picture Grosses 


——— nl 


| $1.80-$3.50)—"This Is Cinerama” 
| (Cinerama) (reissue) returned for 

special six-week engagement Sun- 
| day (4) before new picture in me- 


a| dium—“Cinerama South Seas Ad- 


| venture’ — opens. The 32d-final 


week of “Search for Paradise” 
| ended Saturday (3) with fair $25,- 
900 for 10 shows. Previous round, 
$26,200. 

World (Times) (400; 95-$1.50)— 
“Deadly Decision” (Dominant). For 
week ending Sunday (4), German 
import tallied fair $3,000. ‘The 
| Bigamist” (DCA) replaces Friday 


(g) 


‘KC. MODEST, BUT ‘RUN 





Kansas City, May 6. 
Biz is mostly on a modest keel 
i this session. Bright spot is “Run 
| Silent, Run Deep,” at the Midland, 
but its run is not surprisingly 
strong. “Girl Most Likely” in four 
Dickinson theatres and “Day of the 
Badman” in three Fox Midwest 
| theatres are other newcomers, both 
mild. Fox Midwest has taken the 
downtown Tower out of operation, 
leaving one less first run in the 
mainstem area and making its 
standard first-run combo now three 
theatres — Uptown, Fairway, 
Granada. 
Estimates for This Week 

Glen, Dickinson, Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(700; 750; 1,100 cars; 900 cars; 
75-90) — “Girl Most Likely” 
(RKO-U) and “That Night” (RKO- 
U). Modest $5,500. Last week, 
“Ride Out for Revenge” (UA) and 
“Steel Bayonet” (UA), $5,000. 


Kimo (Dickinson) (504; 90-$1.25) | 
Woman” | 


| —“And Created 


Nifty $1,800. 


Got 
| (Kings) (13th wk). 
| Last week, $2,000. 
| Midland (Loew) (3,500; 75-90)— 
|“Run Silent, Run Deep” (UA) and 

“Escape from San Quentin” (Col) 
| Pleasant $7,500, may hold. Last 
week, “Merry Andrew" (M-G) and 
“World Was His Jury” (Col). So- 
so $5,000. 

Missouri (‘SW-Cinerama) 
$1.25-$2)——"Search for Paradise” 
(Cinerama) (2d wk) oke $9,000, but 
‘noticeably off from opening week. 
| Last week $14,000. 

Paramount (UP) (1.900; 75-90)— 
|“Jumping Jacks” (Par) and “Seared 
| Stiff’ (Par) ‘reissues). Average 
| $6,000. Last v Qk, “Chase Crooked 
Shadow” (WB). Skimpy $4,000. 

| Rockhill (Little Art Theatres) 


(DCA) (2d wk). Fairish 
Last week, $2,000. 


(Dur ood) (879; 75-90)— 


tease” 
$1,200. 
Roxy 


“Paris Holiday” (UA) (2d wk) may | 


| reach $4,500 and could hold at that 
rate. Last week, $6,000, bright. 
Uptown, Granada, Fairway (Fox 
| Midwest) (2,043; 700; 1,217; 75-90) 
| “Day of the Badman” (U) and 
|“Flood Tide” (U). Fairish $10,000. 
Last week, Tower (2,100), Fairway 
and Granada “Female Animal” (U) 
and “Damn Citizen” (U) same. Up- 
town last week, “Young Lions” 
| (20th) (4th wk) at $1.25 top. Nifty 
| $4,800. 
| Apollo (Fo:, Midwest) (1,050; 75- 
| 90)—“"King Solomon's Mines” (M- 
|G) (reissue) and ‘“‘Amazon Trader” 
(Indie). Modest $2,250. Last week, 


| “Cool and the Crazy” (Al Intl) and 


lisfactory $3,000, 


CHICAGO 


(Continued from page 9) 





|}—‘Paris Holiday” (UA) (2d _ wk). 
| Nice $20,000. Last week, $29,000. 
Palace (SW-Cinerama) (1,434; 


$1 25-$3.40'\—“‘Search for Paradise” 
(Cinerama) (3d wk). Fine $25,000. 
Last week, $28,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—“Young Lions” (20th) (5th wk). 
| Boff $22,000. Last week, $24,000. 

State-Lake (‘B&K) (2,400; 90- 
$1.80) “Bridge on River Kwai” 





(Col) (8th wk). Lush $23,500. Last 
week, $27,000. 
Surf (H&E Balaban) (685; $1.50) 


(5th 
week, 


—‘Nights of Cabiria” (Lopert) 
wk) Good $3,500. Last 
$3,700. 

Todd's Cinestage (Todd) (1,036; 
$1.75-$3.30 —‘Around World” (WA) 


(S7th wk). Fine $21.700 with extra 
|} shows. Last week, $18,500. 

United Artists ‘(B&K) (1,700; 90- 
$1.50) ‘Sheepman” (M-G 2d 
wk!. Mild $13,500. Last week, 
$18,000 

Woods’ (Essaness) 1,200; 90- 
$1.50)—“Teacher’s Pet” (Par) (4th 
wk). Fine $18,000. Last week, 


$21,000. 

World (Teitel) (606; 90) — “Ro- 
mance And Music” (‘Ann _ King) 
Oke $3,500. Last week, “Smiles of 
Summer Night” (Rank) (3d_ wk), 
| $3,000. 

Ziegfeld (Dowd) (485: $1.25) — 
“House of Pleasure” (Un‘on) and 
“Fruits of Summer” (Ellis). Good 
$4,000. Last week, reissues. 





DEEP’ SMOOTH $7,500 


(1,194; | 


(750; 75-90)—"Mademoiselle Strip- | 


| “Dragstrip Riot” (AI3 (2d wk). Sat- | 


‘Pet’ Big $14,000 Tops 
Cincy; ‘SI W 


“Teacher's Pet” bids to rule 
Cincy’s first-runs this week with a 
swell gross at the Albee. “Chase 
Crooked Shadow,” newcomer at 
the Palace, shapes fairish. Hold- 
overs “Bridge on River Kwai” in 
sixth stanza at Keith's and “Young 
Lions” in fifth frame at the Grand 
continue sturdily. “South Pacific” 
looms for heavier cargo in second 
week at the suburban Valley and 
another hard - ticket runner, 
“Search for Paradise,” is perking 
in the 22d heat at the Capitol. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Teacher’s Pet” (Par). Swell $14,- 
000, warranting second week. Last 





| week, “Paris Holiday” (UA), 
$10,500. 

Capitel (SW -Cinerama) (1.376; 
$1.20-$2.65) — “Search for Para- 
dise” (Cinerama) (22d wk). Hotsy 


$16,000, boosted by two extra shows 


|for visiting school groups. Last 
week, $15,000. 
Grand (RKO) (1,400; 90-$1.25)— 


“Young Lions” (20th) (5th wk). OKe 
$5,000 on extension after $6,000 
fourth frame, 

Guild (Vance) (300; 50-90)— 
“Beautiful But Dangerous” (20th) 
(3d wk Exiting to slow $1,000. 
Same last week. 

Keith’s (Shor) (1.500; 90-$1.25)— 
“Bridge on River Kwei’”’ (Col) (6th 
wk). Hotsy $7,000 after $7,800 fifth 
week. Holds. 

Palace (RKO) (2,600; 90-$1.25)— 
|“Chase Crooked Shadow” (WB). 
Fairish $7,000. Personal appear- 
| ances of Anne Baxter and Douglas 
Fairbanks Jr., opening day occa- 
sioned publicity splurge. 


Valley (Wiethe) (1,300; $1.50- 
$2.50)—"South Pacific” (Indie) (2d 
iwk). Good $13,000 for 
;} ment on $11,000 preem. 





‘Pacific’ Pleasant 8G, 2d 


Denver, May 6. 
“Young Lions” is getting the 
lion's share at the Centre and stays. 
|“South Pacific’ goes into a third 


| vaise’ at the Vogue Art. 
| drive-ins pulled first-run bills after 
only four days. Victory Theatre, 
with vaude-burley combo plus 
“True Story of Lynn Stuart,” is 
good on its opening week. 
Estimates for This Week 


| Aladdin (Fox) 


| (BV) (6th wk). Poor $2,000. Last | 
week, $3,000. 
Centre (Fox) (1,247; 90-$1.50)— 


“Young Lions” (20th). Big $23,000 
|and holds. Last week, “Bridge on 
| River Kwai” (Col) (8th wk), $10,000. 
Denham (Cockrill) (1,429; 70-90) 
—“Teacher’s Pet” (Par) (2d wk). 
| Good $8,500. Last week, $8,500. 
Denver (Fox) (2,586; 70-90)— 
“Screaming Mimi” (Col) and “High 
| Flight” (Col). Boor $5,000 on six 
|days. Last week, “Summer Love” 
/(U) and “Big Heat” (U), $9,000. 
Esquire (Fox) (742; 
| “Game of Love” (Times). Fair $2,- 
1500. Last week, “Beautiful But 
| Dangerous” (20th), $1,500. 
|’ Lake Shore Drive-In (Monarch) 


44,000 cars; 75c\—“Teenage Vio- 
|lators”’ (U) and “Seminole” (U). 
Poor $2,000 on four days. Last 


week, “Monolith Monsters” (U) and 
| “Love Slaves of the Amazon” (U), 
$4,000. 

| Monaco Drive-In (Wolfberg) (800 
|ears; 75¢c)—“Day of the Badman” 
}(U) and “Flood Tide” (U). Fair 
| $4,500. Last week, “Last Paradise” 
| (UA) and “Man on the Prowl” (UA), 
| $3,000. 

| Paramount (Wolfberg) (2,200; 70- 
90)—"‘Return of Dracula” (UA) and 
|“Flame Barrier’ (UA). Fair $10,- 

000. Last week, “Paris Holiday” 

UA) and “Ride Out for Revenge” 
| (UA), $13,000. 

Tabor (Fox) (930; $1.25-$2.50)— 
“South Pacific” (20th) (2d wk). Big 
$8.000 and holds. Last week, 
$10,000. 

Valley Drive-In (Wolfberg) ‘950 
cars; 75¢c)—‘Day of the Badmen” 
(U) and “Flood Tide” (U). Fair 
$2.500 on four days 
“Monolith Monsters” (U) = and 
“Love Slaves of the Amazon” (UV), 
$2,000. 


“True Story of Lynn Stuart” (Col), 
and burlesque and_ vaudeville. 
Good $9,000, Last week, closed for 
remodeling. 

Vogue Art (Sher-Shulman) (442; 
75-90)—"“Gervaise” (Cont) (2d wk). 
| Good $1,500. Last week, $2,000. 
| West Drive-In (Wolfberg) (750 
| cars; 75c)—“Day of the Badmen” 
(U) and “Flood Tide” (U). Fair $2,- 
500 on four days. Last week, “Last 
Paradise” (UA) and “Man on the 
Prowl” (UA), $2,000. 


‘Shadow Fair 7G weak $5,000 in its sixth frame at 


| Fighter” (AA) 


| (reissues) (Ist wk), $3,700. 
Last | 
week, “Cry Terror” (M-G), $6,000.j__ 


| $6,000. Last week, “Stage Struck” 
improve- | 
jand “Cole Younger, Gun Fighter” 
‘Lions’ Loud 23G, Denver; | 


| Vogue (UATC-FWC) (868; 1,170; 
frame at the Tabor as does “Ger- | 1,248; 825; $1-25-$2.40) — "Young 


Three | 999. 


| “Sayonara” (WB) (Repeat) (2d wk). 
|Nice $3,300. Last week, $4,300. 


(1,400; 70-90)— | 
\“Snow White and Seven Dwarfs’ | 


| wk). 





| $1.20-$2.65) 
70-90)— | 


|$3.50)—“‘Around World in 80 Days” 
|(UA) (72d wk). 
| Last week, $16,500. 


| (800; 540; $1.25-$1.50)—‘‘Smiles of 
{a Summer Night” (Indie) (3d wk). 
| Slim $3,100. 


|playing up the cast instead. Also, 
|newspaper ads blurb “hey called 
| him 


| title’s. Pic opened last week at the 
| United Artists. 


Last week, | “Sheepman” 


| ° P 
Victory (Yaeger) (1,323; 90-$2)— | claiming, 


LOS ANGELES 


(Continued from page 9) 


‘Macabre’ Mighty 246, 
Frisco; ‘Massacre’ 66 


San Francisco, May 6. 

First-runs are mixed, with “Mac- 
abre” great and holdouts at the 
weekend. “Bridge on the River 
Kwai” and “Young Lions,” both 
long runners, are still doing busi- 
vith Wiltern, Hay : IC ness. “Cry Terror” is so-so, “Fort 
fe a ae Animal” (U) | Massacre” weak and “Lineup” fair. 

State, Hollywood, Wiltern (UATC- “Search for Paradise” and “Around 
FWC-SW) (2,404; 756; 2,344; 90-|World in 80 Days” are softening. 
$1 ges rg bse Rpg |“Smiles of a Summer Night” is top- 
a $12,800: Last week State with | PINS the arties. 


the Warner Beverly. 

Estimates for This Week 

| Downtown, Pantages (SW-RKO) 
, (1,757; 2,815; 90-$1.50)—‘“Another 
Time, Another Place” (Par) and 
|“Campbell’s Kingdom” (Rank). 
Slim $8,500. Last week, Downtown 
with Wiltern, Hawaii, “Touch of 





|Iris, Ritz, “Brothers Karamazov” Estimates for This Week 
| (M-G), “High Cost of Loving” (M-G) Golden Gate (RKO) (2,859: 90- 
(2d wk), $10,200. Hollywood with |$1.25) — “Macabre” (AA) and 


Orpheum, Uptown, “St. Louis |“Hell’s 5 Hours” (AA). Smash $24,- 
Blues” (Par), “Cole Younger, Gun | 000. Last week, “St. Louis Blues” 
(Ist wk), $16,400. (par) and “Man From God’s Coun- 
Downtown Paramount, New Fox try” (AA), $10,000. 
(ABPT-FWC) (3,300; 765; 90-$1.50)| ‘Foy (FWC) (4.651: $1.25-$1.50)— 
and Crazy’ (Al). Pale $0,200. Tact | “Young Lions” (20th) ‘Sth wk. 
As be i wage: |GOod $7,500 for hve days. Last 
week, Downtown Paramount, “Mail | 9.6, $8,500 
Bag Robbery” (Man), stageshow | ’ , : 
(ist wk), $5,600. New Fox, “Long,| Warfield (Loew's) (2,656: 90-$1.25) 
Hot Summer” (20th), “God Is My | —"“Cry Terror” (M-G) and “Fort 
Partner” (20th) (2d wk), $3,800. Bowie” er _ $20.008. Last 
vali (RWO.| Week, “Saddle the Wind” (M-G) 
cage Angsie® Mis, Mowat gC: and “outlaw's Son (UA) (2d wh, 
“Sing, Boy, Sing” (20th) and “Mis- | $6,500 for six days. 
Dreary | Paramount (Par) (2.646; 90-$1.25) 


souri Traveler” (BV). | sar ane ' 
$5,500. Last week, Los Angeles, |—“Lineup” (Col) and “Crash Land- 
“Johnny Gunman” (Man), “So|jing” (Col). Okay $12,000. Last 


Lovely, So Deadly” (Man) (1st wk), | week, “Young and Wild” (Rep) and 
$2,000 |\“Juvenile Jungle” (Rep), $9,000. 
Hillstreet, Iris, Uptown (RKO-| St. Francis (1,400; 90-$1.25) 
FWC) (2,752; 825: 1.715; 90-$1.50)— | “Bridge on River Kwai” (Col) (8th 
“Adam and Eve” (TW) and “Gun|wk). Great $14,000. Last week, 

Battle at Monterey.” Big $15,000. | $15,000. 
Last. week, Hillstreet, “Bend of| Orpheum (SW-Cinerama) (1,458; 
River” (U), “Lawless Breed” (U) | $1.75-$2.65) — “Search For Para- 
dise” (Cinerama) (8th wk). Slipping 
to $13,500. Last week, $14,500. 
United Artists (No. Coast) (1,207; 
90-$1.25) — “Fort Massacre” (UA) 
and “Campbell's Kingdom” (Rank). 
Soft $6,200. Last week, “Paris Hol- 
iday” (UA) and “Bop Girl” (UA) 
(2d wk), $7,500. 


Fine Arts (FWC) (631; 90-$1.50) 
“The Goddess” (Col). Slick 


(BV) (3d wk, 9 days), $1,800. 
Orpheum (Metropolitan) (2,213; 
90-$1.50)—"‘St. Louis Blues” (Par) 


(AA) (2d wk). Oke $5,000. Stagedoor (A-R) (440: $1.25- 

| Chinese (FWC) (1,408; $1.75-|$1.50)—“Stage Struck” (BV) (4th 

$3.50) —"‘Windjammer” (NT) (4th/ wk), Okay $2,100 for eight days 

| wk). Fair $19,600. Last week, $19,- | Last week, $1,700. 

900. , Presidio (Hardy - Parsons) (7445 
Four Star, Fox Beverly, Loyola, | $1.25-$1.50) — “Man Escaped 


(Cont) (2d wk). 
week, $3,200. 


So-so $3,000. Last 
Lions” (20th) (4th wk). Beefy $24,- 


‘ Vogue (‘S. F. Theatres) (364; 
Last week, $26,300. $1.25) — “Smiles of a Summer 
El Rey ‘FWC) (8€1; 90-$1.50)— | Night” (Rank) (4th wk). Eased off 


to $3,700. Last week, $4,000. 
Coronet (United California) (1, 


Warner Beverly (SW) (1,612; | 250; $1.50-$3.75)—“Around World 
$1.25-$2.40) — “Marjorie Morning-|Jn 80 Days” (UA) (71st wk). Okay 
| star” (WB) (6th wk). Weak $5,000. | $8500. Last week, $9,000. 


Last week, $4,700. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50)—"‘Paris Holiday” (UA) (6th 
Limping $3,000. Last week, 





‘Marjorie’ Trim 17',G, 
Cleve.; ‘Cowboy’ $9,500 
Cleveland, May 6. 
Despite spring rains the Allen is 
shining brightly with ‘Marjorie 
Morningstar.” Only ordinary is 
“Saddle the Wind” at the State on 
six and one-half days. It was 
pushed out by a Thursday preview 
of “Paris Holiday” as a benefit for 
Cleveland bluecoats with Bob Hope 
doing a personal appearance. 
Estimates for This Week 
Allen (S-W) (3,800; 90-$1.50)— 
\‘‘Marjorie Morningstar” (WB). Neat 
$17.500. Last week, “Bridge on 
River Kwai” (Col) (7th wk), $12,000. 
Continental (Art Theatre Guild) 
(850; $1.25)—“Naked Eye” (Indie). 
Thin $1,900. Last week, “Forbidden 
Desire” (Indie), $2,000. 
Embassy (Community) (1.200; 70- 
90)—“Blood Arrow” (20th) and 


THE SHEEPMAN’ TITLE | ocP®teres,cgmmun, 
LOST IN B&K ADS's3300. “rast “week, °“Jumping 


Jacks” (Par) ‘Ss i 
Chicago, April 29. acks ar) and eared Stiff 


a April <9. |(Par) (reissues), $3,000. 
Balaban & Katz circuit isn’t) weights art (Art Theatre Guild) 


$3,900 

Hollywood Paramount (F&M) 
(1,468; $1.25-$2)—“Teacher’s Pet” 
(Par) (7th wk). Okay $7,900. Last 
week, $8,400. 

Egyptian (UATC) (1,503; $1.25- 
$3.50)—“Bridge on River Kwai” 
(Col) (20th wk). Dandy $14,000. 
Last week, $15,800. 

Warner Hollywood (SW) (1,384; 
“Seven Wonders” 
(4) after 


(Cine) started 48th wk 
$13,200 last week. 
Carthay (FWC) 





(1,138; $1.75- 
Moderate $14,800. 


Crest, Sunset (Lippert-Cohen) 


Last week, $2,500. 





|happy with the “Sheepman” title (925: $1.25)—“All at Sea” (M-G) 
for Metro’s new comedy-western. | (3q wk). Passable $2,200. Last 
So they're playing it down, and | week, $2,400. 


Hippodrome (Telem’t) (3.700; 70- 
| $1.25)—“Cowboy” (Col). Light $9.- 
|500. Last week, “Young Lions” 
(20th) (4th wk), $6000 for four 
days in wind-up. 

Lower Mall (Community) (500; 
70-90)—“And God Created Wom- 
an” (Indie) (2d run) (2d wk). Ade- 
quate $3,500 after ditto last week. 

Ohio (Loew) (1,244: $1.25-$2.50) 





the STRANGER WITH A 
GUN” in type twice the size as the 


Cast exploitation is tied to “Don’t | 
Go Near the Water,” in which 
players Glenn Ford 
and Mickey Shaughnessy also ap- 


peared. Initial B&K ads for the |—‘South Pacific” (20th) (5th wk). 

latter pic have Shaughnessy ex-|Moderate $11,000. Last week, 
“It’s the best (beep!) | $10,000. 

| Western (beep!) to Hit the (beep!)|. Palace (SW-Cinerama) — (1,523; 

CinemaScope Screen in (beep!) | $1-25-$2.40)—“Seven Wonders of 

color!” Soundtrack gimmick | World” (Cinerama) (14th wk). Nice 

“beeps” were used to censor | 920.500 after $11,500. 


State (Loew) (3,500; 90-$1.25)— 
“Saddle the Wind” (M-G). Ordinary 
$10,000 for six and one half days. 
Last week, “Teacher's Pet” (Par). 
Okay $13,000. 

Stillman (Loew) (2,700; 90-$1.25) 
—Teacher’s Pet” (Par) (m.o.). Sat- 
isfactory $8,000. Last week, “Un- 
derwater Warrior” (M-G), $5,500. 


Shaughnessy’s profanity in “Don’t 
Go Near the Water.” 

Just to make sure “Sheepman” 
title doesn’t discourage patronage, 
largest marquee lettering is fer 
name of Walt Disney, whose “Blue 
Mereof Morocco” featurette is also 
shewing 
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Inside Stuff—Pictures 


A new electronic process, said to be capable of speeding up and} 
simplifying the production of animated films, has been developed by | 
Jean-Paul Boyer, formerly head of research for Kodak, DeBrie and | 
Technicolor in Paris. According to Boyer, who has made a number of 
films in the process in his own home, the pictures were completed in 
six weeks rather than the several months it usually takes to make 
a cartoon. 

Boyer's techniques calls for only one drawing, with the desired move- 
ments being recorded on a pilot electronic tape which is mixed to 
create the animation. Boyer has been working on the process for 15 
years. His three cartoons—‘Insomnies,” “Un Martian a Paris” and 
“Un Bebe Lune Pour Paris” (A Sputnik for Paris) — have all been 
released here. They resemble the line drawings of the UPA cartoons, 
but are not as polished. However, they have attracted attention for 
their beguiling simpiicity and inventiveness. 

Harold Smith, a former representative of the Motion Picture Ex 
port Assn., is handling the promotional and business aspects of the 
process which hasn't been given a trade name as yet. Boyer plans to 
make commercial shorts for theatrical use here and for video ex- 
posure in the U.S. Several American animation firms are said to be 
putting in bids for the process. 


Future of a substantial part of Hollywood is taking definite form 
along the lines of the anticipated cut-down in numerical production 
with the emphasis on “blockbuster” values and along with it a stream- 
lining of physical organization. Inside sources this week disclosed that 
Warners is about to reduce its schedule to 12 to 14 pictures a year, and 
each of these is to be of multi-million-dollar proportions. 

The contrast with the past can be regarded only as startling, for WB 
previously turned out 30 to 32 theatrical features per annum. 

Jack L. Warner, studio head and remaining member of the family in 
a key position, has stated his confidence in the industry but has not yet 
confided his modus operandi. 

Ben Kalmenson, exec y.p., and distribution chief Charles Boasberg, 
it's now learned, want no more low-budget enterprises, which some- 
times measured from $200,000 to $300,000. There’s not enough market | 
for them, they figure, to warrant continuance of the traditional big- 
scale distribution setup. 


A flood of “trash” would descend upon the public, “if it were not 
for the organized church resistance of all faiths and the marvelous, | 
unfearful task that is being continuously conducted by the Catholic | 
Legion of Decency,” and “the enforcement of the television and radio | 
codes of ethics.” So said Assistant District Attorney John T. Garry at | 
the annual Communion breakfast of the Communication Arts Guild 
of the Albany Catholic Diocese. 

Garry, recently in the public eye as prosecutor of a group of maga- | 
zine and book publishers, and of one leading author,, against whom an 
Albany County grand jury made presentments, for distributing al- | 
leged obscene literature, prefaced his statement with question, “Can 
you imagine what trash would be produced in Hollywood?"— if it were | 
not for the organized church resistance, and the enforcement of tele- 
vision-radio codes. 





Max Productions of Rome and its producer, Ottavio Poggi, organizers 
of the upcoming production of “Mary Magdalen,” for which Maureen | 
O'Hara has been contracted are threatened for claimed illegal use of a 
script by Giannina Zgradic. Writer claims that her screenplay, via 
an intermediary, came into hands of production unit and was never re- 
turned. What's more, claimant states, much of planned production 
is based on her original, which was titled “IL, Peccatrice di Magdala.” 

Pic, slated to roll in September, stars Jorge Mstral and is to be 
lensed by A. Bragaglia. Poggi is currently in the USA to set final 
production details. 





Senator Thomas Kuchel (R., Cal.) has stepped up and broadened his 
campaign to preserve permanently the collection of early American 
silent films in the Library of Congress. He's enlisted support of Rep. | 
W. F. Norrell (D., Ark.), chairman of the important House Legislative 
Appropriations Subcommittee, in his recommendation that the House 
approve a project to transfer to permanent safety film a priceless col- 
lection of paper prints, made in 1894-1912, and a rare group of early 
cellulosenitrate prints made shortly thereafter. 








The first picture theatre ever built by 20th-Fox in Britain, the 
Drake at Plymouth, ts due to open on June 5 with a gala screening 
of “South Pacific’ in Todd-AO. On the following day the house will 
play a 20th "Scoper but “Pacific” will be brought back later in the 
season. 

France Nuyen, who plays Liat in the film, is coming to Britain for 
the occasion. The proceeds of the gala will go to the Lord Mayor of 
Plymouth’s Christmas Fund and the King George V Fund for Sailors. 





Although all films for showing in British Columbia have to meet 
the Vancouver-located censor’s eye-and-aye, and sometimes get clipped 
(Warners “Baby Doll”), or nixed (Kingsley’s “And God Created 
Woman”), Canada’s own National Film Board is likewise obliged to 
submit all celluloid for local censor’s okay stamp. “But we have never 
had one cut.” states Ken Williams, the Board’s regional topper. Ap- 
parently only Canadian Broadcasting Corp. vidfilms are exempt from 
Vancouver censor. 


Former Massachusetts governor, multimillionaire Alvan T. Fuller, 
80, died of a heart attack while watching “South Pacific” at the Saxon 
Theatre Wednesday (3). He was an avid film fan. 


AVON, SOUTH BEND IS 
REINCARNATED FOR ART 


Chicago, May 6. 


CARELESS WITH COIN? 


But It’s Not Mlegal to Over-Bid 
For Films 











NEW RAP AT CHI CENSOR 
INVOLVES “TEMPTRESS’ 


Further chipping away from the 
legal foundations of Chicago's po- 
lice censorship setup, Ellis Films 
has appealed to Chicago’s mayor 


against the banning of its Italian 
4 


release, “The Temptress.” 
Jack Ellis retained Felix Bilgrey 
to submit the appeal. Bilgrey has 


a court appeal pending in Chicago | 


against the banning there of Times 
Film's “Nana.” 


$712,694 Loss For 
Teleprompter Now 


In Closed Circuit 


Teleprompter Corp. reported a 
net loss of $212,694 for the fiscal 





year ended Dec. 31, 1957 as com- | 


| pared with a profit of $206,841 in 


1956. In a report to stockholders, 
prexy Irving B. Kahn indicated 
that 1957 was a year of consolida- 
tion and continued expansion for 
the company. He pointed out that 


the firm had advanced rapidly in 
| the areas of closed-circuit televi- 
| sion, 


staging service, equipment 
sales, and station lease business. 
He added, too, that the company's 
gross revenues had increased sub- 


‘stantially over the previous year. 


The shuttered Avon, South Bend, 
Ind. grind house, has been re- 
opened as the Avon Art Theatre by 
foreign film distributors Al Dezel 
and Sam Kaplan. Pair are part- 
nered in the project as Deskap 
Theatre Co., and are eyeing addi- 
tional arty situations in the mid- 
west, including a Chicago house. 

Avon, with 975 seats, folded last 
Jan, 13. New policy is symbolized 
by a Parisienne lobby motif, with 
coffee bar and art exhibits. Plan 
is to show U. S. as well as im- 
ported art pix. Current offering is 
the French “Gervaise.” 

Dezel alone owns three other 
arties—Coronet and Surf in De- 
troit, and the World Playhouse in 


Saginaw, Mich. As a distribbery, 
Dezel and Kaplan have been 
teamed about 30 years. 





Dallas, May 6. 


| Circuit has found it difficult to 


Overbidding in itself does not | 


constitute a violation of the anti- 


trust laws, according to a decision | 
handed down in the U. S. District | 


Court here. 
sustained the motion of Frontier 
Theatres for dismissal of an anti- 
trust suit filed against the chain 
by Wayne Long. 

In essence, the effect of the 


court’s decision is that no con-| 


spiracy exists even if a company 
bids unusually high in a competi- 
tive bidding situation. The court 


declared the plaintiff's complaint | 


alleged no conspiracy or an at- 
tempt to monopolize. The ruling 


The eourt’s ruling | 


| 
| 


added that to the court it seemed | 


“Like it was just a competitive 
local situation” and “unless there 
is something to show an illegal act 


| town nabe, the Dickinson, suburb- 


Gross revenue for 1957 totaled 
$2,264,345 as compared with $1,- 
784.607 in 1956. In noting the loss 


| of $206,841, equal to 59c¢ per share, 


Kahn said that late in the year a 
reorganization plan was under- 
taken “to adjust realistically the 


| expansion requirements to the po- 


tential market for new business.” 
He maintained that the company 
believes “these adjustments have 
put your compahy in a good posi- 
tion to operate again on a profit- 
able basis..." He stated also that 


| the company strengthened its man- 


agement and ‘planning control, 


| budgeting and salary administra- 


tion and had developed a new cor- 
porate organization, assigning re- 
sponsibilities and reporting chan- 
nels. 


Fox Exits K.C. Loop 


Kansas City, May 6. 

Darkening of the Tower Theatre 
last Tuesday (29) leaves the Fox 
Midwest circuit without an operat- 
ing theatre in the downtown loop 
for the first time in many months. 
House shuttered after playing “Fe- 
male Animal” and “Damn Citizen” 
day and date with suburban Fair- 
way and the Kansas side Granada, 
as it has often done. 

Big house on 12th St. is a shade 
off the heavily travelled paths, but 
less than two years ago was hand- 
somely refurbished and equipped 
with Todd-AO for showing of 
“Oklahoma,” which never reached 
expected heights there. “Around 
the World in 80 Days,” which fol- 
lowed, was sock, but closed a 6- 
month run just before the Christ- 
mas holidays. 

Since then the 2,100-seater has 
been kept open with the hope of 
playing “South Pacific.” No deal 
has jelled as yet, and circuit has 
decided to wait out an agreement 
in darkness rather than run with a 
heavy weekly loss, as current prod- 
uct seems to rate. 

Roy Hill, Tower manager, fer 
the time being will handle adver- 
tising for the circuit first-run the- 
atres—Uptown, Fairway, Granada, 
at times the Apollo. 

The move leaves the Tower and 
Esquire, side by side, both dark. 





keep either, or both, open on regu- 
lar product. Summer, when air 
conditioning becomes an attrac- 
tion, may cause the circuit to alter 
its present plans, but unless | 
“South Pacific” becomes available 
it looks like the Tower (and the 
Esquire) will stay closed. 

This leaves the downtown first- 
run scene to consist of Loew's 
Midland Theatre, United Para- 


| mount’s (Blank) Paramount, Dur- | 


wood’s Roxy and Cinerama’s Mis- | 
souri Theatre. Dickinson circuit is | 
playing a four theatre first-min 
hook-up, including the Glen, mid- 


an southwest, Leawood Drive-in | 
and Shawnee Drive-in. Dickinson 
also operates the Kimo as an art 
house in midtown, and Little Art 


or conspiracy, competition is to be | Theatres has the Rockhill in the 


encouraged.” 


southeast section of town. Po 


| economic 











| 


| Gene McDonald New Tag 


Chicago, May 6. 

Zenith Radio Corp. has expand- 
ed its executive offices, electing 
former prexy Commdr. Eugene F. 
McDonald Jr. to the newly created 
post of chairman of the board. 
Hugh Robertson, exec veep of the 
company since 1934, was elected 
president, and former v.p. and gen- 
| eral counsel Joseph S. Wright was 
named executive viceprez. 

Expanded offices, McDonald said, 
| Was necessary in order to cope 
| with enlarged activities of the 
|}company, among them Zenith’s 
| pay-see system, Phonevision, 


Stoneham Silent 
On Out-of-Town 
TV for Giants 


San Francisco, May 6. 

Unlike the Los Angeles Dodgers’ 
Walter O'Malley, the Frisco 
Giants’ Horace Stoneham is mak- 
ing no preparations to televise out- 
of-town Giant games to Frisco. Or 
if he is, he’s being awfully qulet 
about it. 

Stoneham has offered only “no 
| comment” to questions about where 
|Skiatron stands with ‘both the 
Dodgers and Giants’ but insisted 
last weekend that “it is not the in- 
| tention of the San Francisco Giants 
to televise any of their games.” 
He pointed out, too, that “the 
| Dodgers haven't asked our permis- 
sion to televise their games out of 
Seals Stadium .. . such a request 
is customary.” 

This was all he had to say after 
Westinghouse’s KPIX offered to 
televise out-of-town Giant games to 
Frisco on a non-profit basis, charg- 
ing a sponsor only for the lines and 
staff salaries. 

The offer came from Phil Lasky, 
Coast chief for Westinghouse, after 
KTTV, Los Angeles, had made a 
similar offer to O'Malley. 

General Frisco impression was 
that the KPIX offer was what one 
sportswriter called it, “a grand- 
stand play,” because of Stoneham’s 
contractual relationship with Skia- 
tron. 


Equity Speaks Up 
Anew for Toll 


Pay television deserves a fair 
trial, Actors’ Equity Council de- 
clared last week in warmly endors- 
ing toll video. Council's stand gen- 
;erally reflects the attitude of 
Equity prexy Ralph Bellamy who 
has long been on record as favor- 
ing pay tv as a means of stimulat- 
ing actor employment. 

In a resolution adopted by the 
Council, it was stated that pay-as- 
you-see television can furnish more 
jobs for the American economy on 
all work levels. These include new 
construction, engineering and other 
professions, in addition to theatre 
crafts. 

Rapping “monopolistic controls,” 
resolution charged that “so long as 
advertising is the sole source of 
support for television, 
the public will be forced to watch 
only that which advertisers deem 
it advantageous to show.” It was 
also emphasized that such controls | 
“should not dictate the trends of 
artistic expression.” 























Don C. Hayman and Bill Lloyd | 
retired from exhibition with the | 


| leasing of their Seneca Theatre in | 


Bellington, W. Va., to George Ever- | 
itt, who has been at the house for | 
eight years Hayman and Lloyd 
ormerly operated the Isabela, Pa., 
Theatre and the Tunnelton, | 
W. Va., house, too. 





FCC Demands Networks Disclose 
Their Use of Air Vs. Tollvision: 
Skiatron, Zenith Cried ‘Foul!’ 





Washington, May 6. 
Following a number of com- 
plaints, the Federal Communica- 
tions Commission moved last week 
to determine whether the tv net- 
works and certain affiliated sta- 
tions used their facilities to propa- 


gandize Congress into stopping 
subscription television 
Agency did not specify who 


were the complainants but Skiatron 
and Zenith loudly raised the issue 


some weeks ago and that certain 
members of Congress, including 
Sen. Russell Long (D-La.), also 


called for an investigation. 

Commission requested ABC, 
CBS and NBC to submit detailed 
info within 20 days respecting 
broadcasts during January and 
February on feevee, the amount of 
time allowed, participants, points 
of view expressed, etc. 

Complaints alleged, FCC de- 
clared, that networks and affiliates 
presented programs and spots in 
which: 

A partisan or one-sided pres- 
entation of the issue was given, 
with little on the pro side. 

Programs were “deliberately and 
cleverly designed” to leave viewers 
with the impression they would 
have to pay for all shows If toll- 
vision were authorized. 

Broadcasts were “obviously 
timed to produce an avalanche ot 
letters” on Congress when the is- 
sue was before the House Inter- 
State Commerce Committee. 

Timing of feevee appeals was «x 
designed “that no proponent of 
subscription tv could have even at- 
tempted to request an opportunit 


to answer in time to counterac 
the misinformation they  con- 
tained.” 


Any offer of time to reply came 
too late to affect public opinion. 

Furthermore, said FCC, the com 
plaints alleged that the networks 
and the National Assn. of Bread- 
casters circulated to stations the 
material used by other stations in 
opposing feevee. 

Commission called attention te 
its policy on editorializing by sta- 
tions requiring presentation of con- 
troversial issue in “as comptete 
impartial a manner as possible.” 


FCC Would Okay 
Toll at Own Risk’ 


Los Angeles, May 6. 

Federal Communications Cem- 
mission will be in for another Cen- 
gressional investigation if it au- 
thorizes a test of pay-see tv after 
legislators adjourn, Congressman 
Oren Harris told National Assn. of 
Broadcasters. 

Harris, whose House Committee 
on Interstate and Foreign Com- 
merce conducted the recent probe 
into alleged irregularities in the 
FCC, said “If the commission de- 
cides to undertake trial tests, I 
shall call the committee back into 
session and conduct hearings into 
the entire problem.” 








-—— | 


Fernando Lamas 


=e Continued from page 9 oes 








berg wrote the script and either 
Marc Allegret or John Berry may 
direct. Lamas Enterprises isn't 
participating in this one but efter 
that his own outfit expects to do 
“Murder Without Tears” in Spain 
With Lamas starred, it would be a 
Leiser-Icardi production directed 
by Ken Annakin. Distribution ar 
rangements would be made after 
completion of the picture. 

Since the top roles in “Tears” 
concern a husband and wife Lamas 
said there's a possibility that his 
actress-mate, Arlene Dahl, may 
also appear in the film. Aaother 
Spanish co-production additionally 
is in the works. Meantime, Lamas 
returns to the Coast the end of 
the month to start rehearsals for 
CBS-TV's “Climax!” He'll be 
starred on the June 5 airing of 
“Spiderweb” in which he’s cast as 
a Texas rancher who breaks up ar 
international narcotics ring 
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LOCAL STRIPS GET WELL DONE STRIPES’; 
RANK WITH WEB ENTRIES ON RATINGS 








Stations across the country are 
carrying their rating weight with 
locally originated strip shows, the 
crossboard variety ranging from | 
news to “Popeye.” 

This is readily ascertained by a 
study of the Variery-Telepulse | 
charts printed in each issue, The 


story of how local shows shape up 


alongside network programming, 
both having the common denom- 
inator of a strip format, is told 
under the heading of the “Top | 
Ten Multi-Weekly Shows.” 

From Los Angeles to Phoenix, 
the study reveals that when it 


comes to listing among the “Top 
Ten Multi-Weekly Shows,” it’s a 
tossup whether there’s a greater 
representation of local or network 
entries. In most cases, of course, 
the time being measured is other 
than Class A time, centering main- 


ly in the afternoon, early evening, 
or late evening periods. But in 
those “offbeat” periods, “Popeye,” 
for instance, as a daily strip at 
5:30 p.m. in San Francisco, can | 
draw a 19.1, as compared to an 18.3 
for NBC News, at 6:15 p.m. 

The situation on multi-weekly | 
shows, with the local programs | 
shaping uy® rating-wise in the | 


Top 10 scramble, 
following markets: 
San Francisco, St. Louis, Boston, 
Seattle. Washington, Baltimore, 
Phoenix, and Columbus, Ga. These 
are all recent markets tabbed in 
the Varrery-Telepulse charts. 
Washington's 6 to 4 


Los Angeles, 


In Washington, for example, six | 
local shows, as opposed to four 
network shows, made the Top 10 
for the March 1-8 rating period. 
The top program was WTOP’s| 
“11 p.m. Report,” cross-the-board 


from 11 to 11:15 p.m. It was fol- 
lowed by the stripped network 
“Mickey Mouse Club” entry at 
5:30. The other local shows mak- 
ing the Top 10 muiti-weekly shows 
in that city were the “Late Show,” 
“News,” “Milt Grant” and “Ranger 
Hal.” As in other cities, these 
stood up very well alongside such 
network entries as “Modern Ro- 
mances,” “Captain Kangaroo” and 
“Queen for a Day,” which were 
the remaining web shows in the 
Top 10 multi-weekly category. 


On the basis of recent VARIETY- 
Telepulse charts, in Baltimore, 
the ratio was seven to three in 
favor of local representation | 
among the Top 10 strips in the 
market; in Boston, the ratio was 


six to four in favor of local shows; 
in Los Angeles, it was a draw, five 
and five; in Phoenix, the ratio was 
in favor of the network programs, 
6ix to four 


This neck-and-neck rating per- | 
formance between local and net-| 
work programming in the multi- 
weekiy category, in fringe time 
periods, is in contrast to the rating | 
performances of one-a-week shows 
or “specials” in prime or near- 
prime periods. 

The latter setup can be deter- 
mined by comparing the rating 


performance of the “Top 10 Net- 
work Shows” against the “Top 20 
Syndicated Shows” in the VaRIETy- 
Telepulse charts. Invariably, as re- 
ported previously, the ratings of 
Continued on page 52) 


Quaker Oats Buys 





‘Naked City, Ozzie 


Quaker Oats made two alternate- 
week buys on ABC-TV this week, 


and set into motion a_ possible 
change in the Wednesday night 
lineup for next fall, Cereal com- 
pany bought the remaining halves 
of “Ozzie and Harriet” and for 


Screen Gems’ new telefilm, “Naked 


Ca. 


Eastman will share the tab on 
“Ozzie,” now shown at 9 p.m. on 
Wednesday. But the Quaker move- 
in came simultaneously with con- | 


sideration of a plan to move the 
situation comedy into the 8:30 
anchorage, held this season by 
Bristol-Myers for 


ritory.””. ABC was planning to put 
the new Donna Reed series in at 
8:30, and may still do so if “Ozzie” 


is kept at 9 
“Naked City” is also owned by 
Brown -& Williamson, and _is set 


Tuesday at 9:30, 


fol 


is evident in the | | 


“Tombstone Ter- | 


| ‘Trackdown’ Clients Set 


CBS-TV has wrapped up a 52- 
week renewal from Socony Mobil 
| Oil and American Tobacco Co. for 
|“Trackdown,” the shootin’ film 
| series based on the Texas Rangers 
| aired Fridays at 8 p.m. Four Star 
| Films package, produced by Vin- 
cent Fennelly, got off to a good 
| rating when it was launched last 
fall. 


Summer Shows 
Chill ABC Affils 
And Cue a Gripe 


ABC-TV station affiliates at the 
|NAB confab last week were grip- 








/summertime programming. Many 
laffiliates expressed the attitude 
|that there were many weak shows 
|on the hotspell lineup, which would 


not necessarily keep the schedule | 


warm (insofar as the audience was 
|concerned) for the fall schedule. 

A web exec conceded that the 
| affils were upset, but that the con- 
cern was built up basically through 
\@ lack of communication about 
| plans on summer shows. Once de- 
tails were explained, according to 
the web, the affils quieted down 
| considerably. 

(Late yesterday, ABC-TV  pro- 
gram executives reportedly decided 
to produce new live shows in all 
|“to fill” time slots this summer. 
|Live shows will 
| sponsored film fillers 
| elsewhere in this story.) 
ABC possesses five prime time 
'slots about which there has been 
some question. Situation was cre- 
ated because it is growing problem 


mentioned 


in getting national bankrollers to | 


buy 52-week firm contracts. 


| For instance, at 9:30 Sunday 
jnights, ABC has skedded a public 
affairs show called “Enterprise.” 


Afils would rather have something 
|with a greater audience potential. 
A similar situation exists Mondays 
at 7:30 when the summer sked 
reads “American Odyssey.” Also, 
Fridays at 10 where “Holiday 
Handbook” is slotted. 

Elsewhere, the network has a 
|problem of finding programming, 
‘and has called on its affils for 
help. In June, Mondays at 8 and 
again at 9, the network has not set 
any programming yet. 


‘Bold Journey’ ’ Renewed 


“Bold Journey,” the Avenco 
Productions travelog whose status 








| was reported as shaky, has been 
jrenewed for next season by Ral- 
}ston Purina on ABC-TV. 

Program is slated to be aired 
feeengs at 8:30. Renewal set by 
| Gujld, Bascom & Bonfigi. 


ing about the state of the web's | 


also replace un- | 











THE 
HONEY DREAMERS 





Guest artists on the Canadian 
Broadcasting Co,, Toronto, May 15. 
Records Transcriptions 
Memt: ART WARD Direction 
Oxford 7-9034 MCA 








Elaine Carrington, 


little short of fantastic,” 
director of WVUE-TV. 


March 24, station has received 
winning cards. 


—play the game. 


coffee served during show. 
linage for pads and pencils. 
__bingo card for 


mail count reached 105,044 entries. 


Station is also getting some off-the-cuff promotion. 
on the Baltimore Pike has a banner 
nouncing customers can play Bingo with Channel 12, with free 
A local printer is taking heavy 

A blind woman devised a Braille 
herself and submitted a winning enetry. 


Bingo Bango—Even in Braille 


Philadelphia, May 6. 


“The commotion created by ‘Bingo-at-Home’ on Channel 12 is 
according to Terry H. Lee, managing 
Lee noted that in one day the daily 


Since the start of the show, 
548,837 postals, all representing 


A research report by Dr. Myron S. Heidingsfield, chairman of 
the marketing department of Temple U., 
ferent television homes—51% of all tv homes 


showed that 677,699 dif- 
in the Philly area 


A restaurant 
strung across highway an- 


ad 








Rn | 








Berns Prexies RTDG 


hollywood, May 6. 
Seymour Berns was elected 
prexy of Radio and Television Di- 
rectors Guild at its annual mem- 
bership meeting at the Hollywood 
Roosevelt hotel last week. He suc- 
ceeds Jack Donohue, and becomes 


|!a member of the board. 


William <A. Bennington was 
named v.p.; Tom Belcher, secre- 
tary; Miss Maury Orr, treasurer. 


Elected to the council were John 
Frankenheimer, Bob Banner, Buzz 





‘Queen of the Soaps,” 
Dies in N. Y. at 66 


Elaine Stérne Carrington, who 
| fostered the idea of soap opera 
|fare from her onetime snug hide- 
|away on Brooklyn Heights, died 
| Sunday (4) after a brief illness. 
She was 66 years old. 

Mrs. Carrington was reportedly 
the first of the soap opera creators 
in the Fifth Estate and was known 
lin the industry as the “Queen of 

the Soapers,.” She launched her 
| daytime shows in 1932 with “Red 





| Adams” on NBC. It subsequently 
became “Red Davis” and ultimate- 
ly ended up as “Pepper Young’s 


one of radio’s most suc- 
cross-the-board daytime 


| Family,” 
cessful 
shows 

In 1939 she wrote the serial | 
“When a Girl Marries” and four | 
years later daytimer- listeners | 
were introduced to another Car- 
rington serial, “Rosemary.” At the | 
height of her writing career she | 
| was pouring out approximately 
| 40,000 words a week. She dictated 
her dialog into a recording ma- 
chine nearly always from a reclin- | 
| ing position in a seven-foot bed. 
She was credited with grinding out 
more than 12,000 daily install- 
ments of washboard weepers. 

Like many soap opera writers, 
she hankered for credit from loft- 
| ier literary sources and tried her 
hand at superior writing. She was 
the author of a group of short 
stories, “All Things Considered,” 
which literary critics treated with | 
considerable respect. 

She was the wife of George Dart 
Carrington who died in 1945. A 
son and daughter survive. 














| 








Mrs. C.: 99 “7 





99 Soap | 








By ROBERT J. LANDRY 
| Pressagentry 


in recent years 
tended to assume that Elaine Sterne 
Carrington “invented” the daytime 
serial in radio. This is improbable 
in the extreme as she started com- 
paratively late, around 1933, in 
New York whereas Chicago was an 
early soap opera production center 
and Irna Phillips of that burg may 
well have been the brood mother. 
Frank and Anne Hummert would 
have claims, too, for origination, at 
least in the mass-production format 
of serials. 

Most of these pioneers (including 
Bob Andrews of Chicago) have 
been duly celebrated in magazine 
profiles over the decades, the best 
remaining being that of James 
Thurber in the New Yorker, later 
| reprinted in one of his books. Mrs. 
Carrington was ever the show- 
woman and in interviews ~ always 
accented the positive. She never 
conceded, as far as known, that she 
used “ghosts.” The trade consid- 
ered this a necessity and the Hum- 
merts long ago solved the dilemma 
lof writers - employing - writers by 


saying that the hired hands were} 
“dialoggers.” } 
| Procter & Gamble had what 
amounted to a love affair with Mrs. 
Carrington. She was as precious as | 


the formula of Ivory Soap. They | 
loved her, of course, for her rating | 
points. She was not perhaps the 
writer of greatest originality in the 
genre but ariginality was not the 
prime value in serial writing—ten- 
ure was, how long the show was} 
on the air in the same slot, how} 
many repetitions of impact had| 
been piled up. Mrs. Carrington 
survived year after year with a/ 
canny kind of knowing and the suc- 
cess that breeds more success. It 
made academic the comments in 
the Radio Writers Guild, that was, 
as to whether she was “the mostest” 
|in skill. Mona Kent looked like the 
gal most likely to meet and best 
the Carrington reputation and no- 
body ever ‘“ghosted” for her. Miss 
Kent had as much “sentiment” 
| scriptwise as Mrs, C but more real- 
ism and .more psychology. The 
high priestess of the serialized tone | 
j (Contifued on page 52) | 


| specials, 


| throughout the season; 
| Seymour, 


j}and will 


| off Oct. 


Kulik, Paul Nickell and Alan Yor- 
kin. 





$12,000,000 Deal 


A TY Desilulu 
& ‘Studio’ Ouster 


Desilu’s $12,000,000 deal with 
Westinghouse for 48 one-hour 
Monday night shows on CBS-TV 
comes as a blow to Ford and J. 
Walter Thompson agency, for it 
shuts out the automotive on future 
sponsorship of the Desi & Lucy 
which will be incorpor- 
ated into the new 60-minute series. 

It’s a particularly bitter pill on 
two scores: (1) the Desi-Lucy spe- 
cials racked up tv's highest ratings 
(2) Danny 
tv chieftain at JWT, 
played no inconsiderable role in 
| helping whip the idea together. 

Desi-Lucy “‘got away” from JWT 
and Ford because of indecision on 
part of auto company in finalizing 
its budget for next season, with 
result that McCann-Erickson, on 
behalf of Westinghouse, moved in 
and bought the whole “Desilu 
Playhouse” kaboodle. 

It’s the richest deal in the his- 
tory of television, involving as it 
does $12,000,000 time and talent 
for 42 originals and six repeats. 
Programs to include six specials 
with Desi Arnaz and Lucille Ball 
and the remainder in which Arnaz 
will host and Miss Ball appear oc- 
casionally, will succeed “Studio 
One.” Arnaz said the hour specials 
with him and Miss Ball would be 
budgeted at $350,000 while the 
other hour shows would wrap up 
for around $150,000. Up to now the 
Dinah Shore show for Chevy at 
$10,000,000 for time and talent was 
the top money show. 

Flexible format would be util- 
ized on “Playhouse,” Arnaz said, 
include mostly family 
comedies but with occasional mu- 
sicals and westerns. Series leads 
6 with Maurice Chevalier 
as guest in the first of the specials. 
“What we don’t do,” said Arnaz, 
“are stories with violence, psycho- 
logical or triangle dramas. ” Two 
stories by Garson Kanin are now 
being considered. 


Bob Crosby Mulled As 


Summer Sub For Como 


_ Bob Crosby is under considera- 
tion as the summer replacement 
for Perry Como on NBC-TV. Ten- 





| ure will be for 13 weeks, 


However, it’s subject to an okay 
from CBS since Crosby is still 
under contract to.that web. Un- 
derstood Columbia. will not stand 
in his way if deal is finalized. 





FCC Wants Its Status Clarified 
On Reviewing Miami Ch. 10 Case 


Washington, May 6. 

Role of the Federal Communica- 
tions Commission in its reconsid- 
eration of the channel 10 Miami 
case in the light of Congressional 
disclosures is still not clear. So 
the agency told the Court of Ap- 
peals last week in a petition for 
clarification of a recent order 
which directed that the case be re- 
heard to determine whether the 
grant to National Airlines should 
be voided because of former Com. 
Richard A. Mack's participation. 

What troubles the Commission is 
that part of the Court’s order 
which requires that the agency re- 
port back its findings and make 
recommendations. Despite the 
serious questions involved, it does 
not believe it should serve as a 
“special master” for the Court. 

Accordingly, the Commission 
petitioned the tribunal to make it 
clear that it is not precluding the 
agency from setting aside the grant 
or reaching some other decision, 
Whatever determination is made, 
it said, would not affect its obliga 
tion to make recommendations to 
the Court with respect to the dis- 
position of the appeal case before 
it. 

For some time, the Court has 
had before it an appeal by WKAT 
in Miami of the grant to National. 
Following the Congressional dis- 
closures and the resignation of 
Mack, the Commission requested 
that the case be remanded to it. 
The Court complied but retained 
jurisdiction. 


Ronnie Waldman’s 
Look-See in U.S. 


London, May 6. 

Ronnie Waldman, BBC-TV exec- 
utive in charge of program buy- 
ing and sales, leaves London on 
Sunday (11) on a month’s tour be- 
ginning in New York and embrac- 
ing Hollywood ahd Ottawa. 

He will be in New York until 
May 20 before heading for a nine- 
day stopover in Hollywood and 
will then go to Ottawa, where he 
will remain until June 4. He will 
stay a few days in New York on 
his return journey to his London 
base. 

During the course of his trip 
Waldman is in the market to ac- 
quire top U.S. tv programs for the 
BBC network and will also have 
negotiations on the sale of British 
material to the U.S. webs. There 
is already considerable interest in 
the recent “World Theatre” series 
which includes many famous stage 
classics. Eugene O’Neill’s “Strange 
Interlude,” which formed part of 
the skein, was spread over two 
programs. 


U.S. Steel Buying 
Hottelet TV News 


United States Steel has bought 
52 weeks of the Wednesday 8:45- 
8:55 a.m. period of Richard Hot- 
telet Morning News on CBS-TV. 
It also has the U. S. Steel Hour, 
alternate weeks, Wednesdays 10 
to 11 p.m. on CBS-TV. 

Oldsmobile, whose “Big Ree- 
erds” departs from CBS-TV June 
11, goes into Hottelet’s newscast on 
Fridays starting June 20. Oldsmo- 
bile sponsored the. same segment 
earlier this season. 

D. P. Brother & Co..is the, agen-, 
cy for Olds, BBD&O for Steel. 
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NAB-SHOULDA STOOD IN BED 





Even More Westerns Next Season 


Instead of diminishing in num 
in greater force than ever durin 
saw a total of 16 on the three 


ber, the westerns are going to be 
g the 1958-59 season. This season 
nets, but next semester 20 shows 


are definitely scheduled plus two others of a “probable” nature. 


NBC is primarily responsible 
certain to double—or nearly do 


for the increase, since it’s almost 
uble—the four cowpokers of this 


season. CBS is jumping from four to six stanzas, while ABC is 
likely to hold the line at eight. Below is a night-by-night adult west- 


‘ern breakdown: 


Sunday—ABC: “Maverick,” 7:30-8:30, renewed for the full hour by 


Kaiser yesterday (Tues.); “The I 


.awman” (yclept “Laramie’’), 8:30, 


for R. J. Reynolds. NBC: “Northwest Passage,” 7:30. 


Monday—NBC: “Restless Gun 
“Wells Fargo,” renewed at 8:30 


.” 8, half to Procter & Gamble; 
by Buick and American Tobacco. 


CBS: “Rawhide,” 7:30-8:30; web committed show to slot yesterday, 


even though no sponsor set. 
Tuesday—ABC: “Cheyenne”-“ 
spite sponsor contracts not bein 


Sugarfoot,” set at 7:30-8:30 de- 
g set; “Wyatt Earp,” renewed at 


8:30 by P&G, Miles; and “The Rifleman,” for P&G, Miles and Ral- 
ston, replacing “Broken Arrow” at 9. NBC: “Cimarron City,” so far 
unsponsored, 7:30-8:30; possibly “Bat Masterson” at 8:30, although 
it may find a haven some other night on NBC, and “The Cali- 


fernians” renewed at 10 for Sin 

Wednesday — ABC: “Rough 
NBC: “Wagon Train,” returning 
Ford (vice Ford’s subsid Edsel). 


ger ‘and Lipton). 
Riders” for P. Lorillard at 9:30; 
at 7:30-8:30, half already sold to 


Thursday—ABC: “Zorro” (only qualifies as adult since it comes 


in an 8 p.m. slot) for Seven Up, 
possibility of a second Thursday 


A. C. Sparkplug; and there is the 
western on ABC, according to a 


web program spokesman, but the deal is not firmed up yet. CBS: 
“Zane Grey Theatre,” in a tentative moveover to 8 from Fridays, 


fer General Foods. 
Friday—NBC: “Jefferson Drum 
which began the show two weeks 


,” at 8, for Old Gold & Chemstrand 
ago and will run it into next sea- 


son. CBS: “Trackdown,” 8, for Socony and American Tobacco. 
Saturday—strictly a CBS western night, with Brown & Wil- 


liamson having just inked for ‘ 


‘The Texan” at 8:30; renewal by 


Lever and Whitehall on “Have Gun, Will Travel,” and Liggett & 
Myers back at 10 with “Gunsmoke.” 





Chis Swing Back To Live, But 


No Break For AFTRA Cardholders 


|a change. 


Chicago, May 6. 

Came spring, and the local sta- 
tion fancy has lightly returned to 
thoughts of “live.” The sudden out- 
crepping of in-the-flesh shows after 
a long drought owes partly to crea- 
tive conscience pangs and partly 
te the necessity to fill the gaps from 
network option time cancellations. 

Yet the effect of it all has not 
been to put a lot of professional 
talent back te work, as many local 
AFTRA cardholders hoped it would. 
Instead it has brought the ordinary 
citizen inte the act, peppering the 
airwaves with amateurs, contest- 
ants, teenage jitterbugs and college 
professors. It’s the old story of 
simple economics. 

Few of the local shows are at all 
ambitious. Of the new entries, the 
most overboard are “Blue Fairy,” 
a 15-minute kiddie strip in color 
on WGN-TV, and “In the Bag,” 
WBBM -TV's paneler-giveaway. 
And even the latter, though it’s 
leose with the buck, patterns itself 
closely on network prototypes, as 
do ether local quiz-downs, so it’s 
ne great production challenge. 

Public affairs departments are 
turning over the chore wholesale 
to the fellews who know lots about 
it, namely college lecturers, and in 
the popular programming area the 
stations are coping with the cost 

(Continued on page 52) 


Bristol-M 

Bristol-Myers apparently has 
changed its mind about retaining 
its “Tembstone Territory,” its cur- 
rent Wednesday night entry on 
ABC-TV, although B-M Is vacating 
that period and shifting over to 
Menday night at 9 on NBC-TV next 
season. 

Originally Bristol-Myers had 
planned moving “Tombstone” over 
to NBC (with “Twenty-One” show 
shifting to Thursday at 8), but in- 
stead B-M is contemplating buying 
“Riditsky,” a mystery series, for 
the Monday period. Latter is a 
Jack Chertok-NBC co-production 
venture. 

“Twenty-One,” incidentally, has 
been renewed by Pharmaceuticals 
for next seasen. It goes inte the 
current Grouche Marx slot, latter 
show shifting te Wednesdays. 





s 
?- 





Shavelson’s Specials 


Robert Kintner, NBC-TV execu- 
tive veepee, has signed Mel Sha- 
velson to produce two special 
shows in Europe. They will be for- 
matted as musical revues. 

Shavelson leaves in twe months 
for Europe. 


Chi WGN Cuthack 
Hits High-Salaried 
TV Program Execs 


Chicago, May 6. 

In what appears to be an econo- 
my measure, WGN-TV in recent 
weeks has been quietly slicing off 
personnel, including three key pro- 
gramming execs. No one's talking, 
but what makes it seem a money- 
saving gesture is the fact that the 
exec vacancies are being plugged 
by promotions from the ranks in- 
stead of by importations from the 
outside. And, coincidental with 
the pink slip epidemic, the station 
has been cutting down office space, 
relinquishing a number of office to 
the Chicago Tribune, parent com- 
pany from whom it rents its quar- 
ters. 

Latest to “resign” on request 
were Les Urbach, executive pro- 
ducer and program development 
manager, and George Petterson, 
who for some 10 years has been 
production facilities supervisor. A 
fortnight ago, program director Ed 

(Continued on page 52) 


REVLON ‘BID OR BUY’ 
AS SUMMER ENTRY 


“Bid or Buy,” panel show pro- 
duced by John Guedel in coopera- 
tion with Flying “A” Productions 
replaces “$64,000 Question” this 
summer and probably wil! be tick- 
eted for fall showing by Revion. 

Show takes over Tuesday CBS- 
TV at 10 p.m. and ff it clicks Rev- 
lon will move “Question” to an- 
ether time period in the fall. 
“Question” already has been re- 
newed for the fail. 














|nual banquet of the trade associa- 
| tion 
frowns from the NAB factotums.) | 
| says 








LA CONVENTION 
A 


By GEORGE ROSEN 


Broadcasters checking out of the 
NAB convention in Los Angeles 
last week were pretty much in 
agreement that the 36th annual 
conclave of the industry organiza- 
tion was a dud with little or noth- 
ing of constructive or concrete | 
value emerging. Some even went 
so far as to observe, “The NAB 
convention should either get a ‘new 
format’ or cancel out completely.” | 

It wasn’t only that the L.A. pow- | 
wow was spread out all over town, | 
necessitating a  hoofing-taxi-bus- | 
rented car sequence of “safaris,” | 





in projecting the delegates into 
NAB orbit, but uppermost was 
the lamentation that, having 


spanned the multiple convention 
sites, nothing happened once they 
got there to make it worth the 
trouble. 

Conventioneers with an attend- | 
ance track record dating back | 
many years say they would be hard | 


put to recall*an industry organiza- 
tion meet so disorganized or with 
such a do-nothing agenda as that | 
which characterized last week's 
L.A. meet, cueing such negative | 
reaction as “we've had it” from a 
sizable representation. Whatever | 
the shortcomings of the meet 
toward crystallizing industry plan | 
of action for the future in adjusting 
te changing economic patterns | 
and attacks from without, the con- | 
clusion was unmistakable that, | 
aside from the conventional ns 
fellow-well-met, the L.A. meet was 
a bust and the time has come for | 


Help Wanted | 

Some are: of the opinion that | 
perhaps the NAB should take its 
cue from the National Assn. of 
Manufacturers, which, for exam- 
ple, hires an outside agency with | 
professional know-how to program 
its convention. Whatever the an- | 
swer, there was a recurring note of | 
apathy and lack of genuine inter- 
est throughout the four-day meet. | 
Even on the extra-curricular round- | 


+ 





NBC's Net 107 Ahead on ist Qtr. 





Finkel Exits Como Show 


Bob Finkel is exiting as pro- 
ducer of the Perry Como show on 
NBC-TV at the end of the current 
cycle, after a two-season helming 
of the Saturday night hour entry. 
The Como-Finkel split is by mu- 
tual agreement. 

Finkel is currently involved in 


|} three-way huddles which may find) 
him doing either the Eddie Fisher, | 


Tennessee Ernie Ford or Milton 
Berle show next season. 


‘Climax’ Exit To 
Cut 2 Half-Hours 
Aiding Gen. Foods 


It looks like the “Climax” 60- 
minute series on CBS-TV is fin- 
ished (Chrysler has been stalling 
on its decision as to next season's 
plans) and the network is currently 
in the throes of revamping the 
Thursday night schedule with an 
eye towards installing two-half- 
hours in the 8:30 to 9:30 periods. 

Splitting up the hour would re- 
solve the General Foods’ dilemma 
on where to spot 
Bride” now that GF has decided to 
buy the new “Ann Sothern Show” 
for the Monday night 9:30 period 
on CBS-TV. “Bride” would go into 
the Thursday 9 o'clock time. No 





show has been selected as yet for) 


the Thursday 8:30 period. Under- 
stood, too, that “Zane Grey Thea- 
tre’ would move from Friday to 
Thursday at 8 on CBS. 

Big question mark at the mo- 
ment is the future of the Chrysler 
billings. Auto company 
continue with “Climax” on an 
every-other-week basis but CBS 


“December | 


wanted to! 


e NOTHING Prez Burns Tells RCA Stockholders 


¢ NBC glistened in the report 
| made by John L. Burns, prexy of 
| RCA, at the 39th annual meeting 
of shareholders yesterday (Tues.) 
in Studio 8H of the RCA structure. 
Burns revealed that NBC's net 
sales, after discounts, for the Initial 
quarter of this year were 10% 
ahead of the corresponding pe- 
riod last year. This included radio, 
tv, o&o0 outlets, spot sales, Cali- 
fornia National and NBC Interna- 
tional. 

Furthermore, NBC Radio was up 
ard ctearly reversing the downward 
spiral of network radio. Radio sales 
|had increased 45° over the first 
| quarter of 1957, Burns told a jam- 
| packed house, the largest turnout 
| of stockholders in RCA’s history 
+ Burns said sales of RCA products 
|and services were $278,339,000 for 
| the first quarter of 1958, compared 
| to %295,773,000 for the same period 
|last year. Profits before taxes 
|} amounted to $16,008,000, compared 
to $25,541,000 for 1957. Net profit 
alter taxes was $9,004,000, as 
against $12,810,000, earnings per 
common shere wens KA¢, e- onared 
to 87e. RCA volume ci bw for 
1957 reached a record towl of 
$1,17€.277,000, an increase of 4.3°% 


over 1956. Net profit ‘n 1957, be- 
fore taxes, was $77,049.000. Net 
|profit after taxes was £%338.549,000 
jin 1957. Past year’s earnings per 


share of common stock were $2.55. 

RCA said it was going to expand 
on many frents, notably in the pro- 
| duction of space vehicles and asso- 

| ciated equipment and introduction 
of six new ~~oducts beginning with 
| tane cartridge. 

Tie RCA prexy highlighted the 

meeting by showing a ,seclemite 
camera, smallest tv camera of its 
| kind developed for commercial use, 
as well as a new experimental 
'fountain-pen radio—-first of its 
':ind ever developed, complete with 
batteries, antenna and earphone 
weicvhing only twe ounces. 

Iie also displayed the hiczh-fidell- 
ty tape cartridge which eliminates 
need for threading magnetic tape 
from one reel to another and which 
'can give two hours of home enter- 


robin of activities, it remained for | couldn't resolve the alternate-week|tainment. Same cartridge also can 


CBS, with its black-tie Romanoff | 
festivities to introduce prexy Lou 
Cowan and v.p. Bill Dozier to the | 
Coast crowd, and NBC's Cocoanut 
Groye star-studded frolic to take 
the socializing play away from the 
NAB proper. (CBS’ shindig run- 
ning in competition with the an- 


invited some _— unofficial | 


Perhaps the answer may lie in 


pattern. 


GE DUBIOUS ON 
‘CHEYENNE’ PICKUP 


General Electric is hesitating in 
renewing “Cheyenne” on ABC-TV 
for next season, but the network 
that negotiations with the 





| provide an hour of stereophonic 
| music, he said. He closed with e 
' demonstration of RCA’s stereo- 
| phonic sound. Not revealed in the 
| stockholders’ report but given 
orally was the news that RCA 
V ctor had signed Van Cliburn, the 
voung pianist lionized by the Rus- 
sians. 

Gen. David Sarnoff, board chair- 
man of RCA opened the meeting 
by pointing out that all the direc- 


the projected plan of the NAB sponsor of the 60-minute alternate- | ‘0s were present on the dais, rec- 


board to restrict attendance at 
future conventions to broadcasters 
operating strictly on a policy level, 
eliminating all the extraneous 
folderol, and thus making an ef- | 


(Continued on page 30) | 


‘BACHELOR FATHER’ 
RENEWED FOR ’58-’59 


American Tobacco has renewed 
“Bachelor Father,” Revue vidser- | 
ies, for next season, picking up the 
half-hour telefifm show for 20) 
more episodes, with options for | 
more. 

Series alternates with the Jack | 
Benny show on CBS _ Sunday 
nights. John Forsythe stars, with | 
Noreen Corcoran 
Tong the other stet characters. 

Producer Everett Freeman be- 
gins production of the new product | 
May 9, utilizing a two-camera set- 
up, new to Revue. 


Frank McCall to Texas 


Frank McCall, one of the veter- 
ans in the field of broadcast news 
with a many-year identity with 
NBC (until his checkout two years | 
ago) is returning to his native} 
berth, San Antonio. McCall has 











| week western are still continuing | 
| and that there is reason to hope a) and 


contract will yet be inked. 

GE is dickering with ABC on a 
reduction in the price of the hour- 
long 
though the web has showed no 
signs of relenting on that point. 

Meantime, Kaiser has come 
through with a full 60-minute re- 
newal (every week) on “Maverick.” 
Previously, there was the possi- 
bility that Singer Sewing would 
take half of “Maverick.” 


Cecil Brown’s Far East 
Assignment For NBC 


NBC is stepping up its news cov- 





Cecil Brown, former Peabody 
Award winner and past prexy of 


the Overseas Press Club, to its 


|it will give NBC News two corre- 


spondents covering the area. 
James Robinson, now filling the 
Tokyo spot, will move the NBC 
News bureau in Hong Kong. 
Brown, according to William R 
McAndrew, veepee in charge of 


telefilm on Tuesdays, al-'| 


ord of sorts. 

As usual, there were both weird 
levelheaded stockholders in 
the studio throwing questions at 
Gen. Sarnoff. One stockholder 
thought Elvis Presiey would make 
a good director on RCA’s board. 
This got the biggest vock since the 
late Fred Allen tried to make the 
talking parrot talk. 


Ciggie Client For 
Desilu’s ‘Texan’ 


| Desilu Productions made it twe 
|in a row when it wrapped up a 


and Sammee | erage in the Far East by assigning | Brown & Williamson svonsorship 


| deal for its new half-hour “Texan” 
| western series, with the show 
| scheduled to go inte the Saturday 
8:30 p.m. post-"Perry Mason” slot 


headquarters in Tokyo. ;next season. B & W is taking 
With Brown moving into the! show on an alternate-week basis, 
|Far East assignment this summer, | with CBS on the prow! for a sec- 


ond elient 

| Desilu wrapped up the sponsor 
within hours after selling off ils 
$12,000,000 (time & talent) West- 
inghouse “Desilu Playhouse’ bun- 
die. with the tandem wrapup mak- 
ing Desilu just about the hottest 


signed a deal with Jim Gaines| NBC News, starts June ! with a) vidpix setup on the Coast today 


(also ex-NBC), president of WOAT | 
(AM & tv) whereby McCall will 


one-month assignment in 
York and Washington before shov- 


New | 


Calhoun, 
increases 


stars Rory 
8:30 berth, it 


| “Texan” 
| With its 


move into the stations’ news setup. | ing off to the Far East post. Brown | CBS-TV's Saturday night western 
McCall’s entry into the WOAI|ended a one-year stint with ABC | stake to three, with “Have Gun” 


Picture will signalize the start 7 
an on-the-air editorial policy. 


last month and previously served 
as an MBS and CBS reporter. 


and “Gunsmoke” staying put 9:30 
to 10:30 next season, 
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National Theatres Dickers Buy 


Of Natl Telefilm 


Diversification Move; Stock Climbs 


Associates In 





Hollywood, May 6. + 


National Theatres has initiated 
exploratory talks regarding pos- 
sible acquisition of National Tele-| 
film Associates. | 

Move is part of NT’s diversifica- | 
tion program. Company also is look- 
ing into other possible acquisitions 
as well. NT has been surveying 
NTA's entire operation and the 
legalities of the move. Both com- 
panies now are discussing ramifica- | 
tions of the potential buy-out. While 
insiders stress conversations are in 
the early phases, they concede 
there is no unforeseen barrier and 
there is every confidence that a 
deal will be made. In fact, it’s pos- 
sible some money will exchange 
hands this week. 

Gerald Cantor, of the Cantor, 
Fitzgerald Berthills investment 
house, director in National Thea- 
tres, was reported to have been 
acquiring NTA stock, but insiders 
strongly denied this, saying at one 
time he owned such _ stock but 
when he became a NT director he 
divested himself of such shares. 
NTA, in addition to its status as 
pix-to-tv distrib, owns two tv) 
channels, WNTA, Newark (servic- | 
ing the metropolitan New York | 
market) and KMSP, Minneapolis. | 
It also has its National Telefilm 
Network, now comprising 63 sta- 
tions, which it hopes to build to 
115 stations by next season. 

NTA is a 50-50 partnership with 
20th-Fox in the NTA Film Net- 
work 

NTA's net income for six months | 
ending Jan. 31 was $422,006, down 
from $508,631 for like period the 
previous year. Company's stock 
‘around 1,100,000 common shares 
outstanding), listed on American 
Stock Exchange, has jumped from 
$5.75 to $9 within past month. Yes- 
terday (Mon.), 24,500 NTA shares 
were traded. NT, whose stock is 
selling for $8.50 has considerable 
cash in its treasury for diversifi- 
cation purposes. Circuit recently 
purchased WDAF, AM and TV, in 
Kansas City from the Kansas City 
Star for $7,600,000. It has entered 
film production via its own new! 
Cinemiracle system, first film be- 
ing “Windjammer.” 

NTA’s prexy, Oliver Unger, re- 
cently disclosed NTA also plans to 
enter feature film production. Gra- | 
ham Sterling, of the Los Angeles 
lawfirm O'Melveny & Myers, is 
NT counsel 





‘Russian Revolution’ 
Hot in Syndication; 
WPIX Preps ‘Dictator’ 


WPIX, N. Y., now in the syndica- 
tion biz with “The Russian Revolu- 
tion,” has racked up some impres- 
sive biz for the one-hour special, 
only within a week of putting it on 
the market | 

Canadian Broadcasting Co. has! 
bought the filmed show for tele- | 
casting on the CBC net. Deals in 
the U.S. include KTTV, Los An- 
geles; WGN-TV, Chicago; WTVJ, 
Miami and WFIL, Philadelphia. 

New York Daily News indie also | 
plans to syndicate “The Private 
Life of a Dictator,” another one- 
hour special, after its telecasting 
on WPIX. “Dictator” consists of 
footage taken of Hitler and Eva 
Braun, originally released theatric- 
ally by AFP Distributors Corp. 
Like “The Russian Revolution” 
click, the Hitler-Braun footage will 
be re-edited, scored again with a 
new commentary added to make an 
hour-long telecast. WPIX, as ye‘, 
hasn't set a date for its “Dictator” | 
telecast. 


Metro Shorts Sales | 


Metro is beginning to rack up 
sales on its recently released short 
subject packages. 

Inking for “Our Gang’'s” were 
KAKE, Wichita, WBET, Sacra- 
mento, and KTTV, Los Angeles. 
KTTV also bought the John Nes- 
bitt “Passing Parade” series. 

On the feature front, Metro 
inked KERO, Bakersfield, Calif., 
for 100 pix. 


| group consists of 65 cinematics re- 


Trans-Lux TV’s ‘Strada’ 
In Group of 7 Features 


Trans-Lux Television, which in 
the past has confined most of its 
activities to distribution of the En- 
cyclopedia Britannica film library, 
now has come up with a feature 
package of seven pix. 

Topping the list is the 1956 
Academy Award winner, “La 
Strada,” dubbed in English, which 
will be sold on a delayed airing 
date to tv. The pic, still playing | 
theatrical engagements, is being 
sold to stations for telecasting be- | 
ginning in the fall. 

Others in the package include 
“Danee Little Lady,” ‘Danger, 
Flight 931,” two British imports, | 
“Lovers and Lollypops”; ‘Mel- 
bourne Rendezvous,” a documen- 
tary of the '56 Olympics; “Hill 24 | 
Doesn't Answer,” the first feature | 
ever to be made in Israel, and the 
documentary, “The Roosevelt 
Story.” 


MORE STATION SALES 
ON UA’S FEATURES 


United Artists Television (UATV) 
has sold its new package of post- 
48’s to a roster of stations. The 








cently unveiled, and in some cases | 
the “Lucky Seven” package, as 
well. 

Signing for the entire slate of 72 
pix were KRCA, Sacramento; and | 
KIRO, Seattle. The package of 65 
was inked by KRON, San Fran-| 
cisco; KNXT, Los Angeles; KOLD, 
Tuseon; KLAC, Las Vegas; KTVH, 
Hutchinson, Kan.; WTIC, Hartford. 
Picking up the “Lucky Seven” were 
WCBS-TV, N. Y.; KTTV, L. A.; and 
WNBQ, Chicago. 


Roy Nevill Switches | 
To Indie British TV 


London, May 6. 
Roy Nevill, onetime assistant 
head of tv films for the BBC, has 
been appointed head of films for) 





, Southern Television, the new indie | 


tv outlet which will go into opera- | 
tion in late August. He was asso-| 


| ciated with the BBC-TV series) 
| ‘War in the Air” and, later, in 


1954, became a producer for In-| 
dependent Television News. His 
latest assignment was as an as-| 
sistant director on the Ealing pro- 


‘duction, “Dunkirk.” 


Another STV appointment just 
announced is that of Berkeley 
Smith who joins the outfit as head 
of outside broadcasts. He has been 
associated with the BBC for sev- 
eral years. 





Fremantle’s Rash 
Of Foreign Sales 


Fremantle has sold “Brave 
Eagle” to the RAI network in 
Italy, as well as chalking up other 
foreign deals with different prop- 
erties in the Fremantle catalog. 

Thirteen half-hours of ‘Wonders 
of the Deep” was sold to the Brit- 
ish Broadcasting Co. BBC also 
bought Robert Flaherty’s ‘“Nanook 
of the North.” 

“Animal Parade,” 26 quarter- 


hours produced in Australia, has ,; 
'been sold to TWW _ (Television 


Wales and the West). Series will 
be dubbed in Welsh, the first skein 
to be dubbed in the Welsh lang- 
uage. English version previously 


' was sold to Associated-Rediffusion. 


A German version of the children’s 
show is set for the German TV 
net in Hamburg and a Swedish, 
version will be telecast in Stock- 
| holm. 





‘Crusader Rabbit’ Sales 


Los Angeles, May 6. 

Regis Films reports a roster of 
jinitial sales on the new “Crusader 
| Rabbit” series, including WBBM- 
|TV, Chicago; WHDH-TV, Boston; 
'/KPIX-TV, San Francisco; WMAL- 
| TV, Washington; KRCA-TV, Sacra- 
|mento; KTVH, Wichita; KGMB, 


ltop 10 shows in N.Y. 


Fellows Supports Ban 


Los Angeles, May 6. 

NAB prexy Harold E. Fel- 
lows, in discussing the con- 
vention ban against vidfilm 
syndicators next year, de- 
clares the conclave is not the 

« place for telepix salesmen to 
sell their wares, supporting in 
full the membership vote ban- 
ning the vidfilmers. “Nobody 
dislikes film salesmen, but 
their presence distracts from 
our meeting and from the 
order of business,” comment- 
ed Fellows. 

“They shouldn't come to 
these meetings. The conven- 
tion is not for them; it almost 
ceases to be a convention; it 
becomes a national confer- 
ence. This convention is for 
owners, management and en- 
gineers; these are the three 
basic elements of NAB, and I 
don’t see what the tv film peo- 
ple are doing here,” said Fel- 
lows. 





Son ja Specs To 
Be Filmed 0'Seas 


Sonja Henie will be narrator, 
performer and hostess of a series 
of 90-minute tv variety productions 








to be shot in color overseas for| station markets, the programming | association. 
airing here in the fall, Alan Neu-| 
| man, NBC producer of ‘Wide Wide 


World,” is exiting the network 
after 10 years, to supervise produc- 
tion of the programs. 

In the overseas “specials,” the 
former Olympic skating champ, 


| will do her turns in front of 


famous European landmarks and 
introduce topflight European per- 


| formers and variety acts. First pro- 


duction will be filmed in Paris in 
July. Miss Henie’s skating troupe 
also will be seen in color shows. 
Neuman is presently seeking a 
tv director and staff writers to ac- 
company Miss Henie overseas, 


Vidpix Chatter 


CBS Newsfilm will have an in- 
creasing number of film stories 
shot with a magnetic sound track 
in order to get what CBS feels is 
better sound reproduction ° 
Filmed excerpts from New York's 
March of Dime fashion show were 
telecast by WPIX on Friday... 
ABC Film Syndication has re- 
corded further mop-up sales on “26 
Men,” now going into second year 
production, including Blue Plate 
Foods in Louisville ... Albert G. 
Hartigan, account exec at ABC 
Film Syndication, has been named 
“Alumnus of the Year” by Syra- 
cuse U.’s Radio and TV Center. . 
Max P. Brown has been appointed 
NTA’s offiee manager . . . Leonard 
Bogdanoff has joined Bernard _L. 
Schubert, Inc., as controller. 

Pat Conway, lead in “Tombstone 
Territory,” fronted entertainment 
portion of recent Toiletries Mer- 
chandisers Assn. conclave in Flori- 























|da—part of merchandising setup 


for his bankrolled Bristol-Myers 

.. Alan Lipscott, Bob Fisher, vet- 
eran comedy writers, went that- 
away and sold Warners an original 
story and telenplay for “Cheyenne” 
... Joseph J, Doyle becomes Guild 
Films’ booking supervisor. 

Ziv's “Sea Hunt” for the second 
month in a row has made Nielson’s 
For the 
March 9-April 5 period, the. Ziv 
series, telecast Saturday nights at 
10:30 p.m. on WCBS-TV, ranked as 
the sixth highest-rated show in the 
N.Y. market. In the _ previous 
month, it held the number eight 
Nielson spot ... WOR-TV will use 
the religioso film “The World’s 
Greatest Mother” on Sunday (11) 
... Freelon (Nat) Fowler appointed 
public relations director for Insti- 
tute of Hi-Fi Manufacturers. He 
formerly was an ABC-TV film pro- 
gram editor. 


‘Tugboat Annie’ Sales 

“Tugboat Annie” has Tacked up 
a number of major market deals. 

Included in the Television Pro- 
grams of America roster are: WBZ, 
Boston; WJR, Buffalo; WJW, 
Cleveland; KOA, Denver; WJBK, 
Detroit; KRNT, Des Moines; WFIL, 
Philadelphia; WTAR, Norfolk; 





| WWL, New Orleans; WTVJ, Miami; 


KTTV, Los Angeles; KLOR, Salt 
Lake City; KUMO, _ Seattle- 


Honolulu, and KVAR-TV, Phoenix. | Tacoma, 


Telefilm Men Weigh Roadblocks — 
(Anti-Trust, Etc.) in Mulling Org 


i> 


+ Meeting of major telefilm pro- 
ducer-distributors on the possibil- 


Tabakin’s Eastward Ho ity of setting up a telefilm associa- 
For NTA’s ‘Big Night’ tion is slated to take place in N.Y. 


in a couple of weeks. 
Berne Tabakin, v.p. of National) Session initiated by the ruling 
Telefilm Associates’ western divi- 


sion, is moving to N. Y. temporari- of the NAB prohibiting syndicators 
ly to head NTA Film Network's from attending NAB annual con- 
sales campaign for the film web’s| claves, was first supposed to take 
“Big Night” programming sched-| place at the Los Angeles industry 





























ule, to bow in the fall. — convention. Later, though, it was 

_——_ a boa oe postponed and shifted to N.Y. 
ment, wi ~ »P i 7 Although most syndicators 
Ray Nelson formerly general man ing tha tenes an ra 
ager of the NTA Film Network. | ecognize the benents of a trade 
: Pi. : ae {association, both in the domestic 
Nelson moved over to direct WAAT “ 

2 pte hat ‘ |and foreign fields, there are road- 
Radio (AF-FM), which was ac- 

, . ‘ : | blocks to be hurdled. One, hard- 
quired by NTA along with WATV, " itemed oat teat obet 
-overi he Newark-New York |) me a Pee, ae Saves 
pet t : |some syndicators concern, is the 
area. . _ | possible anti-trust angles. Colum- 

The “Big Night” programming | bia subsid Screen Gems is involved 
consists of three half-hour series, | in two anti-trust actions now, and 
“How to Marry a Millionaire,” | the Justice Department is breath- 
“Man Without a Gun” and “This | ing down the neck of MCA, study+ 
Is Alice,” in addition to fresh fea- |ing the latter’s operation for pos- 

|} tures from the 20th-Fox pre-'48 li-| sible anti-trust violations. In such 
| brary. In the four-or-more station | an atmosphere, telefilm companies 
|markets, in which outlets are af-| are cautious in banding together 
|filiated with the NTA Film Net-|for fear of providing further am- 
| work, the programming will be of-| munition for the “trust busters.” 
|fered in the prime hours of 7:30/ Then, there are the old problems 
| to 10:30 p.m. In less than four | which defeated the last telefilm 
; ; Associated Telefilm 
will be split up in different time | pjctributors. now defunct—the in- 
| slots. | ability to get top telefim execs to 
| In addition to these programs, }| devote time to a trade organiza- 
| the NTA Film Network will offer | tion and the question of financing. 
|The TV Hour of Stars,” consisting | Despite the roadblocks though, 
|of reruns of the 20th-Fox Hour,” | there are many avenues open for 
land Warner Bros.’ “Casablanca” | cooperation among telefilm com- 
|and “King’s Row” telefilms, as well! panies, with or without a trade 
|as a number of vintage Shirley | organization. One may be the 
| Temple pix. }launching of an annual telefilm 
convention as a substitute for the 
once-a-year NAB conclave. It’s 
NTA BUILDING UP | felt that such a telefilm conven- 
; tion, organized to take up vital 
NATIONAL SALES OR programming issues encompassing 
+ vidpix features, which are of im- 

National Telefilm Associates, | portance to local stations through- 
which now owns two tv stations, is; out the country, would attract top 
building up its national sales de-| broadcasters. 
partment, hiring account execs to}; Syndicators aren't warm to the 
beat the bushes for national biz. | bone thrown out by the NAB, al- 

Joining the department are Nor- — aed a and “o~ 
man Cissna, Lionel Furst, Paul| at the NAB regional meets. ey 
O’Brien and Augie Cavallaro. They | feel that the regional NAB meets, 
will report to Jim Anderson, na-|eight in number and _ scattered 
tional sales manager for NTA sta-| throughout the country, would be 
tions. Cissna, formerly with the| too expensive to attend with regu- 
Meeker Co. as national spot ac-| larity. The regionals. too, do not 
count exec, will headquarter in| attract the same top brass attend- 
Chicago. Furst, formerly with| ing the annual NAB sessions. 
Burke-Stuart, and O’Brien, for- 
merly with Rollins Broadcasting, | a 
=e out of NTA’s New York British ABC-TV Preps 

NTA now owns KMSP-TV, Min- oar 
neapolis-St.Paul, and WNTA-TV 5-Show Export Drive; 
and WNTA ‘AM-FM), Newark-New Md ’ 

York It takes over ‘operations ot} Morris on Q’seas Sales 
the radio and tv WNTA outlets to- | London, May 6. 
day (7), | ABC-TV is launching an export 
drive with the acquisition of full 
Interstate Rolls On ee a ee — 
rights to five vidpic series. 
‘ 7p: } 
Barbary Coast Pilot announcement follows the recent 
Hollywood, May 6. | appointment of R. Anthony Morris 

Lensing of pilot of “Barbary |in charge of overseas sales for the 
Coast,” initial vidpix series-to be | network. He had formerly held a 
produced by Interstate Television | similar position with AB-Pathe, an- 
Corp., Allied Artists subsid, in as-| other company within the Associ- 
sociation with: ABC gets underway ated British Picture group. 
tomorrow (Wed.) at Allied Artists | Additionally, ABC-TV has a 
studios. n : p batch of telerecorded plays aired 

Larry Penne! eS former Para-| over the commercial network on 
mount pactee, stars, Tay = Sunday nights under the umbrella 
directs the Ben Schwalb te ie | title of “Armchair Theatre.” These, 
Hon ert Be Herbert Little i and the five series, will form the 
and av id ang’ from PP rggree: springboard of the company’s over- 
— ha Carl Milliken Jr. and seas distribution campaign and will 

esley Haynes. |comprise the basic package for 

| Morris when he leaves en a world 
’ | sales tour. 
Roland S Back | The five vidpic skeins comprise 
le Fy ” 
Philadelphia, May 6. African Patrol, filmed by Gross- 

John Zacherle, 4 Riland the | Krasne in Africa with John Bent- 
“cool ghoul” on WCAU-TV’s week- | ley starred; “Jungle Boy,” also 
end “Shock Theatre,” returned to | filmed by G-K in Africa; the “Glen- 
host the horror film shows Pon era oA gee hear. gellbeoe 
a week’s absence. Station execs | Produ stree 
denied reports that Zacherle’s dis- | jo Fe dt hn eral 
pute had been. over money, but| Via! 999, with Robert Beatty, 
stated it was the result of produc- — noah Kane” starring Wil- 
tion disagreements. | Ham <sar gan. 

Loss of Roland from the pro- 
gram brought hundreds of tele-| | . ’ 
phone calls and letters of protest Alexander Pix 0 Seas 
from the “ghoul’s” teenage ‘fans. Los Angeles, May 6. 
WCAU-TY left itself with an out, | M & A Alexander has sold 70 
however, when Zacherle quit pro-| features produced by British Na- 
gram by announcing that Roland |tional Films to ABC Television, 
had gone into the coffin, while his | Ltd., London, with the British out- 
femme aide “My Dear” (Jean Zieg- fit taking immediate delivery. 
ler) took over the announcements.| Titles include “Courageous Mr. 

Return was effected simly by) Penn,” “One of Our Aircraft Is 
bringing. the “ghoul” back out of | Missing,” “On Easy: Time,” and 

the crypt. i “Contraband.” 
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NATIONAL SALES NECESSARY? 





Foreign Pix Earning Power on TY 


With 


foreign pix making their 
earning potential on U.S. video at this stage? 


on tv, what's their 
The savvy estimate 


big try 


is that the top ones can gross about $30,000 in syndication, about 
$20,000 getting back to the producer. 

This compares to about $160,000 for the top Hollywood pix at 
this stage, with full market-by-market national exposure. Twentieth- 
Fox in its deal with National Telefilm Assocates gets back as the 
producer's share $100,000 per pic for A product and $50,000 for B 


product. 
What the foreign import B's 


can earn on tv is low. It cost 


from $15,000 to $20,000 to dub a foreign impert for the American 


theatrical circuit ride. At this stage, 
The earning situation might change for the better 


for tv, alone. 


it surely won't pay to dub 


for foreign product if fewer fresh Hollywood cinematics are made 
available to tv—a prospect which is fairly certain. 

As to British imports which are being released fresh to tv with- 
out theatrical exposure, as United Artists TV is doing, many station 


film buyers are wary. 


It must have been felt at the beginning that 


there’s no audience for them, one o&o buyer opined. But another 


key film buyer saw a possible attraction in the “first to be seen 
on tv” billing. 
pe 








IATSE Calls Off 1-Day Strike 
Vs. Film Producers Pending Talks 


One-day strike by the Interna-¢ 
tional Alliance of Theatrical & 
Stage Employees against the 35- 
member Film Producers Assn. of | 


New York was called off Monday 
(5) afternoon, same day it began, 


and the film craftsmen returned to | 


work -yesterday (Tues.) morning. 
Walkout was 
IATSE unions working in Gotham 
filming in an effort to get a clari- 
fication from FPA concerning jur- 
isdiction in video tape, but FPA re- 
fused to negotiate the situation un- 
less the strike was called off. 
Moment 
der was issued, FPA and IATSE 
began working on wording of a 
supplementary agreement on video 
tape. According to FPA on Mon- 
day, the issue was chiefly over 
wording of the tape clause. 
In 1956, the producer members 
agreed to give IA tape jurisdiction 
in principle, but the union was 
pushing for a clarification of spe- 
cifics. IA would not comment, but 
FPA volunteered that the issue 


was three-fold: IA wanted jurisdic- | 


tion of tape done by “subsidiary” 
companies, which FPO seemed 
willing to give, but the union fur- 
ther wanted jurisdiction of ‘“suc- 
cessor’ companies, meaning those 
which bought out or took the place 
of present FPA members. 
ducer group argued that its in- 
dividual members had no right to 
speak for new managements, and 
that such a clause might hurt the 
chances of selling off an 
member company. 

Two, the words 
ing” were at issue. 
jurisdiction at any company co- 
producing tape with an FPA mem- 
ber. But since some concerns pos- 
sessing tape equipment are likely 

(Continued on page 52) 


Wallace, Cheyney 
Brit. Vidpix Deals 


London, May 6. 

A newly-formed British com- 
pany, Sumar Films Ltd., set up to 
control the joint marketing of all 
the film and tv rights of works by 
Edgar Wallace and Peter Cheyney, 
has closed an agreement with the 
Associated British Picture Corp. 
for the production of 39 Slim Cal- 
laghan telepix, starting in Otcober. 

Discussions are also taking place 
with NBC: for a series of one hour 
color films based on Cheyney’s 
Krasinsky stories, and with British 
Lion for a series of 39 half-hour 
films based on Wallace’s “The 
Mind Of Mr. Reeder.” 

Company was formed by Ernest 
Borneman, Marcel Leduc, John 
Sturo and Robin Fox. Sutro and 
Leduc will produce; Borneman will | 
script and act as script editor and 
associate producer. Direction will | 
be handled by David Macdonald, 
and Robin Fox will be in control of 
artists. Six Slim Callaghan shorts 
have already been scripted, plus) 
one Callaghan feature, and 13 
Krasinsky one hour films. 





called by the 15) 


the return-to-work or-! 


Pro- | 


FPA- | 


“sub-contract- | 
Union sought | 





Vidpix Hell to Dante 


| Hollywood, May 6. 

| Michael Dante, under contract to 
Warner Bros. on a seven-year deal, 
| has asked for and received his re- 
wanted to put him into a vidpix 
series. 

Dante, who has been at the Bur- 
bank lot a year, said “they wanted 
to put me into a series with no 
| additional money. The series 


features, 
lease.” 
During his tenure at Warners, 
Dante received star billing in one 
theatrical film, soon-to-be-released 
| “Westbound,” 
to 25 vidpix. Dante said he owns a 
| property called “Off Color,” about 
the Purple Mob of Detroit, end is 
planning to package it as an indie 
theatrical film. He would star. 


so I asked for my re- 





Drugs, Toiletries 


lease because, the actor said, WB’ 





IMPORTANT, BUT 


With fresh pilots arriving daily | } 
in N. Y., question of the day among 
telefilmeries is how important ts 
a natonal sale. 

Spring isn’t the reflective season 
for telefilm producer-distributors. 
Rather, it’s the “do or don’t the, 
national advertisers love us” peri- 
od, accompanied by a lot of hard 
sell to win a network berth and a 
chance for some tall coin for a 
winner. | 

Yet, 
execs’ 


in back of most telefilms 
minds, as they pitch thei 


| pilot dice, is what happens in case 


| of 
}to put it another way, 





| 


| 


| present size for sure. 


wt 


| Without 


would tie me up so I couldn't do} 


and was in from 20) 


| Best,” 


Love Those Vidpix 
~ In 38%, Advance 


| firms 
shows has risen 38% 
two years, according to 
| of its ad roster. 

| Earlier analysis of Ziv sponsors 
disclosed that the food industry 


a Ziv study 


Number of drug and toiletries | 
sponsoring syndicated film | 
in the past | 


|resources and catalog of SG, 


being shot. Or, 
can a tele- 
film outfit such as a Screen Gems, 
Official Films, Ziv, Television Pro- 
grams of America, et #., continue 
as thriving enterprises without a 
national sale for a number of sea- 
sons? 

The answer depends on the par- 
ticular company, how it’s struc- 
tured and orientated. But, it goes 
without saying, national sales swell 
coffers of any ee 

them, some companie 
would not be able to exist over 
any length of time, not at their 
Others, how- 
ever, are less dependent on nation- 
al sales, either _ having a good syn- 


“snake eyes” 


dication arm,® or having other 
hedging devices to cushion the’! 
knock if national deals don't 
evolve. 


Screen Gems, which took a lick- 
ing last selling season, has eight 
fresh pilots now in the house for 
this selling season, three of which 
are coproductions with networks. 
Latter device, that of network co- 
productions, hedges the pilot risk. 
SG too, it should be remembered, 
has some long standing renewed 
network properties such as “Rin 
Tin Tin” and “Father Knows 
as well as new ventures 
such as the “Shirley Temple Story- 
book,” done in conjunction with 
Henry Jaffe Enterprises. 

SG also has a syndication arm, 
replete with features from Colum- 
bia and Universal, as well as re- 
run half-hour product, and a few 
first-run vidpix series. There's a 
lot of eggs in the SG basket in 
case one goes bad. 

Most major telefilmeries, with 
the notable big exception of MCA 
TV, suffered the SG experience 
last year also, if not to the same 
extent. (MCA kept its Revue pro- 
duction subsid humming with na- 
tiona] orders.) However, some of 
the other telefilmeries, lacking the 
are 


| feeling the pinch of not having 


increased its use of Ziv shows by | 


49°° over a similar two-year pe- 
riod and the automotive group by 
17%. In making the tally on the 
drug and toiletries firms, 
noted that U.S. Department of 
Commerce figures indicate that 
this group devotes a higher percen- 
tage of gross sales to advertising 
—between 15% and 25°—than 
any other industry. Drugs and 
toiletries, as a group, also is the 
largest user of nighttime network 
tv. 


ie ’ 7 
‘Time To Travel’: Dick 
Joseph Vidpix Series 
Esquire travel editor Dick 
Joseph, past president of the 
Travel Editors’ Assn., has con- 
tracted with Monarch Productions 


for a half-hour vidpix series titled 
“Time To Travel 





be followed by Italy, France, 
Japan, ete. Joan Arledge is the 
producer from Joseph's ewn script. 
Monarch prexy Norman Berman is 
| handling the syndication. * 
Joseph has a jackpot gimmick, 
“the trip of your dreams,” as the 
audience-participationer. 

This venture is separate and 
apart from the “Passport” segment 
Joseph does Sunday mornings over 

| WRCA-TV, i.e. when he is in New 
York. 





With Richard | 
Joseph.” Pilot embraced Hawaii; to | 





any fresh national sales. 
Still others such as Television 


| Programs of America have suc- 


it was their syndication returns, 


ceeded in extending and deepening 
building 
an organization not dependent on 
a national sale. National Tetefilm 
Associates, in what could be con- 
sidered an attempt to be independ- 
ent of an outside network, has slot- 
ted its own telefilm shows for its 
NTA Film Network, half-owned by 
20th-Fox. 

While some telefilmeries have 
branched out into syndication on 
the basis of the reruns on national 
biz, Ziv has expanded from syndi- 
cation into the national field, hav- 

(Continued on page 52) 


‘ARCH OBOLER PLAYS’ | 
AS VIDFILM SERIES 


Arch Oboler, accompanied by 
James Saphier, his agent, is in 
from the Coast with his initial 
series of vidfilm dramas tagged 

‘ -~ Oboler’s Plays.” 

Oboler plans to show the series 
to several agencies in the Gotham 
sector this week. Series contains 
39 dramas running the gamut from 
mystery-suspense to science-fiction 
with the author himself doing off- 
stage narration. 

Pilot film called “Hi, Grandma!” | 
is said to be an offbeat ghost story. 
It was made at the new Hollywood | 
Jerry Fairbanks Studios. ’ 





| have 





Foreign Cinematics to Flood TY 
NOT ONLY AVENUE In U.S. But Some Station Buyers 
Are Worried About Too Much Sex 





It’s Now ‘Son of Shock’ 


Hollywood, May 6 
Screen Gems is syndicating 
a package of 20 horror fea- 
tures from inventories of Col- 
umbia Pictures and Universal, 
to go out as a series under 
title of “Son of Shock.” New 
group follows ghostly trail 
blazed last fall by the 
“Shock!” package, sold here as 
“Nightmare,” which brought 
52 Universal scaries to tv. 


Boris Karloff stars in 10 
films included in w series, 
Lon Chaney in four, Peter 


Lorre, three, plus John Car- 
radine and Lionel Atwill. First 
sale was made to KAKE-TV, 
Wichita 


+ By MURRAY HOROWITZ 


Television in the U. S. is due 
to take on an international flavor 
via the exposure for the first time 


of a wide array of top foreign 
product 

In the foreign cirematic pool 
now being mace availoble for tv 
are the _ internationa topliners 
such as Gina Lollobrigida, Briaitte 
Bardot, . Sophia Loren, ‘aire 
Bloom, Rossana Brazzi, and of 
course, Alec Guinness 

The other than English imported 
pix. virtually all of which have 
been dubbed for the American 
market, include such winners as 
“Rififi,” “La Strada.” “Wages of 
Fear,” “Gold of Naples,” Please, 
Mr. Balzac,” and “Frisky.’ 


The international whirl in cine- 
matics on tv comes at a time when 





Was Milt Gordon 
Only Half-Right 
6n Pix Pricing? 


To put it mildly, station film buy- 


' - : 
ers had a case of raised eyebrows 


in the assertion of Television Pro- 
srams of America’s prexy Milton 
Gordon that vidpix prices to ‘sta- 
tions have remained the same over 
the past two years 

One film buyer for a string of 
o&o’s said that Gordon's position 
is contrary to his experience in 
buying first-run syndicated pro- 
grammint for stations in key 
cities. He said perhaps, it’s true 
of TPA and one or two others, 
but it surely isn’t true for the ma- 
jority of syndicators. 

Fred Thrower, topper at WPIX, 
N.Y., one of the largest user of 
half-hour product, finds that in 
some cases prices for vidpix have 
jumped by “leaps and bounds” in 


comparison to years ago. That 
situation is particularly true of 
some syndicators, he added. Other 
syndicators, he held, have been 
i to the established piice 
ine. 


Gordon at the NAB Los Angeles 
convention maintained that while 
the cost of telefilm product has in- 
creased 30% during the past two 
years, local stations and adver- 
tisers are still paying the same 
prices for programs as they were 
two years ago. 

As to the price structure for 
features, an area not mentioned in 


Gordon's NAB address, a notice- | 


able hike has been experienced in 
that field. One example is the $2.- 
000,000 deal for the Paramount 
library inked by MCA TV in Bos- 
ton, a market which in the past 
didn’t command such prices. One 
reason for the cinematic hike is 
attributed to the relative scarcity 
of pix, with the Paramount backlog 
being the last of the majors to go 
to tv. 


‘Boots’ Booted Out Of 
Top Spot In Recheck 





Pulse, in is tabulation of the 
most recent “Top 20 National Syn- 
dicated Shows,” printed in the 


Variety issue of April 23, inadvert- 
ently pulled a booboo. It listed 
“Boots and Saddles” as the No. 1 
show, when in fact, Pulse’s re- 
checking established it should 
ranked 18th 

For the record, the national 
weighted average for “Boots and 
Saddles” for the period examined 
should have been listed at 12.8. 
The 20.8 Pulse rating given to the 
California National 
skein was in error. Elimination of 
“Boots and Saddles” puts “High- 
way Patrol” in the top spot, with 
all other shows above the 18th 
spot lifted one notch. 


Productions | 


the pre-'48 Hollywood libraries 
are drying up The last vault of 
the majors opened for tv, that of 
Paramount. currentiv is being sold 
off by MCA TV. Other than that 
there are the Republic post-'48's 
and scattered groups of pix made 
after the talent guild's August, 
48 cut-off date, for which the Hol- 
lywood cuilds are seeking tv resid- 
ual rights 

Opening of the foreign cinematic 
market on tv is eausing the same 
pro and con arguments among sta- 
tion film buvers, as raged for years 
among American exhibitors. How- 
ever, there’s an element of differ- 
ence. The motion picture exhibi- 
tors, other than the artv houses, 
were taking an unvroved boxoffice 
item in many cases when foreien 
imports were bagked, Stations, in 
most cases, have the reviews and 
hoxoffice track records in booking 
imports 

Nevertheless. some film buyers 
are leery about inking for foreien 
dubbed product. Some ha'k at the 
earthy content of the Italian and 
French pix, contending that “we're 
in the living room” and it’s not a 
case of the public “navine the 
price and taking its choice.” Teen- 
agers are up late at nivht and they 
might be corrupted with the “sex- 
po’” angles 

Other stations, not nearly as 
puritanical, ferl that late night 
adult fare could well be filled by 
the foreign imvorts. As a whole, 
aceording to one of the major sup- 
pliers of such pix to date, tv ac- 

(Continued on page 52) 


More Clients For 
‘20th-Fox Hour’ 


NTA Film Network has corralled 
two additional sponsors for its 
“double impact” rerun ride of the 
“20th-Fox Hour,” now being tele- 
cast by 63 affiliates of the filmed 
net 

Max Factor has inked for a six- 
week period for a total of 10 par- 

| ticipations, with the schedule call- 

ing for two one-minute participa- 
tions for the first four weeks, with 
the remainder being one participa- 
tion weekly. Schick, via Benton 
and Bowles, has taken a_ short 
four-week campaign keyed to 
Father's Day, buying eight partici- 
pations, or two a week 

Previously, Carter Products 
lined up for a $350,000 buy for a 
13-week period, the full length of 
the programming span. Carter 
bought 18 one-minute spots, alter- 
nating one and two spots per week 

The “20th-Fox” rerun ride, still 
not nearly sold out. will be fol- 
lowed by the full NTA program- 
ming lineup in the expanded net- 
work this fall. The fal! lineup con- 
sists of three fresh half-hour 
skeins, “How to Marry A Million- 
aire,” “This Is Alice” and “Man 
Without A Gun,” as well as “Pre- 
miere Performance,” the net's 
cinematic showcase, and other pro- 

‘gra nming. 
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‘Who's Tossing Wrench in Tint TV 
Progress?” Gets an NAB Airing 


Los Angeles, May 6. 4 


Unless all networks get behind 
color television and the manufac- 
turers lower the price of sets, it 


will continue to be a losing propo- 
sition for stations that have parti- 
ally converted to tinted program- 
ming. This was the consensus at a 
panel discussion in the closing 
hours of National Assn. of Broad- 
casters convention at the Biltmore 
hotel. 

General apathy toward color tv 
resulting in slow sales of receivers 
has caused station owners to sus- 
pend the 10° premium on time 
sales, it was stated by Louis Read 
of New Orleans. Clair McCullough 
of Lancaster, Pa., told of the high 
cost and small return for the basic 
investment of more than $200,000. | 
Set sales, he said, are moving so) 
slowly that the delivered audience | 
is not of enough consequence to 
raise the station rates. 

Most of the speakers were agreed 
that dealers and technicians who 
s..vice color sets are proving the 
“big bottlenecks.” The deaders with | 
a large inventory of black-and-white 
receivers are more interested in| 
moving them than trying for a sale | 
of a color set. Read said and was 
seconded by others including Owen 
Saddler and McCullough. But the} 





real heavy, they agreed, are the 
men who service the sets. “They 
scare off most potential buyers 


with the high cost of servicing the 


sets,” said Read. “Either promote 
color or forget it,” said Saddler, 
“and it can't be done on the local 
level.” 


McCullough said the sale of sets 
would move faster if the price was 
trimmed by $150. All were agreed | 
that color tv will eventually find | 
its place in the home but it must} 
get the suggested help to come out} 
of its “snail's pace.” Don Thorn-| 
burgh, prexy of WCAU, Philadel- | 
phia, voiced his agreement of the 
speakers’ sentiments. 

Neither Thad Brown, NAB vee-| 
pee for television who presided, | 
nor any of the speakers could| 
make a guess as tahow many color | 
have been installed to date. 
Estimates ranged from 300,000 to} 
400,000 





sets 


; 
noon luncheon, Dinah 


At the 
Shore was honored as “Miss U.S. | 
Broadcast" and presented with a 
silver bowl. Harold Fellows, NAB} 
prexy, called her “the best auto! 


salesman in the country,” NAB, in| 
turn, was cited by the U.S. Weather | 
Bureau “for services performed.” | 

Convention was adjourned after | 
a short business conference at} 
which seven “stock” resolutions | 
were passed 


‘Oscar’ TV Show Gets 
A Playback in Spain 


Madrid, May 6. 
Local inhabitants here saw the 
complete Academy Awards telecast 
on film as part of a goodwill under- 


taking engineered by Ramsay 
Ames 
Miss Ames convinced all con- 
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fort to achieve the dignity, stature 
and uninterrupted let's-get-at-the- 
core-of-our-problems “format” of 
the annual publishers’ convention. 

NAB prexy Harold E. Fellows, 
with an endorsement from _ his 
board, has decreed that “the tv 
film boys, with their carnival of 
exhibits, must go.’ At the start 
of the convention the vidfilm con- 
tingent was pretty bitter over the 
lockout. By convention's end, they 
didn't particularly care one way or 
the other, taking the position that 
“maybe they'll need us more than 
we need them.’ Unlike last year 
and the year before, sales were 
practically nil and, aside from the 
questionable public- station rela- 
tions bit, the vidfilm entrepreneurs 
figure that from here on in perhaps 


'they can do a lot better by setting 


up their own convention, 


AFTRA-DeMille 


Feud Flares Anew 
At B’casting Meet 


Los Angeles, May 6. 

AFTRA has withdrawn ys sup- 
port from the Broadcast Pioneers 
Group and asked its members not 
to join it, at the same time striking 
out at the Pioneers for selecting 
Cecil B. DeMille for an award and 
allowing the producer-director to 
attack so-called right-to-work leg- 
islation at its dinner held last 
week, concurrently with the NAB. 

NAB has told AFTRA the Pio- 
neers is an indie group not a part 
of NAB or its programs, said the 
union. 

AFTRA said it had been assured 
by spokesmen for the Pioneers 
that the invitation to DeMille was 
not meant to allow him a chance 
to attack the union, nor to imply 
that the group favored right-to- 
work laws, and on that basis the 
union didn’t formally protest his 
speaking there. 

Incensed at the producer-direc- 
tor’s blast, AFTRA asserted “it is 
inconceivable that the Pioneers 
would select DeMille for his ‘many 
great contributions to radio and tv 
drama.’ Mr. DeMille was the nar- 
rator on “Lux Radio Theatre” for 
several years. He was not a direc- 
tor or producer in our industry. 
DeMille’s principal claim to promi- 
nence in the broadcast industry 
since 1945 in his unsuccessful ef- 
fort to destroy the union repre- 
senting the performers in radio 
and tv. AFTRA’s position was up- 
held by the U. S. Supreme Court, 
yet he continues to attack us at 








cerned it would be good for Spain . 
to telecast the Oscar show. With | ©Very opportunity, 
Washington cooperation, film of] , ‘His refusal to abide by the de- 
the telecast was rushed here and | Cision of a majority in his union is 
she did a Spanish commentary | Contrary to the democratic proc- 
along with the telecast. | : : 
Added feature was her interview | founded and on which it has 
with Francisco More de la Torre, | reached the highest standard of 
member of an old Madrid family | living in history. He has personally 
who had designed the first Oscar. | lobbied for a right-to-work law in 
It appears de la Torre was in Hol-| Sacramento without success. 
lywood some years ago working| “We feel it is more than a co- 
for Cedric Gibbons, who had com-| incidence that DeMille has been 
missioned him to create the Oscar | selected as the recipient of an 
figure, only it was of female con-| award by the Broadcast Pioneers 
ception at the time. It subsequent-| at the inception of one of the most 
ly was changed to a male figure. | intensive campaigns in the history 
The original version of Oscar was| of the state of California to de- 
shown on the Madrid program. stroy the collective bargaining 
Spanish dailies devoted consid-| strength of unions in our state. 
erable space to the Oscar show.| AFTRA strongly resents the choice 
It so happened Spain was the only | of DeMille for such honors and 
country on the Continent showing | must consider his choice at a ban- 
“Bridge on the River Kwai,” the | quet held in connection with the 
award film, at the time. important gathering of broadcast- 
— —- ers, with whom we _ have had 
L&M M G id B friendly relations for 20 years, as 
’ ennen rl uy an unfriendly aet towards our 
Liggett & Myers and Mennen will| Union. The announcers, actors, 
bankroll the College All-Star Foot-| singers, dancers, specialty acts and 
ball Game telecast on ABC-TV| other professional performers bit- 
Friday, Aug. 15. It'll be the fourth | terly protest this effort to do honor 
time the web has handled the to a prominent anti-union spokes- 
sports special. man. We fail to understand under 








A third sponsorship is still avail- | what pretense DeMille has been 
able. Game will pit the pro league | chosen for his contribution to our 
champ, the Detroit Lions, against | industry, 

1958's graduating collegians. | 


in which AFTRA has 
been and is such an integral part.” 


| the 








| 





Simpson Shifts East 
In FC&B Reshuffle 


Chicago, May 6. 

Foote, Cone & Belding is ex- 
panding the purview of v.p. Jack 
Simpson from radio-tv director of 
home office here to director 
of broadcast service for the agency 
over the entire country. Accord- 
ingly, Simpson is being transferred 
to New York to be closer to net- 
work activity. He’s succeeded in 
Chicago by Homer Heck. 
Roger Pryor, radio-tv 
of the Gotham bureau, has been 
upped to broadcast production 
chief of the ageney and remains 
in N. Y 
= _ 


Field Day For 
AM-TV Contest 


Merchandisers 


The upbeat in station rating pro- 
motions and audience giveaways in 
radio and television have proved a 
boon to the®companies in the busi- 
ness of arranging for contest mer- 
Jay 


director 





chandise. S&S, 
the eontest merchandising busi- 
for 10 years, reports that 
since Jan. 1 there has been a “defi- 
nite” increase in its business pace, 
and its boss, Sam Reiner, figures 
the same is probably true of his 
various competitors in the field. 

Now more than ever, radio and 
tv outlets are engaged in 
promotions, most of which call for 
the presentation of* prizes. Over 
and above that, there is the fastest 
trend in recent broadcast history 
—since “Bingo-at-Home,” local sta- 
tions and networks are finding 
more and more gimmicks to give 
away goods and coin to home 
audiences, 

Reiner does not deal with any 
of the networks but claims “repre- 


ness 


sentation” of several radio and tv | 


stations. Reiner explains that in 
arranging for a _ station to get 
manufactured goods for giveaways, 
he, “like any advertising agency,” 
receives a 15° cash commission 
on the amount of time that a sta- 
tion turns over to manufacturers 


for the free goods. Reiner says 
his firm, to further justify the 
15%, arranges the schedule for 


the manufacturer and supplies the 
stations with the copy. 


| 


Reiner Co., in} 


rating | 
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TV-Radio Production Cenires 


PHFFHHFHHPo oes 


IN NEW YORK CITY... 


Madeline Karr signed by CBS Radio to produce and write “Answer 
Please” featuring Doug Edwards . . . General Federation of Women’s 
Clubs to present NBC's Pauline Frederick with citation for her “dis- 
tinguished career as a reporter” at June 5 gathering in Detroit... 
NBC newscameramen won eight of 15 citations in National Press 
Photographers Assn. Awards. Winning lensers were Maurice (Moe) 
Levy, Tom Priestley, Gene Barnes, Joseph Vadala . . . Bob LeDonne 
of NBC press and former UP staffer shifts to WRCA-TV as staff pro- 
ducer May 12. 

Richard Haydn, Kaye Ballard doing guest shots on Patrice Munsel’s 
| ABC-TV’er Friday (9) .. . Ray Yocom from advertising director at Mc- 
Quade Associates to director of station relations at S. Jay Reiner Co, 
merchandising outfit. . . John Wingate handling emcee chores on to- 
night’s (Wed.) WABD special Mike Todd salute; guesting will be Gypsy 
Rose Lee, June Havoc, Bobby Clarké, newsmen Bob Sylvester, Mau- 
rice Zolotow, John Chapman, Robert Coleman ... Dan S. Blumenthal, 
veep of the David O. Alber flackery, addressess Navy’s Bureau of Aero- 
nautics’ Reserve Training Officers on the p.r. biz tonight (Wed.) ... 
WMGM boss Arthur Tolchin back from Hollywood ... Dan Duryea 
guesting today on Joe Franklin’s WABC-TV'er . . . Thrush Betty Ann 
Grove doing her second dramatic stint on “FBI in War and Peace”... 
WABC-TV traffic director Lorraine Reberts marries Howard Citron, 
station's assistant production supervisor, on June 22... Hot Red Hul- 
| bert doing Saturday 10 to midnight show on WOV .. . Genevieve into 
| May 15 Pat Boone edition ... CBS veep Hubbell Robinson Jr. bursts 
out as an author with a piece on the industry in the upcoming June 
Esquire. 

Edward R. Murrow to London returning May 19. Larry LeSueur re- 
places him on the nightly 7:45 CBS Radio news segment until his re- 





ae 


| turn Johnny & Penny Olsen, former judges of Mrs. America 
| Pageant, will co-emcee and produce Fort Lauderdale Pageant Satur- 
day (10)... “Loretta Young Show” renewed for another 52 weeks by 


Proctor & Gamble. This marks sixth straight season that P&G has 
backed the entry 

Westbrook Van Voorhis has joined WOR Radio’s newscaster staff. 
Station also has added another 15-minute news show at 10 p.m. to its 
already heavily scheduled news schedule .. . Special editions of “Prob- 
lems of Everyday Living,” devoted to parent-children relationships, 
will be held for four days, beginning Tuesday (13). Show is produced 
by Metropolitan Educational Television Assn. (META) and aired on 
WPIX ... Ralph F. Craig and Hale Rood, two indie music producers, 
have formed Hardric Productions, which will specialize in the pro- 
duction of musical commercials . Faye Emerson was last night’s 
(Tues.) guest on “Gourmet Club,” WPIX . .. Audio portion of META’s 
two-hour WCBS-TV “Concept” Sunday ‘4) show has been translated 
into six languages and adapted by Radio Free Europe for transmission 
to Poland, Hungary, Bulgaria, Czechoslovakia and Rumania . .. WOR. 
TV's “Ted Steele Show” is conducting a “Mother of the Year” contest 

. Dr. Harry Emerson Fosdick is the guest today (Wed.) on WOR 
Radio’s “Martha Deane Show.” 

CBS Public Affairs producer Harry Rasky appears as guest panelist 
on CBS's “Fighting Words” in Toronto May 11 ... Garry Moore elected 
| National Chairman for 1959 campaign of National Easter Seal Founda- 
|} tion for Crippled Children and Adults . . . CBS News Correspondent 
| Eric Sevareid to receive honorary Doctor of Letters degree from Wit- 
tenberg College, Springfield, O., June 9... Sally Brown joined WRCA- 
| WRCA-TV traffic dept. as replacement for Ron Kweskin who was pro- 
| moted to “Pulse” production staff... WRCA-TV director Mike Gar- 
| siulo lectures tomorrow (8) to students of Columbia U. tv program- 
ming course ... Dan S. Blumenthal, veep of David O. Alber Associ- 
|ates, addresses Navy Dept.’s Bureau of Aeronautics Reserve Training 
Officers on public relations today (7)... Irving Gitlin, director or pub- 
lic affairs of CBS News, will represent radio-tv industry in symposium 


bo agg goa — ee |on mass media at 1958 convention of National Congress of Parents 
ni gr > ie x S)0WS, | and Teachers in Omaha May 20... CBS Radio newscaster Lowell 
Reiner says the fee charged the 


outlets is higher. 


BRITAIN’S GOT NEW 
QUIZZER—‘CAN DO’ 


London, May 6. 

ABC-TV is to launch a new quiz 
game entitled “Can Do” which will 
go out weekly on the entire com- 
mercial tv network from Saturday, 
July 5. 

The principle of the quiz is to 
give participants a chance to bet 
on the ability of experts to perform 
feats of skill and daring. 
will be accumulated cash prizes. 





Dennis Vance. who will produce | Programs to GK... 
esses on which our country is | the show, has these sort of ques- 


tions in mind to put to partipants: 
“Can the smartest sea-lion 
circus catch a ball on his nose 10 
times out of 10°"; “Can Britain's 
champion bricklayer lay one dozen 
bricks a minute blindfolded?”; 
“Can the best tank driver in the 
British Army drive a tank blind- 
folded down an avenue of egg 
boxes full of eggs without break- 
ing any?” Contestants will have 
to answer “Can Do” or “Cannot 
Do.” 


John Daly Okay On 
Station Clearances 


John Daly's 10:30-10:45 p.m 
cross-the-board tv newscast will 
definitely be aired next fall. ABC 
has gotten the station clearances— 
over 70° of the national video 
coverage—called for by sponsors 
Lorillard and Whitehall. 

Confirmations all around were 
made this week. Lorillard and 
Whitehall each have two nights. 
On Wednesdays, the Daly newscast 
will follow in the time before 11 
p.m. left. by the fights. This night 
is still up for sponsor grabs. 





| ing 15.000th radio show 





| 


| 


in a) 


} sessions... 


Thomas marks his 29th consecutive year on the air on June 3, also notch- 
.. . Jules Dundes, veep in charge of station 
administration for CBS Radio, visiting this week at CBS-Owned Ra- 
dio outlet KCBS, San Francisco, and KOIN, Portland, following NAB 
Pamela Ilott, CBS Radio director of religious broadcasts, 
back from Puerto Rican holiday . . . Dan Bleom, producer of weekend 
edition of CBS Radio’s “The World Tonight.” elected to board of di- 
rectors of Staten Island Jewish Community Center .. . George Croth- 
ers, CBS Radio's director of public service programs, will serve on 
panel at Ohio Institute for Education by Radio & TV Tuesday, May 
13 in Columbus. Other panel members are Franklin Dunham, Quincy 
Howe and Arthur Hungerford . . . James Fassett traipsed to Rome last 
week to start production on CBS Radio “World Music Festivals” ? 


{IN HOLLYWOOD ... 


Gerald “Jerry” King, one of the real pioneers of Coast radio and 


There | television, joined up with Gross-Krasne as a sales exec. He had been 


in practical retirement since he sold his interest in United Television 
Alan Allen, CBS promotion producer in Holly- 
wood, moved south to San Diego’s KFMB in the same capacity ... 
KLAC ordered a sampling to prove it’s the most dialed radio station 
in L.A. Indie paid for 1,000 Western Union calls .. . Col. Barney Olde 


| field, ex-VaRieTY mugg in Lincoln, Neb., won $1,050 on the Groucho 


Marx show and donated it to U. of Nebraska for a scholarship in the 


; name of his kinfolk . . . Cliff Ball, formerly with Cunningham & Walsh, 


chunked in his coin with a syndicate to buy KMAP, Bakersfeld, Cal. 
for $95,000 ... Young & Rubicam’s Hollywood topper, Walter Bunker, 
nabbed for jury duty .. . G. W. “Johnny” Johnstone bought a new 
Chevy, drove it to Santa Barbara, gave it to his daughter and planed 
back to N.Y. ... Tom Harmon talked the Dodgers into waiving the 
$50 fee for guesting on sports shows. On the big shows they can set 
their own price . . . Cornwell Jackson to Washington for meeting of 
Advertising Council and later to the White House to tell Ike and his 
cabinet about the Council's plans to rout the recession . . . Eddie Davis’ 
new tome, “Fun Voyage,” having a brisk sale with gag writers. 


IN CHICAGO ... 


Bob McKenna, ex-ABC and NBC tv film syndication, joined Regis 
Films, a Coast company, as manager of midwest operations .. . Tom 
Ryan, ace producer at Fred Niles Studios, has quit ... With the Chez 
Paree reopened, Jack Eigen comes back from a radio stint in Las Vegas 
to resume his WMAQ latenighter on May 16... Howard Miller report- 
edly paid $157,000 for WFOX, the AM station he purchased in Mil- 
waukee . . . WGN-TV’s Rosemary Rapp off to the Brussels’ Fair . . . 
Frank Reynolds, on his WBBM-TV “Salute to Israel” next week, using 
footage he shot during a recent tour of the Middle East ... Robert D, 
Daubenspeck in from Gotham to take over NBC-TV central division 
Sales development, vice Hal Smith who went to Needham, Louis & 
Brorby. He reports to central division sales veep Ed Hitz... WTTW 
Publicist Joan Kehn leaving for Europe next week with Sun-Times 





(Continued ‘on page 34) 
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Oren Harris Just Wants ‘Justice’ 


Legal status of “a number” of ty 


Washington, May 6. 
channel awards was ques- 


tioned last week by Chairman Oren “iarris (D-Ark.) of the House 
Subcommittee on Legislative Oversight. The Committee, Harris 
disclosed, has evidence indicating ualawful ex-parte contacts in 


these cases. 


Even though the Federal Communications Commission 


“may 


have taken no action” with respect to the parties making such con- 
tacts, Harris said, “it is interesting to conjecture what may be the 
legal status of the licenses which were granted in such instances.” 
The law, he added, “should not be winked at” by the Commission 


or any enforcement agency. 


Addressing the D. C. Bar Assn., 


Harris emphasized that the Sub- 


committee does not intend to review individual cases to determine 
whether the proper decision was made. Its interest, he said, is to 
study “patterns.” He said that applicants “can pursue their rights 
if they feel they have been violated in the agency decision.” 
Committee’s review, he said, is to determine need for legisla- 


tion and whether present law is properly administered. 


But in 


studying the cases, he observed, “there may be certain matters com- 
ing to the fore that will require spe. ‘ic attention.” 

Touching on the Channel 10 Miam: case, Harris said “it is clear- 
ly evident . . . that several ex-parte contacts on behalf of the two 
principal contenders for the license were made or attempted to be 
made, by persons who had participated in the case before the ex- 
aminer.” The case has been referred to the Department of Jus- 
tice, he noted, for “appropriate action.” 

Harris suggested that members of the FCC “may help themselves 


greatly” to restore confidence in the agency. 


And the industry 


“which has gone far beyond what it should have done, can do 
much, if it will.” Lawyers practicing before the Commission and 
members of the Committee also have a responsibility. 

Recommendations by the Committee for remedial legislation in- 
corporated in a bill he has introduced, Harris said, will be con- 
sidered by the House in the near future. 

Harris said he has no intention of “destroying or discrediting” 
the regulatory agencies. “We want to make them stronger—not 
weaker. I have no intention of character assassination or of pursu- 
ing any course other than with justice: and fair dealing.” 

In this connection, he said, “no dubious methods will be used 
in developing information as has occurred in the past.” This was 
an apparent reference to use of a wire recorder by former staff 
investigators in interviewing former Comr. Richard A. Mack. 





Dr. Brown's Tonic for Educ TY 
In Plea to Senate Panel: Govt Aid 


Washington, May 6. 

A plea for greater use of tv in 
educational and allied fields and 
for Federal support of educational 
tv endeavors was made by Dr. Alan 
Willard Brown, prez of the Metro- 
politan Educational Television 
Assn. Latter has been feeding edu- 
cational programming in the New 
York area via WPIX. 

Dr. Brown made the statement 
before the Senate Interstate and 
Foreign Commerce Committee. The 
committee was hearing testimony 
relating to the Boggs-Magnuson 
bill which calls for a budgetary al- 
location of $1,000,000 in Federal 
funds to each state for educational 
tv programs. 

The Meta prez said that Govern- 
ment funds would make it possi- 
ble for New York City to activate 
the UHF channel 25 for edu- 
cational purposes. Ch. 25 had 
been allocated by the Federal Com- 
munications Commission for edu- 
cational tv in New York, but to 
this date, no steps have been taken 
to go on the air. The New York 
State Board of Regents has made a 
deal with WOR-TV to utilize the 
commercial station’s daytime hours 
for educational tv. 

META, which also was chartered 


(Continued on page 52) 


WNTA-TV Off to The 
Races With Batch Of 
New Shows Premiering 


National Telefilm Associates of- 
ficially assumes ownership of 
Gotham’s Channel 13 today ( Wed.) 
and the new management has been 
busy pinning down performers on 
the early premieres. Ditto the radio 
station it takes over as part of the 
deal. 

On Friday (9), tv channel 
preems “Make Up a Story” at 7 
p.m., emceed by vet announcer Cy 
Harrice. First night guests will be 
writers Al Morgan and Margaret 
Sangster and John Roeburt- This 
addition to the 7 p.m. live strip 
being done by the station, now 
called WNTA-TV, and the format 
concerns having the authors make 
up stories at the prompting of the 
studio audience. 

Tonight “Gags Tp, Riches” be- 

(Continued on page 52) 











There’s a Hot AFTRA 
Tape Session on Tap 


American Federation of Televi- 
sion & Radio Artists’ N.Y. local 
will hold a membership meetin,; 
Monday (12) night to hear a “full 
report on television video tape.” 

In light of the hassle brewing 
versus Screen Actors Guild and 
the reported concilliatory attitude 
of AFTRA’s L.A. branch, which 
historically has been sympathetic 
to SAG, the meeting is expected 
to be a hot one. 

At present, AFTRA is engaged 
in attempt to pin down which pro- 
ducers will come within its prov- 
ince once tape comes into general 
use in program and commercial 
production. 


CLIENTS MAKE UP 
FOR LOST TIME 


Television network advertisers 
are making up for lost time with 
program buying for the ‘'58-'59 
semester hitting an accelerated 
pace. All three tv networks are 
now confident that everything will 
fall into place in short order and 
that next season’s billings should 
top this year. Schedules are gradu- 
ally taking shape with program 
buying for the new season expect- 
ed to hit a frantic peak pace over 
the next week or so, 

Constant talk of the recession, 
tv dollars switching to print me- 
dia, the high cost of tv as com- 
pared to other media, and a host 
of other related topics seem to be 





+ 





having no effect on national ad-» 


vertisers who are now inking new 
shows or renewing many of last 
year’s programs for fall showing. 

There has been no noticeable 


| 
| 


TV Threat To Teacher? Themes 


Ohio State Institute 





Champ Figures 


The Nielsens are in on the 
Basilio - Robinson fight on 
March 25, carried by CBS 
Radio with Mennen and Miles 
Labs sharing the tab, and even 
the network-sponsor’s fondest 
expectations were exceeded. 

Instead of the anticipated 
15,000,000 listeners, it came 
out reading 18,000,000—based 
on 7,750,000 radio homes 
tuned in for the event. That's 
one-fourth more homes than 
the broadcast of the previeus 
Basilio-Robinson bout. 


Annual Meet 


Columbus, May 6. 
Conference theme of 28th Instt!- 
tute for Education by Radio-TV 
under Ohio State U. auspices here 
from May 12 through 15 will be 
“Broadcasting: First Aid in the 
Educational Crisis.” Emphasis will 
be on all aspects of educational 
tv with panel discussions on in- 
structional tv in schools, colleges, 
adult levels and armed services. 
There'll be progress reports on 
educational tv at the college level, 
Hagerstown, Md. school tv, 
Nebraska tv-correspondence small 
school study, and _ instructional 
uses of radio. Dr. I. Keith Tyler, 











NBC Regional Coi 


| tion by Radio-TV, aiso has 
| cilled in meetings on radio vs. tv 


director of the Institute for Educa- 
pen- 


technique, controversial subjects 
and educational broadcasting. Also 
on the agenda is the pressing ques- 





| tion:.Is tv a threat to the teacher? 


tic | . 
sg og gar tases © (ATL Breweries) on 


the less expensive mediums such | 


as radio and print. For that matter, 
say the ad men, spot buying has 
not picked up any dollars that 
were slated to go into the network 
kitty. 

Procter & Gamble which last 
year shelled out the most coin 
among single agivertisers on net- 
work television already has six 
shows in the bag for next season 
and a spokesman at Benton & 
Bowles said there is more to come. 
P&G currently plans to sponsor in 
whole or in part “Restless Gun,” 
“This Is Your Life,” “Wyatt Earp,” 
“The Lineup,” “The Rifleman” 
and Loretta Young. 

Although production is off in 
Detroit, there’s no evidenee of 
automobile manufacturers apply- 





| 


ing the brakes in tv spending. Ford | 


Motor Co. 
“Wagon Train” 
Ernie with Mercury co-sponsoring 
the “Ed Sullivan Show.” While the 


5 ig isi is still | 
Chrysler “Climax” decision is sti | ter } ane 


up in the air, Dodge wants in again 
on the “Lawrence Welk Show” and 
“Top Tunes and New Talent,” 
which it will share with Plymouth. 
General Motors Institutional still 
is backing “Wide Wide World” and 
Pontiac has laid plans for more 
than a half dozen specials for next 


TV ‘Game of Week’ 


Chicago, May 6. 
NBC-TV has tapped three re- 
gional breweries to cover half the 
tab on its Saturday “Game of the 


Week,” the unsold half going co-op | 


by default. Jax, Hamms, and Na- 
tional Bohemia suderies are col- 
laborating in a $750,000 expendi- 
ture that has Jax covering the 
south and southwest states, Hamms 
the midwest and central states, 
and National Bohemia the east. 


|Hamms has the biggest share of 


amounting to around| Debut it Bedicating NBC’s 


the three, 
$350,000. 


In“addition NBC-TV plucked a 
has sponsorslip of | fall renewal for Miles Labs’ three | 


and Tennessee | daytimers, 


“Price Is _ Right,” 
“Truth or Consequences,” and “It 
Could Be You” and sold alternate 
weeks of “Restless Gun” to Proc- 
Warner Lambert 


| Co., which sponsors the oater solo 
this term, is cutting back to alter- 


| 


nate weeks in the fall. 


NBC-TY’s Daytime Sales 


General Foods purchased 52 





season. Buick recently inked for | weeks of alternate Friday 15-min- 
eight Bob Hope specs and keeps | ute periods of “The Price is Right” 
“Wells Fargo” and Dinah Shore | on daytime NBC-TV. Armour Co. 
and Pat Boone will again return | bought alternate-Monday 15-min- 


for Chevrolet. Oldsmobile 


pletes the auto list by planning to | and 
bring back Patti Page for another | hour periods on 


season. 
The cigaret field shapes up as 


com-|ute segments on 


alternate-Monday quarter- 
“The Price Is 
Right.” 

Glamorene, Inc. took 15-minute 


“Dough-Re-Mi" | 


again having a big tv season with | periods on various days on “Treas- 
various brands already committed | ure Hunt.” NBC-TV also landed a 
to sponsor either wholely or par- | renewal order from Sterling Drug 


This year's Institute Program 
Committee includes M. S. Novik, 
radio-tv Richard M. 
Pack, veepee program chief, West- 
| inghouse Broadcasting Co.; Judith 
Waller, consultant in educational 
broadcasting and George D. 
Crothers, CBS exec. 

As in the past, meetings and 
clinics will be staged in the Desh- 
ler-Hilton Hotel. Bernard Mandel- 
baum, dean of students, Jewish 
| Theological Seminary pf N.Y., will 
be principal speaker ai the Insti- 
tute’s luncheon on May 14. 


President’s Tint TV 


consultant; 








New Capital Studios 


Washington, May 6 

| President Eisenhower wil! make 
| his debut on live color tv when ke 
dedicates the new studios of WRC, 
NBC owned and operated station 
jin the capital, May 22. Station 
manager Carleton Smith, who is 
also NBC v.p., scored a coup by 
copping Ike for the ceremonies 
which will give station national ex- 
posure via a 2:30 web simulcast. 

Undoubtedly General Sarnoff's 
close ties with the GOP adminis- 
tration, for whom he has served 
on several advisory committees, 
helped. 

Vice President Nixon highlighted 
the cornerstone ceremonies last 
January. Dedication ceremonies 
will be held in the new, giant 
sized tv studio before a top level 
|} audience of 300, including NBC 
brass. 

Same day, NBC-TV personality 





tially 19 tv programs. lon “Modern Romances.” 


| Genevieve, of the Jack Paar show, 





| will be lunching at the White 





“ae e 7 . | House with Mrs. Eisenhower, an 
Dolly Those Brownies For A Swish Pan “= 
Alen, also has a way with word or|one location to another, uses) ABC RADIO PACTS 


By JO RANSON 


Ring-a-ding-it and gander the 
idiot cards while the boys take five 
in the porcelain studio! 

This, as any hep tv production 
man will tell you, is contemporary 
video lingo, here today but not 
necessarily tomorrow. 

If the late H. L. Mencken were 
to sashay through video verbiage 
land, he’d discover a new glossary, 
a slanguage made considerably 
richer by a more adventurous crop 
of producers and a handful of en- 
gineers. 

The majority of- engineers, a 
humorless breed at best, stick to 
the mainstay expressions and the 
precise, slide rule scientific no- 
menclature officially approved by 
the Institute of Radio Engineers 
and the National Television System 
Committee. It is tothe perky pro- 
gram builders and performers one 
turns for the etymological and phi- 
lological switches of the day and 
any man who uses the words icon- 
oscope or orthicon is unequivically 
unhep, say the tv studio word 
coiners. 

Bill Healion, a director on NBC's 
“Today” is reportedly one of vi- 
deo’s freshest word makers. Steve 





phrase. 
Try Them on For Size 

Here are a few of the recent 
video words and expressions that 
have been tried on for size and 
found snazzy: 

Dolly in on wings of song— 
watch the mike cable when movy- 


“switch.” This is usually pro 
nounced “suuh-witch” to give the 
director at the location emgie| 
warning. 

Hardly man or animal has not re- | 
ceived a cue at some time from a/| 
“Wide Wide World” director and 
this goes for chorus girls as well | 


| 


as ballistic missiles. During a 
ing camera. pickup from the Florida Ever- | 
Brownies—tv cameras. glades, director Charlie Jones 


Swish pan—fast pan. 

Mushroom pit—control room. 

Idiot cards—cue cards. 

The brain—teleprompter. 

Cable trouble west of San Fran- 
cisco—break up in picture on a 
remote. 

The monster — large camera 
crane. Also master worksheet pre- 
pared by tv unit manager. 

Porcelaim studio—men’s room. 

Wanted on pipe—telephone call. 

Ring-a-ding-it—Steve Allen ex- 


pression during rehearsal; save the | 


punch lines for air time. 

Ice cream cone, paint brush and 
lavalier are contemporary words 
for certain-type mikes. 

Some directors use the phrase 
“take one” or “take two” tq cut 
from one camera to another. But 
“Wide Wide World,” cutting from 





shouted “Cue the rattlesnake.” For 


a pickup from a Mexican bullring, | 
a local director went down in tv | 
history by crying out loud: “Cue ze | 
bull.” 

Some tv lads use the expreSsion | 
“woof the clock” when théy try | 
synchronizing with a master studio | 
clock. } 

Production staffers on the Steve | 
Allen NBC-TV Sunday nighter 
usually sing out: “Mark it and) 
strike it!” when a horse or dog} 
misbehaves on stage. 

As for “chassis” and “wow,” | 
they no longer stand for the frame- 
work on which tv parts are mount- | 
ed, and distortion caused by period- | 
ic variation in speed of tape or 
film, respectively. Broadly speak- 
ing they're oral manifestations of 
admiration for the erogenous zones | 
of certain tathode-ray tube cuties. 





PONTIAC ON ND GRID 


Though stili recuperating from 
a severe program-personnel re- 
trenchment, ABC Radio pulled a 
coup this week by signing the 
much-coveted Notre Dame football 
sked for next fall. And along with 
it, it got sponsor Pontiac to sign 
for the 10-game Saturday schedule. 

Mutual Broadcasting has had the 
sportseast for the past several 
years, and although it had some 
trouble holding on to Notre Dame 
last season, the web reportedly was 
ready to announce a renewal of the 
show for the fall—with Pontiac as 
sponsor. 


‘Circus Boy’ as Sat. Ayem 
NBC-TV Entry for Mars 


Mars, Inc., candy bar maker, has 
bought alternate-week sponsorship 
of the filmed tv production, “Cir- 
cus Boy,” on NBC-TV starting 
October in the Saturday 11:30 a m.- 
2 noon period. Mars also is buy- 
ing an alternate-week quarter- 
hour of NBC-TV's Saturday morn. 
ing show, “Ruff and Reddy,” 10:30- 
11 a.m., over 52-week period. 
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MEDIC We have said of MEDIC: “‘No one else in 1958 will offer a pro- 


efam that approaches MEDIC’s prestige, production “@immiey and dramatic 
content.” According to the stations which have already bought NVG0}8) (Onn 
| need say no more. These include the Storer Group, Westinghouse’s WJZ-TV 
| ‘Baltimore, WABD in.New York, WIT'TG in Washington, KTLA in Los Angeles, 
WGN-TV in Chicago and KRON-TV in San Francisco. From their point of view, 


MEDIC speaks for itself. 
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TV Names Potshot 


Madison Ave. 


For ‘Interference, ‘Censorship 


—On Other Ad Agency Fronts 


By JACK BERNSTEIN 


As if the Madison Ave. boys 
didn’t have enough public relations 
troubles, another group has of late 


been punching away at them. The 
latest group to take up the cudgels 
against Madison Ave. are the tele- 
vision entertainers, who have been 
charging the agencies with “need- 
less interference and meddling into 
areas where they don’t belong.” 
Since the first of the year half 
a dozen blasts have been leveled 


at the agencymen by the tv stars 
for “sticking their noses into the 
unfamiliar area of show business.” | 


In January, David Janssen, star 
of CBS-TV's “Richard Diamond, 
Private Detective” series, declared: 
“Ad agencies are responsible in 
most cases for the lack ef realism 
in tv series.” The actor went on 
to say that so-called agency cen- 
sorship, in many cases, ruins what 
could otherwise be a good tv show. 

Earlier this year, Gisele Mac- 
Kenzie took some swipes at the 
acencymen for interfering with her 
program, and producer - writer 
Charles Isaacs resigned from the 
show after hitting at destructive 


interference on the part of MCA, | 


sponsor Scott Paper and agency 
J. Walter Thompson. 
The King Cole Case 
Nat King Cole, who got bumped 
off the air at the tailend of 
1957, gnawed away at the agen- 


cies for being “feckless” and “lack- | 


ing guts” in general. Cole felt at 
the time that ad alley boys had 


made no effort to find him a na- 
tional sponsor and held the agen- 
cies responsible for losing his show. 

Other names who have had a 


picnic at agency expense are Dick 
Powell, with invective tossed a 
“those” Madison Ave. geaiuses, 
and Bob Hope, who in a magazine 
article let the agencies have it by 
saying that “agency crew-cuts have 
declared themselves in on more 
than one show” and took off on 
agency interference. 

Roger Pryor, head of Foote, 
Cone & Belding’s radio-tv depart- 
ment and a former film actor and 
bandleader, says: “This feeling that 
an advertising agency is a ‘neces- 
sary evil’ in broadcasting largely 
stems from the fact that talent is 
creative and stars resist interfer- 
ence by people who are not seem- | 
inely equally creative. Essentially, 
talent doesn’t understand the prob- 
lems which confront the business 
world. The agencies serve to act 
as policemen to the actors, who 
feel that the agencies will always 
take the negative side. Comedians 
simply don’t understand the com- 
petilive side of normal business 
procedures and they don’t under- 
stand the lengths national adver- 
tisers will go to protect their com- 
petitive position. Entertainers 
have no idea how a fast one-line 
joke that is smutty can reflect on 
the product which the client spends 
millions in building up.” 


Nick Keesely, radio-tv topper at 


Lennen & Newell and a former 
producer and packager, says: “Tal- 
ent needs agency thinking as much | 
as we need their ability. Tv stars 
sometimes fail to realize that our 
interest is as great if not greater 
in making a show successful than 


their interest. After all, if a star 
gets knocked off the air, he can 
always play nitery dates, mean- 
while our client is stuck with a 
$3,000,000 investment. No _ intel- 
ligent tv program head will criticize 


a show without a good deal of dis- 
cussion with people who are paid 
to know the answers. 

‘cers as ‘Whipping Boys’ 

“I've seen statements by name 
performers criticizing the ‘Madison- 
Ave. crewcuts’ and I don’t feel they 
intend to wash out everyone but 
unfortunately, criticism has priority 
in print in our business, and an 
impulsive generality can make the 
whole ad industry look bad. Ap- 
parently, artists make the agency 
‘the whipping boys in an effort to 
hide their own shortcomings. Tal- 
ent are often too much in love 
with their own performance and 
very sensitive to criticism. 

“Why don't these performers re- 
alize that many of us have been in 
the business as long as and longer 
than they have and that we've been 
writers, directors, producers, ete. 


We've got to know what we're talk- 
ing about. Many agency program 
heads have gone on to become net- 
work executives—the late Doug 
Coulter, Pat Weaver, Harry Om- 
merle Hubbell Robinson, Harry 
Ackerman and a host of others. 
“We're interested in exactly the 
same thing they are—success and 
when something goes wrong, we've 
all got to pull together, instead of 
going in opposite directions. Talent 
forgets that over the years we have 
worked with a lot of nice people— 





but there have been unpleasant 
ones too. This certainly doesn’t 
|make us condemn all talent be- 
|cause of a few.” 

| Keesely, Pryor and Jerry Feni- 
\ger, in charge of tv programming 
jat Cunningham & Walsh, admit the 
lagency-talent conflict is not en- 
\tirely one way. Feniger says: 
|*Sometimes agencies and talent 
| have their differences simply over 
|the fact that agencies fail to realize 
|that stars are a different type of 
|person and also in the media of 
|television the performers- have to 
}mix with the clients. But in fair- 
/ness to the performers, cases have 
come up where agencies have tried 
|to write comedy material for the 
;comedians, and what they fail to 
take into consideration is that when 
|they hired him he was a name per- 
|former. In the entertainment field 
|a certain amount of latitude has to 
|be given.” 

| Tension has also been caused by 
jagency and talent disagreement as 
to what the performers’ extra- 
curricular activities consist of. 
|More than one star has refused to 
|tour the supermarkets or hand 
‘out dolls, and in this area the 
jagents, the ad execs say, really earn 


|tive compromises. 
| SWITCHES: Eric Liber named 
to head the newly-formed televi- 
sion division of Jerry Hammer 
Assoc. 
| Sidney Garfield has been elect- 
ed president and chief executive 
| officer of the Peck Advertising 
| Agency replacing Harry Krawit, 
| who has resigned because of ill- 
|ness. In other personnel changes 
|} at the agency, Harry Peck, has 
been named chairman of the exec- 
| utive committee and Sanford L. 
| Hirschberg, a veepee, has been 
| elected executive v.p. and secre- 
|tary. He is not to be confused 
| with vet pix now CBS publicist 
| Sid Garfield. 

I. Orrin Spellman, vice presi- 
| dent and general manager of Phil- 
adelphia office of Erwin Wasey, 
| Ruthrauff & Ryan, has. been 
| named assistant to David B. Wil- 
| liams, agency president. 
| Gerry Ford and Sandy Gasman 
have joined the radio-tvy depart- 
ment of Hicks & Greist. 

Herman E. Bischoff named tv 
art director at Lennen & Newell. 

A. Roy Barbier upped to v.p. at 
MacManus, John & Adams. 

Leonard S. Matthews and Ed- 
ward Thiele elected to board of 
directors of Leo Burnett. 

LOST & FOUND: The $3,000,000 
ad account of Max Factor and the 
$8,000,000 Frigidaire account are 
still up for grabs with no decision 
expected for another weck or so. 


handled the Factor account while 
Kudner serviced the Frigidaire 
billings. 

Dunay, Hirsch & Lewis has been 
named to handle the Steelman 
Phonograph and Radio Co. ac- 
count, a division of the Herold Ra- 
dio and Electric Corp. 


Chi Agencies 
By LES BROWN 
Chicago, May 6. 

William J. MclIlvain, based in 
New York the past 11 years, is re- 
turning to the home office of Leo 
Burnett agency here as v.p. in 
charge of broadcasting. MclIivain, 
who has spent his entire business 
career with Burnett, is being re- 
placed in New York as veepee in 
charge of network relations by 
Paul A. Louis, who transfers from 
the Chi shop. 

Burnett's broadcasting activity 
has increased from 28% of its total 
billings in 1950 to 61% in 1957. 
In terms of dollars this is a jump 
from slightly more than $6,000,000 
to $48,000,000 over the seven-year 








Doyle Dane Bernbach formerly | 


stretch. Burnett's clients advertise 
28 products on 23 network tv pro- 
grams. In addition, 13 clients are 
buying video spots on 450 stations 
in 280 markets. 

Keyes, Madden & Jones has 
plucked the new frozen foods line 
of Francois Pope & Sons, which 
hits the Chi market early in June. 
Pope and his sons, Frank and Rob- 
ert, for several years have been 
conducting “Creative Cookery” on 
| WBKB. 

KM&J has also firmed a deal to 

rep Hopalong Cassidy (William 
| Boyd) on 104 half-hour radio pro- 
| grams and 12 new hourlong tv 
films, all separate from his Cali- 
| fornia National Productions vid- 
| pix. Agency will also pitch Hoppy 





|for special merchandising pro- 
grams 
Grant Advertising has been 


{named to handle Shell Oil in Cey- 
j}lon and Colgate-Palmolive Co. in 
| Venezuela. 

North Advertising increasing its 
| billings by about $600,000 with the 
| Pilsener Brewing Co. account. 
| Gordon Best Co. taped by Edge- 
water Beach Hotel for advertising 
| and sales promotion. 
| George Drake, ex-MacFarland, 
Aveyard, joined Erwin Wasey, 
| Ruthrauff & Ryan as copy editor. 

McCann-Erickson shop _ here 
j added three last week. Mitchell 
| Streicker left Leo Burnett to be- 
|come M-E’s manager of media re- 
|search; William Ewart left 
| Vaughan, Thain & Spencer to join 
|the Chicago creative staff; and 
| John Hugunin ank'-d Campbell- 
| Mithun, Minneapolis, to sign on as 
| copywriter. 


London Agencies 


Documentary film director Lind- 
}say Anderson has turned his hand 
'to tv commercials. His latest effort 
|for the Colman, Prentis & Varley 
jagency, plugging Penguin, choco- 
|late covered cookies produced by 
the Scottish firm of MacDonalds, 
jhas a “decidedly documentary fla- 
vor,” according to Ron Kirkwood, 
|the agency's tv exec. The commer- 





4) their 10% in working out effec- | cial, which will go out over all the 


jindie ty stations within the next 
couple of weeks in 30-second and 
|seven-second reminder spots, is 
claimed to have one of the most 
|expensive music soundtracks used 
|in a teleplug to date. It has been 
specially written by Norrie Para- 
| mour, 

Changes in the methods of pre- 
|senting commercials over Italian 
jtv are expected following a five- 
|day confab between Italian tv top- 
|pers and Michael Garland, senior 
|tv exee of the W. S. Crawford 
agency tv division. Garland, now 
|back in London, put forward sev- 
{eral ideas and schemes’ which 
could streamline the present sys- 
tem. 


Confirmation On 
Bartley Assured 


Washington, May 6. 

| Early confirmation of the Presi- 
| dent's nomination of Robert T. 
| Bartley for another term on the 
| Federal Communications Commis- 
| sion is expected. A routine hear- 
| ing on the appointment will be 
| held tomiorrow (Wed.) by the Sen- 
| ate Interstate Commerce Commit- 
| tee. 

Bartley was named last week al- 
| though his present term does not 
}end until June 30. He is the first 
| Truman appointee to be continued 
|in office by the present adminis- 
|tration. Appointment is for a 
seven-year term. 

A Democrat, Bartley is a nephew 
of House Speaker Sam Rayburn 
(D-Tex.) and was the latter’s ad- 
ministrative aide before joining 
the Commission in 1952 to fill out 
the unexpired term of the late 
Chairman Wayne Coy. He is a 
native of Ladonia, Tex., and is 49. 

Meanwhile, action is awaited by 
the Senate on confirmation of John 
S. Cross, State Dept. telecommunt- 
cations official, for another Demo- 
cratic vacancy on the Commission. 
Cross was named nearly two 
months ago to succeed former 
Comr. Richard A. Mack who re- 
signed following “misconduct” dis- 
closures by the House Subcommit- 
tee on Legislative Oversight. 

Senate Committee has given 
Cross a hearing but apparently has 
been delayed in voting on con- 
firmation by pressure of other mat- 
ters. 
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From the Production Centres 
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fashions editor Jean Krueger . . . WGN-TV signed a Northwestern U. 
junior, Jack Hilton, to host its new Saturday record hop show .. , 


Buck Stoner, onetime Paramount district manager here, has joined 
Television Programs of America covering Illinois, Missouri and Iowa. 


IN WASHINGTON ... 


Genevieve, French chantoosey of NBC’s Jack Paar show, feted by 
| Ambassador Alphand at French Embassy during her stint last week 
|at Casino Royal nitery .. . Ted Mack met local press at breakfast in 
| stopover en route to Winchester (Va.) Apple Festival, where he grand- 
{marshalled parade and crowned Festival Que@éh Daphne Fairbanks, 
daughter of Douglas . . . Robert Button, Voice of America broadcast 
topper, conducted tour for delegates to powwow of Association of 
Junior Leagues of America through Voice studios as part of training 
| program for use of broadcasting in community services . . . Robert 
O’Connor, former tv director at WMAL-ABC, has joined directing staff 
| of WTTG-DuMont .. » Another addition to expanded staff of WTTG 
|is announcer Bill Johnson, who has done chores at a number of local 
| stations .. . NAB prexy Harold Fellows and Jerry Feniger, v.p. Cun- 
|ningham & Walsh, will highlight Radio Day salute of Washington Ad 
'Club... Inga, tv femme personality for WRC, lined up following show 
|biz reps as guests past week: Sammy Kaye, Eddy Arnold and Gloria 
Swanson. 


IN LONDON... 


Bill Perry, one of the Associated-Rediftusion’s outside broadcast di- 
rectors since the company began operating, quit last Fri. (2) to be- 
come senior outside broadcast director for Southern-TV. He plans to 
set up home in Southampton, where the programmers, which start 
operating in Augus, are based . . . Ella Fizgerald, here for concert dates 
with the Jazz At The Philharmonic outfit, took time out from her con- 
cert chores to headline the bill of Associated TeleVision’s “Sunday 
Night At The Palladium” (4) . . . Much liked tv personality Macdon- 
ald Hobley takes over the link job from Paul Carpenter on Associated- 
Rediffusion’s film biz program “Close Up” tonight (Wed.). Future 
topics lined up for the show include Victor Mature, Sir Michael Bal- 
con, Richard Todd, and Carl Foreman . .. Ian Atkins, former senior 
drama producer for BBC-TV, has been awarded the Television So- 
ciety’s Pye Premium for his paper on Studio Production Techniques. 
Atkins is now working on the development of color tv and other tech- 
nical facilities. 


IN BOSTON... 


Jim Harrington, former Boston Traveler reporter, came aboard 
WHDH-TV news staff Monday (5) as first Hub tv news reporter going 
out on beat with photogs . . . Joe Levine, WHDH-TV news chief, re- 
ceiving congrats on arrival of twin boys ... George Marek, veep and 
gen, mgr. RCA-Victor, N.Y., in for Boston Arts Festival anni lunch- 
eon at John Hancock, Dorothy Quincy suite, luncheon, Monday (5)... 
WNAC launching big ad campaign, using billboards and newspapers 
on its “Easy Listenin’” music policy . . . WHDH-TV preemed its doc- 
umentary film, “Inmate,” filmed at Walpole State Prison, for Hub press 
Tuesday (6) at Statler-Hilton .. . WGBH-TV celebrated first live edu- 
cational tv link between Hub and New York’s Metropolitan Education- 
al TV Assn. with nine people contributing their thoughts on single 
idea, “Freedom” . . . WBZ-TV nabbing fan letters from guests at their 
Jug End Barn bash in the Bershires and running paid ad photos of 
their “Live Five” jocks, Carl deSuze, Alan Dary, Bill Marlowe, Norm 
Prescott, John Bassett, in costume in Hub newspapers . .. WNAC-TV 
preparing for their anni Yankee Day at Fenway Park, May 17, when 
the Red Sox play Baltimore, and station hosts pubad and tv writer's 
moppets. 


IN SAN FRANCISCO ... 








rating—and 70% of audience—broadcasting the opening day of Giants 
baseball season, special Pulse survey found ... Marian Koehler Rowe, 
who just served as AWRT’s convention chairman, quit her “Adventure 
School” after KPIX chopped show from 30 to 15 minutes. . . Bartells’ 
new KYAers include Seamus O’Hara, ex-Milwaukee, Lucky Day, ex- 
Atlanta, Don Allen, ex-Denver—if these aren’t house names... KFRC 
moving out of longtime hq in Don Lee building to ex-home of the Wall 
Street Journal . . . KOBY’s John McRae quitting as manager May 15 
. . . Bill Roddy back on KNBC with boat news . . . KRON’s Marjorie 
Trumbull off to South Seas and Australia (for tv appearances) for six 
weeks .. . New KCBS assistant business manager is Grant Norlin, ex- 
KEPR, Washington State, replacing Howard Adamson, who’s been 
shifted to CBS, Hollywood . . . KGO radio’s summer replacement is 
Jerry Jensen. 


IN CINCINNATI... 


WKRC-TV lining up a big passenger list for the special CBS Star 
Train five-day excursion to New York and Washington leaving here 
May 22... Cincy Public Schools seeking Ford Foundation help for 
$236,000 experiment in educational television . . . Dick Baker exited 
as WSAI sportscaster to become géneral manager of WAHR, Miami 
Beach . . . Spencer Danes resigned as WKRC newsman to take over 
as WAHR news and sports director .. . Dave Lane resigned from WLW 
staff to rebuild health in California before resuming radio work .. . 
Walter Bartlett upped from salesman to general advertising manager of 
Crosley’s WLW-C, Columbus . . . Leon Lowenthal named general man- 
_ - WKRC-FM which inaugurates heavy “better music” schedule 


IN PHILADELPHIA ... 


Joe Niagara, WIBG deejay, will run the record hops at the Willow 
Park dance casino . . . Walter Tillman, manager of the Phila. edition 
of TV Guide, refereed the Gonzales-Hoad World’s Professional Ten- 
nis Championships at the Arena... Alexander Kendrick, CBS foreign 
correspondent, came in to address the 30th reunion of his Central High 
class (6) . . . Dave Garrowzy will be in town (27) to receive citation 
from the Poor Richard Club .. . WRCV’s deejay Jack Rattigan and tv 
newscaster Vince Leonard emcee the annual Phila. Employees Fair 
(6,7) . . . Robert Marshall appointed program manager of WVUE. He 
will continue to host station’s “Bingo-at-Home” session 


IN CLEVELAND ... 


Al Rosen, former third baseman, and Bill Veeck, onetime owner of 
Cleveland Indians pacted by gasoline company for WEWS weekly 
baseball clinic series . . . Walter Davis, ex-WHK, named state director 
for United Organized Labor of Ohio .. . KYW ion col- 
lected $13,500 for Hicks family when five youngsters were killed in 
fire ... Joe Mulvihill signed to do WJW nightly disk show ... Don 
Perris doing Derothy Fuldheim newscasting chores while femme 
WEWS spieler tours Europe .. . KYW director Rue de Gravelles exit- 





ing for New Orleans .. . WHKK and Ohio Bell agreed on listener- 
query call-back setup eliminating court action 





Golden West's KSFO, with no tv competition, scored a terrific 24.0 
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KPFA the ‘Sophisticate’s Delight’ 
As The Best in Modern Thought’ 


By BILL STEIF 





Berkeley, Cal., May 6. 

KPFA-FM, which won a Peabody 
Award this year for “distinguished 
achievement and meritorious pub- 
lic service,” is the only listener- 
sponsored radio station in the U. S. 

As such, it takes itself—and its 
listeners—very seriously. 

It’s now in its ninth year of 
broadcasting, currently has an an- 
nual budget of $100,000 and a 
Northern California audience es- 
timated at more than 100,000. Of 
this audience, 6,200 are subscribers, 
at a minimum of $10 a year—some, 
of course, come through with big- 
ger chunks of money. 

KPFA, in addition, is about to 
open a Southern California list- 
ener-sponsored station, with its 
transmitter on Mount Wilson, out- 
side Los Angeles. 

The station was founded by the 
late Lewis Hill on 7,000 donated 
dollars. Hill’s eggheaded idea, stii} 
followed closely, was that once ra- 
dio could be freed of commercial 
limitations it would produce such 
excellent programming that the 
listening public, or an important 
part of it, would voluntarily sup- 
port it. 

At first, Hill's idea seemed a 
bust. A year after the station start- 
ed, it had to suspend for lack of 
cash. 

But the subscribers took over, 
raised funds to get KPFA back on 
the air and—best of all—the Fund 
for Adult Education galloped to 
the rescue with a grant which en- 
abled the tiny FMer to increase its 
transmitter power and reach a big- 
ger part of its potential audience. 

The Ford grant ran out quickly, 
but by then KPFA had its second 
wind and was rocking along at a 
pretty good pace, with subscribers 
doing their fiscal bits. 

A typical KPFA day might in- 
clude readings from James Joyce's 
“Ulysses,” a Pergolesi opera, a live 
performance of a Milhaud work by 
the Griller String Quartet, a re- 
broadcast of one of the BBC's 
“Third Program” productions, 
readings (between 4 and 5 p.m.) 
from “Tom Sawyer” or “The Wind 
in the Willows,” a discussion of 
Bantu folklore, a half-hour of cool 
jazz, a controversial book review 


(Continued on page 48) 


NBC News Shop 


Jumpin’ in Chi 
Chicago, May 6. 

With NBC News divorced now 
from regular programming and 
reporting several stairs higher 
than before, the relationship be- 
tween local news departments and | 
the o&o stations has become fra- 
ternal rather than filial. 

In Chicago, f'rinstance, the 
news operation is being salaried 
by the network instead of the sta- 
tion and in effect is selling its 
service to WNBQ in a package of 
program and talent. All WNBQ 
newscasters, when their contracts 
with the station run out, will be 
asked to sign new ones with the 
mother web even if their talents 
are only used locally. 

Under the revised setup, Bill 
Ray supervises both local and net- 
work news operations for radio 
and tv under the new title of news 
director for NBC. central division. 
Previously, there had been a sepa- 
ration in the department, with 
Chet Hagan overseeing the net- 
work side (before he was re- 
assigned to New York) and Ray the 
local. Ray now reports directly to 
Bill McAndrew- of NBC's national 
news department. 

NBC New York its transferring 
Frank Jordan to the central bu- 
reau to be Ray’s assistant and has 
assigned Sander Vanocur to Chi 
to take over Jack Chancellor's 
spot as roving reporter in the mid- 
west, since Chancellor has been 

(Continued on page 48 
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Pegler Zips Up Zoomar 


Los Angeles, May 6. 





Greatest improvement in optics | 
| since the original Zoomar lens is | 
| Claimed for both the super studio | 


creased range, with the lense color | 
balanced and corrected to work | 
with three other lenses on the 
turret, | 

Universal Zoomar, which zooms 
from 242 to 16 inches, is now 
equipped with a new converter, 
which increases the range from 4 | 
(to 25 inches at a speed of 7/5.6. | 
| Zoomar lenses, according to Peg-| 
ler, are used by all networks and | 
|most indie stations. Nearly 400} 
| Zoomar lenses are in daily use in| 
| Major tv stations around the world, 
‘pee to Pegler. 


| 


98 Recalcitrants 


‘Hold Up NABET’s 
Pacting With Nets 


Total of 98 of the 2,200 National 
Assn. of Broadcast Employees &| 
Technicians members at NBC and 
ABC have refused to accept the 
new three-year contracts and, as a 
result, have aborted an overall 
agreement—temporarily, at least. | 
As of yesterday (Tues.), the two 








CPONSORS MERGE 


Present economic situation finds 
some television sponsors who are 
involved in multiple network prv- 
gramming veering toward a “let's- 
put-all-our-tv-eggs-in-one-network- 
basket” philospohy, thus taking ad- 
vantage of discount structures. In 


and universal by Jack Pegler,| the aggregate this could save spon-| Gamble dropping out rat 
prezy of Zoomar. The Super studio, sors anywhere from $500,000 to! the net's request for a positive 52-| the firts time, some of the actuality 
he said, will have a radically in-| $1,000,000 a year, which ain't ex-|Week pact 


actly hay in a day when even ma- 
jor companies are counting pen- 
nies. 

It's been traditional in broad- 
casting for clients to make with 
the bookkeeping in times of dollar 
stress in order to get extra mile- 
age out of their advertising buck, 
whether it’s discount pattern or 
doubling .up on commercials. Take 
the case of Kraft, for example. 
Kraft’s dropping of its 11-year-old 
hourlong Wednesday night dra- 
matic showcase on NBC-TV is gen- 
erally attributed to the fact that 
the company is fed up with drama 
and wants to explore other pro- 
gramming areas. However, the 
reason for embracing two half- 
hour stanzas in place of the 60- 
minute “Kraft Theatre” goes deep- 
er than that—in fact, a realization 
that, times being what they are, 
the parent National Dairies is not 
getting maximum exposure on its 
multiple products from its $6,000,- 
000 annual investment. 

Truth is that National Dairies 


no longer wants to throw $6,000,000 | 


into extolling the virtues of the 
Kraft product alone, but is anxious 
to tie in with some 20 other prod- 
ucts with its tv ad dollar. Thus 
with two 30-minute weekly seg- 


ments it can spread its multiple | 


product story with the same 


networks had refused to sign con-| $6,000,000 kitty that went into the 
tracts with the majority of NABET | Kraft dramatics. 
employees, so long as the 98 re-| The past week has produced two. 
mained adamantly opposed to the notable instances of national spon- 
web offers. |sors shedding their multiple net- 
_NABET suggested that the webs work allegiances for the one-net- 
sign for the rest and continue ne-| work philosophy in order to bene- | 
gotiating the 15 contracts pertain- fit from accruing discounts. There's 
ing to the 98 recalcitrant em-| the case of Buick, for one, which | 
ployees. But, NBC stated, the two| has been riding this season with 
webs were opposed to a plan) Patrice Munsel on ABC-TV along 
whereby a strike by this minority) with “Wells Fargo” on NBC-TV. 
could cause a full-scale work stop-/The auto company is dropping 
page. If the 98 men, or any part of | Munsel and retaining “Fargo” but | 
them, decide to strike, it’s almost) at the same time solidifying its 
certain that the rest of NABET, al- NBC identification (with resultant | 
though having signed, will not) discount benefits) by buying eight | 
cross the picket lines. | Bob Hope specials for '58-’59. 
Meantime, the International Ex-| Then there’s the instance of) 
ecutive Council of NABET, is in-| Ford, which has been playing it| 
vestigating the situation and is ex-| both the NBC and CBS way this) 
pected to announce a “strike or! season. Company is dropping its | 
settlement” decision shortly affect-| “Zane Grey Theatre” on Columbia | 
ing all of its staffers at the two! and pouring the coin into NBC's | 
networks. : | “Wagon Train.” And with its con- | 
NABET engineers ratified ABC-|tinyance of Tennessee Ernie Ford 
NBC offers by a count of 906 to 401/ 9n Thursday nights, the automo- 
last week. Failure of the non-!| tive will be enjoying a lucrative} 
engineering units to okay the pacts} discount by virtue of its two-way | 


‘Continued on page 50) NBC pledge of allegiance. 
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Schick Buy Finalized 


Schick is definitely set to pick | 
up the alternate weeks on “The | 
Phil Silvers Show” over CBS-TV 
starting in the fall, with Procter & | 
because of 





alternate 


Camel remains = as 


| Sponsor. 


Hot as a Pistol, 
Zulli Caught With 


His Kines Down 


There's considerable regret and 
'nailbiting at WCBS-TV, CBS-TV 
| Film Sales, and NYU over failure 
i to kine the major portion of Dr. 
|Floyd Zulli’s second semester of 
| “Sunrise Semester.” All 76 shows | 
| of the first series were captured on 
film, but only the first five epi- 
sodes of the second series were 
|kined. Some 70 lessons, however, 
|} were not recorded because execs 
at that moment thought there 
wasn't enough b.o. appeal in the 
| Zulli series, despite the extraordi- 
nary press it had received. Since 
then, both Westinghofise Broad- 
casting Co. and WNTA-TV, New- 
ark, have purchased the first kines, 
and there's considerable interest 
in future installments. 

Sam Cooke Diggs, top exec at 
WCBS-TYV, said if there's sufficient 
demand for more syndication of 
Zulli’s talks, the station would re- 
shoot the entire second series of 
“Sunrise Semester.’ Prof. Zulli 
thought he could do the second 
semester shows for the camera in 
sufficient time before his Euro- 
pean holiday starting June. 

Meanwhile, the NYU prof, who's 





/currently hotter than a nuclear 


warhead, is preparing his literary | 


|talks for the commercial series 


starting May 11 over WCBS-TV. 
Sponsor is giving him freedom to 
choose any books he wishes to dis- 
cuss. Result is there’s not one 
book on the Zulli list that’s in the 
Heritage Club subscription offer, 
but it’s okay with the sponsor, on | 
the theory that the station an-| 
nouncer will sway listeners to sub- 
scribe. Heritage Club figures if 
it gets 200 subscriptions on each 
telecast, the venture will have paid 
off. 

Prof. Zulli returns to his teach- 

(Continued on page 50) 


|under Heritage Club ene | 
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‘What Price IBEW 


By ART WOODSTONE ) Angeles. In speaking for Ro nd 
locals (there are eight in all work- 

The 12-day strike by the Inter-_| ing for CBS), Al Hardy, head of 
national Brotherhood of Electrical! radio and tv for the main office of | 
Workers against CBS evidently} IBEW in Washington, distilled | 
gained little that the network! what he felt were the basic issues 
hadn’t promised before the walk-| involved in calling a strike. He said | 
out took place. As the result, union|-negotiators for labor were partic-| 
members have been trying to es-| ularly anxious to find a “solution 
tablish why the strike was actually| to the threat of automation,” that 
called in the first place and also if| they sought a “clarification” of) 
there might not have been an ad-| IBEW’s video tape jurisdiction at 
ministrative goof-up within the| CBS and that “wages were an 
union itself.. | issue.” 

CBS alleged the strike was) ‘Deals Behind Our Back’ 
called because one local, No. 1212} Local 1212 accused Hardy and 
in New York, was trying to “show| IBEW international president Gor-| 
its muscle.” Web did not hold the don Freeman of making deals with 
international office in Washington| CBS “behind our back.” Adminis- 
responsible. The local in question,| trative chief of the local, Charles 
a division -of interests between Calame, told New York rank-and- 
1212 and the international, replied! filers that he was not apprised of 
that the “strike was taken against negotiation details by the inter- 
the international office and against national on the crucial bargaining 
the smug, self-satisfied attitude of days of April 13, 14 and 15, when 
the company.” Local 1212 further|a final agreement was reached. 
admitted it didn’t think the web| Hardy contended, however, that 
could endure a technical strike| Calame “was willing to have the) 
“beyond a few days.” international president try to get| 

At the outset of the strike, 1212) a new offer out of the company,” | 
was principally supported by since the previous meetings in) 
IBEW locals in Chicago and Los, which Calame and other local! 








| CBS: 


| 


Strike? _ 


bosses were involved had led to an 
“obvious stalemate.” Hardy said 
that Calame and the others, who 
were not present on those three 
days, were kept up with new de- 
velopments. He said that all nego- 
tiations in those three days were 
handled through a Federal media-| 
tor, and that the union and the 
network did not have direct con- 
tact during that time. 

Following ‘are the before-and- 
after-the-strike concessions by 


Three-Year Wage Freeze 
Before the strike, CBS’ final of- 
fer was a new top minimum of 
$185 a week on a two-yeap contract, 
after which the union could again 
negotiate for more money. When 
the strike was called, the N. Y. lo- 
cal said emphatically that wages 
were not an issue, and perhaps 
they weren't since the contract 
IBEW finally received has been in- 
terpreted by some as being 
“weaker” on wages than the pre- 
strike offer. New pact gives 
them $185.50 immediately and $190 
on Aug. 1, 1959, but the three-year | 
duration of the contract prevents 

(Continued on page 50) 
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CBS’ Kearns-Masraff Cairo Team 


BIZ FOR 1 WER On Hot Hoda, So-So TV & Boff Radio 


The hottest belly dancer in Cairo 


today, with her navel toward 
zenith, is Hoda Shems el Din of 
Armenian ancestry, according to 


CBS Cairo correspondent Frank 
Kearns and Yousef Masraff, web's 
cameramen there. Both were in 
Gotham last week conferring with 
network execs and gandering, for 


film reports they rushed here in 
the past two years 
The correspondent-camera com- 


| bo is also here to agcept numerous 
;} accolades for their 


detailed cam- 


| era coverage of the: war in Algeria 


as seen in “Algeria Aflame,” which 
CBS-TYV telecast last October and 


for which Kearns and Masraff 
were recently presented the 10th 
Annual George Polk Memorial 
Award for “best television report- 


ing in 1957.” Last week they got 
the top Overseas Press Club 
Award for the “best radio or tele- 
vision reporting from abroad in 
1957." Their most recent accom- 
plishment was the exclusive inter- 
view they grabbed off with Gamal 


Abdel Nasser, prexy of the new 
United Arab Republic, in his 
Cairo home. 

Kearns and Masraff, both of 
whom went through harrowing 
| days and nights, enduring disease, 
vermin and brushes with death 
during their coverage of the ac- 
tivities in back of the Algerian 
rebel lines, were glad to be in 
New York sipping chocolate milk 


shakes filled with ice cream and 
recounting their experiences, in- 
cluding a first-hand appraisal of 
Cairo’s current executants of the 
stomach cance. 
Navel Maneuvers 

Hoda Shems el Din, it appears 
is gvne Tahia Carioca, the most 
famous belly dancer in the mid- 
east, an undulating run for her 
Egypt.2n pounds. Miss Carioca is 
getting a little too old to rotate 
her stomach muscles, the CBS 
team opined, and Samia Gamal, 
who was clicking heavily with a 
Western version of the belly dance 


|} some time ago, is now concentrat- 


ing on films in Egyptian studios. 
Denizens of Cairo night spots 
are currently crazy about South 
(Continued on page 50) 


Hot & Cold Berle 
Deal Finally Set 


After blowing hot, cold and hot 
again, Milton Berle agreed to sign 





'with Kraft Foods Division of Na- 


tional Dairy Products Corp. for an 
NBC-TV fall series of half-hour 
comedy-variety stanzas. 

Bob Kintner, executive veepee 
of NBC-TV, made the announce- 
ment after considerable doubt had 
been thrown on the comic’s sup- 
planting ‘“Kraft’s TV Theatre” in 
the Wednesday evening s!ot. Origi- 
nally set to go into the Kraft fall 
lineup, Berle’s publicity office 
suddenly announced that he was 
nixing the tv series in favor of 


| Playing nite spots and occasional 


guest tv appearances 

Before the ink had hardly dried 
on the Berle press release, NBC 
made the formal announcement 
that he was set with Kraft. Rea- 
son for the comic's original veto- 
ing the Kraft deal, according to 


| Berle’s office, was that he might 


be over-exposed, rather than un- 
der-exposed on the, upcoming 
series. NBC execs and agency 
heads flew to the Coast and ap- 
parently convinced him that the 
new format would be to his advan- 
tage. Berle is slated to occupy the 
9 to 9:30 pm. period 

Second half-hour, also will be 
kept by Kraft and will most like- 
ly be filled with a film series. 
Four properties are reportedly un- 
der consideration, “Bat Master- 
son,” “Tin Pan Salley.” “McGarry 
and Me” and “Father of the 
Bride.” 

“Kraft TV Theatre” departs in 
September after an ll-year run., 
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It’s a fact worth repeating: 40% of all network sponsored time is 
on the NBC Radio Network. That’s 33% more than the second 
network—a lead of 13 commercial hours per week. NBC is the only 
network to show an increase in sponsored time in the past year! 

The number of NBC Radio Network advertisers has leapt 
ahead; too . . . from 26 in 1956 to 115 in 1957 . . . more advertisers 
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than any other network. .Thirteen of the top pre-television blue 
chip advertisers are now back on NBC Radio. 

‘vy Credit this growth to NBC’s imaginative programming aimed 
at increasing radio’s usefulness for advertisers and audiences, Con- 
cepts like STARDUST which brings big star excitement back to 
radio; public service features like NEWS ON THE HOUR which 
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attracts more listeners than any other radio show; constantly 
changing NIGHTLINE, aimed at the perceptive adult audience. 
No wonder NBC advertisers are the most-listened-to in all network 
radio! Month after month,Nielsen reports reveal that they are 

> | attracting the medium’s biggest cumulative audiences. 
a 5 In television, NBC has forged into the No. 1 position night- 





time in the nation’s major markets. Now the NBC Radio Network 
joins the surge toward new peaks of advertiser and audience 
acceptance with 33% more sponsored time than the second network. 


NBC RADIO NETWORK 








838 TV-FILMS VARIETY 


VARTETY- ARB FEATURE FILM CHART 


VaRIETY’s weekly chart, based on ratings furnished by American Research Bu- feature period and share of audience, since these factors reflect the effectiveness 
reau’s latest reports on feature films and their competition covers 120 cities. Each of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
week, the 10 top-rated features in a particular city will be rotated. have any children viewers, but its share of audience may reflect dominance in that 

Factors which would assist distributors, agencies, stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 
determining the effectiveness of a feature show in a specific market have been stripped basis utilizing the same theatrical throughout the week a total rating for the 
included in this Variety chart. Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking into account 
features as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
distributor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be ascer- 
to such factors as the time and day, the high and low ratings for the measured tained from a multiplicity of station and other data. 
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MOBILE, Ala. 


ARB SHARE OF MARCH 28-APRIL 3 ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 

1. TWO YANKS IN TRINIDAD— Two on the Aisle 13.7 14.3 13.1 48.6 Looney Tunes .............. WAR ..vecs 14.6 
Pat O’Brien, Janet Sun. Mar. 30 Championship Bowling .......WALA ....... 13.5 
Blair, Brian Donlevy; 1:00-2:15 
1942; Columbia; Screen Gems WKRG 

2. INVISIBLE INFORMER— Matinee Movie 10.6 pA 10.3 62.5 ee eee err, | eer 3.8 
Linda Stirling, William Sat. Mar. 29 Western Theatre ..........+-. WEEE. stoa00% 8.1 
Henry; 1945; Republic 4:00-5:00 p.m. 

Hollywood TV Service WALA 

3. KING KONG— Starlight Theatre 10.4 12.3 40 66.8 Million Dollar Movie ........ WEE: “Sis0bes 46 
Robert Armstrong, Fay Friday, Mar. 28 
Wray, Bruce Cabot; 10:45-12:30 a.m. 

1932; RKO; C&C TV Corp WKRG 

4. SAGA OF DEATH VALLEY— Western Theatre 10.4 13.4 7.5 53.1 Matinee Movie ....... errr, ~  * Weer 10.3 
Roy Rogers, Gabby Hayes, Sat. Mar. 29 VaR GROW 6s 000060beasees WEEE. “b0ss05% 6.7 
Doris Day; 1938: Republic; 4:30-5:30 p.m. 

Hollywood TV Service WKRG 

5. ESCAPE TO GLORY— Tickets Please 8.9 9.1 8.7 36.0 Min. + Pee rr * ae 12.1 
Pat O’Brien, Constance Sun. Mar. 30 Wide Wide World ............ WALA .,...:. 163 
Bennett, Alan Baxter; 1940; 2:30-3:00 p.m. 

Columbia; Screen Gems WKRG 

6. BRUTE FORCE— Million Dollar Movie 8.3 9.9 7.9 58.7 Telephone THe .iccccccecss» WIR ccd.cs. 13.1 
Burt Lancaster, Charles Mon. Mar. 31 Five Star Final ..... ensoeees WERE eceecee 71 
Rickford: 1947: Screen Gems 10:00-11:45 Starlight Theatre .......0...-WKRG ccc... 3.8 

WALA 

7. KING OF THE NEWSBOYS— Sundav Morning 8.2 8.3 7.9 73.9 Academy of Science ........WKRG ....... 1.2 
Lew Ayres, Helen Mack, Alison Movie Eye on New York ............ WKRG ..;..... 14 
Skipwort; 1937; Republic; Sun. Mar. 30 3 
Hollywood TV Service 10:30-12:00 a.m. 

WALA 

8. IT HAPPENED ONE NIGHT— Million Dollar Movie 8.0 10.3 44 35.8 Wrestling ..... iivadandeawele WKRG 25.0 
Clark Gable, Claudette Sat. Mar. 29 Py 
Colbert; 1934; Columbia; 11:00-2:45 
Screen Gems WALA 

9. YOU WERE NEVER LOVELIER— Million Dollar Movie 6.9 7.5 6.3 40.9 Alfred Hitchcock Presents....WKRG ...... 19.0 
Fred Astaire, Rita Sun. Mar. 30 Broadway Marquee aa | 5.9 
Hayworth; 1942; 10:00-11:45 p.m. 

Columbia; Screen Gems WALA 

10. SHE WORE A YELLOW RIBBON— Starlight Theatre 6.5 75 48 57.7 Welk’s Top Tunes ........... WALA ..... 8.9 
John Wayne, John Agar, Thurs. April 3 Million Dollar Movie ........ WARES ssdc0 3.0 
Joanne Dru; 1949; 10:45-12.30 a.m. 
RKO; C&C TV Corp. WKRG 

-TTTSBURGH, P 

I , Pa. 

i. RHAPSODY IN BLUE-—- Gateway Studio 29.7 34.1 21.4 79.4 Mr. District Attorney ........WIIC ..ccce.. O48 
Robert Alda, Alexis Friday, Mar. 7 Fineview Feature .......... a, ee 64 
Smith; 1945; Warner Bros. 11:15-1:15 a.m. r 
AAP KDKA 

2. DESTINATION TOKYO—(Part D Big Adventure— 25.3 26.3 24.3 61.2 Comedy Time ..00ccccecsess. WUC .13.0 
Cary Grant, John Garfield; Movie Time Popeye ....... vindedccaetsae 142 
1944; Warner Bros; AAP ne hell UCC I ON REIN Pe lige a Oe ae . 

5:00-6:00 p.m. 
KDKA 
3. DESTINATION TOKYO—(Part ID Big ee 23.9 24.3 23.7 60.1 eS TAS sks cinignseiwths WIIC 11.7 
Movie Time PORCVO son ccce ere eae | akg . 
ct Siew @ pey WS: aiemairics 12.4 
5:00-6:00 p.m. 
KDKA 

4. FORT DEFIANCE— Big Adventure— 21.0 21.4 20.8 56.5 Comedy: Tie ..«.::065060s0s00%s WAN beeesed 12.9 
Dane Clark, Tracey Movie Time Popeye... neces cocossees»WIIC .. .13.8 
Roberts; 1951; United Wed. Mar. 5 : 
Artists; U. A. 5:00-6:00 p.m. 

KDKA 

5. NIGHT AND DAY— Gateway Studio 18.1 21.1 14.2 55.5 Charlie Chan ..... jebeweesere WEN « s0seceo Ee 
Cary Grant, Monty Thurs. Mar. 6 Fineview Feature ............ WIIC 7 
Wooley; 1946; Warner 11:15-1:15 ee ee 
Bros.; AAP KDKA 

6. TAMPICO— Big Adventure— 17.8 18.2 17.6 55.9 Comedy Tin sisccciccsssss WC 11.3 
Edward G. Robinson, Lynr Movie Time Popeye ..... caeeace a + edeens ctr: 
Bari; 1944; 20th Century; Fri. Mar. 6 ; ee are 
NTA 5:00-6:00 p.m. 

KDKA 

7. THE RACKET— Gateway Studio 16.8 17.6 16.2 64.2 Broken Arrow ......eeeeeee+. WIIC 10 
Robert Mitchum Tues. Mar, 4 Fineview Feature ..... “aed ; Meese de 4 
Lizabeth Scott; 1951; 11:15-12:45 a.m. . . vee WHC «sees ee 8 
RKO; C&C KDKA 

8. DESERT PATROL— Saddle Busters 15.8 17.1 13.9 90.1 le-Barrelle y 
Bob Steele; 1938; Sat. Mar. 1 Double-Barrelled Western ....WIIC ........ ll 
Republic; Hollywood 8:00-9:00 p.m. 

Television Service KDKA 
9. SADDLE PALS— Gene Autry Playhouse 14.9 13.3 14.7 51.2 asketball ....00. 
Len Roberts; 1947; Sat. Mar. i Pro B t all 7 eccceoes WLC éoteetiaae 
Republic 8:00-9:00 p.m. 
KDKA 
10. RED RIVER— Academy Theatre 14.2 15.3 13.0 66.5 Gateway Studio Presents; 


John Wayne, Montgomery 
Cliff, Walter Brennan, 
Joanne Dru; 1948; United Artists 


Sat. Mar. 1 
11:00-12:30 a.m, 
WIIC 


ews 
Gilent Service wcccccscccees: 


KDKA 
KDKA 


00sec. Oe 
socces 20.0 
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Tele Follow-Up Comment 





Person to Person ' 


FHP EPEHH EH EFee Hee eeees. 
handled her singing and hostessin, 


Anthony Quinn, two-time Oscar|chores with her usual savvy an 


winner, and Maurice Chevalier, the | 
Nobel of international entertain-| 


ers, helped Ed Murrow light a fire| 
under “Person to Person” on CBS-| 
TV last week (2). The plain-talking | 
Quinn, with  still-attractive wife) 
Katharine DeMille Quinn, former | 
film player (and daughter of C.B.),! 
and four children in the entourage, ' 
spoke of his life & times, plus! 


struggles (up from a Mexican be-| 


| sparkle. 


ess. 





Eddie Fisher Show 
Eddie Fisher was the host, but 


Ethel Merman was the most. When | 
the pair teamed up for a lengthy | 
birthday toast to Irving | 


musical 
Berlin, NBC’s Eddie Fisher Show 
perked to its peak. 

_It is gratifying to have a singer 
like Miss Merman around to belt 


BILLY GRAHAM 

With Cliff Barrows, George Bev- 
erly Shea, Tedd Smith, Lorin 
Whitney and 1,500-voice massed 
choir : 

60 Mins., Sat. (3) 10 p.m. 

a GRAHAM EVANGELICAL 


SSN, 
ABC-TV, from San Francisco 

(Walter F. Bennett & Co.) 

The eminen’ Dr. Billy Graham, 

firmly convinced that America is 
a sinful spot desperately in need of 
salvation, marched onto San Fran- 
| cisco and threatened its inhabitants 
with the fires of Hell if they ‘idn’t 


nation and at the same time “de- 
clare for Christ.” As in his Madi- 
son Square Garden appearances 
| and elsewhere, Dr. Graham showed 





| CONCEPT 
With Dr. Charles Frankel, Dr. Alex 
Inkeles, Peter Neubauer, Swami 
| Nikhilananda, Helen Hall, Mark 
Starr, Eric F. Goldman, Willmore 
Kendall, Dr. Harry W. Jones, 
Anne Freemantle, Dr, Ernest 
Nagel, John Ciardi, Alan Willard 
Brown 
| Producer: META 
120 Mins., Sun. 2:30 p.m. 
CBS-TV, from New York 
Sunday's egghead circuit climbed 
jinto one of its most ambitious 
|niches with the two-hour discus- 
sion of freedom under auspices of 


| 
| 





vision Assn. A discourse of that 
duration is not an easy matter to 
control to its maximum advantage, 
but the bulk of the discussion was 


| TIMEX ALL-STAR JAZZ 
| With Garry Moore, Louis Arm- 
strong Orch, Lionel Hampton 
Orch, Jaye P. Morgan, Gerry 
Mulligan Quartet, George Shear- 
ing Quintet, Jack Teagarden 
| Band, Cozy Cele, Gene Krupa, 
| Dukes of Dixieland 
Producer-airector: Bill Hobin 
Writer-Associate Producer: George 
| TT. Simon i 
| 60 Mins., Wed. (30) 10 p.m. 
| TIMEX WATCHES 
CBS-TV, from New York 


| It's a contradiction! af terms but 


do something about the state of the |the Metropolitan Educational Tele-|a jazz show can be ‘square. This 


|was evidenced in Timex’s second 
{all-star gig last week, (30). 

| In fact ever since teevee began 
ito develop its romance with jazz, 


ginning) and travelogs as caught at|0Ut @ song without resorting to| yp most effectively in his exhorta- 


jabsorbing and germane to many the affairs, for the mbst part, have 


his Pacific Palisades domicile, lat-| ™!™cry or gimmickry. A back-to-| tions against evil. 
ter complete unto a superb view, 
of the drink. Quinn was his typical | 
deadpan self, but the sincerity and 
warmth showed through the armor. 
Chevalier, delayed a week on his | 
“P to P” visit via the Waldorf-As- | 
toria (where he’s finishing up an, 
Empire room run) due to the IBEW | 
strike, established why he’s the 
personality oolala just by chitchat | 
and that trademarked charm. Near-| 
ly 60 years in show biz, the ap-| 
proaching (in Sept.) septuagenarian | 
also spoke of his break-in, as an} 
acrobat: of quondam fisticuffs in| 
the ring; tried on half a dozen hats 
for size. including- the patented | 
straw skimmer with the rakish an- | 
gle; sanz a bar or two and gener- 
ally comported himself in a man- 
ner suggesting joie de vivre. They 
threw away the mould when Cheva- 
lier was made. Trau. 





Kraft Television Theatre 

The néw David Susskind-Robert 
Herridge-Sidney Lumet (Talent 
Associates) group of “Kraft Televi- 
sion Theatre” did a striking per- 
fornfance of A. E. Hotchner’s adap- 
tation of Ernest Hemingway's gem- 
like short story, “Fifty Grand,” on 
NBC-TV last week (30). This is 
the blunt and moving saga of an 
aging pug who is told by his man- 
ager and gamblers to bet “Fifty 
Grand” on his opponent and. ther 
throw the fight. 

This is the bare outline of the | 
Hemingway tale, but Lumet’s di- | 
rection and Herridge’s production 
made this hourlong drama a bal- 
listic-packed probing of the minds 
of the boys in the cauliflower 
industry. 

A good hunk of Hemingway’s 
dialog and his monosyllabic style 
was retained in Hotchner’s adapta- 
tion and the realism of the sets 
added considerably to the vid 
version of “Fifty Grand.” The 
hallmark of Hemingway's supreme 
siorytelling was visible in virtually 
all the scenes, notably in those 
where the decaying champion 
urged his wife to meet him before | 
the fight. 

Excellent makeup (credit here 


goes to Bob O’Bradovich and 
special effects (Dick Aimone) 
helped in the realistic touches. 


‘Training camp, ringside encounter, 
weighing-in ceremonies-—all these 
and more contributed greatly 
toward the powerful overall effect. 
Ralph Meeker turned in a mov- 
ing job as Jack Brennan, the figh- | 
ter with a struggling conscience. 
Others who rate salutes include 
Ralph Dunn and Rudy Bond. This 
was certainly an unvarnished, ugly 
picture of an ulcerous profession. 
Rans. 

| 


Dinah Shore Chevy Show 
NBC-TV’s “Dinah Shore Chevy 
Show” got a little too cute at times 
last Sunday (4) night but in the| 
overall held to its usual class! 
groove. The cuteness involved. 
some labored dialog between Miss | 
Shore and Kay Thompson relating | 
to the latter’s Eloise characteriza- | 
tion and between Miss Shore and | 
John Raitt in a warmup intro of | 
Shirley Temple. 
Raitt and the Misses Thompson. 
and Temple made up the guest! 











| back barrage by she and Fisher of | 


a choice selection of Berlin tunes 
was a sonic tonic. 

The show had its other merits 
but these were few and far be- 
tween. Not lacking in name value, 
NBC offered Bob Hope and the 
prettiest Crosby of them all, Cathy; 
along with regular George Gobel. 

Hope was mostly below par, fail- 
ing to come up with his customary 
share of tv tee-hee’s thanks to 


some antiquated material handed | 
by writers Mac Benoff and | 


him 
Martin Ragaway. The comic, who 
is best when he ribs politicos and 
slyly comments on contemporary 
subjects, was enslaved to a routine 
which had him dig into the well- 
worn bag of gags about Sinatra 
and the beanpole, Crosby and Fort 
Knox, Benny and fortified locks. 
Somewhat better was his patter 
in a sketch with Gobel and a Jok- 
A-Vac machine which Hope de- 
scribed as a “hydramatic Henny 
Youngman.” Commenting on the 
gadget, which feeds gags to-comics, 
Hope got a big laugh with the line, 
“If Berle had this, the Emmy Show 
would still be on.” Then who 
should turn cut to be the “brain” 
within the machine but Eddie Can- 
tor, outspoken critic of Berle’s 
Emmy stint. 
_ Miss ate | came across neatly 
in an unusual jump version of the 
Rodgers and Hart standard, “I 
Could Write A Book.” 

Gobel was confined mostly to 
puttering with the joke machine, a 
gadget to eliminate comedy writ- 


}ers. One got the feeling that Gobel 


amen benefit from such automa- 
ion. 
_ Show opened with an imagina- 
tive uction number featuring 
a Fisher vocal of “Riding On The 
Moon,” but quickly settled down 
to earth before reaching new 
heights in the Fisher-Merman duet. 
Windup offered the entire cast in 
a rousing rehash by the principals 
of Berlin's perennial, “There’s No 
Business Like Show Business.” 
Gil Roden’s production scored 
most points when it bypassed frills 
and fancies to concentrate on 
straight and solid trouping. Barry 
Shear’s direction kept things go- 
ing at a lively pace, and musical 
director Buddy Bregman turned in 
a standout job. Tube. 





Rumors of Evening 
. A tender, moving love story, 
“Rumors of Evening” was a dis- 
tinguished “Playhouse 90” offering, 
with Barbara Bel Geddes and John 
Kerr outstanding in their portray- 
als of a couple trapped in a hope- 
less love affair. Leslie Stevens’ 
teleplay was written with polish 


and skill, and the story received | 


fine direction from John Franken- 

eimer. J 

“Rumors” was originally to have 
been telecast April 10, but was 
bumped by the IBEW strike, and 
consequently the cast received ex- 
tra rehearsal, and it was evident 
in the smooth presentation. Kerr, 
a married American pilot stationed 
near London during World War II, 
and Miss Bel Geddes, fall ir: love. 
He’s volunteered for a suicidal mis- 
sion into Nazi-Occupied France; in 
fact he’s always volunteering for 
such missions. Miss Bel Geddes 


|learns he’s driven by a sense of} 


guilt, because as a teenage coun- 
sellor at a camp his alcoholic care- 


facets of our political and economic 
This was the evangelist’s maiden, life. 

| appearance on nationwide tv from) Moderated in a scholarly manner 
| the Coast and was cast in a format | by Dr, Charles Frankel, philosophy 


| staged last year in Madison Square started off slowly with a monolog 
| Garden. Thecurrent drive to bring of Petcr Neubauer, a psycholanylist, 
the unregenerates closer to the! on freedom as it relates to the in- 
Lord calls for six successive Sat-| dividual, and warmed up with sub- 
urday evening hour-long ABC-TV | sequent speakers, Dr. Alex Inkceles, 
shots from the vast Cow Palace as} who spoke on the social aspects of 
well as a flock of local midweek | freedom, and Swami Nikhilananda, 
evening shows over ABC-TV's|/who made some interesting obser- 
’Frisco outlet, KGO-TV and daily|vtions defining freedom, in_ his 
recorded 15-minute morning stan-| mystic Hindu sense, as the struggle 
zas over KGO. All told, Dr. Graham | of the soul to free itself from ma‘- 
will be spending more than $400,- ter. and applying that concept to 
000 over ABC and other facilities | some of the woes of the world 


on his ‘Frisco slugging match with 
Satan. 

There were 18,000 individuals in 
the Cow Palace for the opening 
drive, with 2,000 standing, and 4,- 
000 turned away. More than 150 
groups from ‘Frisco and surround- 
ing Bay City areas jammed the 
convention hall and several sedate 
pitches were made for money to 
defray the tv costs. Dr. Graham 
said that the tv productions were 
astronomical in cost and that the 
surplus from the N. Y. crusades 
would pay for only part of the cur- 
rent tab, hence more money was 
needed, so please send to him in 
care of San Francisco. Those in the 
Cow Palace as well as at home 
were urged to send for a wall 
plaque motto: “As for me and my 
House we will serve the Lord.” 
This was on the house, Dr. Graham 
indicated. 

Dr. Graham opened with a plug 


| today. 
| However, the panel awarmed up 
| tremendously when the concept of 
freedom 


|stood whether egghead or not. 
| Helen Hall, of the Settlement, and 
Mark Starr, educational director of 
|the International Ladies Garment 
Workers Union, moved in with a 
|concent based on a speech by the 
late Pres. Roosevelt. Miss Hall 
| stated that the man who has no job 
has no freedom of choice, and de- 
| scribed the deterioration of an in- 
dividual and a family when the 
| breadwinner is out of a job. Starr 
backed her up with the assertion 
that freedom must have an eco- 
nomic underpinning. 


| With the truth of this assertion: 


| virtually. self-evident, it created a 

| one-sided atmosphere for the panel 

|debate that followed 
Willmore Kenda!l, 


| Yale’s and 


was moved down to a} 
| practical level, one easily under- 


between | 


for 'Frisco saying “welcome to the | Princeton's Eric F. Goldman, who 
air conditioned city by the Golden argued on the merits of the wel- 
Gate,” and immediately launched fare state. It seemed to be an ex- 
into his attack on the nation’s sag-| position of liberal and conserva- 
ging morals. The world he said | tive ideas, but Goldman's sense of 
was engaged in a mad race to end humor and ability to put his op- 
the human race and we were livine ponent on the defensive, gave a 


in a Sodom and Gomorrah and that 
this nation was in need of a spir- 
itual awakening. He called for con- 
stant prayer to penetrate the Iron 
Curtain. The evangelist’s most 
scathing denunciations were for 
the immorality prevailing today. 
“It is the sin of America,” he cas- 
tigated the offenders. “It is the 
sin that leads to hell.” He used a 
chest mike to build up the power of 
these charges. 

Dr. Graham said bible sales were 
up since his arrival on the Coast. 
Toward the close of his tv rally he 
implored the troubled ones to come 
forward and repent. The cameras 
then panned the hundreds of sin- 
ners as they marched down the 
aisles to “declare for Christ.” 

The first crusade from San 
Francisco was a pro tv production 
with slick camera superimposition 
of the evangelist’s face over the 
multitudes and stirring 1,500-voice 
massed choir. George Beverly 
Shea, vecal soloist, did the hymns; 
| Tedd Smith was at the piano, and 
| Lorin Whitney replaced Paul Mick- 
elson on organ. 

Dr. Graham's stage presence con- 
tinues top drawer. He's unques- 
tionably this country’s consummate 
revivalist and handsome exponent 
of the back-to-prayer movement, as 
well as Lucifer’s most irritating 
lance. His departed clerical com- 
rades (Moody, Sankey, Smith, 








him on their celestial-size tv 
|screens over Channel Seventh 
| Heaven couldn’t help but mitt his 


Jones, Sunday, et al.) who caught! 











roster for the show. In Raitt’s case | lessness resulted in a boy drown-| Video vigilance against venial sin. 
it was a tuneup prior to going on | ing. He wed not because he loved | Rans. 

the show as one of its stars during | the girl, but because she saved him | 
Miss Shore’s summer vacation.. He | from becoming a dipso, so he feels 


came over solidly not only on the|a deep sense of grati ow 
—_s. oa also in the personality | her. When Kerr a eee | OHIO BROADCASTERS 
enartment, | from his mission, he asks the Brit- ; ‘ ’ 
Miss Thompson, fashionably at-)| ish gal to marry him. In the midst IN CALL T0 ARMS 
tired, was at her best when belting of it, there’s a blitz bombing, and Cleveland. May 6 
out a couple of numbers one on/she disappears. Later, he’s told SVEIARS, ay Y. 
her own and the other with Miss|she was killed; it develops, how-| Newly-elected officers of Ohio 
Shore. Miss Temple, making her ever, she survived the bombing,! Association of Broadcasters are 
first tv guest oS. regis-| but realized he would forever have | planning extensive campaign to 
er performance, | that guilt-loyalty complex, so they | activate “Call to Arms” resolution 
except for a fair rendition of “Flim, | couldn't be happy for long. It’s! to “take broadcasters’ story to the 


tered pleasantly. 
Flam, Floo,” was confined mostly | not a happy ending, but a Plausible | people.” 





to chitchat about fairy tales with one. ; : ' 
Miss Shore. That, however, pro-| Contributing very good support | Officers _ initiated include Jay 
vided a peg for a relaxing musical| were Robert F. Simon, Pat Hitch-| Wagner, WLEC, president; Tom 
fantasy set in a children’s toyroom. cock and Robert Loggia. The King-| Rogers, WCLT, vice president, 


” ston Trio was well utilized story-| radio; Allan Land, WHIZ, televi- 
Ph 4 Be pane — ae. wise, its tunes adding to the ro-| sion; Carlton S. Dargusch Jr., re- 
Ted Reid, a regular cast member. gnantics of the teleplay. Albert | named secretary-treasurer. New 
His takeoff on Dr, Frank Baxter de-| Heschong, art director, had some board members are Gordon Davis, 
livering a tv lecture on literature | realistic sets. Only unrealistic; KyW; C. H. Topmiller, WCKY; 


was loaded with laughs, Miss Shore (Continued on page 46) Gene Trade, WBBW. 


plus to his side. 

Another speaker of great interest 
was Dr. Harry W, Jones, who spoka 
of the application of the law on 
freedom, with discussion steered 
to the current legislative attemot 
to curtail the power of the U.S 
Supreme Court. Jones made the 
telling point that the court's major 
role has changed from the time of 
the previous attempt to change that 
body’s makeup, when the stress 
was on economics. Today’s major 
problems of the Supreme Court are 
based on the rights of the in- 
dividual. 

Another panel discussion with 
Anne Freemantle, of the Common- 
wealth mag; Dr. Ernest Nagel, Co- 
lumbia, and John Ciardi, of Rut- 
gers provided some life in an other- 
wise dull discussion. 

On‘ the whole, “Concept” pro- 
vided a lot of meaty matter. Even 
in the abstract conception, based 
upon teachings from the ancient 
Greek era, the participants in this 
show pinpointed some interesting 
facets of this all-important item. 
| True, there were some aspects that 
had to be omitted, but generally, 
the collective wisdom of this group 
provided an invigorating Sunday 
session. Jose. 





RANDY MERRIMAN SHOW 
Producer-Director: Roger Gardner 
30 Mins.: Tues. & Thurs., 2:30 p.m. 
Participating 

WCCO-TV, Minneapolis 

This minor league replica (as far 
as money amounts and prizes’ value 
are concerned) of “The Big Pay- 
off” is notable hereabouts for sev- 
eral reasons. 

In the first place, it boasts for 
its emcee Randy Merriman, long 
|highly successful in the same ca- 
pacity for the “Big Payoff” net- 
work show. Secondly, it brings 
back into video importantly a long 
absence during which nearly all of 
its advertising money was budg- 
eted to newspapers Dayton’s, one 
of the nation’s largest and most 
successful department stores, 
which co-sponsors the show with 
The Twin City Savings & Loan. 
The latter, incidentally, claims to 
be the country's largest such asso- 
ciation and it’s the biggest individ- 
ual user of tv and radio time in 
these parts. 

Merriman, who quit New York 
and the network to return to his 
home town and join WCCO (local 
CBS outlet) as a staffer at what he 


j (Continued on page 48) 


| been uninspired musical cutings. 
\(The “Seven Lively Arts” show 
| several months ago is perhaps the 
| spotlighted exception). In concep- 


’|similar to his religious crusades; prof at Columbia, the discussion | tion and execution the shows have 


been far behind current jazz moods 
j}and have failed to relay what the 
pone is all about. 
| Instead, like the Timex show, 
| they have relied on the tried and 
| tested tootlers and have played it 
|safe with a musical display that's 
| been heard over and pver again on 
| records, in clubs and theatres and 
|/now on teevee. Perhaps it’s all 
}done to appeal to the uninitiated 
| masses but if teevee is going to be 
| adventurous and pioneering in the 
| field of jazz, it should be a bit more 
courageous in its programming 
ideas. 

| The Timex bash was the mixture 
jas before. Louis Armstrong with 
}trumpet. and gravel voice, Lionel 
|Hampton with some hot vibes 
| work, Gene Krupa and Cozy Cole 
!in a drum challenge, George Shear- 
jing with some mambo jazz, Jack 
| Teagarden in a New Orleans styl- 
|ing of “Basin Street,” Gerry Mul- 
ligan offering a touch of the cool 
|and for dixieland there were. The 
| Dukes of Dixieland with “Over The 
| Waves.” And in a standout bit of 
| miscasting there was Jaye P. Mor- 
|gan piping “My Baby Don't Care 
|For Me” and “The Lady Is A 
Tramp.” 

Show was hosted affably by Gar- 
ry Moore who fortunately kept the 
intro ga» at a minimum but he did 
get stuck with such: primer lines 
as “Jazz” 18 a player's art not a 
composer's” and “Sing what you 
| feel instead of what the composer 
| feels.” It all sounded like an anti- 
composer movement was afoot. 

Show had an unusual trailer in 
| that it was introed a4 few minutes 
| before the 10 p.m. starting time on 
Garry Moore’s preceding “I've Got 
| A Secret” show. Armstrong was a 
| special guest on the show and the 
Dukes of Dixieland swung a pa- 
rade, headed by Mocre from CBS’ 
Studio 52 to Studio 50 along West 
| 53d Street. 
| It was an offbeat beginning but 
| the rest was the samie old jazz. 
Gros. 


|REPORT CARD 1958 

|With John Daly, uincy Howe, 
John Secondari, Edward P. Mor- 
gan, Robert Fleming, Don God- 
dard 

Producer: Mary Lain 

Director: Marshall Diskin 

Film Director: Robert Northshield 

60 Mins., Mon, (5), 7/30 p.m. 

ABC-TV, from New York (live & 
film) 

Given a couple of bucks and a 
little airtime, it's axiomatic that 
John’ Daly, ABC-TV's veepee in 
charge of news and public affairs, 
can put together guile a pubaffair 
one-shot. But a couple of bucks 
and a little airtime come all too 
rarely to Daly & Co., who on Mon- 
day (5) night devoted an hour (‘hav- 
ing had to wait until the web's 
commercial Monday sked was over 
for the summer) to an enlighten- 
'ing, nicely balanced and positively- 
stated study of the American school 
system. j 

Reversing the recent reportorial 
trend, ABC-TV commentatofs, sent 
out into the field by maestro Daly 
to 0.0. the latest in educational 
practices, came back with informa- 
tive reports on what. good school- 
ing looks like. Edward P. Morgan 
went to Hagerstown, Md., for a 
closeup of closed-cire¢uit tv teach- 
ing, Quincy Howe to Rock Island, 
Ill., on science studies, Washington 
Bureau chief John Secondari to 
Hicksville, L.L., on language train- 
ing, Don Goddard to Portland, Ore., 
and Lewis County, N.Y., for the 
handling of “able” ‘ie., gifted) stu- 
dents, amd Robert Fleming to Jop- 
lin, Mo., to prove “Johnnys can 
read, and do.” 

In less than 10 minutes, each of 
the net staffers covered by film and 
a brief live analysis what gives and, 
more important, what the possibil- 
ities are for more educationally re- 

ltarded areas of the United States. 

ABC needed more airtime to 
compare the findings to those of 
other schools But perhaps that 
should be the subject matter for a 

jsecond show irt 
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television’s most celebrated series 


LASSIE 


now available for the first time 
to help you sell locally 
... titled 


JEFF'S COLLIE 


OL P./. 1958 


Honored in two successive seasons with the Emmy, and with the 
Peabody Award, its greatest fame is in the marketplace where 
it has attained a brilliant sales-producing record, far outrating 
all series placed in opposition on the networks. As JEFF’S 


COLLIE, it will do the same for you right in your GAS 






own market. Wire or phone Michael M. Sillerman, 
Executive Vice-President, TPA, 488 Madison Avenue, 


New York City, Plaza 5-2100. 





PEABODY AWARD 


THE “EMMY” 








+ 
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VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. Cities will be rotated weekly. The Vanrirry chart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (+) stends for local programming and the (*) for network shows. 


VARIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 


















































M¢ BI LE Stations: WALA, WKRG. TY Homes: 59,400. Survey Dates: March 14-21, 1958. 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AY. 
RK. PROGRAM—DAY—TIME STA. RTG. ox. PROGRAM—DAY—TIME STA. DISTRB. RTG. SH.| PROGRAM STA. RTG. 
“1. Gunsmoke (Sat. 9:00-9:30) WKRG 463] 3, whirlybirds (Sat. 9:30). _....... WKRG.... CBS 40.3 61] Your Hit Parade ........ WALA 258 
2. Adv'ntures of McGraw (Tues. 8-8:30) WALA 42.3) 9. Harbor Command (Tues. 7:30) ..... WALA.... Ziv 39.8 GS i Eve Arte |. .«cccccvss WKRG 23.3 
2. Wells Farse (Mon, 7:30-8:00) WALA 42.3) 3 Silent Service (Fri. 9:30) bae atee WKRG....NBC 35.8 54; Famous Fights ......... WALA 30.8 
3. Restless Gun (Mon. 7:06-7:30 WALA 40.8; 4. Highway Patrol (Thurs. 8:00) ......WALA.... Ziv 33.3 49| Shower of Stars....... WKRG 33.8 
4. Father Knows Best ‘Wed. 7:30-8:00) WALA 40.3) 4. Sheriff of Cochise (Wed. 9:29) ..... WALA... NTA 33.3 55|Circle Theatre ......... WKRG 273 
5. Have Gun Will Travel (Sat. 6:30-9) WKRG 39.8} 5. Rosemary Clooney (Tues. 9:30) .....WAT.A ... MCA 31.3 50] Playhouse 57 ........... WKRG 318 
6. Steve Allen (Sun. 7:00-8:00) ier WALA 38.8) 6. Famous Fights (Fri. 9:30) oes WALA... Wink 30.8 44) Silent Service .......... WKRG 35.8 
7. Dinah Shore (Sun. 8:00-9:00) ..... WALA 38.3] 7. State Troener (Thurs. 9:00) ee ll 30.3 47} Playhouse 90 ........... WKRG 348 
7. Twenty One ‘Mon. 8:00-8:30) ..» WALA = 38.3] §. Reader's D'zest (Sun. 8:30) wes) WKRG.... Telestar 29.8 44|inah Shore ........... WALA 38.3 
8. Orie & Farriet (Wed. 8:00-8:30) ...-WALA = 378] 9, Capt. David Grief (Wed. 8:30) .... WATA ... Guild 293 45/ I've Got a Secret........ WKRG 358 
8. Perry Como (Sat. 7:00-8:00) ...... WKRG 378/49, Badge 114 (Sat. 10:00) WKRG.... NBC 27.8 59] Lawrence Welk ......... WALA 19.3 
8. Phil Silvers (Fri. 8:00-8:30) ....... WKRG 37.68/11, Sheena, Queen of Juvele (Tues. 6) WALA ABC 27.3 59| ! Home Edition ......... WKRG 18.5 
'CBS N WKRG 19.0 
ee — TP SD. . . ov eacedews KRG 9. 
~ 1%. Boots ard Saddles (Fri. 6:30) .»-- WKRG .. NBC 26.8 47| Texas Rangers ......... WALA 30.3 
TOP TEN MULTI-WEEKLY SHOWS AV./13. Annie Oakley (Wed. 6:00) ........ WALA... CBS 263 58| |! Home Edition ........ WKRG 19.0 
RK. PROGRAM—DAY—TIME STA. RTG. (CBS News nt WKRG 19.5 
aa ————————————— —|13. Frontier Dector (Fri. 6:00) ........ WATA HTS 26.3 54 4-4 * ogee asiwaine vie « wae ay 
nr ) eee WKRG 21.1 ~ CWE ..ccccceoces r Pa 3 
2: iiepese ae MF, 6158:0 TLL WKRG ~~ .20.7| 13. Gray Ghost (Thurs. 7:00) .... WKRG... CBS 26.3 4°) Groucho Marx ._....... WALA = 36.3 
3. ‘Reston Blackle (M-F 5:30-6:00).... WALA  20.6/14. Star Peformance (Wed. 10:00) .... WKRG .. Official 23.3 60] { News, Snorts, Wea..... WALA 165 
4. ¢llome Edition (M-F 6:00-6:15) =. WKRG 20.5 é. | Million $ Movie....... WALA 14.6 
5. ‘Chuckwazon Charlie (M-F 4-4:30) WKRG 19.8, 15. Jungle Jim (Thurs. 6:00) ... WALA Screen Gems 23.0 51 , Meme a Eee bene 22.0 
6. Mr. District Attorney (M-F 5-5:30). WALA 19.6 - e CBS News .......00+s. WKRG- 23.0 
; . ‘ c 16. Ramar of the Jungle (Mon. 6:00) ... WALA TPA 22.8 52} {Home Edition ......... WKRG 20.5 
7. *Mickey Mouse Club (M-F 5:30-6).. WKRG 19.3 € (CBS N WKRG 21.0 
8. ‘News, Sorts. Wea. (M-F 10-10:15) WALA 17.9 - ; - DOS... Soaceses ? d 
. - > y ‘ 17. Ciseo Kid (Thurs. 6:30) ........ . WALA Ziv 21.8 42} Lone Ranger .......... WKRG 29.3 
9. 15 Stor Final (- 10-90-10:60)..... WEBS = i55| 1%. Becey (Tues. 10:20) WKRG __ Official 21.8 54] ‘News. Sports. Wea.....WALA 19.0 
10. ‘Dixon on Dise (M-F 4:00-5:00) WALA 16.5 . VW NLUCS. BUY «ee eee ceeees }iaeidenes Ween: WALA 185 
Be MSE Stations: KBOI, KIDO. TV Homes: 35,400. Survey Dates: March 10-17, 1958. 
nw 4 
TOP TEN NETWORK SHOWS 1. Crusader (Fri. 8:30) ............ KBOI..... MCA 44.3 67) { Boxing ...-KIDO 22.0 
- = SSS ado alacant Oe iaseteieecuatih \ Review of the Week... KIDO 21.0 
j. Disney Land (Mon. 7:00-8:00) ...... KIDO 4 2. Whirlybirds (Tues. 7:30) .......... RuOl...:. CBS 39.3 60 Adventures of McGraw. .KIDO 25.8 
2, Lineup (Fri. 8:00-6:30) —........ : Ss <BOI..... ABC 38.3 58) Union Pacific ........... KIDO ; 
3. Erale Ford (Wed. 6:30-8:00) .....KIDO 428| % °8 Men (Sat. 7:00) _............. ae a oa. ae ay ote 
4. Shirley Temnle (Mon. 8:00-9:00) .. KIDO 423| 4 Michaels in Africa (Wed. 7: 30) .....KBOI..... vuild : 9| Unchained Goddess .... I 6.8 
5. Leave It to Beaver (Thurs. 7-7:30) .KBOI 42.0| 5. Highway Patrol (Tues. 8:30) eee: eee 37.3 53| Top Tunes, New Talent. KIDO 32.8 
6. To Tell the Truth (Tues. 9:30-10:00) KBOI 41.3) 6. Soldiers of Fortune (Fri. 9:45) ...... KBOI..... MCA 37.0 59! ‘Telephone Time ....: ». KIDO 28.0 
1. Trackdown (Fri. “etaee tesa oo =e ey. = “Seer, KIDO 23.0 
8. Betty White (Fri. 9:15-9:45) ........ - : { s. 8:30).....KIDO..... ; 68 52 4 ; ah 
9. Californians (Wed. @:00-8:30) ..... | KIDO 408 1. Sheriff of ae Thurs. 8:30).....KIDO nc rsa = Piayhowust GO ..<.cccsses KBOI 33.3 
9. Zane Grey (Fri. 7:30-8:00) .........KBOI 40.8| 8. Headline (Thurs. 7:30) .............KBOI..... C: 5. Frontier .... .ccccseses. KIDO 31.8 
9. Sea Hunt (Sun. 9:00) ........... i. ae Ziv 35.3 Sl | State Trooper ..ccccses: KIDO 33.3 
= —o SES siete 10. State Trooper (Sun. 9:00) ..... eee «See a 33.3 Sites Te «| cece tae KBOI 35.3 
TOP TEN MULTI-WEEKLY SHOWS 11. Frontier (Thurs. 7:30) ............ EInO..... NBC 31.8 47) Headline |... ..é.sscsace KBOI 35.8 
a” a > aa @ 20). KBO 393 12. Dr. Christian (Mon. 9:00) ......... KBOI..... Ziv 31.3 45; Loretta Young ......... KIDO- 38.3 
1. {Back Fence Theatre (M-F 6-6:30). KBOI s Service (Sat. 9:00) eee NBC 31.3 45| Perry Mason ........ ... KBOI 7. 
S ivan Land Rusvees GES G0bOGD. EEOL «86 S05) CUE Dervis Wt. Cp ...-... on nee eager ore 
3 +Eddy’s CBS Newsreel (M-F 6:45-7).. KBOI 275 13 Last of the Mohicans (Sat. 5:00) .... KBOI..... TPA 30.3 70| All Star Golf ..... eccces KIDO 128 
"+Weather, Misc. (M-F 6:30-6:45) KBOI 27.4; 14. Martin Kane (Fri. 10:15) es °° ee 4 27.3 8s er KIDO 22.5 
4 eather, sc. : 
5. +tHometown Rotr., Wea. (M-F 6:45-7) KIDO 25.1 So | eee ee KIDO 18.0 
6. ‘Shell News, Rptr. (M-F 6:30-6:45) ‘come fe 15. Men of Annapolis (Fri. 9:00)........KIDO..... Ziv 26.5 36} Betty White .....ccese- KBOI 423 
7. +Chan, 2 Theatre (T,W 10:00-11:30).._ KBOT 1.5 Sky King (Sat. 5:30) .. =e Nabisco 23.3 62|Sheena—Jungle ........ ; 
8 ‘Chan. 2 Corral, Mise. (M-F 4:30-5) KBOI 185/16 Sky King (Sa : shtege~-Junwe KIDO . 143 
9. *Brighter Day (M-F 4:15-4:20) KBOI 14.7) 17. I Search for Adventure (Fri. 7: 30) 6: Bagnall 22.8 36| Zane Grey ...... reeds KBOI 40.8 
10. +Kampus Karnival (M-F 5:30-6:00) KIDO 14.6| 18. Death Valley Days (Sun. 4:30)......KIDO.....U. S. Borax 22.3 67 | 20th Century ........... KBOI 10.8 
119. Casey Jones ‘Sun. 6:30) ‘ KBOI Screen Gems 21.3 36 37.3 


Restless Gun ......... KIDO 





PUEBLO 


Stations: KCSJ, KKTV. TY Homes: 


25,500. Survey Dates: March 10-17, 1958. 





‘TOP TEN NETWORK SHOWS 



































__ ie ___| 1. Star Performance (Fri. 8:30) ... KKTV.... Official 37.0 eG a ee KCSJ 26.8 
1. Gunsmoke (Sat. 8:00-8:30) ._ KKTV 44.5| 2. Kingdom of the Sea (Mon. 7:30).....KCSJ..... Guild 36.3 61| December Bride ........ KKTV 23.3 
2. Real MeCoys (Wed. 8:30-9:00) . _KCSJ _ 38.5| 3. Harbor Command (Tues. 8:30) ......  * Ziv 35.8 55 | Celebrity Playhouse ....KKTV 29.8 
3. This Is Your Lite (Wed. 500 8:50). .KCSY -37.0/ 3. If You Had a Million (Mon. 9:00)....KCSJ..... MCA 35.8  60|Burns and Allen........ KKTV 238 
a Loretta Young ‘Sun 8:00-8:30)... KCSJ 360| 4 Martin Kane (Tues. 8:00)... KCSJ..... Ziv 345 53) $64,000 Question .,.....KKTV 303 
5. Lux Show (Thurs. 8:00-8:30 KCSJ 35.8| 5. Sheriff of Cochise (Thurs. 8:30).....KKTV....NTA 31.8 49| Jane Wyman ........... KCSJ 33.3 
6. Adv'ntures of McGraw (Tues. 7-7:30) KCSJ 35.3| 5, State Trooper (Sun. 7:30) ....... KKTV.....MCA 31.8 50| Dinah Shore ...........KCSJ 31.8 
: eee; ae eee RET Y  aag| 6 Boots & Saddles (Sun. 8:30)....... KCSJ..... NBC -313 49|Maverick ............ ..KKTV 33.3 
8. Suspicion (Mon. 8:00- 9-00) a ae SJ 348) ae Uy. KCSJ..... ABC 31.3 Si | Pat Bees ..cccccscsces MMV 30.3 
8. W agon Train (Sat. 7:00-8:00) ...... -KCSJ 34.8! 7%. Silent Service (Mon. 8:30) ......... KKTV.....NBC 30.8 ST SaemNIAR ok cececescccs Mee 35.3 
= G. Gitge FT CGR. Bee «oc cic ccccssccs 3 + ey | 30.3 CTE ope een cy cewed KCSJ 34.3 
- TOP TEN MULTI-WEEELY SHOWS | 9. Sea Hunt (Fri. 9:00) ............... KCSJ..... Ziv 30.0  57|Search for Adventure....KKTV 22.3 
1. N’ws, Wea., Spts., Mise. M-F 9-9:15) KCSJ 31.6| 10. Death Valley Days (Fri. 6:30)....... eo U. S. Borax 29.8 oi Peer rer KKTV 22.8 
2. ‘Star Theatre (M.W 9:15-10:45) . KCSJ 29.5 | 11. Celebrity Playhouse (Tues. 8:30)....KKTV....Screen Gems 29.5 45| Harbor Command .......KCSJ 35.8 
4. iPopeyes Mise. (iM: F 4:00-4:45). KKTV 160/12, Annie Oakley (Thurs. 6:00) .........KKTV.... CBS 29.3 53|Groucho Marx .......... KCSJ 258 
5. “Price Is Right (M-F 9-9:30 a.m.).. KCSJ 12.0| RR ee COG, TI vac cccccwvesenes ) i * Alexanders 29.3 51|Honeymooners ....... . KKTV 28.5 
6. *Tic be Dough yoy a.m.) aed eg 13. Combat Sergeant (Mon. 6:00) ...... BCSs.....- NTA 28.8 59 | Ozzie and Harriet....... KKTV 20.0 
6. “It Could Be You (M-F 10:30-11 a.m.) KCS 1.7| 14, Honeymooners (Wed. 7:00) ......... KKTV.....CBS 28.5 Ak eee ere 29.3 
| | ae ia ne aoe ares ad 15. Charlie Chan (Fri, 7:00) .......... KCSJ..... TPA 28.3  51|Texas Rangers .....:....KKTV 27.0 
8. “Queen for a Day (M-F 2:00-2:45) . KCSJ 10.9\16. Capt. David Grief (Sun. 8:00) ......KKTV.... Guild 278  44|Loretta Young ......... KCSJ 36.8 
7 : 
AN CHORAGE Stations: KENI, KTVA. TV Homes: 15,900. Survey Dates: March 10-17, 1958. 
TOP TEN NETWORK SHOWS 1. Last of the Mohicans (Wed. 7:00)....KTVA.....TPA 39.3 65| 5C&P Mining Co....... KENI 21.5 
— cceiare \Telesports Digest .....KENI 22.0 
1. Playhouse 90 (Wed. 8:30-10:00) .....KTVA 484) 2. Sam Francisco Beat (Tues. 8:30) ....KTVA..... CBS 37.8 56) Jim Bowie .............KENI 303 
- = ne ene arn a 3. Kingdom of the Sea (Mon. 8:30)..... KTVA..... Guild 35.0 51/ your Hit Parade KENI 343 
. x Ss . . 13U- ° obo eee wl @ CWiiietieteee, Mae CO 35 rT. . sae i 4.4.44 e£s@ cs... _._....2: .:-*°?**: 
4. Wyatt Earp (Thurs. 8:30-9:00) ||!) KENI 45.3 4. Whirlybirds (Thurs. 7:00) ......... KTVA. con ee 34.3 65) { Pioneer Pete Show....KENI 16.5 
5. Loretta Young (Sun. 9:30-10:00) .... KENI 44.8| 5. Code Three (Fri. 8:00) ............. KENI..... ABC 33.3 fo Sea KENI 20.0 
6. Pat Boone (Thurs. 9:00-9:30) ....... KENI 43.3  k.., eee -»-KTVA 33.2 
7. Disneyland (Thurs. 7:30-8:30) ...... KENI 42.8; 6. Sheriff of Cochise (Tues. 10:00) ....KTVA.....NTA 33.0 58| Dinah Shore ... KENI 24.0 
$. Oh Susanna (Sat 9:00-0:30)”. area | aaa] Le See Se 90... KENI..... ABC 323 49|Studio One .............KTVA 333 
9. I've Got a Seeret (Wed. 8:00-8:30) | KTVA 403) & Susie (Wed. 7:30) ..............4. eel al 31.8 51) Broken Arrow ..........KENI 30.8 
9. People’s Choice (Thurs. 9:30-10:00)._ KENI 40.3| 9- Top Plays of ’58 (Fri. 9:30) ........ KTVA.....Secreen Gems 31.3 48| Big Record .............KTVA 33.8 
acne 10. Big Story (Sun. 7:30) ........ ee Official 30.3 47| Bachelor Father ........KTVA 33.8 
TOP TEN MULTI-WEEKLY SHOWS 11. I Search for Adventure (Sun. 6:30)..KTVA.... Bagnall 26.3 47| Betty White .. KENI 293 
——_—_—_— — — 12. Molly (Thurs. 8:00) .. _KTVA..... Guild “6 Sia... f 
1. ‘News Hilites, Mise. (M-F 10-10:15) KTVA 29.9 vod : oe aol woverees KENI 448 
2 +Kartoon Karn. Mise. (M-F 6-6:30) KENI 27.4) 13. Conrad Nagel Theatre (Thurs. 8: 30) KTVA.....Guild 23.3 34|'Wyatt Earp ............KENI 45.3 
3. +News (M-F 6:30-7:00) KENI, 258. 13. O. Henry Playhouse (Thurs. 9:30)... KTVA.....Gross Krasne 233 37| People’s Choice ..... ....KENI 403 
4. *MGM Theatre (M.W.F 10-Signoff) KTVA 23.8 | 14. Life With Elizabeth (Fri. 7:30).....KTVA.... Guild 22.3 36| Father Knows Best.....,KENI 38.8 
4. iWeather, Mise. (M-F 6:45-7:00) . KTVA 238/15. Telesports Digest (Wed. 7:15) ..... KENI..... Tel-RA 22.0  36/Last of the Mohicans...'KTVA 395 
Been nercnee Glob (MAF 6-00-6:00) REN, -2e:4| 16. Florian Zaback (Thurs, 9:00) KTVA.... Guild 21.3  33|Pat Boone .............KENI 433 
7. Hostess House (M-W.F 3:30-4:30). KTVA 195/17. Championship Bowling (Sun. 5:00).. KTVA.....W. Schwimmer 21.1 53 | Million $ Movie........ KENI 20.0 
8. +Buckarocs (M-W,F 4:30-5:30) KTVA 19.2, 18. Telespor's Digest (Tues, 7:00) ......KTVA.... Tel-RA 21.0 36| Perry Como ... KENI 37.8 
8. “Kitchen Kapers (M.W,F 4:00-4:30) KTVA 19.2.19. My Hero (Sun. 9:30) .............. KTVA.... Official 20.3 31 Loretta Young ......... KENI 448 
en 
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over the course of a year. 
market. 


VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


Cities will be rotated weekly. 


VaRIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
The VaRteTY chart is a compilation of data on syndicated films, as well as network and live programs, 
Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 
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ERIE, Pa. 


Stations: WICU, WSEE. 





TOP TEN NETWORK SHOWS 


TOP TWENTY SYNDICATED SHOWS 











epardnts 





AV. | 





TV Homes: 66,700. Survey Dates: March 10-17, 1958. 
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AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG, 
1. Perry Como (Sat. 8:00-9:00) WICU 1. Gray Ghost (Thurs. 7:30)........ .. WICU CRS 46.3 72 Set. Preston WSFE 168 
2. Groucho Marx (Thurs. 8:00-8: 30). WICU 2. Studie 57 ‘Thurs. 9:00) errerre. .*. J MCA 44.8 64 | Climax WSFE 24.8 
2. Wells Fargo (Mon. 8:30-9:00).. oo. ae 3. Highway Patrol ‘Sun. 7: esta WICU 7‘v 445 71 | Bachelor Father WSFerF 183 
3. Sugar Foot (Tues. 7:00-8:00)....... WICU 4. Twenty Six Men (Fri. 7:30) _..... WICU ARC 383 64/T.e.ve It To Beaver..... WSFE 218 
4. M Squad (Fri. 9:00-9:30).......... WICU 5. Boots and Saddles (Fri. 7:00) ... WICU NBC 37.3 73| | Frieland Newsreel .... WS"E 135 
4. Ozzie & Harriet (Fri. 9:30-10:00) .... WICU | 1} CRS News . 0+ WIRE 140 
5. Bob Cummings (Tues. 9:30-10:00)....WICU 6. Science Fiction Theatre (Tues. 1030) WICU 7iv 36.5 67 | Stage 7 . WSPE 18.3 
5. Restless Gun (Mon. 8:00-8:30) ...... WICU 7. Count of Monte Cristo (Tues. 6:00).. WICU TPA 283 62 Poneve seaeeee 16.3 
6. George Gobel (Tues. 8:00-9:00)...... WICU 8. Star Performance (Sat. 11:00) wicu Official 26.0 €2 Ic hamn Rewling ....... Wwsre 12.3 
6. Life of Riley (Fri. 8:30-9:00)...... WICU 9. Mama ‘Tues. 8:30) TT, i kn” CRS 20.8 an George Gobel ....... wien 478 
10. Legionnaire (Sat. 1:00) ... WICU TPA 20.3 60 | Western Theatre ...... WSFE 13.3 
1). Amos ’n’ Andy (Fri. 9:90). iu oe CRS 19.8 2 ree wien 493 
TOP TEN MULTI-WEEKLY SHOWS 12. Ramar of the June'e (Sat. 1:30)... wIcu TPA 18.8 57| Western Theatre ..... WSFF 143 
RK. PROGRAM—DAY—TIME ST 13. Stage 7 ‘Tues. 10°30) , . WSFE TPA 183 321 Srience Fiction ....... wrt 36.5 
6. Papen (Re Ge)... ccccccees WSFE AAP 163 36|)Candv-Lane es... nes wicu 313 
1. *Mickey Mouse Club (M-F 5:30-6)...WICU 15. Cisco Kid (Fri. 6:30). ............. WSEE Ziv 15.8 33] | Note Tine, Wea. ..... wict) 31.5 
2. *NBC News (M-F 6:45-7:00) ......WICU ; 'NRC Dlews  ....see, WIC =: 32.0 
3. +Dateline, Wea. (M-F 6:30-6:45)..... WICU 15. Range Rider (Wed. 6:30)......... WSEE CBS 15.8 31{ {Note Tine, Wea. ... jak J 345 
4. *Wea., News (M-F 11:00-11:15) .....WICU : NBC News ....s.es eu =34.5 
5. +Candy-Lane (M,W.F, 6:00-6:30).....WICU 16. Gene Autry ‘Mon. 6:30).......... WSEE CBS 15.3 33| {Nate Tine, Wea. ... wicu 30.0 
6. ‘+Sports (M-F 11:15-11:30) ss . WICU bo WwW eu 32.5 
%. *Queen For A Day (M-F 4:00-4:45). WICU 17. Last of the Mohicans (Tues. 6:30) WSEE TPA 145 31] 1 M-te Tine, Wea. ... oe 31.5 
8. *Price Is Right ‘(M-F 11-11:30 a.m.)..WICU . . INRC News Sct tetees Ww cu 32.0 
9. *Modern Romances (M-F 4:45-5)....WICU 18. Donovan, W. Marshal (Thurs. 6:30) WSEE NBC 143 31 fi rane. Wea. .. " + : 
_ x -30-] NBC News . wicn 1! 
10. *Treasure Hunt (M-F 10:30-11 a.m.)..WICU 19. Hiehway Patrol (Sat 7:00) WSEF Ziv 13.8 2n| Neve Tee wicn 403 
LUBBOCK | ex Stations: KCBD, KDUB. TV Homes: 41,700. Survey Dates: March 1-28, 1958. 
9 e : 

TOP TEN NETWORK SHOWS 1, Whirlybirds (Thurs. 6:30) ........ KDUB . CBS 40.3 67|Cisco Kid. ........, KCBD 19.8 
a- Get onnee KDUB 2. Sheriff of Cochise (Mon. 8:30)......KCBD ... NTA 34.8 51 powers BE dunuaies KNUB 33.8 

1. Gunsmoke (Sat. . 4 . 8:30) ........... KDUB ....NBC 8| Thin } veosssece ee 
+ fave Gun Will Travel (Sat, 830-9) KDUB . Sarees Se. = 68 > = 
3. Oh Susanna (Sat. 8:00-8:30)........ KDUB 4. Highway Patrol (Sun. 9:30).........KCBD ... Ziv 33.3 51| Amos 'n’ Andy ..... -.. KDUB 32.3 
4. Colt .45 (Sat. 9:30-10:00) ........ DUB 5. 26 Men (Sat. 7:30).. ceescs s(n >... ABC 32.8 47| Perry Como .......... KCBD 36.8 
5. Sugar Foot (Tues. 8:30-9:30) ....... KCBD 6. Amos ’n’ Andy ‘Sun. 9: 30) Std KDUB ....CBS 32.3 49 | Highway Patrol ....... KCRD 33.3 
© Mahees 9 Sows, a... 7. Official Detective (Tues. 7:30)..... KDUB ... NTA 29.3 45|George Gobel KCBD 358 
$. Person Te Person (Fri. 9:30-19:00)... KDUB 8. Victory at Sea (Fri. 7:30). ....... KCBD ... NBC 28.5 44) Zane Grey -seeees KDUB = 36.8 
9. Adv. of McGraw (Tues. 8:00-8:30) .. KCBD 9. Mike Hammer (Tues. 9:30). . KDUB ... MCA 27.3 41| Bob Cummings ..... ... KCBD 39.8 
9. I've Got A Secret (Wed. 8:30-9:00)... KDUB 9. Stories of the Century (Mon. 10:00)..KDUB ... Hollywood 27.3 48 | Walter Winchell ...... KCRD 29.8 
10. Kingdom of the Sea ‘Wed. 10:00)... KDUB Guild 25.3 43 | Lawrence Welk ....... KCRD 33.5 
TOP TEN MULTI-WEEKLY SHOWS 11. Gray Ghost (Mon. 7:30) .......... KDUB CBS 24.8 38| Wells Fargo .. ........ KCRD 39.8 
12. Looney Tunes (M-F 5:00)...... ivet- ae Guild 24.2 65) ‘Charrel 11 Mat. ......KCRD 15.4 
1. *CBS News (M-F 6:15-6:30) .... .KDUB f 1) Rin eer ined 158 
2. iNews, Wea., Feature (M-F 6-6:15). KDUB 13. Superman (Mon. 5:30).......... KDUB ... Flamingo 21.8  86| Hospitality Time ....... KCRD 112 

3. Looney Tunes, Mise. (M-F 5-6). KDUB “or Nant 

4. +News, Wea. (M-F 10:30-10:45)..... KCBD 14. Rocky Jones, Ranger ‘Sat. 10:30 a.m.) KCBD Official 20.0 64 | Sat. Plavhouse ......... KNUB 11.3 
5. tNews:(M-F 10:30-10:45) . ........ KDUB 15. Ciseo Kid (Thurs. 6:30) ; KCBD . Ziv 19.8 33 Ww oo KDUB 40:3 
6. ‘News, Wea. (M-F 6100-6:15) ...... KCBD 16. Championship Bowling (Sat. 5:30) KDUB .. W. Schwimmer 15.3 45, Lone Rancer .......... KCRD = 18.8 
ee eee ee Seas cae 17. Top Plays of ’58 (M-F-1:00)....... KCBD ... Screen Gems 13.1 53 Beat the Clock ........ KDUB 11.7 
9. *Queen For A Day (M-F 3:-3:45) _. KCBD BB. Gusle GEF 4900... .-. 225. 5s.0000. KDUB TPA 126 43)|Channel 11 Mat. ....... KCBD 16.8 
10. *Price Is Right (M-F 10-10:30 am.) KCBD 19. My Little Margie (Sat. 11 a.m.).. KCBD Official 12.3 45 Jimmv Dean KDURB 14.8 





COLUMBIA-JEFFERSON 


CITY, Mo. Stations: 


KOMU, KRCQ. TV Homes: 20,400. Survey Dates: March 10-17, 1958. 
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TOP TEN NETWORK SHOWS 1. Highway Patrol (Sun. 6:30)..... ..KOMU .. Ziv 42.3 68 Becheler Father saeere’ KRCG 19.8 
: ; 2. Twenty Six Men (Sun. 9:30).........KOMU .. ABC 40.3 65|Sun Night Movie ...... KRCG 21.5 
ieee ee ee. :* eee 8. Martin Kane (Fri. 8:30).............KOMU .. Ziv 39.8 59 Ozark Opry... ...4.e. KRCG 273 
3. Steve Allen (Sun. 7:00-8:00)........ KOMU 4. Cisco Kid (Thurs. 6:30)......... .._KRCG . Ziv 32.8 57 | Adv.-Scott Island ...... KOMU 243 
4. Loretta Young (Sun. 9:00-9:30)...... KOMU 5. Harbor Command (Thurs, 8:00)......KOMU .. Ziv S83 4 Ditee :. «cieckectenes KRCG 35.8 
é weg Bed wee Se, Soe}. See 6. Frontier Doctor (Fri. 6:30)....... ..KRCG ... HTS 31.0  58|Superman ........ vs+5. KOMU 22.8 
7. I've Got A Secret (Wed. 8:30-9:00)... KRCG 7. Honeymooners (Tues. 9:30)...... -.-KRCG ... CBS 298 49|Thin Man . ......,....KOMU 318 
8. Adv. of McGraw (Tues. 8:00-8:30).... KOMU 8. Reader’s Digest (Mon. 7:30)....... KRCG .... Telestar 29.3 43 | Wells Fargo ..... cove. KOMU 38.3 
8. Groucho Marx (Thurs. 7:00-7:30)....KOMU 9. Herald Playhouse (Wed. 9:30)...... KOMU .. ABC 278 43/|U.S. Steel Hour ....... KRCG 368 
9. Dinah Shore (Sun. 8:00-9:00)... ..-. KOMU 9. State Trooper (Mon. 9:00) ........ KRCG ... MCA 278  42|Suspicion ............ KOMU 378 
TOP TEN MULTI-WEEKLY SHOWS 10. Captain David Grief (Wed. 8:30)... KOMU .. Guild 27.3 39 | I've Got A Secret ...... KRCG 42.3 
- 11. Mike Hammer (Sat. 8:30)......... KOMU .. MCA 24.8 36 | Have Gun Will Travel KRCG 443 
1, +News-Wea. Roundup (M-F 10-10:15) KOMU =. 26.5/12. Whirlybirds (Fri. 7:30)........ .».. KOMU .. CBS 245  41|Zane Grey ........... KRCG 358 
Sree Res. Reem tee ee O10). . EOD anette Reeder’s Disest (Wed. 7:00)......»..KRCG ... Telestar 23.8 39 Wagon Train ..... sess KOMU 378 
4. *CBS News (M-F 6:15-6:30)......... KRCG 23.5 14. Sky King (Sat. 6:00)................KOMU . Nabisco 23.3 58 | Mighty Mouse .. KRCG 16.8 
5. +Sports Roundup (M-F 10:15-10:30).. KOMU 22.5\15. Men ef Annapolis ‘Sun. 6:00)...... KRCG Ziv 213 53 |Hemo-Magnificent ..... KOMU 18.8 
6. +News-Wea. Report (M-F 6-6:15)....KRCG 21.9/15. ©. Henry Playhouse (Wed. 10:30)... KOMU .. Gross Krasne 21.3 59 | Feature Parade ........ KRCG 14.8 
7. {News-Wea., Mise. (M-F 10-10:15)...KRCG 21.4/ 16. Star Performance (Mon. 10:30)..... KOMU .. Official 19.5 59| Feature Parade ........ KRCG 13.8 
8. +Showtime (M-F 5:00-6:00)......... KRCG 17.4 ; ; : 7 
9. *Jack Paar (M-F 11-Signoff)........ KOMU 149/17. Death Valley Days (Sat. 6:30)..... KRCG U. S. Borax 188  34/ People Are Funny .. KOMU 368 
10. *Dotte (M-F 10:30-11:00 a.m.)...... KRCG 14.8'18. Confidential File (Tues. 10:30) KOMU ... Guild 18.0 54'Champ Bowling KRCG 15.3 
QUINCY ll -HANNIBAI Mo Stations: KHOA, WGEM. TV Homes: 18,900. Survey Dates: March 10-17, 1958. 
8 a 49 + 7 
TOP TEN NETWORK SHOWS 1. Dr. Hudson’s Sec’t. Jour. (Tues. 9:30) KHQA ... MCA 40.8 59 | Wyatt Bare .... ccoces WGEM 27.8 
2. Twenty Six Men (Fri. 8:30)........ KHQA ... ABC 40.3 57 | Pt Me +sseseenenes WGEM 29.8 
1, Gunsmoke (Sat. 9:00-9:30).......... KHQA 3. State Trooper (Mon. 9:00)........ KHQA ...MCA 39.8 60|Suspicion ............. WGEM 26.8 
2. Have Gun Will Travel (Sat. 8:30-9).. KHQA 4. Whirlybirds (Sat. 9:30)........... KHQA CBS 39.0  63/| Your Hit Parade ...... WGEM-_ 23.3 
3. Person To Person (Fri. 9:30-10)..... KHQA 5. Gray Ghost (Mon. 9:30)........... KHQA ... CBS 34.3 54 Pre rr WGEM 29.5 
4. Danny Thomas (Mon. 8:00-8:30)..... KHQA 6. Boots and Saddles (Thurs. 6:30). KHQA ... NBC 26.8 57|Tic Tac Dough ........ WGEM 20.3 
4. I’ve.Got A Secret (Wed. 8:30-9:00)... KHQA 6. Highway Patrol (Thurs. 8:00)..... WGEM Ziv 26.8 he eS ee er ee KHQA 38.3 
5. Red Skelton (Tues. 8:30-9:00) ...... KHQA 7. Star Performance (Fri. 6:30)...... KHQA Official 26.3 54| Broken Arrow ....... WGEM 22.3 
5. $64,000 Question (Tues. 9-9:30)...... KHQA 8. Charlie Chan (Mon. 8:30)....... ~...WGEM TPA 25.3 36 | December Bride ...... KHQA 448 
6. December Bride (Mon. 8:30-9:00)....KHQA 8. Frontier Dr. (Sun, 9:30)............WGEM ...HTS 25.3 43 What's My Line KHQA 33.8 
7. Millionaire (Wed. 8:00-8:30)......... KHQA 9. Honeymooners (Sun. 6:00)..........KHQA CBS 24.3 57 Real McCoys ooese. WGEM 18.3 
8. U.S. Steel Hour (Wed. 9:00-10:00).. KHQA 10. Martin Kane (Wed. 9:30).......... WGEM Ziv 22.3 34/ U.S. Steel Hour ....... KHQA 43.3 
: : 1l. OG. Henry Playhouse (Fri. 10:30).... KHQA Gross Krasne 20.8 61 | Gangbusters ......... WGFEM 13.3 
% 12. Casey Jones (Sun. 5:00)........... WGEM Screen Gems 20.5 ee eer ee KHQA 16.3 
a eee 13. Texas Rasslin’ (Wed. 10:30)....... KHQA __ Tex. Rass 19.6 63, | Code 3 s+ esos WGEM I 3 
i (Jack Paar VGF! l 

2 iWorld News, Spl, (MAE 10:15 10:30 arGe ‘8/14. The Falcon (Sat. 6:30)........ oe... KHQA NBC 18.8 41 | People Are Funny...... WGEM = 27.3 
3. *CBS News (M-F 6:15-6:30)........ KHQA .2|15. Captain Gallant (Fri. 6:00)........ WGEM _ TPA 17.3 41. ‘Hal Bartoa . . KHCX 260 
é. {Mel Sutee Show (M- -F 6-6: 15) aa cpee t CBS News tad a ee e rae 

. i Vea., Flying Rptr. (M-F 10-10: 15). 2115. Sky King (Sat. 6:00).............. WGEM Nabisco 17.3 50 Hal Barto. ......+ «+. KHG 4 17 
$ Ruciogd TE OLNENE Jesse HGH 187/16, Captain David ret Gat 00). WOM Gud” 26535) Wen. News cl StA ag 
E feeeear Hoe OF 260 HGR 816 puny reer Sa 530). -KHQK Gud = 1887 Lone Hanes sss toe? ae 
10. +News (M-F 5:45-6:00)...... wadeaves KHQA 14.6 | 16. Men of Annapolis (Wed. 6:00)...... WGEM Ziv 16.5 38 ~ P : " deg 14 * 14 
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*A year-round series of hour-long comedies, 
musicals and dramatic programs entitled 
“The Westinghouse Desilu Playhouse,” plus 
7 Westinghouse Lucille Ball-Desi Arnaz “specials,” 


‘ 
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You can be sure 
-if yow re Westinghouse © 


It would be hard to find an advertiser whose range of television 





experience has been so broad and consistent as Westinghouse. 


Week after week for nine solid years, Westinghouse has demonstrated 
products ranging from an electric light bulb to an atomic power 


station that lights an entire city. 


It has presented to a constantly growing television audience, programs 
of every kind—daytime and nighttime, drama and musicals, one-time 
“specials” and entire election campaigns. Today the audience for its 


weekly dramatic program is 28 times larger than it was nine years ago. 


Last week Westinghouse underscored its confidence in the medium 
it has come to know so well. It announced that next Fall it would 
continue to talk to its customers through a weekly network hour; 

it would embark on an even more ambitious scale of programming ;* 


and it would increase its annual television investment. 


What is perhaps most significant about this decision is that it is 

not based alone on the spectacular audiences that television 

occasionally delivers—such as the 60 milliun viewers who watched 
' Westinghouse messages on the CBS Television Network during 


the national political conventions. It is based equaily on a firm 





belief in the fundamental values of television: the unique impact 
of each television impression; the vast audience that even 
the average program attracts; and the cumulative effect of these 


impressions week after week over a sustained period of time. 


Like Westinghouse you can be sure of finding television’s unique 


values—and indeed television’s largest average audiences—on the 


CBS TELEVISION NETWORK 


Wednesday, May 7, 1958 























46 MRADIO-TELEVISION VARIETY 
eS WCBS-TV, N. Y., was the 29th is- 
sue of “The Big Picture,”’ which 
began in 1951 as a regular public 
Television Fo ollowup ¢ ommen service feature for the nation’s 
stations | 
& Continued from pase 9 Ea Historically this half-hour pro- 
gram is an invaluable record of the 
t bout the 90 minutes were| felt this could be done without vio-| Army’s achievement in the realm 
t nerable commercials; | lating the rights of State Govern- missiles. Had the film been 
the ed in so many at times | ments made available shortly after last 
yo jered if they would ever Steve McCormick acted as mod-! January’s firing of the first satel- 
ge » the play Daku erator of the Theodore Granik pro- | lite this documentary would have 
- duction. Perhaps the fast moving been a top news event. Unfortu- 
Youth Wants To Know show would come off a little better nately. the sheer volume of words 
I emoration of, Israel's |if the teenagers attacked one prob- as well as motion picture film cov- 
1Oti and the upset vic-| lem at a time instead of skipping ering the Government's space proj- 
tor » 1948 presidential elec- | from talk on the recession to the | ects the last couple of months took 
tior Youth Wants To Know” on | problems of Israel and around the the edge off “The Big Picture’s” 
Su t+, presented former Presi-| same orbit a dozen or so times. In latest episode 
de H S. Truman, who is still| sticking to the same basic issue Carrying the overall title of 
regarded in many circles as the|those who are questioned would “Army Satellites,” the documen- 
SPO n of the Democratic! have time to give a brief rundown tary carefully retraced the crash 
part on their thoughts instead of the hit program that began 84 days before 
rr who usually doesn’t | and miss treatment. launching of Explorer I. How more 
mit ds, ran true to form be- Truman himself came off well than 3,000 scientists and techni- 
fore ‘rilling of the teenagers.| and he glided through most of the! cians put the Jupiter C and its pay 
He ed that he would have han-!| questions like a* duck in water. | load together under supervision of 
dl e Little Rock situation dif-| He answered the grilling with re- Dr. Wernher von Braun was inter- 
feret than the man in the spect for both the teenagers and estingly detailed. Dr. von Braun 
W! House” but he declined to|their occasional offbeat questions. in a brief appearance before the 
mention how because “it would em-| Unlike most “Youth” shows this camera, took the occasion to em- 
bar: Mr. Eisenhower.” He also| program was kinescoped. Bern phasize that the public “needn't 
suggested giving equal support to —_—- believe everything it hears about 
the Arab nations and to Israel and | The Big Picture inter-service rivalry.” Gilb. 
implied he would send arms to Is-| In an official report to the Amer- a 
rae| because they were not on an|ican people, the U.S. Army Sunday Houston—Jaques Foti, a George 
equal status. On other vital issues | (4) unreeled “the dramatic, sus- Liberace discovery and former Eu- 
he sugi sested that the Federal Gov-| penseful story” of the successful) ropean vocalist and pianist, has be- 
ernm should render educational | launchings of Explorers I and III.! gun a Monday through Friday mid- 
aid oy ‘State Governments and he The filmed documentary, seen via’ night show on KGUL-TV 
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On the center spread appears the first 

advertisement announcing the sale of the 
famous LASSIE for syndication. 
So great has been the demand for this 


series 


show that, prior to general release, these 


represent but a few of the hundred-plus 
markets from A to Z already sold! 
Altoona—Johnstown, Pa. . . . WFBG 

Remar Test. oc eh ew ol APO 

Ames—Des Moines, lowa . . . KRNT 
Atlanta,Ga............WLW-A 

















For your market, contact 
Television Programs of America, Inc., 488 Madison Ave., New York 22, N.Y. 
Why has there been such widespread 
acceptance of JEFF'S COLLIE? The query 
provides its own answers—an answer 
in another question —Why should any 
television marketer pass up an oppor- 
tunity to have the famous LASSIE series 
first run off network? Here are a few 
markets already scheduled, 
Bakersfield, Calif. ...... KERO Bismarck, N.D...,.... +. KFYR 
Baton Rouge, La. ...... WAFB Boise, idaho ......... KIDO 
Bellingham, Wash... ..... KVOS Boston, Mass. ........ +. WBZ 
Binghamton, N.Y....... WNBF Buffalo, N.Y......+ +++ ++ WGR 
Butte, Mont. See teeceeee Ka 
For your market, contact 
Television Programs of America, Inc., 488 Madison Ave., New York 22, N.Y. 








— 





For 





A normal American boy and his pet 
collie—these are the ingredients of en- 
tertainment welcomed in every home, 
by every family...the ingredients of 
JEFF'S COLLIE, with Tommy Rettig and 
Lassie. And because it has universal 
television (home entertainment) appeal, 
it is already scheduled, before general 
announcement, in these markets.. 


Chico, Calif. 
Cleveland, Ohio .... 
Colorado Springs, Colo... . 
.. WRBL 


Cadillac, Mich. . WWTV 
Cape Girardeau, Mo...... KFVS 
Charieston, W.Va. ......WCHS 

Columbus, Ga....... 


your market, contact 


Television Programs of America, Inc., 488 Madison Ave., New York 22, N.Y. 


| Inside Stuff—Radio-TV 


| 
NBC-TV game room 
rsions at hand. 


From the 
two time div 
Steve Alle 


Gleason shov and Roger Price, 
who invented the sub-art form 
with an item called “Mad Libs,” 


leased 
game that 

Then there 
“Auto-Bingo” and 
and trains. The 
ductions, Inc., NBC subsidiary to 
Bingo” and “License-Bingo” 
plates, signs and billboards. 


“License-Bingo” 


(for 
Leonard Stern, 
*n Show and formerly writer for the Phil Silvers and Jackie 


slugged 
eae the country by Poc 


Allen has been playing recently on his Sunday show. 
are two new Dave Garroway 


are played with 


fun, not for money) there are 
currently writing for the 


writer and tv comic and the guy 
“Droodles,” have come up 
a do-it-yourself laugh kit to be re- 
ket Books, Inc. “Mad Libs” is the 


“Wide Wide World” games— 


designed for playing in cars, buses 


games have been licensed by California National Pro- 


“Auto- 
license 


Midwestern Publishing Co. 
numbers from 





Barbasol is 
; conjunction wil 
Phil Rizzuto, at 
N. J 30th 
players 
and baseball players with winner's 
reserved alley 
of product. There'll 
food chains 
of major retail stores. 


promoting a 


new 


“Barbasol Night” 
th firm’s sponsorship of CBS Radio's 
Rizzuto-Berra Lanes 
3erra and Rizzuto will be on hand, 
Evening will feature bowling match between newspaper men 


’s lounge for major portion of evening for 
be free drinks, 
rack jobbers, chain drug store employees and personnnel 


Wednesday, May 14, in 
“Sports Time” with 
in Clifton, 
Yankee 


(bowling alley) 
as will other 


trophy from Barbasol. Sponsor has 
N.J. cutsomers 


food and bowling for execs of 





First reports on NBC Press 
machines in leading dailies across 
news, last-minute corrections, etc., 
Forty major dailies in 28 cities, 


Department's 


including the 20 


installation of teletype 
the country to feed tv editors with 
were of highly encouraging nature. 
Trendex areas, are 


now fully set with last-minute news and bulletin coverage. 


In Philadelphia, 
communications into the city 
dailies said yes, 
space available for 


for example, 


the machine. 
ing in rapidly, the holdout daily i 
{ice 


|from leading tv 
| ute teletype stories and correction 
| press department, however, 
| weeklies. 


5 de i te ie tn te et ie 


Radio Reviews 


| 
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| MASLAND COLOR ROUNDUP 

| With Ralph Bellamy, Robert Pres- 
| ton, Judy Holliday, Andy Grif- 
| 


POoooeose 


fith, Eydie Gorme, Andy Wil- 

liams, Ames Bros., Herb Shriner, | 

Edgar Bergen, Ray Charles Sing- 

ers 
| Producer-Director: Dee Engelbach 
| Writer: Allan Sloane 
| 120 Mins.; Sun. (4), 6 p.m, 

me. ©. &. M. ASLAND 
CBS Radio, from N.Y. 
| (Anderson & Cairns) 

The two-hour talent “spectacu-| 
lar” put on by CBS Radio Sunday | 
(4) night proved again that radio, | 
like the legit stage, is a fabulous4 
invalid which, despite its dimi- 
nished popular status in the cur- 
{rent era, continues to pack a solid | 
}entertainment punch. 
| The 120-minute stretch had 
many, funny, tuneful, relaxing mo- 
ments, overall quite an enjoyable 
interlude. There were some weak | 
spots, the conceit of a color radio 
| spectacular as a tie-in with the 
| Masland carpet merchandising may | 
have been good commercialization, 
but it was overplayed to the point 
of silliness. Caught in that over- 
play was Judy Holliday, whose 
number associating sounds with 
color, suffered from being over- 
done. 

The not-so-good Holliday bit 
though was 
| splash of fun offered by Edgar Ber- 
gen, Andy Griffith 
Shriner. Bergen 
along with other members of the 
cast, took some tickling jabs at tele- 
vision. Shriner played some topi- 
| cal gags about the recession to good 
effect and Griffith had a lulu take- 
| off on his version of “Carmen.” 
| Ralph Bellamy, doing the lengthy 
hosting chores, performed ably, 
coming in for some solid yocks in a 
tete-a-tete with Robert Preston. 
It was “Sunrise at Campobello” 
versus “Music Man.” A rousing 
“76 Trombones” also was-sung. 

Getting into the vocal portion of 
this variety show, there was Eydie 
| Gorme, Andy Williams, Ames Bros. 
and the Ray Charles Singers. They 
were a pro crew 
each in their own style. 

Allan Sloane fashioned a good 
script and producer-director Dee 
Engelbach held down his reigns 
with distinction and finesse. The 
commercials, unobtrusive in light 
of the experienced enjoyment, 
were delivered by Dorothy Kilgal- 
len and Galen Drake. David Rose 
composed the special music for the 
guests and for the program. 

Horo, 





A TOUCH OF OLD ATHENS 
With Chris Semos, guests 
Directors: Bill Simmons, Semos 
25 Mins., Sun. (27), 4:05 p.m. 
TORCH RESTAURANT 

KSKY, Dallas 


gram is starting its second year on 
local indie KSKY. It’s had co- 
sponsors since its inception, but 





rooms was first made, 
but one nixed the idea, on the grounds there wasn't 
Soon after 
| their machines installed and last-minute major NBC 


| Press department's biggest curr 
weeklies around the country anxious to get last-min- 


prevents it 





compensated by a| 


and Herb| 
and Charlie, | 


who delivered, | 


This interesting, offbeat d. j. pro- | 


when the NBC offer to setup teletype 


two of the three 


the two newspapers had 
news began flow- 
mmediately requested similar serv- 
ent problem is stemming requests 
Present budget of 
service to 


s from the web. 
from extending 


FHF Hooese + 





Fees ooe 


{the host, a local restauranteur, now 
takes the full tab. Weekly airing is 
wholly done by young Chris Semos, 
a handsome guy and a natural for 
tv, except that he’s inherited a 
profitable cafe business and will 
|stay in that groove. He was invited 
to this successful slot and he’s 
| made it a highly listenable Sabbath 
| program. 
| Semos, from his own collection 
}of some 3,000 Greek recordings, 
lacts as deejay—but he announces 
each title first in Greek, then in 
English, and gives a quickie theme 
|rundown. Explanations are an as- 
sist, since vocals are in Greek, but 
| Semos’ engaging voice keeps lis- 
| teners for the spinnings. Interest. 
ing segment caught had Semos ex- 
| ol laining two of the waxings, “Take 
Me, Mary, Take Me,” and “The 
|Last Flowers.” Also, he interviewed 
a Greek guest, John Frangos, of 
Athens, passport commissioner of 
|Greece. They did the interview ig 
‘both Greek and English, an inter- 
esting addenda to the weekly show. 

Semos made only a pair of taste. 
ful commercials for his suburban 
restaurant, Bark. 





Kansas City—Walt Bodine has 
| been named director of news and 
special events for WDAF and 
WDAF-TV. . 














KINGS POINT, L. |. 


. poy Custom Bvilf 12 Room 


@ 4 Room Guest Cottage with 
Fireplace 


Built by Owner 3 Years Ago 
1a Acres Fully Landscaped 
4 Car Garage and Full Basement 


Fully Air Conditioned; 
Hi Fi Throughout 


Pool; Tennis; Dock Area 
Built In Furniture end 2 Patios 
300 Feet for Bus to R.R. 


'| Asking $125,000.00 


lL. WALD CHelsea 3-1234 














Costumes, Evening Gowns 
Made- to-Order 


Reasonable Best 
Quality Workmanship 
Prompt Delivery 


EDYTHE KENDALL Inc. 


39 West 32nd St.. New York 
LO 4-8207 


Original Designs, 
“Fabrics, 

















WANTED 


by active tv sales firm. TV films 

(series and or pilot). Alse script ideas 

for live network or syndicated ty 

projects; repiles confidential. Detalis te 

Box V-510-58 Variety, 154 W. 46th St. 
New York.36 
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order of appearance: Jack Haw- 


says is no financial sacrifice, is very al 
kins, Andre de Toth, Martine Carol, 


and magnet lo- 


! I i pame 
call - » result of his network | Jeff Chandler, Jack Palance, Rob- 
fame and publicity and previous | ert Aldrich, Ladislao Vajda, 3ertha 
airia accomplishments with | Drews, Ewald Balser, Heinz Rueh- 
KSTP in the Twin Cities mann, Michel Simon, Fritz Lang 

Zut re than that, Merriman is Paul Martin, Ivan Desny, Johanna 
as  cleaneut. good-looking, | Yon Koczian, again Balser, Sabine 
arti young man who's a Bethmann and Gardy Garnass 
smoo for this type of quiz and @ substantial bunch of film people, 
give .way program both domestic and foreign, who are 


Instead of one of the WCCO stu- currently working in Berl'n 


More specific, “Filmtown” 


OM are stage > starts 
need Da pest pt Rt rs yn out with the gala preem of Colum- 
commodate the crowds and the bia’s “Bridge On the River Kwa 
store itself distributes the ‘tickets at the local Delphi Pa ast, with 
On sho caught, Merriman had | Jack Hawkins, one of pic's stars 
one woman contestant searching | bowing on the stage. Then it shows 
for another on the store’s main Hawkins and director Andre de 
floor and giving two fair sex mem- | roth at exterior shooting for the 
bers chances to win currency) British Sabre film, “The Two- 
ground out from a “money ma-| Headed Sps Next, program leads 
Chine” by answering questions in, to another location, namely that 


Phoenix,” currently di- 
Robert Aldrich for 
(British) Hammer-Films and U.A 
release. Jeff Chandler, Jack Pa- 
lance and Martine Carol are seen 


each other. of “The 


competition with 
rected here by 


As part of the show, too, he went 
into the audience to meet and in-| 
tervi members pe give them 
the opportunity also to cop prizes 


: Miss Carol is then taken for a 
r expressing sir eas on the|* , 
by ‘ xP e 9 period short interview and also watched 
l ‘Cis ic 4 ° . . 
ous ge ste when attending. a fashion show 


The-cash giveaways are modest 
in amount (one woman won $18) 
and the other prizes rather minor 


Next on the list is a visit to Ladis- 
lao Vajda who's shooting scenes 
here for his (Swiss) Praesens film, 


. "Mi rr pn oy poh interesting- | vtt Happened —_ . oe Day. 
ly and peppers the proceedings Heinz ecg — d “sem 
with impromptu wit and clever Michel Simon and other players 
commentary He and several coal via short shooting se- 
| ~pinje | quences 

others handle the commercials | 4 One of this program's most in- 
" 11 t impresses as a show teresting details is an extended 
calcu ie i % oa a aps = sla spot interview with director Fritz Lang 
nicely and to attract a sizable fol- who is about to make his first Ger- 
lowing Rees. man pic after some 26 years. Lang 

recalls the glorious time when 





| Foreign TV Reviews 


Berlin was still Europe’s foremost 
film town. That was in the twenties 
and early thirties. Lang talks 
about his forthcoming German 
film venture, a new version of 








FILMSTADT BERLIN 
(Filmtown Berlin) 

With Berthold Ebbecke, narrator 
Producer: SFB Berlin (West) 
Director: Reinhard Elsner 


| Tomb.”* Then another studio visit 
| “Petersburg Nights” with Johanna 
| von Koczian, Ivan Desny and Ewald 
Balser in the leads. Paul Martin 
is directing. (This film, incidental- 
45 Mins.; Fri., 9 p.m, | ly, is a remake of the Gallic “Black 
W-German TV, from Berlin | tyes” which V. Tourjanski di- 
“Filmtown Berlin” deserves ap-| rected, with Simone Simon, Harry 
preciation for two reasons: It’s| Baur, Jean Pierre Aumont and 
extremely well delivered and it} Jean Max in the leads; in the 
stimulates interest in the movies. | Thirties.) Closing up the show are 
So it has not only entertaining but | Sabine Bethmann and Gardy Gar- 
also ideal value. It should please! nass, two young local screen ac- 
majority of local viewers. Show tresses, who talk about their ex- 
is clustered with big names. In{periences at the Uruguayan film 


| junket of Punta del Este. Berthold | his clever 


“droodles.” Show open- | 


| Ebbeck, a former actor, is writer-|er, blonde songstress Yana, warbled 


|narrator of the whole thing. He 
has done a sympathetic job 
Hans 


| large 
|‘*Tiger of Eschnapur” and “Indian | 


FIVE HUNDRED MILLION YEARS 
With William van Essen, L. Harri- 


son Matthews, Professor Sir 
Solly Zuckerman, Dr. H. B. D. 
Kettlewell 
Preducer: James McCoy 
30 Mins.; Tues., 10:35 
BBC-TV, from London 
With some of t top British , 
scientific brains at its disposal, | 


BBC-TV has set out to explore the 


mysteries of evaluation and the 
fight for survival in a series of six 
weekly programs. Theories, facts, 


figures and practical demonsira- 
tions, make this highbrow offering 
an interesting and worthwhile pro- 
gram. The eggheads have brought 





down their theories and findings 
into basic English and the viewer 
is not choked with technical jargon 
The current program dealt with 
the struggle for survival, and some 
excellent filmed material showed 
the cycle of life as one creature 
ate the other and thus maintained 
a steady balance of life forms 
Another interesting contribution 
was the explanation of the evolu- 
tionary changes in certain life 
forms, which the- scientists had 
brought about themselves. Bary 





Foreign TV Followups 








Sunday Night at London Palladium 

A regular run of American top 
talent on this Associated TeleVi- 
sion show has bred a familiarity 
with British tv audiences that puts 
the Yank approach to the enter- 
tainment business among the ac- 
cepted things of everyday life. But 
Howard Keel has that little some- 
thing extra that makes him differ- 
ent 
gimmicks and 
share of 


little patter, but a 
charm and a fine 
voice more than compensate for 
these minor failings. Keel headed 
the layout Sunday Sunday (27) and 
renewed the affection extended to 


him by the British public. 

The singer did well to stick to 
established hits, winning hefty 
mitts. He even scored well with 


sentimental piece, plus a neat soft- 
shoe routine 
Another U. S 


| Zabach, a goodlooking fiddler who 


le . 
| facility. 


switched his program between rock 
‘n’ roll and the classics with equal 
Laughs were supplied by 


Yank cartoonist Roger Price with 

















On the center spread appears the first 
advertisement announcing the sale of the 
famous LASSIE series for syndication. 
So great has been the demand for this 
show that, prior to general release, these 


represent but a few of the hundred-plus 
markets from A to Z already sold! 


Las Vegas, Nev. .....-% 
Lebanon, Pa....... +: 
Lincoln, Neb. ......-. 
Los Angeles, Calif...... 


For your market, contact 


» KLRJ 
. WLBR 
. KOLN 
« KITV 


Television Programs of America, Inc., 488 Madison Ave., New York 22, N.Y 








EE == 





Why has there been such widespread 
acceptance of JEFF'S COLLIE? The query 
provides its own answers—an answer 
in another question —Why should any 
television marketer pass up an oppor- 
tunity to have the famous LASSIE series 
first run off network? Here are a few 


markets already scheduled, 


Madison, Wis. 
Medford, Ore. 
Miami, Fla... .. > 
Minot, N. D. eseee 
Montgomery, Ala. . . 


For your market, contact 


o « 0° oe 6.0 ree 


KBES 


KMOT 
WSFA 


Television Programs of America, Inc., 488 Madison Ave., New York 2, N.Y, 


The husky baritone hasn't any | 


click was Florian | 


| pleasantly to win a warm hand 
Though the jackpot prize in the 
|““Beat The Clock” interlude stands 
j}at $3,360, all the excitement was! 
lost on this airing because of a 








couple of dull competitors. Even 
emcee Tommy Trinder’s hard ef- 
forts couldn't liven things up. Res- 
ident support from the George Car- 
|den Dancers and the Cyril Ornadel 
orch was goo Bary 


Chelsea at Eight 

One of the most contrasting bills 
to date was featured in Granada- 
TV's “Chelsea at Eight” shows (29). 
Joint bill toppers were Svetlana 
Beriosova and several members of 
the Royal Ballet, and skiffler Lon- 
nie Donegan 

Miss 


Beriosova and the other 
dancers gave a beautiful and ten- 
der excerpt from John Cranko's 
ballet, “The Lady and the Fool.” 
The ballet had been cut down to 
size, but its impact and meaning 
were not inthe least spoiled 
Donegan, Britain's top skiffler, also 
came over as a socko success with 


a couple of catchy folk songs do- 


livered in his inimitable style to 
his own guitar accompaniment. In 
the musical stakes he was great, 
but his patt was naive. 

The appearance of Kitty Carlisle, 






making her British tv bow while 
here with her husband, Moss Hart, 
for the London production of “My 
Fair Lady,” gave emcee Bernard 
Braden the opportunity to get in 
some heavy handed p!ugs for the 
tuner. Miss Carlisle went on to 
make a hit of her spot with some 
enjoyable warbling in two num- 
I 


bers, “If I Loved You,” and “Fall- 
ing m Love With Love.” Making a 
return appearance to the program 


offbeat pianists Ferrante and 
Teicher again demonstrated their 
groping-in-the-piano routine and 
jalso their skill as straight musi- 


cians during a couple of numbers 
Camera work during this spot, 
showing closeups of piano innards 
were high class 

Just exactly 
Guards ~in full 
parading up and down, counter 
marching etc., fit into a variety 
show as entertainment is a debat- 
able point, but the programmers 
felt they were a big enough attrac- 
tion to rate a spot. Comedienne 
| Rose Hill had a rough passage 
with her routine about an offkey 
opera star, but after a very slow} 
start managed to raise a few laughs. | 

One of the big spots of the show 
was provided by the resident song 
and dance line, the Granadaiers, 
who rank among the tops in this 
field. A superb arrangement of | 
Duke Ellington’s “I Got It Bad and | 
That Ain’t Good,” excellently han- | 
dled productionwise, made a solid | 
impact. Usual musical support by | 
the Peter Knight orch rated high 
praise. 


how 100 Welsh 
ceremonial rig, 


Bary. | 
NBC Chi News 


=a Continued from page 35 See 














| 
| 
| 


assigned to Vienna. Jordan’s ar- | 
rival will bring the central bureau 
complement to 32, making it one 
of the three largest NBC news | 
shops in the country. 

Ray’s plant churns out 200 min- | 
utes of local radio news per week | 
and around 100 minutes per week 
for tv, For the network, it feeds 
“Today,” “Outlook” and Huntley- 
Brinkley on tv and furnishes radio 
cutins for “News on the Hour,” 
“News of the World” and “Moni- 
tor” in addition to Alex Dreier’s 
“Man on the Go” and other shows 
based here. Dreier alone con- | 
tributes about 175 minutes per | 
week on NBC radio out of the Chi | 
shop. | 


Bill Holden’s Interest 
In Far East Station 


Tokyo, April 29 

William Holden  ballyed 
worldism and backed his boosts by 
revealing to Variety he had just 
bought 


one- 


“a rooting interest” in the 
Kong Commercial Broad- 
casting Co., station tar- 


Hong 
a radio-tv 
geted for opening in eight months 
which will be 
Far East, 


stretch from 


most powerful in 


sending waves across a 


Tokyo to Singapore. 


Winding up a three-week “ex- 
ploration” trip which saw him 
hopping back and forth between 
Tokyo and Hong Kong, Holden 
said that the license application 
for the station has already been 
initiated. Hong Kong now has two 
stations, Radio Hong Kong and 
Radio Diffusion. George Ho, now 
operator of Radio Verdi out of 


Macao and a longtime friend, will 
be president of the new station 

Holden that of necessity, 
the station will be bi-lingual 
Chinese-English) and might some 
day involve the pickup of U.S. 
filmed shows. 


said 











=e Continued from page 5 ae 


by poet Kenneth Rexroth and 
Frank de Bellis’ “Music of the Ital- 
ian Masters.” 

KPFA sends questionnaires to its 
subscribers, many of whom are 


faculty members and students at 
the U. of California in Berkeley, 
asking for criticism and sugges- 
tions. But the station, as Music 


Director Alan Rich likes to point 
out, “is not a ‘good music’ station.” 

Rather, it’s trying for a stimulat- 
ing, challenging “product mix,” 
mostly for sophisticated adults. Its 
fortnightly “Folio” keeps subscrib- 
ers advised of programs and it is 
today run by the non-profit Pacifica 
Foundation, whose president is a 
U. of California professor, Harold 
Winkler. 

An indication of what KPFA is 
aiming for in the Frisco Bay Area 
—which is largely dominated so far 
as AM radio is concerned by dee- 
jays, r&r and Top 40 pops—lies in 
what a recent station “Folio” said: 











“We are still in search of the 
best of modern thought in our 
struggle toward synthesis.” 














Mgt. William Morris Agency 














WHATEVER THE SHOW 
HE'S THE GREATEST ! 


DOUG. ANDERSON 
Currently: "The Magic Clown’ 


For BONOMO TURKISH TAFFY on 
Channel 5, New York 
Sundays at 19:00 A. M 





Phone ... Ploneer 7-5761 





















MGMN-TV, a service of Loew's Incorpo 
1540 Broadway, New York 36, N.Y. © JUdson 2-2000 


THEY LOVE ME IN 


BALTIMORE 


26.7 


WJZ-TV, ARB 
Sun., March 2 
6:15 P.M. 


Contact: RICHARD A. HARPER, Genera: Sales Mgr. 
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they check the register every night 





... that’s why 3 out of 4 local advertisers 
in Philadelphia 

buy WCAU-TV 
| 












When you’re doing business over the counter, tomorrow’s 
advertising budget depends on how much business you do today! 


It’s significant that... with three stations to choose from... 
71% of all local advertisers using television in the Philadelphia 
market buy WCAU-TV.* 


More proof that WCAU-TV means business... for every 
advertiser in every time slot, every day of the week. 


WCAU-TV 


... the station that means business in Philadelphia 


Represented Nationally by CBS-TV Spot Sales 


*Broadcast Advertisers Reports 1958 
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ae gj paler EW META Shows Get 
} One of the greatest disap- iB 
eariis- asia | pointments to nearly everyone —__—. (Continued from page 33 =— = ‘ 
concerned in the negotiations — 7 
- (Continued from page 35 has been the fact that the new negotiating for further rises for 7 ; a In 
: : so | -ontr 5 he Interna- additional year Acs 
American dancing, and when} the biggest newsbreaking centre in | ne eid a — : a Elect) i. Immediately before the strike | 
they're not doing the mamba' years to come and that the fifth | caf Wethere and the National was called on April 7, the union! Metropolitan Educational Tele- 
they're cha cha-ing along the Nile, | estate will find its best coverage | nts pie . Se a ees it - contr ia Pye , : 
fis pee */ big hit with | in the revolutionary happenings in| Assn. of Broadcast Employees bat somes esc ae = en Se. Ce? Wee Soe lp 
Ca ae , én et recently was the all of these underdeveloped areas,| & Technicians will again end a all video Rien ae pen Mier supplying educational tv to four 
uros ‘ > se é : “ é : . as | a . N ala ( Ss meaning ever ape ° a . ‘ R 
American pianist and singer, Ann| CBS is getting “hearty competi- | at the same time yarn by non-CBS sources such as ad stations in the New York metro- 
Moore, who headlined -a showboat | tion” from the NBC reps in North | ane yore sigan pone’ sencies It was instead search-! politan area, 
. Prins » . 5 _ war | Ss re¢ in some a se See - 
n the Nile formerly owned by, Africa and surrounding territory. | sW S, no} ae RE ee Pe te eae -h CBS eenet , ; i eal 
K t ‘f 1rouk. She also was fea- Kearns said. However, the Mid-| to effect a different termina- ey " a ppt apenas cee Latest to take on META presen- 
ttt tes : : : n ; yess : oe ae i , > ut ¢ i said it had already ; ations te Wh Pee : 
tured in the Mokatt night club and dle East and Africa continue to| tion date than IBEW, but as 4 \envthing produced by CBS was in| "1088 !s WNTA which, beginning 
umbling casino in the hills over- be vastly more  radio-conscious stands the two contracts ha IBEW's bailiwick. Union, as the |today (Wed.) begins telecasting of 
Jooking Cairo Both Kearns and and consequently the dominant —— on Jan. mpi f the strike, did gain one; two shows, produced by Educa- 
lusraff agree that Egypt's Bing medium of communication. News- oi, is stiatias abs lek chauieinid tates WE at od ee ee rage - ; 
Crosby is a guy named + lean: papers in many of these areas, ac- Simultaneous end, the un- pose ~ r wide it prong ek — tional Radio and TV Centre, head- 
Abdul Wahab, who gets enormous | cording to Kearns and his side- fons and the webs feel, will - 2 yntract” tape video work | U@"'* ‘d in Ann Arbor, Mich. The 
; 7 a - a — iene > to ib-contract ape iae ‘ me 
f for his recording sessions; kick, play second fiddle to radio only cause a repetition of the s r to escape IBEW jurisdic- shows are “Discovery,” an _ ele- 
Om Kalsoum is the country’s fore- | because of the staggering illiteracy = competitive jockey- eae ei hort CBS cannot “assign” , mentary biology presentation and 
4 1 ar { : i an * communications ion, 40 t © cani Sls 1 OROE! res¢ b 
1 concert singer while Yussef in that part of the world. ing and poor communica agente ae “Heritage.” with poet Robert Fro 
Wehbi is its most appealing cinema The CBS newsmen spent more among all _ the bargaining _— P pe to anyone but its << 3 ge nde echoe Salk a 
idad than five solid hours in a projec- agents. NABET was_ forced Oo { a ‘point of automation,| others as guests. Two shows, both 
But Nix on R&R tion booth the other day watching into the position of a Januar‘ ia aca ps A I cate — Soe seats ieee coe ae 
Reck ‘n’ roll dancing in public some of the filmed material they 1961, termination because, in preamp yal des no way for the besrd on WNTA from 6:30 to 7 
has been banned by the Morals, had sent to the homeoffice in re- an effort to achieve the same porte i inatat that men be kept on| p.m 
Bureau of the Egyptian Ministry cent years. Now they're ready to wage and working scales af- the job in the face of new automa- \IETA productions currently are 
of Interior, Kearns said, adding return to their war-torn newsbeat, forded IBEW by CBS recent! tion \ ipa Ora But the union did represented on WCBS-TV, “Con- 
that since tv viewing is not a fac-| heartsick at seeing so much barbed| the NBC-ABC union had to | “CBS to p omise several months’ cept” being one Sunday afternoon 
wire, so many guns and armies of| compromise by giving its net- eo <sheg ye : ‘ 


tor in Cairo home life, most mem- 


bers of the middle and upper pitiful refugees. | works a three-year cushion in- 
classes are strong film fans with “The only ones making money|_ stead of closing at two years 
fondness for westerns and particu- | today are the barbed wire makers,” | In this way, the networks can 
larly for Marilyn Monroe. There, Kearns sighed, prevent further demands for 


ive many — 


open air film centres 


an additional yea) 
oughout Cairo, and all seats are - Se 





Greensboro, N. C. — Virgd V. 
Evans, Jr.. WBT’s general sales Cheshire, Conn.—Rep. Oren Har- 
manager and assistant managing ris (D., Ark.), the Congressional 
director, has been promoted to} FCC prober, tops the speakers bill 
{| managing director of the Charlotte, at the Connecticut Broadcasters 
station. 'Assn. annual meeting May 23 here, 


t 

reserved in motion picture houses, 
Kerns reported. Popcorn, however, 
i iid outside the houses, not in- 
side 

CBS'ers 


goth ; 
7 — 


regard Africa as 











“Prodigious talent..." “A genuine Hit!" 
NOEL COWARD Cincinnati Symphony 


"Received a standing, cheering ovation." 
PAUL HERRON, Washington, D.C., Post 


STAN 
FREEMAN 


Currently 


“THE STAN FREEMAN SHOW" 


WCBS 
Monday to Friday, 11:30 - 11:45 A.M.; Saturdays, 1:30 - 3:30 P.M. 














Just Concluded Opening Appearing ——— 
COAST to COAST MAY 12th - JUNE 21 JUNE 14 and 27 
CONCERT TOUR THE EMBERS “Chelsea at 8" 

(35 Key Cities} New York GRANADA TV, London 


























STAN FREEMAN SWINGS "THE MUSIC MAN” 
STAN FREEMAN PLAYS "OH CAPTAIN!" 
COLUMBIA RECORDS 


TV, Radio and Clubs 
MERCURY ARTISTS 
730 Fifth Ave., New York 


Current Record Releases: 


Concerts: 
Special Attractions Division 
NATIONAL ARTISTS CORP. 
711 Fifth Ave., New York 











notification in the case of an “au- 
tomated layoff” and also three 
months’ terminal leave pay. 
Puzzlement On Gains 

The puzzle thereafter arises as to 
whether any of the following gains 
strike were worth calling 
the strike in the first place. These 
clauses were contained in the tele- 
sent to IBEW’s eight locals 
for the final vote recently. (1 
The right to refuse overtime; (2) 
clarification and restrictions on the 
use of audio tape recorders ‘which 
previously limited, to a degree, the 
use of IBEW technical help); (3) 
no layoffs for two years of any of 
the 800 IBEWians employed by 
CBS in New York. No. 3 was giv- 
en by the network as a compromise 
for laying off 37 technicians em- 
ployed by CBS Laboratories, but 
this was a concession made before 


aiter the 


the strike, when it appeared the 
contract would be for two years, 
and it is still not clear whether 


CBS will extend the safety meas- | 
ure to three years to correspond 
with the termination date of the 
actual agreement. 


Zulli | 


Continued from page 35 ee 

















ing assignment at NYU in the fall | 
but WCBS-TV has plans for, simi- 
lar semesters in other subjects | 
with a stable of NYU profs ready | 
to duplicate the English teacher’s 
success in the Gotham area. Zulli | 
is currently lecturing to women’s 
groups, librarians and readying | 


| material for two books on com-|\ 


parative literature (for Dutton and | 
Barnes & Noble) and also doing a 
foreword for a new Modern Li- 
brary edition of Balzac’s “Cousin 
Bette.” 

As part of the acclaim of “Sun- 
rise Semester” on WCBS-TV, the 
video outlet was mitted with a Sil- 
ver Anvil, banner citation in pub- 
lic relations industry, for its han- 


dling of publicty and promotion 
in connection with the series. | 
Award was given to Bob Fuller, | 


station’s director of publicity, by | 
H. Walton Cloke, chairman of Sil- | 
ver Anvil Judges and Awards} 
Committee. } 
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Continued from page 35 Same | 





A normal American boy and his pet 
collie—these are the ingredients of en- 
tertainment welcomed in every home, 
by every family...the ingredients of 
JEFF'S COLLIE, with Tommy Rettig and 
Lassie. And because’ it has universal 
television (home entertainment) appeal, 
it is already scheduled, before general 
announcement, in these. markets. 





New Haven -—Hartford, Conn. . WNHC 
New Orleans, la... .... WDSU 
New York, N.Y. .6+-+«+ + WPIX 


For your market, contact 


Television Programs of America, Inc., 488 Madison Ave., New York 22, N.Y. 





NABET | 


brought the Executive Council into! 
the picture. | 

NABET disclosed on Monday! 
that it had not renewed discussions | 
with either of the networks. 

Here are the contracts 
were not ratified in last week's 
voting: At the ABC Frisco shop; | 
radio writers-producers; tv pro- 
gram assistants; film editors; news 
writers, and record librarian and 
music clearance people. ABC Chic- 
ago, news writers, and in ABC, 
Hollywood, news writers and sales 
promotion writers (two separate 
contracts)..At NBC, Chicago, it 
was film editors; operations direc- 
tors; program builders; mail mes- 
sengers, and music clearance. NBC, | 
Hollywood, was news writers and 
publicists (also on separate pacts). 





Pittsburgh—Joe L. Brown, gen- 
eral manager of the Pirates, has 
been signed again by the Mercury 
Dealers of Western Pennsylvania 
for another weekly series on/| 


KDKA radio during the baseball; 
season, Format will remain the 





Same as last year. 


ii 






; 
which | p 


series, the regular daytime META 
linen on WPIX, and “The Writ- 


ten ‘Yord" on WABC-TV, slotted 


at 7:30 p.m. for a summer ride 
hezinring Monday (12). The Dr. 
Fran’: Baxter hosted “Word” series 


is enother Educational Radio-TV 
Centre Production arranged for 


telecast 


ng via META. 





DuMont Labs Losses 


DuMont 


sharp 


Laboratories 
economic rap in the first 
quarter of this year with a sizable 
incresse in the amount of the 
manufacturing company’s losses, 
At the annual stockholders meet- 
ing Monday (5), prexy David T. 
Schultz reported a first quarter 
loss of $943,000 on sales of $9,806,- 
000 as compared to a loss of $353,- 
000 on soles of $10,059,000 for the 
first quarter of °57. 

Schultz said new losses reversed 
the upward trend of the last half 
of 1957 and were due, to a large 
extent, to the recession and to the 
“slowness with which defense con- 
tract awards are being let.” 


took a 
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ni Relax j — 

in this beautiful tong % 

low custem built % 
ENGLISH — 
COTTAGE — 


Nestied In | 3 park- 
like acre, 4 twin bed- 
rooms, 342 baths, 









walks = 
and terraces, foyer 
entrance, maid's apt. 
or study over 2 car 
attached heated gerage, medern kitchen, 


slate 


eer aa is 


reacsona‘ie faxes, Ruy mow at $42,750, 
(replacement cost over $80.000.) Cash 
required 40%; baiance on reasonable 
tere mortaage. Owner's business in 
Fiorida requires quick sale. Pesses- 
sion as wanted. Call owner for ap- 
peintment or arrange same through 
your own broker. 
HAROLD 5S. BIRKBY 
125 Satterthwaite Ave. <q 

Nutley, WN. J, NU 2-2388 


o 
LOUIS H. FRANKEL, Atty. 
744 Broad Street 
Newark, N: J., MArket 3-4407 











KEEP FIT 
LOOK TRIM 


AT THE 
PLAZA HEALTH 
CLUB 


LOSE UNWANTED POUNDS or 
gain the weight you need. im. 
Breve your health and posture wits 
eur supervised body conditioning 
— courses. 


HEALTH CLUB 


Oe 


} 16 West 58th Street, near Sth Ave., ist Floor 


Plaza |-4386 
HOURS: f1 A. M. t 8 PL M. DAILY 
Saturday if A. M. te 5 P.M. 








P ron 
+\\\BROOKS 
Wo? COSTUMES 


2 West bist St., N.Y.C.-Tel. PL. 7-5800 


























SUGGESTIONS? 


College graduate with playwriting 
ability seeks interesting work. Sound 
critical judgment. Good typist. 


Write Box V55-58, VARIETY, 








154 W. 45th &t., New York 36, N. Ys 
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On a cost-per-proof-of-purchase, 


or actual sales, or any other 
basis of measurable results- 
yes, including ratings, too- 

WMGM produces action at the 
lowest cost of any radio station in 


the New York metropolitan area. 


wmem 


RADIO NEW YORK CITY 





ALL THE YANKEE BALL GAMES 
PLAY-BY-PLAY EXCLUSIVELY ON WMGM™ 
The Metro-Goidwyn-Mayer 

Radio Station In New York—10S0 kc 

400 Park Avenue Phone MUrray Hil! 8-1000 
Represented Nationally by George P. Hollingbery Co 
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SE amateur format in blueprint. = L § d | Sha . 
College lecturers on tv are old- WGN-TV ever, pel e to re 
hat, but since the outer space and ? ° | Ri h ’ Ni ht 
- Foreign Pix on TV satellite rage they are in excep- Contin’ Gun Gnas 82 rice S$ ig t Ig er 
tional demand. WBKB captured 44 =" ~~ Lever Bros. and Speidel will 
s ——aas Continued from page 29 U. of Chicago science specialists | Roth departed on similar “amiable share sponsorship of NBC-TV's 
ae as — ing tolas “Bitte ice” and “Anna,” but| for its early morning “Science '58"| terms,” and in the recent past|~. 7 i ae ee ; “A 
! a ‘res down according t ats in An. scienak dunale. An- | series, WBBM-TV tapped atom ex- three directors and two announcers —- —— ” — 
in large metropolitan areas accept | other attribute of the foreign pix |Pert Harold C. Urey for a weekly were dismissed Urbach, who has | next season. Program currently 
foreign pix much more readily is that most of them are of recent | S€Tles, and the same station is mak- a net work background and who telecast Mondays at 7:30 p.m. will 
than the “stix,” a situation which | vintage and in many instances the |in8 wide pubaffairs use of DePaul | was brought in three years ago tO| move into the slot now occupied 
prevails in theatrical exhibition, telegasting date has been delayed | U._ physicist _Dan Q. Posin and | revitalize “They Stand Accused”|py, [Lux’s “Rosemary Clooney 
to until the particular pix have com-| Northwestern's Jacob Sher. A num- for the erstwhile DuMont net, of | Show,” sponsored by Lever, Thurs- 
\s to what effect the telecasting pleted their theatrical engage-|ber of other profs frem the local | which WGN-TV was an anchor, re-| days at 10 p.m. beginning June 
of art house pictures might have ments. For any extensive tv ex-|Schools are conducting shortterm vealed he was asked to resign be- 26. 
on the patrenge of the offbeat posure, the import must be dubbed projects or are making one-shot | cause the station would no longer In the fall “Price” will move to 
houses there’s mixed feeling | « . wees | SUeSt appearances on the various |be doing the network-size produc- Wednesdays at 8:30 p.m. Bill Cul- 
about that, also. One distributor stations. tions that were a Ur. len will continue to emcee “Price.” 
is of the ovin.ion that it will widen Mrs. C. New trends in local live are mak- bach ony es feels — cane magne 
the potential audience for such ing three of the stations painfully over his departure from OO 
cinematics. Opposing views that | 5 Continued from page 26 === | 4Ware that they have only make- It’s possible, however, that the WHTA TV 
it ight be another video bomb, poem was, of course, Sandra Mi- shift facilities for studio audiences. | promotion of Al Field to program | wad 
hurting the arties, as the Holly-! ¢hael . ‘ ' WGN-TV alone has an actual thea- | manager, vice Roth, had something | ietnidth dete ean 8 a 
wood films harmed the nabe box- Oldtisners om Waatere ences. tre with permanent upholstered to do with the resignations of | = paeersd 
offices, a.so are expressed. The tered Elaine Sterne as a writer of seats Urbach and Petterson. The latter gins, also in the 7 p.m. slot, with 
latte sument runs why pay to “sketches” which stars used to play|* es pair had tenure with the company, Joey Adams set to emcee the chore. 
see Bi igitte Rardot in her latest, ¢he Palace in Times Square when while Field is a comparative new- Mecew BerehGeld and Jockie Kam 
if sl avai lable on ty in “Please, jt was big time. She was a con- Dr. Brown comer, having joined less than a ’ , tis 
M Balzac.” temporary in that obscure art with} year ago as pubaffairs and special; non are among the guest come- 
But. there’s no question at this Edgar Allen Woolf, iong with | =—— Continued from page 31 aeeeq Proadcast services overseer. dians on this paneler 
stage that foreign producers are | Metro. Her writing began in child- by the Beard of Regents, slens wl- With Field’s new appointment As previously indicated, Bert 
seeking the extra coin in the U. S,| hood and continued until death vee 20% 56: Z a 1as come an overhauling of the | Lee Jr. will mc. a 90-minute 
market that goes with a sell-off to , Indeed she resembled a number of |timately to operate its own educa- program department, complete’ weekly sportscast every Tuesday, 
t the daytime serial queens in dram- | tional tv station in New York City, with organization chart showing, | beginning May 13. Show will be 
Distributors Corp. of America, i170 a ogg ~* et best according to Dr. Brown The |for the first time, who reports to | from 9 to 10:30. On Sunday (11), 
via Flaminge Filme te dlstributine _ gl = teem META topp r also told the legisla- | whom Urbach’s post is being |a special one-hour video show will 
the largest bloe of overseas pix, | cronies. Her arrival in a restau-|O"S that without financial support, filled by LeRoy Olliger, formerly | be done in which U.S. chess champ 
the total being 35. Also entering rant or at a party with a retinue ‘he task facing META and its con-| a producer, and Field's pubaffairs | the 15-year-old Bobby Fischer, will 
the market is Trans-Lux Televi- 
sion, with its “La Strada” entry 
Richard Davis has sold “Rififi’ 
and “Hulot’s Holiday” to Flamingo. 
ted Artists TV, in its new pack- 
age of 65, has many British im- 
ports, some of which have neyer | 
seen the light of day theatrically 
ABC Film Syndieation is selling 


t Galaxy 50” package to sta- 
tior the group consisting of re- 
runs of J. Arthur Rank and other 
British pix initially telecast on the 
ABC-TV net 

In the past, there have been 


some foreign imports telecast, such 








A REAL 
“DUTCH TREA 


EINEKEN'S | 


REWED in HOLLAND |f 





* Heineken's 


HOLLAND BEER 


- 
Gen. U.S. Importers: VAN MUNCHING & CO, INC. 
New York, Chicago, Beverly Hilts, Miam| 


following after partook of broad- 
cast aristocracy. 

A woman of considerable re- 
ticences for all her color, Mrs. Car- 
rington abominated the term “soap 
opera.” Others did, too. But the 
term stuck because the intellec- 
tuals and the editors picked it up. 
She also disliked speculation as 7 


| her income, It certainly went ver 
high some years with three po 
four properties on the air—and 


maintaining the straigthfaced claim 


that all were from her own fingers | 


and her own keys—practically a 
physical impossibility, even for 
Larry Menkin, the strongest fingers 


=|in the script dodge. 


| Inordinately conversational at all 
| times about her children but not 
| fated for happiness in marriage, 
| Elaine Sterne Carrington was in- 
| deed one of the authentic and pic- 
|turesque figures of the union of 
| broadcasting and advertising. 














| Chi Swing To Live 


| eee Continued from page 27 


factor by returning abundantly to 
!amateur shows. Held over from pre- 
vious local ventures in live are a 
|number of record hop and polka 
| parties, a Friday fashion show on 
| WBKB, bowling matches and mop- 
| pet shows, some of them with heal, 
| live moppets. 

About all it takes to produce a 
jlocal show anymore, getting away 
lfrom the interview format, is a 
personable emcee, a handful of con- 
testants, and maybe a staff orches- 
tra. For pubaffairs a bit less, a low- 


paid instructor who might come 
on for free. 
The trend to amateur shows 


started abruptly, considering noth- 
|ing has been done in that area for 
Morris B. 


|full six months since 
| Sachs’ longrunning “Amateur 
Hour” went off the air. WBKB tried 


a Sunday morning sleeper in “TV 
Tryouts” a few weeks ago and aft- 
er some talk of cancelling has de- 
cided to keep it going. It has three 
sponsors. WGN-TV last Saturday 
j12) installed “Your Big Night,” a 
color show sponsored by Polk Bros.; 


} 
| 
} 
} 


|is nearly ready to go with a teen- | 


age version of the show in a week- 
end daytime slot; and has a third 





stituency is difficult, if not im- 
possible.” META, which has its 
own production base and studio in 
the Carnegie Endowment Inter- 
national Center, has been subsist- 
ing on financial support from 
foundations It is now beginning 
a fund-raising campaign to support 











future operations 
=——__, Continued from page 2 == 


to belong to the International 


Brotherhood of Electrical Employ- 
ees, which has lower wage sé¢ales 
than IA, FPA resisted the demand 
on the grounds that it would de- 
stroy its members’ “freedom to 
sub-contract competitively.” 

Third point in contention, was 


that IA wanted to allow FPA only 
until December of this year to 
“explore” exactly What craft lo- 


| cals of IA would be utilized in the 
| production of tape video commer-|} 


cials. However, since only one 
FPA member now has tape ma- 
chinery and since each member 


signs its union contracts individu- 


ally, even though FPA does the 
collective bargaining for them, 


FPA wants more time than seven 
months to “explore” the kinks in 
tape production. 











National Sales | 


=e Continued from page 29 jaa 


Territory” 








ing sold “Tombstone 
and others 

In the desire: for a _ national 
sale, there are other benefits be- 
sides the usual 10° accruing. to 
the telefilmery once a network deal 
is set. These benefits are those 
flowing from prestige, with adver- 
tising agency execs and stations 
looking more with favor on those 


|compared to 


spot has gone to Myrtle Stahl, 
education and religion director 
one has been named yet to 
ceed Petterson. 

Other promotions are Bud ElI- 
lingwood to Field’s assistant; Shel- 
don Cooper and Jerry Gregoria, 
formely directors, to producers; 
and Don Willing and Mike Powers 
from floor managers to directors. 
ntly the cutback in man- 
is expected to be compen- 


ex- 
No 
suc- 


Appare 


pow er 


sated for by the station’s newly ac- 
quired Ampex Videotape equip- 
ment, and it figures too that dele- 
tions of high salaried personnel 
will help the indie station amor- 
tize the terrific outlay of coin for 
the equipment 


The departure of programming 
nabobs should also reopen the 
doors to outside producers, who in 
the past year have had a hard time 
presenting their cases at WGN-TV. 








Local Strips 








Continued from page 26 == | 


the Top 10 network shows far”“out- | 


distance their 
dication, 
ming 

In Washington, for example, the 
highest rated syndicated show, 
“Gray Ghost,” with a 22.0 Tele- 
pulse rating, was lower than the 
lowest network show among the 
Top 10 web shows, “Playhouse 90,” 
with a 27.2. The local market rat- 
ing period was March 1-8, as pub- 


counterpart in syn- 


lished in the April 23 issue. 


which is local program- } 


It should be noted that different | 


time periods are being compared. 


But the fact remains fhat in terms | 


of mass circulation, 
market, the 


and sometime “special” 


in most every 
toprated one-a-week | 
network | 


shows get the greater audiences, | 


the top syndicated | 
product in the same markets. 


engage in 13 simultaneous chess 
games against opponents from the 
Marshall Chess Club in N. Y 

On WNTA-AM-FM, Mary Mar- 
garet McBride begins a 1 to 2 p.m. 
strip today, and her guest tomor- 
row will be Eleanor Roosevelt. 

Last night (Tues.), the new op- 
eration had an inauguration cere- 
mony at the parent NTA’s Coliseum 
Tower headquarters. Invitations 
were sent to Governors Averill 
Harriman and Abraham Ribicoff 
(latter Connecticut), N.Y.C. Mayor 
Robert F. Wagner and other of- 
ficials from N.Y., N.J., and Con- 
necticut. 











REQUIRED 


Feature, Cartoon and T.V. 
Films by 
CARVAL ENTERPRISES, LTD. 
London, England 
On Agency Basis for Great Britain, 
Crown Colonies, and Europe. 
Ist Class Distributing 


Facilities Available, 
CONTACT US AT— 


SECOND FLOOR 
20 BEDFORD ST. 
LONDON, W.C.2. 

















SECRETARY AVAILABLE 


Motion Picture and TV Experience 
Excellent Skills, Top References 
Will Relocate, Will Travel 


Box V-225-58, VARIETY, 7 
154 W. 46th St, New York 36, N. Y. 

















FOR SALE 
LUXURIOUS COUNTRY ESTATE 
Hilltop Site w/vista (Ridgefield, Conn.) 


Magnificent manor house, 6 acres fully indsepd, 
Pict window overlooks ige swimming peol. 





telefilmeries able -% bcm the big But, once the strip operation is |] Cabana, 4 bdrms, 3 baths, huge living rm 

time” with network skeins. le od i and dining rm, unique den. Fabulous kteha 
, hort. t ll-established | entered into and measured, the |[ vith ‘buitt-is utilities, Oil het water heat. 
cae most we oa 1s the | rating situation changes to an open |} Huee oclesets, 2 car garage & breezeway. 

telefilmeri can exist without the atwee _ | Sterage attic. Cail LE 5-4557 (N.Y.) er 

es e | race between local originated pro 1D 8-2771 (Ridgefield) $90,000. 
national sale, some better than | | rams and network shows. 
others. But who wants only to ex- — 


ist? There's high living with na- 
tional winners and most everyone 
wants to live high. 











CESAR 
ROMER 
STARS | 
ZIV 


ALL NE 
IMPACT 
SERIES! 
















BANDIT’S 
CAVE” 


A RUTHLESS 


HIS REASON? 


SHOOTING AT ZIV STUDIO! 





BANDIT ESCAPES 

WITH A FORTUNE! 
HOW LONG CAN A 
MAN OF ACTION HIDE 
OUT WITHOUT LOSING 





WESTERN! 


























GEORGE GIVOT 


Currently 


EDEN ROC 


MIAMI BEACH 


MAY II th 
THE ED SULLIVAN SHOW 
CBS-TV 
JULY Ist 
“WONDERFUL TOWN” 


PITT STADIUM, Pittsburgh 


Return Engagement, JULY 27th 
THE ED SULLIVAN SHOW 


CBS-TV 


Contact—M. BLOOM 
110 West 55th Street, New York J 


CO 5-2870 
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for a long and pleasant association: 


— to the Staff and Company of 


“YOUR HIT PARADE” nec-rv 


— to the Sponsor, 


THE AMERICAN TOBACCO CO. 


— to the Producer, 


DAN LOUNSBERY 


— to the Agency, 


BATTEN, BARTON, DURSTINE & OSBORN 


ERNIE FLATT 


Choreographer and Stager 


% Dances and Ensembles currently 
in preparation for the forthcoming 


Broadway Musical — 


“GRAND HOTEL" 





Direction: PETER WITT ASSOCIATES INC., 37 West 57th Street, New York, !'. Y. ae 
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Betly Johnson (Atlantic). “HOW 
MUCH l'rinity*) hits a sound bal- 
lad note that stands out in today’s 
narket and with Betty Johnson's 
fiavorsome delivery it’s bound to 
big spinning pickup 
Goldsen*) is a melodic 
the thrush makes ex- 
treme to take 

Billy Ward & His Dominos (Lib- 


gp ' 
DREAM 
ballad that 


easy 


berty JENNIE LEE” (Daywin*) 
sounds like a folk tune gone hay- 
wire. which could mean that it has 
an outside chance for a big score. 
“MUSK MAESTRO, PLEASE” 
(Bournet) will probably recover 
from this rocking rendition. 


“CHA- 


Best 


Hugo & Luigi (Roulette) 


BETTY JOHNSON 
(Atlantic) 


BILLY WARD & HIS DOMINOS .... 


(Liberty) ‘ 
HUGO & LUIGI 

(Roulette) 
THE TEMPLES, I DON’T WANT 

Date? ee . ee ee 


Jocks, Jukes and Disks 


By MIKE GROSS 








; MENTED” (Post Music*) is an old- 
jstyled ballad that gets a passing 


grade only because of Slim Whit- | 


man’s guitaring and vocalizing 

Don Rondo (Jubilee). “DORMI, 
DORMI, DORMI”  (Paramount* 
sets up a substantial ballad mood 
for Rondo’s caressing style which 
adds up to strong deejay program- 
ming fodder. Tune’s from Par’s 
“Rock A Bye Baby.” “HER HAIR 
WAS YELLOW” (Jeanmor?*) has an 
easy cornbelt flavor that will win 
spinning friends 

The Bikinis (Roulette). “BIK- 
| INI” (Kahli) wears well in a torrid 
|instrumental setting with a Latino 


Bets 


Litera HOW MUCH 
Dream 


janet .. JENNIE LEE 
..Music, Maestro, Please 


CHA-HUA-HUA 


Something's Always Happening On The River 


TO DO A THING BUT LOVE YOU 
Whispering Campaign 





-— 





HUA-HUA" (Daywin?*) is getting a 
lot of disk cover action and it could 
be anybody's click, but 
Luigi are off to a fast and exciting 
start. “SOMETHING’s ALWAYS 
HAPPENING ON THE RIVER” 
(Stratford*) has a happy marching 
beat that will serve the jukes well. 

The Temples (Date). “I DON’T 


WANT TO DO A THING BUT| 
LOVE YOU" (‘Hecht-Lancaster & 
Buzvell*) has the kind of frenzied 


rocking mood that can work its way 
out of left field into a strong spin- 
ning item 


Hugo & | 


twist. “BOOGIE ROCK 'N’ ROLL” 
|(Kahl*) gets the most out of an in- 
strumental boogie drive that should 
| do well in the jukes. 

| Jim Lowe (Dot). “TAKE ME 
TO YOUR PRESIDENT” (Towne*) 
works up a Calypso beat and a novel 
|lyric idea into a catch-on potential. 
|“LATER ON TONIGHT” (Trinity?) 
| is due for a spinning run because of 


| the way Jim Lowe gets the beat and 
| and lyric angle across. 


Eddie Moore (20th-Fox). 


“WHISPERING CAM-/|“PHONE CHICK” (Click*) should 


PAIGN" (Hecht-Lancaster & Buz-|ring up a nice score for the new 


zell*) is in a slow rocking ballad 
vein and doesn't get to mean as 


much 

Georgia Gibbs (RCA _ Victor). 
“ITS MY PLEASURE” (Winne- 
ton‘) puts Georgia Gibbs back in 
a standup ballad idiom and she 
gives it the kind of reading that 
could add up to lotsa jock and 
juke play. “HELLO HAPPINESS, 


GOODBYE BLUES” (Bregman, 
Vocco & Conn*) builds a swinging 
and rocking beat into a lively side 
that will appeal to the juke crowd 

Molly Bee (Capitol). “DON'T 
LOOK BACK" (Reis?) can look 
ahead to some good spinning ac- 


tien because of tune’s rocking form | 


and Molly Bee’s. slick — styling. 
“PLEASE DON'T TALK ABOUT 
ME WHEN [I'M GONE” (Remick*) 
is dusted off in a likeable manner. 

Four Aces (Decca). “SATURDAY 
SWING OUT” (Winneton*) brings 


out the Four Aces in a swinging 
groove that ought to get ’em top 
spins all around. “TAKE MY 


HEART” (Northern*) sets the com- 
be in the ballad-harmonizing mood 
that sent them to the top several 
years ago. Tune’s from Universal's 
“The Big Beat.” 

Gerry Granahan (Sunbeam). “NO 
CHEMISE, PL&ASE!” (Sunbeam!) 
is in fashion as far as beat and 
lyric angle go and Gerry Granahan 
swings out in a way that could 
bring it to the 
“GIRL OF MY DREAMS” (Sun- 
beam’) is in a slower groove but 
still fits pop demands and could 
develop into a noisemaker. 

The Playmates (Roulette). 
“DON'T GO HOME” (Kahl*) works 
a neat beat and lyric idea intosa 
highly enjoyable side that rates 
spinning attention. .“CAN’T YOU 
GET IT THROUGH YOUR HEAD’ 
(H&Lt) has a toe-tapping quality 
that makes it a good juke ftem. 

Jennie Smith (Columbia). “MY 
FIRST MISTAKE” (Dominion?) is 
Jennie Smith's first for Columbia 
after an LP debut on RCA Victor. 
She shows a lot of promise for the 
pop singles field on this country- 
styled ballad. “WALKIN’ "NEATH 
THE MOONLIGHT” (Dominion*) 
has a flavorsome quality that some 
spinners may go for. 

Jimmy Breedlove (Fvic). “THIS 
TOO SHALL PASS AWAY” (Hill 
& Range‘) is built om a stylized 
dramatic mood that takes time to 
catch on “COULD THIS BE 
LOVE” (Brenner & Lowell?) is a 


pleasing mixture of the country 
and shuffle beat. 
The Medallionaires (Mercury). 


*“TEEN-AGE CARAVAN” (Pure?) 
rolls out a familiar pace with no 
distinguishing features to pull it 
ahead of the crowd. “MAGIC 
MOONLIGHT" (Pure*) needs more 
than magic and moonlight to get it 
acress 

Stim Whitman (Imperial). “CAN- 
DY KISSES” (Hill & Range?) has 
the country swinging flavor that 
fees over in cornbelt jukes. “TOR- 


spinning front. | 


| label because it hits hard on a beat 
land idea that the kids can under- 
|\stand. “PEPPERMINT KISSES” 
| (Delstone?) rocks according to juke 
|manner but it still doesn’t add up 
{to much. 

Sylvia Syms (Decca). “THE 
NIGHT THEY INVENTED CHAM- 
|PAGNE"” (Lowal*) bubbles right 
out of the groove in Sylvia Syms’ 
sprightly styling. It makes for 
class programming. “THE NA- 
TURE OF THINGS” (E. H. Mor- 
|ris*) is a stylized ballad that's han- 
| dled with taste in all departments. 
| The Noc-A-Bouts (United Art- 
ists). JUNGLE SAFARI” (Rodel?) 
| adds up to a lot of noise with jungle 
| sounds added to make it even more 
frantic. “SESSION” - (Rodel*) 
| Whips up a musical frenzy that’s 
|hard to take. 
| Dick Hyman & The Peppermints 
\(MGM). “MY GOODNESS” (Crom- 
|}well*) has a novel pianissimo 
|} bounce supplied by Dick Hyman 
| and some cute vocal werds from the 
Peppermints “YA YA" (Crom- 


| well*) puts Hyman and the vocal 





| 














LAWRENCE WELK 


j 





And His Champagne Music Present | 17. 


THE 
AND 
Brunswick 


LENNON SISTERS 
PETE FOUNTAIN 


| On “Mr Clarinet 


Man” 
|B W “My Dear One” (BR No. 55058) 





|excursion that may nab some off- 


| beat spins. 
Russ Hamilton (Kapp). 
|ING AND 


i this pleasing revival. 
THROUGH THE TULIPS” 


cal help from Russ Hamilton. 

The Stroll Kings (Coral). 
ALWAYS BE IN 
YOU" (Shapiro, Bernstein* 
side that could get by in 
“HAVE YOU EVER BEEN LONE- 
LY” (Shapiro, Bernstein*) gives 
| the Stroll Kings a chance to make 
an oldie okay for strolling. 

The Coasters (Atco). “YAKETA 
YAK” (Tiger*) uses a free-wheel- 
ing beat to get a somewhat strained 
teenage message across. “ZING! 





WENT THE STRINGS OF MY 
(Continued on page 62) 

Two Prima Sidemen 

| Injured in Arizona 


Springerville, Ariz., May 6. 

Harvey Lang, drummer, and Bob 
Robertson, guitarist with the Louis 
Prima band, are hospitalized at 
White Mountain Hespital here aft- 
er their car turned over four times 
last week (29) enroute from Los 
Angeles to New Orleans where 
they were to appear in an orch date 
with Sam Butera. 

Lang's hip was broken; Robert- 
son suffered cuts, bruises and 
shock. 


Lou Levy in Europe 


Lou Levy, head of Leeds Music, 
is on an overseas junket for hud- 
dles with his London affil, Leeds 
Ltd., and a looksee at the Con- 
tinent. Currently the London 
branch of Leeds is 
three U. S. entries, “Tequila,” “To 
| Be Loved” and “Nairobi.” 


Levy's overseas stay will run 


combo on another lively musical! between three and five weeks. 





VARIETY 


- WHOLE WORLD IN HIS H 
- WITCH DOCTOR (3) . 
- TWILIGHT TIME (4) 


. KEWPIE DOLL (2) 
- TEQUILA (9) 


eorenteouvwvreuwn = 


— 
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SUGAR MOON 
LOLLIPOP 


BILLY 
Bee OF LOVE . vcccccsccces 
FOR YOUR LOVE 
JUST MARRIED 

I'M SORRY I MADE YOU CRY 
LOOKING BACK 


: 
i 





. ALL I HAVE TO DO IS DREAM (2) 
See DY MES OP oii cntcdtesweecowsvedvas 


. OH LONESOME ME (1) ........ 


“DRIFT- 
DREAMING” (E. H. 
| Morris*) should do well again in 
“TIP-TOE 
(Wit- | ~ 
mark*) once again comes through 
as a lilting item with plenty of vo- 


“TLL 
LOVE WITH 
spot- 
lights a lead sax in an instrumental 
the 


rolling with | 


(Compiled by Sam Goody’s, 


market, but internationally). 





Goody's Album Bestsellers 


leading New York disk retailer 


whose global mail order operation reflects not only the national 


Artist Title Label 
1. Original Cast The Music Man Capitol 
2. Original Cast West Side Story Columbia 
3. Original Cast My Fair Lady Columbia 
4 Sound Track Around World 80 Days Decca 
5. Mantovani Concert Encores London 
6. Eydie Gorme Vamps The Roaring 20's ABC Paramount 
| 7. Lester Lanin At the Tiffany Ball Epic 
| §. Johnny Mathis Goodnight Dear Lerd Columbia 
9. Mantevani Gems Forever London 
10. Meredith Willson The Music Man Capitol 
11. Ella Fitzgerald Sings Rodgers & Hart Verve 
12. Sound Track South Pacific RCA Victor 
13. Frank Sinatra Come Fly With Me Capitol 
14. Original Cast Oh Captain! Columbia 
15. The Weavers At Carnegie Hall Vanguard 
16. Ella Fitzgerald Sings Duke Ellington Verve 
Edmundo Ros Rhythms of the South London 
18. Sonny Terry & 
Pete Seeger Pete & Sonny Folkways 
19. Xavier Cugat Cugat’s Cavalcade Columbia 


20. Harry Belafonte 


Calypso 


RCA Victor 














Album Reviews 








David Wayne - Vivian Blaine-! izing groove that’s made them one 


Johnny Desmond: “Say, Darling” 


|(RCA Victor). This is an original 
cast recording with a couple of new 


twists. Firstly, as done on stage in| 


the “play about a musical,” the 


tunes are presented as rehearsal | 


items backed by a small combo. In 
transplanting it on to an LP, Vic- 
tor has given it a full-blown orch 
treatment under the direction of 


Sid Ramin. Secondly, the songs by | 


Betty Comden-Adolph Green-Jule 


Styne, for the most part, were writ- | 


ten satirically or as parodies to fit 
in with the plot structure of show 
going through the agonies of an 
out-of-town tryout. On the LP the 
whole score comes off as serious 
| tunesmithing efforts bound to con- 
fuse those unfamiliar with the 
| show’s shenanigans. However, for 
those who know what it’s all about, 
and there should be plenty of them 
since the production looks like it’s 
settling down to a good Broadway 
run, the set will be lots of fun. The 
sound has an unusual brilliance 
and the stars, David Wayne, John- 
nx Desmond and Vivian Blaine, 
come off in fine form. And then 
there’s always the rousing closer, 
“Something's Always Happening 
On The River,” to set everything 
right. 
Peggy 
(Capitol) 


Lee: “Jump For Joy” 
When you set Peggy Lee 


in a rhythmic repertoire, she takes | 


| off in a free-wheeling, swinging 
foe de that’s hard to beat. 


what ber “Jump For Joy” package 


}is all about and the thrush works | 


it into a happy item with plenty of 
consumer appeal. Working with a 
Nelson Riddle backing, Miss Lee 
toys with such as “Back In Your 
Own Backyard,” “I Hear Music” 
and “Ain't We Got Fun” for top- 
flight results. 

The Hi-Lo’s: “Love Nest” (Co- 
lumbia). With “Love Nest,” the 
Hi-Lo’s continue the slick harmon- 
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., Arty |\) Best Sellers on Coin Machines SHOPHHE EHO EOEEOD 


Laurie London ......... Capitol 
David Seville .......... Liberty 
ne en Mercury 
Bverty Bree. cciaceodes Cadence 
Dean Martin ....... ...-Capitol 
Perry Cote iin) Aowres Victor 
| er ae -+...Challenge 
Elvis Presley ...cescee+-- Victor 
Connie Francis ....... -..MGM 
eer Victor 
Art & Dotty Todd ........ Era 
Fontane Sisters ........ Dot 
Pr ONE -.0<ccxnnaavaneias Dot 
Chordettes ..... ovcces -COGENCE 
Chuck Berry .ccccossss see 


Kathy Linden ,.........Felsted 
Monotones 
Ed Townsend . 


cevesspoore. Argo 
.Capitol 


eee ereeee 


Marty Robbins .......Columbia 
Connie Francis ......... MGM 
Hat King Cole cccsoses Capitol 


(Figures in parentheses indicate number of weeks song has been in the Top 101 


That’s | 


of the top selling vocal combos in 
|today’s LP market. Once again 
|they’re off on a flock of standards 
with a wry and yet musically cor- 
|rect interpretation that brings new 
life te the oldies. “Dancing On 
|The Ceiling,” “Yesterdays,” “My 
Romance” and “Wait Till You See 
|Her” are eases in point. Frank 
Comstock's orch backs the package, 

Jackie Paris: “The Jackie Paris 
Sound” (East-West). Jackie Paris 
is a jazz singer who can turn on a 
|pop mood without any self-reproach 
and without making any conces- 
sions to the popular singing style. 
He has a savvy approach to his job 
and if the job is tackling a bunch 
of pop standards, as it is here, it’s 
done with a warmth and an appeal 
that reach right out of the grooves. 
Package was produced by Nesuhl 
|Ertegun with taste in the repere 
toire and combo backing depart- 
ments. Tunes are such as “It's 
/Only A Paper Moon,” “I've Got A 
Pocketful of Dreams,” ‘You're 
|Getting To Be A Habit With Me” 
and “This Year's Kisses,” to name 
four of the dozen. They're all 
familiar but they haven't been 
overworked. 


LaVern Baker: “LaVern Baker 
| Sings Bessie Smith” (Atlantic). For 
a thrush who made her mark as a 
rock ‘n’ roller, LaVern Baker dis- 
plays an expert feel for the blues 
in this package of tunes associated 
with Bessie Smith. Miss Baker 
fortunately doesn’t try to carbon 
Bessie Smith, instead she concen- 
trates on spreading her own vocal 
assets, which are plenty, and she 
|gives “Gimme A Pigfoot,” “Empty 
| Bed Blues.” “Nobedy Knows You 
| When You're Down and Out,” etc. 
}a strong beat and a solid drive. 
Don Shirley: “Den Shirley With 
|2 Bases”-“Don Shirley Solos” (Ca- 
dence). Simultaneous release of 
|two new packages by Don Shirley 
}are worthwhile additions to the 
| Steinway shelf. Shirley is an ex- 
pert keyboard technician with a 
smooth and careful approach that 
makes the most of the tunes under 
consideration. With the two basses, 
Shirley highlights a “Porgy and 
Bess” suite while in the solo set a 
bunch of standards are built up in 
the classic Shirley manner. 

John Gart: “The Songs of Rodg- 
ers & Hammerstein” (Kapp). 
There’s a lot of sound in an elec- 
tric organ and John Gart knows 
how to get it all out. With a Rodge 
ers & Hammerstein repertoire, 
Gart has a full-blown melodic 
range at his fingers and he gets a 
lot of mileage out of that. too. 

Hayk Mardigian Sextet: “Orien- 
tal Delightful” (Roulette). For 
those who dig offbeat musical 
sounds, this package ought to be a 
delight. It’s an exotic repertoire 
out of the Middle East and it’s all 
sparked by George Merdichian on 
the oud, a string instrument built 
like a mandolin. 

Gary Alan Orch: “Music For A 
Shining Hour” (MGM). In his con- 
centration on creating musical at- 
mospheres, Gary Alan went over- 
board for this lush mood music set. 
The numbers are all standard but 
the arrangements and presentation 
make ‘em overdressed and over- 
bearing. : 

Camarata: “Spring” (Disney- 
land). Camarata, who’s whim is te 
omit his given name, Tutti, is a 
master at setting up a musical 
mood. In this package, pegged on 
the spring mood, he spotlights a 
trumpet setting on one side and a 
string setting on the flip. Both ap- 
preaches give the repertoire a 
proper melodic feel. The songs run 





(Continued on page 62) 
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‘MR. OUTSIDE’ GETS DISK "IN’ 





Imperial’s Chudd Smacks Smathers 


Bill, ASCAP; Bevy 


of Others on Stand 


In D.C. to Voice Pro-BMl Sentiment 


Washington, May 6 

Lewis R. Chudd, prexy of ey 
perial Records, one of largest of 
the indies, boasting a sales volume 
last year of 15,000,000 disks, said 
today (Tues.) that passage of the 
Smathers Bill would be “clearly 
contrary” to the public interest. 

Appearing as leadoff witness be- 
fore the Pastore Subcommittee of 
the Senate Interstate and Foreign 
Commerce Committee, the Holly- 
wood record exec also predicted 
that such a bill would restrict eco- 
nomic growth. He kudosed BMI 
as an organization which has 
brought “genuine competition into 
the music business,” suggesting 
that proposed legislation would 
seriously affect this service. 

Chudd, who in addition to Im- 
perial is a music publisher with 
interests in Commodore, Reeve and 
Travis Music, all BMI affiliates, as 
well as the ASCAP-affiliated Post 
Music, told the solons his observa- 
tions were based on his belief that 
the American public had the right 
to “hear as much of the creative 
efforts of their fellow citizens” as 
possible. He labelled “wholly and 
completely false” charges of a con- 
spiracy to discriminate against 
ASCAP-controlled music, pointing 
out that all segments of show biz 
were interested only in one thing 
—economic success. 

Talent Ist, Music 2d 

Citing his own success in the 
record field, he named as first in- 
gredient new talent. He proudly 
pointed to such of his discoveries 
as Ricky Nelson, Fats Domino, 
Slim Whitman, Ernie Freeman, 
Smiley Lewis and Jackie Warner, 
all found through costly trial and 
error. 

Music, he stated, was the second 
ingredient in successful manufac- 
ture of records. He emphasized his 
point that the licensing agent for 
music was never a determining fac- 

(Continued on page 56) 


American Operas 
Hitting the Wax 


The New York City Center’s re- 
cent American opera season has 
drummed up disk company activ- 
ity. Operas out of the Center’s 
repertory moving into the wax- 
works are Marc Blitzstein’s “Re- 
gina” via Columbia and Leonard 
Bernstein’s “Trouble In Tahiti” 
from MGM. There's also a possi- 
bility that MGM will take “Bal- 
lad of Baby Doe” (music by 
Douglas Moore, lyrics by John La- 
touche) into the recording studios. 

“Regina” goes into the groove 
this week with Brenda Lewis 
starred. The Blitzstein work is an 
adaptation of Lillian Hellman’s 
“Little Foxes,” which was first pro- 
duced on Broadway in 1949. The 
City Center first put it in its rep- 
ertory in 1953. The opera will be 
recorded under the auspices of the 
Koussevitzky Music Foundation. 

“Trouble in Tahiti” has come out 
of the MGM factory with Beverly 
Wolf and David Atkinson starred. 
“Tahiti” was first produced: sev- 
eral years ago at Brandeis U., Wal- 
tham, Mass. “Baby Doe” is a two- 
year-old opera that bowed orig- 
inally at a music festival in Central 
City, Colo. 


Col’s July Colo. Meet 


Columbia Records’ annual na-| 
tional sales convention has been 
shifted from New York to Estes 
Park, Colo. The confab also has 
been pushed back from June 18-20 
to July 17-19. 

According to Bill Gallagher, na- 
tional sales chief, the later date fits 
in with the new merchandising 
plans which can be unveiled in 
mid-July. Col took over Estes Park 
for its 1956 meet.d4nd,moved on to 
Miami Beach in °57, 











‘Bogey’-‘Kwai’ Divorce 

Boosey & Hawkes is break- 
ing up the “Colonel Bogey” 
and “March From The River 
Kwai” act. To avoid confus- 
sion between the two songs, 
which have been linked to- 
gether on wax, the publish- 
ing firm is putting a stop to 
the tandem run by holding 
back licenses on “Bogey” wn- 
less it's recorded alone. 

B&H claims that since the 
disk merging of the tunes, 
sheet calls have been coming 
in for “Kwai” when “Bogey” 
is wanted and vice versa. Co- 
lumbia Pictures Music Corp. 
publishes the “Kwai” march, 
which was written by Malcolm 
Arnold. Kenneth Alford wrote 
“Bogey.” Both tunes were 
mated in Sam _ Spiegel’s 
“Bridge on The River Kwai” 
pic and on platters by Mitch 
Miller (Columbia) and Art 
Mooney (MGM), among oth- 
ers. 





Merc Buys Decca 


Indiana Presser, 


Chicago, May 6 

Mercury Records bought the his- 
toric, and since 1956 idle, Rich- 
mond, Ind., pressing plant from 
Decca, and henceforth will press 
most of its own. Much of the disk- 
ery’s output in recent years has 
been pressed by Victor at Indiana- 
polis, though the west coast mar- 
ket has been supplied from Los 
Angeles via Mercury-affiliated Na- 
tional Record Pressings. 

Mercury prexy Irving B. Green 
said “several thousand” dollars 
went into updating the layout. It 


label and the old Gennett company, 
and three decades ago housed shel- 
lac sessions by such greats as Bix 
Beiderbecke, King Oliver, Wingy 
Manone, Hoagy Carmichael and 
Jelly Roll Morton. 


underway since April 25, when a 
copy of the Plattérs’ “Twilight 
Time” bestseller was presented to 
the town’s mayor. Helming the 


g.m. of National Record. Accord- 
ing to Green, Richmond is current- 
ly geared for 1,000,000 45’s and 
250,000 12-inch LP’s a month, but 


2,000,000 and 600,000, respectively. 


THEATRES AS OUTLETS 
FOR RANK DISK CLUB 


London, May 6. 

The newly announced Rank rec- | 
ord label will bypass normal dis- | 
tribution facilities and begin oper- | 
ating a disk club within the next | 
couple of months. The platters wil! 
sell at less than 25% of the nor- 
mal retail price, and will be avail- 
able at Rank theatres. 

A statement issued by the outfit 
says that the club membership will 
be open to the public, but it feels 
that the selling methods will be} 
especially appreciated by theatre! 
patrons who'll be able either to buy | 
or order their disks during screen- 
ing hours. 





facilities, but a} 
spokesman indicated that if the | 
venture proved a big enough suc-| 


own pressing 





cess, a Rank-owned plant would be | 
considered. Recording artists have 
| yet to be named. 


Sets Disk Upbeat 


once produced for the Brusnwick | 


Production at Richmond has been | 
plant is Henry P. Fine, prez and! 


by year’s end will be upped to! 


At the moment confabs are being | 
held with several companies which | 


By MIKE GROSS 


The independent record consult- 
ant has become the latest adjunct 
to the multi-faceted disk industry. 
Although there are only a handful 
of disk consultant offices around 
today, 
disk business and its developing 
operational complexities indicate 
that the newly-born disk consult- 
ant will be an active and crowded 
business in a short time. 

Outside consultation has been 
a modus operandi in big business 
for many years. Large manufac- 
turing firms have been employing 
management counselors on a regu- 
lar basis to check over their op- 
eration. 
impersonal approach of the inde- 
pendent outsider can show up op- 


suggestions that have bypassed 
firm’s own personnel. 

The indie disk consultant is op- 
erating in much the same way. 
Major companies as well as the 
smaller labels are calling him in 


for advice on sales, production, 
promotion, advertising, distribu- 
tion, etc. He’s now also being 


tapped by music publishers, tal- 
ent managers and ad agencies con- 
nected with disk industry for a 
freelance looksee. The scone c 
their operations covers artists & 
repertoire, distribution, produc- 
tion, deejay promotion, merchan- 
dising and packaging. 

One of the first in the indie disk 
consultant field is Harold L. Fried- 
man Associates. Friedman has 
acted as consultant to London Rec- 
ords, Seeco, the indie E.A. line, 
several disk clubs and currently 
| has been helping launch the disk 
| Subsidiary of United Artists. 
| Another of the indie disk con- 
sultants is Mike Adrian of Adrian 


(Continued on page 62) 








May Is ‘Followup’ Time 
In Col’s LP Bag; Decca 
Sefs 12-Package ‘Hi-Fi’ 


Columbia Records is applying 
the followup formula to its May LP 
schedule. Spotlighting this month’s 
releases are a Frank Sinatra pack- 
age, which follows a previous two- 
pocket package for Col, the Four 
Lads’ “Four On The Aisle,” 





the continual growth of the | 


The principle is that the | 


erational flaws and come up with | 


which | 


follows the pattern of the group's | 


treatment of Frank Loesser songs, 
and Ray Coniff’s “S’Awful Nice,” 
which follows his previous ‘S’Won- 
derful” and “S’Marvelous” sets. 
Also in the May package are al- 
| bums by Mitch Miller, Michel Le- 
grand, Ken Griffin and a special 
Goddard Lieberson production of 
the Alan Jay Lerner-Frederick 
Loewe musical, “Brigadoon,” with 
Shirley Jones, 
Susan Johnson. In the soundtrack 
| field, Col is running with “Wind- 
jammer,” with songs by the Easy 
Riders, Terry Gilkyson, Richard 
Dehr and Frank Miller. Original 
score was written by Morton Gould. 
| Meantime, over at Decca the 


| Hi-Fi’ peg. Release wi!l contain 
12 packages, four of which were re- 
| corded in Europe. Artists repped 
lin the May schedule are Peggy 
Lee, Mark Murphy, Jack Pleis, Lou 
Snider, Ethel Smith, Bill Snyder 


| and Werner Muller. 


Capitel’s Pops & ‘COW’ 
In ‘Hi-Fi Fashions’ 


Hollywood, May 6. 
Eleven new pop LP’s and six 
new “Capitol of the World” albums 
| go into release this month under 





| Capitol Records’ merchandising 
jtheme of “Hi-Fi Fashions in 
| Sound.” 


Release schedule includes sets 
by the Four Freshmen, Tennessee 
Ernie Ford, Louis Prima & Keely 
Smith, Freddy Martin, June Chris- 
ty, Red Nichols, Faron Young, 
| Hank Thompson and the Brazos 
Valley Boys, Stan Kenton, and 
\Garee Shearing. with Dakota Sta- 


Jack Cassidy and | fayor of 


May push is on a “Springtime in’ 





WANNA cri rE Roosevelt Group Bids Justice Dept. 
| CONSULTANT Act on ASCAP Collection System In 


Report on Voting Logs, Grievance 





BBC Hails Irving Berlin 


London, May 6. 

The BBC promises that its 
90-minute tv tribute to Irving 
Berlin next Tues. (13) will be 
“one of the most ambitious 
and spectacular television mu- 
sicals ever staged in this coun- 
try.” 

The production will be 
spread out over three studios 
in order to accommodate Eric 
Robinson's orchestra, the cast 
of the dramatized story of the 
composer's life, and the artists 
who'll handle the many pro- 
duction numbers. The show 
will be produced by one of 
BBC-TV’s topliners, Ernest 
Maxin. 








ASCAP Pushing 
Trial Amendment; 


- Would Alter Panel . 


The American Society of Com- 
posers, Authors & Publishers is 
taking another crack at winning | 
an amendment to its articles relat- 
ing to the jurisdiction of the com- 
plaint committee and the proce- 
dure for the trial of a member. A 
stab at getting the amendment was 
made last year but it was defeated 
because it didn’t get the necessary 
two-thirds vote of the member- 
ship. 

Highlight of the amendment is | 
the change in the panel hearing | 
the case. The panel would con- 
sist of seven members, two from 
ASCAP selected by the defend- 
ant and two ASCAP members se- 
lected by the complaint committee. 
These four would select three per- 
sons, who may or may not be mem- 
bers of the Society, to represent 
an impartial panel. in the event 
that the four designated members 
fail to agree on the three members 
of the panel, 
tration Assn. shall designate the 
person or persons needed to com- 
plete the panel. 

As it stands now the panel is 

made up of one member selected | 
by the accused, one member select- 
ed by the complaint committee and 
one representing the impartial 
panel. 

In last year’s balloting on the 
amendment, 83.17% of the publish- 
er votes favecred it. The writers 
cast only 49.32% of their votes in 
the amendment while 
48.54% 
didn't vote at all. 

The no-vote member has been 
one of the factors § stymieing 
ASCAP’s amendment procedure. 
Since a two-thirds approval of all 
the membership is needed, a mem- 
ber who does not vote is virtually 
casting a negative ballot. 

Deadline on the new balloting 
is May 23. 


‘JATP’ DRAW IN PARIS 
BiG, BUT MUSIC ‘IFFY’ 


Paris, May 6 

Norman Granz’s “Jazz at the | 
Philharmonic” filled the immense | 
Salle Pleyel for two performances 
Thursday (1). Jazz buffs crowded 
in to hear instrumentalists Dizzy 
Gillespie, Roy Eldridge, Stan Getz, 
Coleman Hawkins, Oscar Peterson, 
Sonny Stitt, Ray Brown, and Ella 
Fitzgeraid., 

Crowd applauded generously and 
liked the instrumental 
nics and challenges, but some crit- 





ics felt that Granz just heaped on | 


names and paid little attention to 
assembling homogenous 
who. would- make better mus ¢ to- 
, gether. 


the American Arbi- 


of the writer-membership | 


pyrotech- | 


groups | 


Washington, May 6. 

| A House Small Business subcom- 
mittee — disturbed by the way 
|ASCAP distributes its royalty col- 
| lections—asked the Justice Dept. 
| Sunday #4) to take whatever action 
}is necessary to bring the proced- 
jure in line with ASCAP’s 1950 
antitrust consent decree 
| The subcommittee, headed by 
|Rep. James Roosevelt (D., Calif.) 
conducted several days of hearings 
recently during which it heard 
;complaints that a small group of 
| insiders dominate ASCAP for their 
}own benefit. It also heard rebut- 
| tal from the ASCAP leadership. 
The complaints dealt principally 
|with the weightéd voting system; 
the performance survey and log- 
| sing system; the distribution for- 
|mulae; the grievance procedures; 
| and maintenance and availability 
sal foceras. 


| 


Each of these problems,” com- 
mented the House Committee, 
;““was directly or indirectly dealt 


| with in the judgment entered by 
the B ener States District Court 
on arch 14, 1950.’ 
Ae. report found: 
| WEIGHTED VOTING SYSTEM: 
Based on the 1857 royalty distri- 
} bution data submitted by ASCAP, 
jthe publisher members of the 
| board have 59.6° of all possible 
publisher votes, and the- writer 
members of the board have 2.4% 
of all possible writer votes.” 
SURVEY AND LOGGING SYS- 
TEM: ASCAP gives 45° of total 
credits in royalty distribution to 
tv networks, although only 23.42° 
(Continued on SanSS aS Page 59) 


RCA ‘Indie’ Team 
In Six-Gun Socko 


RCA Victor's “indie look” is giv- 
jing the diskery its hottest pop 
| singles sales record in some time, 
| In the past six months Victor has 
pushed six entries into the best- 
seller charts and it’s crediting the 
|strong pace to the indie-styled 
jsteam generated by its a&r, sales 
land merchandising activity guided 
jby Steve Sholes, Harry Jenkins 
jand Ray Clark, respectively. 

The pop payoffs for Victor have 
been Elvis Presley's “Wear My 
}R Ring Around Your Neck” and 
|“Don't,” both of which have passed 
the 1,900,000 sales mark; Perry 
Como's “Catch a Falling Star” and 
“Kewpie Doll,” with “Star” a 
1,000,000—plus seller and “Doll” 
already up to the 700,000 mark; 
Don Gibson's “Oh Lonesome Me,” 
a 700,000 sales item, and Lou 
|Monte’s “Lazy Mary,” which has 
swept passed the 550,000 mark. 

Under Sholes’ aegis, since he 
| took over from Joe Carlton, the 
}a&r division has been run on an in- 
die producer's basis. For ex cample, 
Chet Atkins produced the Gibson 
side while Joe Reisman was re- 
sponsible for two Como clicks and 
e Monte bestseller. Sholes car- 
ried the ball with Presley 
| On the sales and merchandising 
levels, Jenkins and Clark teamed 
| for a push with their salesmen and 
distributors as well as on disk 
jockey contact. 











Doug Fairbanks, Publisher 


Douglas Fairbanks and Robert 
Mellin have teamed up in a pub- 
lishing venture. The tv-screen star 
and Tin Pan Alleyite have formed 
Dougfair Music and Fairbanks- 
Mellin Music. 

Fairbanks, who recently recorded 
two sides for ABC-Paramount, will 
put the tunes into the new firms, 
Music frem his future tv series and 
pix will also go inte the new firms, 
Fairbanks and Mellin plan to eper 
ate the venture on a global scale. 
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Children’s Concerts 


When Keyed To The Lollipop Crowd 


As B.0. Goodie 





There’s an untapped market for 
children’s coneerts, says Roger 
Englander, but they’ve got to be 
more than just a musical presen- 
tation 

According to Englander, who has 
produced and directed the New 
York Philharmonic Young Peoples 
Concerts at Carnegie Hall and the 
Littie Orchestra Society's concerts 
for children at Hunter College, 
there’s lots of b.o. coin in the kid- 
die concerts, but since tv has made 
the youngsters more aware of en- 
tertainment values, they want to 
do more, now, than just sit around 
and watch music. 

With the four Carnegie Hall kid- 
die affairs playing to an SRO house 
(concerts were also televised by 
CBS-TV and the Hunter dates pull- 
ing as much as $4,400 in the till 
for each time out, Englander feels 
that the time is ripe to spread the 
children’s concerts idea around the 
country He's now working on 
plans to package concerts for tours 
next season. 

The main drawback, in the past, 
in luring kids to concerts, he states, 
has been the oldfashioned manner 
of presentation. There have been 
lots of orchestras around the coun- 
try that have played bits of fa- 
miliar pieces in the same old way 
with no showmanship values at- 
tached 

What's needed, he states, is a 
way of making the concerts more 
attractive to the kids. And that’s 
done, he points out, by concentrat- 
ing on the visual aspects as well 
as the audio. For example, at the 
Hunter College concerts he deco- 
rated the auditorium to give it a 
party-like aura and when “The 
Firebird” is on the program, each 
kid is told to hunt for a feather 
hidden under the seat. Gimmicks 
such as these, says Englander, stim- 
ulate the youngster's interest and 
makes him more receptive to the 
musical program at hand. } 

The market for children’s con- 
certs is quite wide, he asserts. At 
this season's concerts in New York, 
he points out, the age group ran 
from five to 15. In a proper setting 
and presentation, he summed up, 
the kids can become quite recep- 
tive to gead music. 

In addition to his activities in 
the kiddie field, Englander holes | 
up at CBS as a staff director. 


Brit. ‘Fair Lady’ Not 
Yet Accustomed To 
The Face of Stereo 


The stereophonie grooving of 
“My Fair Lady” in London will be 
held off for a while. Mitch Miller, 
Col's director of pop artists & 
repertoire, quipped that Rex Har- 
rison “hasn't learned his part yet.” 
Harrison played the role of Profes- 
sor Henry Higgins in the tuner for 
two years on Broadway. 

Delay in the stereo grooving is 
apparently due te changes that 
were made for the London edi- 
tion. Col prexy Goddard Lieber- 
son went to London for the April 
30 preem and to cut the stereo 
session It's not known now 
whether he'll stay until the com- 
pany is ready for the recording. 
The monaural version in the orig- 
inal cast set was cut by Lieber- 
son two years ago in New York 
after the Broadway bow. Album 
is still riding the bestseller lists 
and has closed in on the 1,500,000 
saies mark. 

As in the monaural set, Harrison, 
Julie Andrews and Stanley Hello- 
way will topline, the stereo slicing. 


‘Vikings’ 3d Soundtrack 








French Disk Bestsellers 


London, May 6. 
Whole Lotta Wimin. Rainwater 
(MGM) 


Shepherd Blues .......Heath 





(Decea) 

Who’s Sorry Now.....Francis 
(MGM) 

Too Soon To Know..... Boone 
(London) 

Magic Moments .......Como 
(RCA) 

a cooes Champs 
(London) 

ee errr re Chordettes | 
(London) 

Breathless ..... sheen ae 
(London) 

Maybe Baby -o-.. Crickets 
(Vogue-Coral) 

|, ere cooee-Presiey | 
(RCA) | 





Al Levitt Sells Diskery 
To Barbary Coast for 226 


San Francisco, May 6. 
Al Levitt has sold his San Fran- 
cisco Records to Barbary Coast | 


Records, of Los Angeles, for 
$22,000 

Sale was consummated after 
Levitt, who also owns the new 


KSFR-FM and a downtown-Frisco | 
record store, met with creditors 
and got a 90-day extension of time 
on his debts. 

Levitt, a former Frisco deejay, 
said 14 masters were included in 
sale to the new Los Angeles firm, | 
and added, “We've got to make it 
with the radio station.” 








LESTER LANIN 


MOST POPULAR COLLEGE 


BAND IN THE COUNTRY 
Advance sales orders TERRIFIC 
for new Lester Lanin EPIC LP 
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tor in its selection, citing fact that 
many of his most successful disks 
were ASCAP licensed, though “a 
high percentage” were BMI. 

He dwelt at great length on 
costly techniques of promotion and 
exploitation of pop disks, stating 
that his own company had agree- 
ments with 38 distributors all over 
the U.S., and that a “substantial 
part” of company’s operating ex- 
penses went to tub-thumping ef- 
forts. All this effort and expense 
would 
BMI-licensed tune was fn a pre- 
ferred position, as charged. At no 


he stated, had he ever found “the 
slightest evidence that any broad- 
caster, program director or disk 


a song was licensed by ASCAP or 
BMI.” 
Scores ASCAP Reps 

Chudd lashed out at ASCAP reps 
for “purporting to be the spokes- 
men” for indie record companies 
in attacks on Victor and Columbia. 
He cited his 12-year record with 
its $10,000,000 gross as an example 
of the success of indie pressers. Of 





Dot in First Distrib 


Deal With Indie Label 


Hollywood, May 6. 


Deal has been closed between 
Randy Wood's Dot Records and | 
Arwin Records, co-owned by Marty | 
Doris 
Day, whereby Wood's company will 
furnish national and worldwide dis- 
initial re- 
lease, “Jennie Lee,” a rock 'n’ roll 


Melcher and_ wife-singer 


tribution for Arwin’s 


number. 


Dot has acted as a distrib for an- 


the 2,000 disk companies in the 
U.S., he estimated that at least 12 
were grossing over $1,000,000 annu- 
ally, naming his closest competitor, 
} Dot, as having published state- 
| ments showing gross of $10,000,000 
‘in its eight years in the business. 
“If there has been any discrimi- 
nation against independent record 
companies and in favor of Victor 
and Columbia Records, it is ap- 
parent to none of us who have 
successfully competed against Vic- 
tor and Columbia.” 
| Chudd made his strongest point 





of all his distributors revealed no 


This marks the first time that | when he testified that a full survey 
| 


other label. 


more difficulty in getting Imperial 


be wasted, he added, if a| 


time in the history of his company, | 


jockey had any Interest in whether | 














Coin Machines 











= 





POSITIONS 
This Last 


1 1 


Cconrnnrtaw *& Ww hs 
own OS 





LP for the UA Label 


United Artists Records makes its | 
third step in the soundtrack LP | 


market with “The Vikings.” Score | 
for the pic, which stars Kirk 
Douglas, was written by Italian 


composer Mario Nascimbene. It’s 
due for release the first week in 
June 

UA's previous trips to the sound- 
track mart were with “Paris Holi- 
day” and “God's Little Acre.” 
Diskery is preparing special pro- 
motional material for deejays and 
retail outlets to coincide with the 
pic company’s push on the film. 
Pic ts slated for a dual Broadway 
preem June 11 at the Victoria and 








Astor Theatres. 











ART & DOTTY 
CHAMPS (Challenge) 
be DON GIBSON (Victor) 


VARIETY Scoreboard 
TOP TALENT AND TUNE 


I 





Compiled from Statistical Reports of Distribution 
Encom passing the Three Major Outlets 


Retail Disks Retail Sheet Music 


as Published in the Current Issue 








NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising ench of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


Week Week ARTIST AND LABEL 
DAVID SEVILLE (Liberty) .......... .-.+«+ Witch Doctor* 
2 PLATTERS (Mercury) 
3 EVERLY BROS. (Cadence) .. 
LAURIE LONDON (Capitol).............. 
DEAN MARTIN (Capitol) . 
ELVIS PRESLEY (Victor) .............. .. Wear My Ringt 
BO CBS) occ cesccsas a8 





All I Have To Do Is Dream+ 
Whole World In His Hands* 


eee ewww eereee 


ee on oe - Tequilat 


eee eee eee wee ee ee ee ee 


TUNE 


Twilight Timet 


Return To Me* 
Chanson D’Amour* 


Oh, Lonesome Met 








10 8 PERRY COMO (Victor) ................... {Catch A Falling Star* 
)Kewpie Doll* 
POSITIONS 
This’ Last TUNES 
Week Week TUNE PUBLISHER 
1 2 *WITCH DOCTOR .......... -..- ee eee cece e cece cece cece en ees Monarch 
9 3 *WHOLE WORLD IN HIS HANDS ............... Chappell 
3 Ee ae oe Porgie 
4 4 +ALL I HAVE TO DO IS DREAM ........ phew hebben «axle cen Acuff-Rose 
5 6 ica coc sa ns bce Gyn eo bbe. bS we 6% voc ae wenn Southern 
6 10 PIES BP PRIUS occ ices ccc veccces cvevsccccdocven Meadow Lark 
7 8 SE ae nr ie See ge Rush-Presley 
8 5 cS ner ihe ie ahs 2 cata ler aeiee. dirk Dard lel< aise’ wiavea aa ene Jat 
9 9 i ee kee h set hedahedicweunnceace: cl cesta ..- Mills 
100 Y «= PEON A ALAA PAR... 6. ooo. oocs cc ccc cccccoes ee Marvin 
(*ASCAP {BMI F-Films) 
— 


ee 


Chudd Smacks Smathers Bill 


Continued from page 55 





disks played on NBC or CBS 
owned and operated stations than 
|on indie stations. He stated all had 
|their soft and their tough spots. 
| Despite keenest competition in his- 
{tory, record business has never 
been better, he told the committee, 
adding, “The American public is 
the true beneficiary of competi- 
tion.” 


| He stated that his problems as 
|}a music publisher were identical 
with those as a record manufac- 
turer, again affirming his stand 
| that the licensing agent was never 
| a factor in air exposure of tunes. 
He backed up his testimony with 
|a letter from Archie Bleyer, head 
!of Cadence Records, who backed 
him up point for point. 


William Schuman, president of 
New York's Juilliard School of 
Music, took the stand on behalf of 
BMI's longhair activities. He cited 
| BMI's contribution to the field of 
| serious American music through 
its sponsorship of the Student 
| Composers Radio Awards and its 

financial support of such longhair 
activities as the Berkshire Con- 
temporary Music Festival, Con- 
| temporary Music Society and many 
| Others. He also stressed that there 
| is ample evidence to show that in 
| the recording of serious contem- 
| porary American music there is ne 
| discrimination. 

| Also taking the stand was 
| Florida schoolteacher Mae Boren 
Axton, writer of the Elvis Presley 
click “Heartbreak Hotel.” She 
pointed out that the elimination of 
BMI would be a fatal blow to bud- 
ding songwriters who can’t get 
their foot through the ASCAP 
door. 4 

Scott’s Bill of ‘Rights’ 

Songwriter Vinfield Scott 
(“Tweedle-Dee-Dee”), in his turn 
at bat, said that he had been acked 
| to appear at the hearings for two 
|reasons 1) “I do not see any need 
whatsoever for the proposed legis- 
| lation and 2) I have heen deeply 
| perturbed by the aspersions which 

have been cast by some of the wit- 
| nesses on a kind of music which is 
closely associated with the Negro 
| people.” He pointed out that al- 
;} though rock '‘'n’ roll, rhythm & 
| blues or “race” music had its ori- 
gins among the Negro people, it 
| speaks in terms that have reached 
}all people, not only nationally but 
}internationally as well. Scott 
| stated that he did not pretend te 
know whether people would be 
better or worse on a steady diet of 
Cole Porter or Stravinsky but that 
he did know that r'n’r fs a kind of 
| musie which people like very much 
| and which they have a right to pre- 
| fer and a right to hear if they want 





to. 

| Bill Lowery, former disk jockey 
| and now head of National Record 
and his own publishing firm, took 
the stand to point up the new 
music biz opportunities that have 
epened up for thousands of people 
through the efforts of BMI. He 
also stressed that never during his 
deejay days did he consider a li- 
censing society as prerequisite te 
spinning a record. The latter 
point also was taken up by disk 
jockey M'fray Kaufman (WANTA, 
N.Y.) who flatly denied accusa- 
tions that broadcasters or anyone 
else has ever told disk jockeys or 
program managers to concentrate 
on BMI music or exclude ASCAP 
music. 

| Other witnesses scheduled toe 
| appear at the hearings today were 
| Robert Burton, BMI veepee; music 
| publisher Joe Csida, composer 
'Térry Gilkyson, publisher Moe 
| Gale, singer Betty Johnson, and 
| Avery Claflin, representing the 
| American Composers Assn. 

| The hearings will recess after 
| two days and resume May 20 or 21 
| for ASCAP’s rebuttal, which is 
expected to be allowed one day. 
Web prexies will then be heard, 
; after which the testimony will be 
; Sent to the FCC and Justice de- 
| partments. 








| Maxin Returns From 
Huddles in Canada 


| Arnold Maxin, prezy of MGM 
; Records, returned to New York 
; this week after his first huddles 
| with diskery’s Canadian affiliates 
| Since he took over the company 
the first of the year. 

During his Canadian stay Maxin 
| Powwowed with Sir Guy Herbert, 
; topper of Quality Records, MGM’s 
| affil in Canada; George Keane, in 
| charge of operations, and Lee Far- 
\ley, promotion chief, 
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Pre-Sold Names Push Soundtrack 
Package Sets in Britain; Frank Lee 


Film soundtracks are the 
test selling packages in Great Bri- 
tain where the disk-buying public 
demands known personalities on 


the jacket cover before it shells |& 


out the relatively high price of 
two pounds (about $5.60) per al- 
bum According to Frank Lee, 
artists manager for British Decca 
who was in the U. S. last week, this 
phenomenon is bound to spurt the 
sale of the soundtrack set of the 
20th Century-Fox pic adaptation 
of the Rodgers & Hammerstei@ 
musical, “South Pacific.” to the 
maximum potential of 200,000 
copies in England. : 
Lee, who was in New York for 
confabs with execs of RCA Vic- 
tor, with which British Decca has a 


reciprocal distribution deal, stated 
that the release of the “South 
Pacific” set in England will mark 


the first deluxe packaging treat- 
ment on a pop album. In contrast 
to the thinly laminated jackets 
usually used in Britain for a cover, 
the RCA label in England is put- 
ting out a package which is very 
close to the version issued domes- 
tically, including a folio of color 
photos. 

Lee stated that the RCA label, 
which bowed ‘in England a year 
ago when the deal with His Mas- 
ter’s Voice label, an EMI subsid, 
ran out, has already become estab- 
lished as one of the major disk 
companies in that country. That 
was due to the record-breaking 
sales of Harry Belafonte’s “Mary’s 
Boy Child,” which has gone over 
1,500,000; the Elvis Presley rage 
and Perry Como’s popularity on 
disks. Latter’s sales have been hy- 
poed considerably by the telecast- 
ing of the Como show by the com- 
mercial tv network here. 


As in the U.S., Lee reported 
that rock ’n’ roll is still going 
strong with the juve element al- 
though he thought that “an in- 
creasing percentage of rock 'n’ roll 
songs also have melodies these 
days.” Also paralleling the US. 
situation, British singers with his 
disks to their credit can command 
top prices on the British vaude 
circuit which is still very much 
alive. 

Lee foresees a steady expansion 
of the disk market in England 
despite the handicaps of the stiff 
LP prices caused by the 60% gov- 
ernmerital purchase tax. He thinks 
that stereo disks will provide the 
same surge to the business as did 
the introduction of LP 10 years 
ago and the hi-fi movement of a 
few years ago. 

Lee, who handles British Dec- 
ca’s artists & repertoire operation 
for pop and longhair, is preparing 
a “London Prom” series for re- 
lease in the U.S. by Victor, featur- 
ing the London Promenade Or- 
chestra under various composers 
in middlebrow programs. Also in 
the works are sessions with mae- 
stro veteran Pierre Monteux with 
the Polish violinist, Henrik Szer- 
ing, and a set of “20th Century 
Waltzes” to be cut by Robert 
Stolz. 

While in the U.S., Lee also con- 
ferred with execs of London Rec- 
ords, the wholly-owned U.S. subsid 
of British Decca. 





Extend ‘Jazz West Coast’ 
To North-South Africa 


Joe Napoli’s concert 
“Jazz West Coast, Vol. 3” current- 
ly touring Europe, will extend its 
run to cover both North and South 
Africa. Unit features June Chris- 
ty, Bud Shank, Bob Cooper and 
the Claude Williamson Trio. 

Tour will take in Durban, Johan- 
nesburg, Capetown and two other 
cities not yet set. .On its return 


trip there will be a series of North 


African concerts. 


Dot Records’ Concert 


Dot Records and Down Beat mag 





are teaming up for a co-sponsoring | 


of a jazz concert at New York’s 
Town Hall May 16. 
Dot’s veepee and a&r chief, ex- 
pects that at least two LP’s will 
come out of the bash. 


Already set for the concert are | 


Don Elliott, 
Costa. 





Billy Mure, composer-conductor- 
arranger, has set up his own pub- 
lishing firm, Saxon Music. 


hot-¢ 


package, | 


Bob Thiele, | 


Tony Scott and Eddie | 














Hollywood Bowl Lineup 


Hollywood, May 6. 

Jascha Heifetz will tee off Holly- 
wood Bowl’s 37th season of “Sym- 
phonies Under the Stars” on July 
8, with Eugene Ormandy conduct- 
ing L. A. Philharmonic orch. 

The eight-week season will pre- 
sent usual assemblage of top- 
bracket artists, including Erika 
Koeth, coloratura of the Vienna 
State, who will make her American 
debut. Others include Hilda Gue- 
den, Guiomar Novaes, Elisabeth 
Schwarzkopf, Rudolf Serkin, 
George London. Among the con- 
ductors will be William Steinberg 
and Georg Solti. 

Andre Kostelanetz, Johnny 
Green and Carmen Dragon will be 
among the conductors signed for 
Saturday night “Pops” series. 


Rival Music Guild 
Gets NLRB Hearing 


Hollywood, May 6. 

National Labor Relations Board 
has set May 20 as heariny date on 
Musicians Guild of America’s 
petition for colleciive bargaining 
election among tooters working in 
major studies. Reported more than 
30% of studio orchestra personnel 
authorized neWly formed Guild to 
bargain for them. 

Body filed application on March 
31 for NLRB election. 


° ’ ° ’ 

Gisele’s ‘Hit Parade’ LP 

Hollywood, May 6. 

Gisele MacKenzie has cut a new 
album for RCA Victor titled “Gi- 
sele MacKenzie Sings Hit Parade 
Favorites.” 

LP will be comprised of tunes 
she sang while on the “Parade” 
show between 1953-57. Miss Mac- 
Kenzie is currently starring in the 
L. A. Philharmonic staging of 
“King and I” with Cameron Mit- 
chell. 

















Sarah Vaughan to Brussels 

Sarah Vaughan, Mercury Records 
thrush, has been set for the. Brus- 
sels World’s Fair. She'll appear 
there in July immediately after a 
three-day concert at the Palace in 
Monaco. 

Singer, currently on a swing 
through Europe, has a one-month 
date at the Cine Theatre in Stock- 
holm starting May 1 and three 
weeks at the Olympia Theatre, 
Paris, starting June 19. 





| 





British Disk Bestsellers 


London, April 29. 
Whole Lot’a W’m’n _. Rainwater 


(MGM) 

Magic Moments ........Como 
(RCA) 

Shepherd Blues .. . Heath 
(Decca) 

Too Soon to Know..... Boone 
(London) 

Maybe Baby .. Crickets 
(Vogue-Coral) 

Who's Sorry Now..... Francis 
(MGM) | 

PE «is s¥eeuss . Steele 
(Decca) 

Breathless ........ .... Lewis 
(London) 

Wa =: ck saeee ...Champs 
(London) 

a Se Presley 
(RCA) 





NAB Forms Panel 


1 M e | e 
Hollywood, May 6 

The National Assn. of Broadfast- 
ers has harmoniously agreed—to 
form an all-industry music license 
committee to aid in current prob- 
lems with the American Society of 
Composers, Authors & Publishers, 
and their own Broadcast Music Inc. 

Move to form the music commit- 
tee took place during NAB’s con- | 
vention last week at the Statler | 
Hotel where attending convention- | 
eers gathered in hotel's Pacific | 
ballroom to voice and listen to the 
various opinions confronting the 
multitude of AM radio stations 
throughout the country. Meet was | 
successful—that is, if points were | 
given on the basis of enthusiasm, | 
questions and much-needed an- 
swers. : 

ASCAP’s pact with NAB expires | 
Dec. 31 and BMI’s runs out March | 
11, 1959. 

One highlight of the question- 
and-answer period was the sugges- | 
tion to ban ASCAP music, if an| 
agreeable contract renewal could 
not be worked out. 

One broadcaster, not a member 
of NAB, took the floor and opined | 
that NAB’s next pact with ASCAP | 
shouldn't run more than a i 
but this was ruled down. 

The music committee, which will 
rep broadcasters all over the na-| 
tion, will consist of Ben Strouse, | 
WWDC, Washington, D. C.; Hugh 
Boice, WEMP, Milwaukee; Robert 
Mason, WMRN, Marion, O.; Wil- | 
liam Morgan, KLIF, Dallas; Sher- 
wood Tarlow, WHIL, Boston: 
George Armstrong, Kansas City, | 
- pg Cy Bahakel, WRiS, Roanoke, 

; Les Peard, WBAL, Baltimore, | 
aad Elliot Sanger, WQXR, N. Y. 
Latter three are non-NAB mem- 
bers. 

Mason chaired session which ran 
two hours. 





| 

Janos Starker has been ap-| 
pointed resident cellist for 1958-59 | 
in the Indiana University School | 
of Music. 


Four Swedish Diskeries Form Combine 


To Pitch U.S. Tunes in Scandinavia 





- Ravinia Mixes In Jazz 








Chicago, May 6. 
Ravinia Park, longhair music 
ezoner in suburban Ravinia, has 


tapped jazz vibist Lione] Hampton 
and folksinger Richard Dyer-Ben- 
nett for a pair of concerts each in 
July. Past attempts with a] fresco 
jazz, by Louis Armstrong one year 
and Dave Brubeck another, were 
uniquely successful heve, and Dyer- 
Bennett's Ravinia date last season 
went SRO. 

Bulk. of the six week Ravinia 
series will devote itself to such pur- 
veyors of longhair as Fritz Reiner 
and five guest conductors with the 
Chi Symphony, soprano Elizabeth 
Schwarzkopf, violinist Joseph 
Fuchs, Budapest String Quartet, 
Pro Musica ensemble, five concert 
pianists, and harmonica virtuoso 
John Sebastian. 


Vietor Has Gold 
Gleem in Its Eye 


RCA Victor is going on the gold | 


standard with a new 45 rpm ex- 
tended play promotion. Involved 
in EP drive are 30 albums contain- 
ing top sellers from the Victor 
catalog. The campaign, which will 
be tagged “RCA Victor 45 EP 
Gold Standard Records,” will be 
tied in with Procter & Gamble’s 
Gleem toothpaste and Pace Home 
Permanent products. 

Each EP in the series will con- 
tain four top pop Victor sellers in- 


cluding such names as Benny 
Goodman, Perry Como, Glenn 
Miller, Artie Show, Kay Starr, 
| Louis Armstrong, Eddy Arnold, 


Frank Sinatra and Harry Bela- 
fonte. 

In the tie-in with P&G, a spe- 
cial EP, “All Time Golden Hits,” 
will be offered for 50c plus a cou- 
!pon from either Gleem or Pace. 
The tie-in EP will contain six se 
lections culled from the “Gold 
Standard” series. 

Diskery is going on an all-out 
push on the campaign with na- 
tional mag ads, radio spots, pro- 
| motional material for dealers, etc. 
| George Parkhill, manager of popu- 
lar advertising and promotion, 
| handled the tie-in details for Vic- 
tor. 


Cap’s 15c Extra Divvy 


Hollywood, May 6. 
An extra dividend of 15c a share 
has been declared by Capitol Rec- 
ords, as well as a regular quarterly 
of 25c a share on the common. 
Both are payable June 30 to 
| Stockholders of record June 16. 
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| record companies in Sweden have 


In an unprecedented move, four 


teamed up to form a jointly owned 
music publishing company, Multi- 
The diskeries involved in the 
Karusell, 


ton. 
deal are Metronome, 
Decca and Philips. 

The publishing firm was formed 
to acquire Scandinavian rights to 
American tunes which the four re- 
cording companies would be inter- 
ested in putting on the Swedish 
market. It's expected that Multi- 
ton will be in a strong position te 
make deals since it can guarantee 
an unusually strong disk coverage 
on the tunes 











Between them, Metronome, Karu- 
sell, Decca and Philips are exclu- 
sive representatives in their mar- 
| ket for about 30 U. S. labels, 
;among which are Columbia, Mer- 
cury, ABC-Paramount, London, 
Atlantie and Verve. Accordingly, 
several U. S. disk versions will be 
released in Sweden on tunes pub- 
lished by Multiton. In addition, 
the publishing firm can guaran- 
tee several domestic versions te 
be cut in Sweden by the four ¢om- 
panies involved. 

| Multiton will be headed in Stock- 
holm by Leif Kroniund, Swedish 
bandleader Deals for Multiton 
with American publishers will be 
made through Claes Dahlgren, 
| head of Metronomes’ New York of.- 
fice, Orion Development Corp. A 
| Multitan branch has also been set 
| UP in Copenhagen, but it will con- 
a on acquiring Europear 
material. 


Mindy Carson; Mitchell 
Set for O’seas Dates In 
Theatres, TV; Woo Cafe: 


Singers Mindy Carson and Guy 
Mitche|l have been set for tv and 
theatre dates in England and the 
Continent starting in May. 

Singer leaves for England te 
headline two tv shows, “Sunday 
Night At The Palladium” on May 
1) and “The Mindy Carson Shew,” 
a one-hour spec set for May 17. 
Negotiations are now underway for 
Miss Carson to appear at the Col- 
ony and the Savoy cafes. 

Mitchell will star on the “Sun. 
day Night At The Palladium” show 
May 18 and then will headline at 





the Empire Theatre, Liverpool 
(May 19-24); the Hippodrome, 
Birmingham (May 26-31); and the 


Empire Theatre, Glasgow (June 
2-7). He will follow with dates in 
Italy, Copenhagen, Frankfurt and 
Stockholm. 

Eddie Joy, who manages both 
singers, will accompany them to 
England where he will confer with 
execs of his music publishing firm, 
Joy Music Ltd., as well as scout 
new material in Europe for U. §. 
publication. 


A Duke, A Count & Lotsa 
Dukes for Chi Blue Note 


Chicago, May 6 
It wasn't planned that way, but 
the Blue Note is booked for most 
of the summer fore and aft the 
| Newport Jazz Festival in July 
Duke Ellington and Count Basie, 
two of the Newport magnets, play 
the Chi jazz flagship through 

June and August, respectively 
In hetween, the Note has the 
Dukes of Dixieland, a big click 
when they were brought in experi 
mentally for a week late last year 








although they'd already establishec 
here through sevel al sock stands at 
the Preview 





Decca Earnings Down 


Net earnings of Decca Record 
dipped to $168,117 for the three 
month stanza ending March 31. Tc 
tal, after allowing for the com 
pany’s share of the undistribute< 
loss oO subsidiary, Universa 
Pictures, equalled lle per share o1 
1,527,401 shares outstanding 

For the comparable period o 
1957, the disk company’s net ear: 
ings were $974,958, equal to 61] 
per share on the 1,602,501 share 
jens at that time. 


its 





| Medern Jaz Quartet booked f 
Town Hall, N. Y., May 12, in 
Monte Kay prometion, 
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| that presented Sunday, April 27, in id \) 2 
the Allen County Memorial Coli- Ins t — 
~The Rock ’ n’ Riot All Over seum are wanted in Fort Wayne. | é USIC 
y | So says Phil Olofson, business man-} po, victor’s “Double Your EP Rate in 58” contest wound up last 


lager of Tri-State Promotion 
pl 2,600 persons showed up a weék with the presentation of the Frank M. Folsom Awards to the 


show and his emcee spot was taken | fusion, teenagers jumped five feet See the Alan Freed show, billed | winners at a luncheon in New York’s Cavanaugh’s Restaurant. Bill 
by WLAM disk jockey Frank] from the organ gallery behind the | ‘0 Start at 2 p.m. Freed, report-| Bullock, veepee in charge of the album department, awarded prizes 
Sweene The harnstorming disk] stage and tumbled on top of Steele edly ill In Chicago, didn’t make it | to the RCA Victor distributor exec in each of eight regions showing 
jockey and emcee meanwhile re-| They piled on him, screaming and 4! all, and the rest of the show| the greatest 45 rpm EP percentage increase for 1957. Each received 
turned to New York to consider| scratching. An emergency call idn’t get started until 2:35 p.m. | a citation plus the Folsom award, an electric clock designed as a replica 


his next moves—with possible can-| was sent out from Caird Hall for| The change to daylight saving| Of an EP. 

















— a Continued from page 1 








cellations all down the line this | an ambulance and a doctor. Teen- time was blamed, but critical mem- | In addition to the Folsom awards there were two grand prizes for 
week confronting him and_his| agers ran wild on the stage carry- bers of the audience pointed out| distributor record managers. First prize, won by A. W. Smith of 
troupe of a dozen and a half disk- | ing autograph books. that few of the performers had | McClung Appliances, Knoxville, Tenn, for showing the greatest per- 


inspired acts. His last date on Steele starred at two perform. @V@" appeared and much other} centage increase in 45 EP sales in ’57 over '56, was a 21-day vacation 
tour's schedule is Newark, N. J.,/ ances. The disturbances occurred | ©@Uipment hadn't arrived at 2 p. m.| to any part of the world. Second prize, a Ford Thunderbird, went to 
Saturday (10) at the second house. They began !he headliners, Jerry Lee Lewis} Don Main of Associated Distributors, Indianapolis. The six other win- 
Hub Mayor Hynes’ Blast as the blonde kid, recently in from | 294 Chuck Berry, managed to| ners were Haig Yaghoobian, Dave Press, Robert Horn, G. J. Lewis, 
Mayor John B. Hynes banned}, South African and Scandinavian ™@ke it to Fort Wayne in time to! Clyde Ball and Wallis Tolles. 
r'n'r jam sessions throughout Bos-| tour, sang one of his own numbers, ©?"¢lude the program. 


ton saying “these so-called musi-| “yabeline.” Halfway through the —— 





“The Old Ladies Home,” a 1932ag0pyright owned by Irving Caesar, 


cal programs are a disgrace. They|tyne, he raised his hands and Coming Up is creating a lot of excitement in disk company circles as a result of 
must be stopped and they will be| called, “Oh yes, do you like it?” San Antonio, May 6. | a recent recording by Doc Williams on the indie Wheeling label out 
stopped here—effective at once.” | Gets ‘Shock Treatment’ The “Biggest Show of Stars”| of Wheeling, W. Va. The master has been picked up by Dot Records 

“As far as the City of Boston is A large section of the 3,000. rock 'n’ roller will play the Munici-| for national release and it’s understood that Columbia’s Don Law, 


concerned.” the mayor added, “if| jin the audience misunderstood, pal Auditorium here May 18. In-| RCA Victor's Chet Atkins and Decca’s Owen Bradley are looking for 


the kids are hungry for this kind thought it was a sign that the act 1 ded : li ill b 1| cover angles. Latter t) ee handle their respective diskeries’ country 
of music they'll starve for it—| was ending. cluded in iineup wi e Pau | & western departments. Tune was penned by Lem Martin. 
until they learn how to behave like Fans who saw an ambulance rac-, 42ka, Sam Cooke, Everly Bros., 





citizens instead of hooligans. Bos-|ing to the building called out: | Clyd- McPhatter, George Hamilton | RCA Victor has launched a contest for deejays and listeners to pro- 


ton will have no more rock 'n’|“What have they done to him?! [y, LaVern Baker, Frankie Avalon,| ™ote Dinah Shore's new waxing, “The Secret of Happiness.” Top 














roll.” Is he dead?” 2: M "| prize is a 1958 Chevrolét Bel Air Impala convertible. Contest is pegged 
“fam not against rock and roll Steele’s injuries were attended oe ns ee ee a a listener letter of 50 words or less on the theme of their “Secret 

music as such,” Mayor Hynes said, | to in his dressingroom, and he was Jimmy Reed Jactte Wilson, | Of Happiness.” The deejay is to select one listener letter to forward 

“and not when it is conducted un-| treated for shock. Later, the sing | Jimmy Dell. Paul Williams’ Show | t® Victor. The winning writer, and the deejay who sent in the letter, 

der the auspices of an established | er had a police escort as he left the | of Stars orch 4 | get the convertibles. Contest closes May 31 and the winners will be 

organization, However, I am} city to motor south to Edinburgh. | eta announced on Dinah Shore’s NBC-TV show June 15. 

against rock and roll dances when| He was ushered out of Caird Hall Performances are set for 3:30 

they are put on by a promoter,| through an underground passage and 8:30 p.m., scaled $2, $2.50 and Columbia Records is opening a permanent showroom in Chicago’s 

such as the performance at the Earlier, Dundee college students $3. | Merchandise Mart to display its hi-fi equipment of phonographs, records 

Arena Saturday, This sort of per-| threatened to kidnap Steele. The | and other special hi-fi products. The Col display will open June 1 and 

formance attracts the @oublemak- | preyjous night they had kidnapped | BEV KENNEY TO DECCA will show an entire line at the semi-annual International Home Fur- 

ers and the irresponsible. They | television comedian Larry Mar- Beverly Kenney has joined the | nishings Market in the Mart June 16-17. 

will not be permitted in Boston | shall, in town for a telecast of his Decca roster. Thrush, who recent- | 

and ro outside promoters need daily “One O'Clock Gang.” | ly signed with the William Morris| Urania Records premieres the first four-manual tracker action organ 

app! ; ae Po | office and is managed by Ivan) in this country with a stereo recording of Bach's “Three Chorale Par- 
fhe mayor said future requests ‘Stay Away, Freed’ Mogull, will cut for the pop and| titas” played by Robert Noehren. The instrument was built by Rudolph 

for dance licenses will be closely Fort Wayne, Ind., May 6 | album fields. Her first LP was! von Beckerath of Hamburg and was recently installed in the Trinity 

examined by the police, the, li- No more rock ’n’ roll shows like’ grooved with ae Larkins. | Evangelical Lutheran Church of Cleveland. 


censing department and the city 
censor, Walter Milliken. 
Paul Brown, manager of the Bos- 


ton Arena, said that while he was 
not against hops or rock '‘n’ roll 
music as such, another show such 







































































































































































































































































Ish 
as Freed’s would only be present- | 
ed “over my dead body.” ~ - 7 Z. 
Background on Boston | | A 5 | | = & = 5 > 
a | | A = 
Boston, May 6. Ee a = = a S 3]. E Q - mie 7 o 

Alan Freed's “Big Beat” rock 'n’ RIETY 56/8] = E Siczilelsi£is & ai~./Olglal@e 

roll show at Boston Arena Satur- Survey of retail It 0} Z| & | - “le| se] z&/lSige Q Sigig 8 3 2 

day (3) drew official Hub wrath as tt “4 etait album best iPi</S/gisisicsizels| 3 lela lo alo Z=lSleic ZiT 
15 persons, including six women, sellers based on reports from lead- | | @ | BIS SIFIP ISIS S/S el 8lalsltlalFlelelelelo 
were stabbed, slugged, beaten or | ing stores and showing comparative | |= | Isle i/PlElS gis isiSieleleleigizlelelalstele 
robbed by berserk gangs of teen- ratings for this week and last. Die el SIiSl(Si/Fi aia! a|7j}& elzialé & E + sia EIA 
age boys and girls following the 2 =. =/m);Q ] sis id|/4128 = als a\™ an > isi L 
jam session. T | $18 li 4/8/23 = | Misjeg i | = Se F gic rs 

A Navy sailor was on the danger | weliBlZlGeleigalit! Fi z= (Si ;ie@iypyisg lsiito TI = | a, | P 
list at City Hospital with stab sieiy 7 2 4 ] ~ IS 1SiSi i 4 2r2izidieiai | 3 ] c?) 
wounds in the chest. A dozen oth- |} National >» /Slelmlel$i& i it la|> § = sisisis HI £ & ie I 
ers were taken to the same hos- | Rating s|™ sigiais Sieisa;<*/a)s 2 a £ eis z | be >\|>| 3) N 
pital for treatment. A dozen police | This Last o/s 8/2 is ie/e/28/79} 6/3 siciti/8i8|& 1SiZi3i | 
cars were rushed to the area as|| _Wk. wk. — Artist, Label, Title Zig tt MIM (Pia I(OlSsliaAlivninielSI(BlFIOl¢ finials £18 
the teeners raged out of control. | ~ MUSIC MAN (Capitol) ua 

fhe outbreak came as_ 6,000 pito 
poured out of the Arena. Police 1 1 Original Cast (WAO 990) Tree: 6 5 5 1 2 38 1 3 9-5 8 1 1 4 1 2 4 136 
had refused to let Freed have the | SOUTH PACIFIC (Victor) 

Arena lights turned down during | 2 3__ Soundtrack (LOC 1032)....... ss, 9 a a 1 7 2 1 1 103 
the show which he emceed and | FRANK SINATRA (Capitol) 

which headlined Jerry Lee Lewis. || 3 2 Come Fly With Me (W 920).. 7 .. 7 De ae. Ee Sd 1 oe @.;.. 1. =, rer ® 3: 
Freed announced to aud: “I guess JOHNNY MATHIS (Columbia) — 7 
the police here in Boston don't|] 4 5 Johnny’sGreatest Hits(CL1133) 5 5 10 .. 5 10 4.. .. 2... . . 5S 5S 2 .. 6 1... 1 10 8 
—_ kids to have a ened | MY FAIR LADY (Columbia) ——— 

er eae eg 5 6 Original Cast (CL 5090) ey ae _ = - eae a ee a a ee) ee ee eee 
upon just outside the Arena by a JOHNNY MATHIS (Columbia) 
gang who also attacked his two girl | 6 4 Warm (CL 1078)........ ee. en a i ee a ee. ee ee eee 
companions. At the same time, SOUTH PACIFIC (Columbia) 
four girls and one boy attacked af 7 7 Original Cast (B2579-80)...... 3... ms Vea ale ae Sa ae aera ee CS eee a a 
23-year-old woman, and two 13-| ROGER WILLIAMS (Kapp) 
year-old girl teeners, ripping silver |] 8 8 Till (KL 1081). ee ee ee ee Se ee ee eee ee eee Ae 
rings from the woman's ears i CARMEN CAVALLARO | ieee 
stealing her poconas. 5 er. © Reeeeu(DL Sl)... .. .. ¢.. .. 8 6 0 .. © 8 .. Bal weiss os Sees 3, 
vard student had his gold watch |} - Ancnctnceen tne aati 
stolen and was sent to the hos-| MANTOVANI (London) 
pital with cuts and bruises. 10 Mec eo a a ee ee ee ee ee err a 

\s police squads broke up the) ELVIS PRESLEY (Victor) 
riot outside the Arena, the teen|f}1l 13 Golden Records (LPM 1707) SS ae ih Ae ee Cee See oe SE rae ee eee er 
gangs raced through streets in Rox- | WAYNE KING (Decca) _ . 
bury and Back Bay. An all-male/[}12 15 Dream Time (DL 8663) ee a a ae, ee ee a ee Peers = TOR ee On i ay 
motoreycle gang in full jacket re- DAKOTA STATON (Capitol) 
galia attacked three men and|113 16 Late Late Show (T 876) Ce See UP Se eee ee ae ee 27 
robbed them of $50, police said. | +. 2s ins! ve 

Py ot. AROUND THE “WORL D (Decca) 
Steele Mauled, Faints | 149 ) __ Soundtrack (D (DL 9046) ° 9 o% os cs ee os ee 7 nia 8 es 5 es a. oe 5 o.0 be ci. aS - 25 
Dundee, Scotland, May 6. | PAL JOEY (Capitol) 

The whole question of teenage J 15A .. Soundtrack (W 912) er ee ee ae ee eee Se ee ee Je ee eae ee 
rock ‘'n' roll idols appearing at | JOHNNY MATHIS | Columbia) 
civie auditoriums not constructed |]15B 14 Goodnight Dear Lord (CL 1119) .._.. ye! Sore ee ae Ie SA ee ee ee a ee 
for vaude layouts is likely to be JONAH JONES (Capitol) t 
calsed and reconsidered 26 o FeeuK IE a7, 12 Galeninpen Mren@way (TO08). 10... 5. os ns ns ee ce wee BG se we 4 20 
of riots ewe mittee | KING & I (Capitol) a ee on ee = 

After being maule y teenagers . ~ 
at Caird Hall here, Tommy Steele, | 17B_ 18 Soundtrack (W_740) Le a Te ee eT ee Tee eT a ee oS ee eee a ee 
darling of the British r&r set, | FOUR ACES (Decca) ‘ 
fainted and was carried uncon-|}19A_19 Hits Frem Hollywood (DL 6693) .. 10 .. .. .. .. 4. .. 8 .. 3 se ss oe oe oe oe ce oe oe os .§ 18 
scious from the stage. His man- FRANK SINATRA (Capitol) ; 
ager later announced that he |] 19B 20 _ This Is Sinatra Vol. If (W 982). .. a a ee ee eee ae et ee a ee : oe 18 
would cancel his following-night | ROGER WILLIAMS | (Kapp) 
peer sli Boch ag Age cee CO OS ees Sees ee arom cece ee 9 16 
Im = ne City Hall, Newcas | —OKLAHOMA (Capitol) 

pee y Parnes, Steele’s manager, | 21B 24 Soundtrack (: (SAO 595) : See ee ee ee eee ee ee eee ee es Mame Dar 4 ae: oe 
said: “Tommy will be resting at! PAT BOONE (Dot) 

Edinburgh for the next two days. | A a ae a ee ee ee (er ae. poe ee 
He has been really roughed up.” | BILLY VAUGHN (Dot) 

Steele's shirt was torn from his,[24 17 Sail Along (DLP 3100)...... eT ee ee ee ee ee ee ee 2 ll 
back, his hair was pulled out, and | ~—s BRIDGE ON RIVER KWAI Gal ; ; , _ = 1 
his body scratched. 1125 25 Soundtrack (CL 1100) Pe Bey a AE a Racin Ee A a 9 

At height of the uproar and con- ' - ‘> 5580 . oh ke 
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__ Roosevelt's Justice Dept. Bid 








ef acne de revenue comes from | 
that souree. It gives 18.5% of to-| 
tal royalty credits to plays on net- | 
work radio, although only 3.28% 
ef ASCAP revenue comes from ra-| 
dio webs. While 28.68% of total | 
revenue comes from local tv sta- 
tions, their plays are allowed only | 
11.5% of royalty credits. Local 
radio statidns provide 33.03% of | 
revenue, but their plays are al- 
lowed only 24% royalty 
Everything else—taverns, 
clubs, hotels, dancehalls, wired 
music, symphonie concerts, etc.— 
are allowed a total of only 1% of 
royalty credits, though they pro- 
vide over 11% of income 
ASCAP. 

DISTRIBUTION 
The report found distribution for- | 
mula “complicated and difficult to | 
understand and apply.” It charged 
“not enly disparities in the aver- 
age of actual performance credits 
as between classes, but also within 
classes.” The system, says the re- 
port, “prevents there being any 
consistent relationship between ac- 
tual performances and disburse- 
ments to members from that (Sus- 
tained Performance) fund. It 
found similar inequities in the 
other funds. It said that for like 
use, “one song may receive 1,000 
times more in performance credits 
than another.” 

The Congressional probers de- 
clared “there is no provision for 
affording members any hearing by 
the Classification Committees, 
either upon rule ehanges that may 


night 


FORMULAE: 





Continued from page 55 


credits. | 


to | 





be under consideration, or for the 
|purpose of proposing revisions. 
| From time to time, rule chénges 
j}are made by the Classification 
| Committes to be effective at 4 date 
| prior to the announcement o/ the 
|change to members; For instance, 
jin his letter of Dec. 27, 1957, to 
publisher members, the president 
of ASCAP advised of some rule 
| changes which were being made 
| effective as of July 1, 1957.” 

| GRIEVANCE PROCEDURES: 
ASCAP has three successive steps 
—the classification committee, 
beard of appeals and an arbitration 
}panel. Says the report: “In some 
instances it has required as much 
as a year-and-a-half to two years 
to negotiate these steps. The cost 
|of prosecuting these appeals may 
| be quite substantial. If a member 
| Should, in the end, be successful, 
|he cannot obtain any retroactive 
award or correction, for the deci- 
|} sion can only apply prospectively. 
The limitation against any retro- 
active award may deprive a mem- 
ber of substantial earnings to 


make an award of relatively little 
value.” It is pointed out that a 
member is allowed only one appeal 
per year. Thus, when he starts 
one, he can’t do anything sbout 


might develop later in the same 
year. 

MAINTENANCE AND AVAILA- 
BILITY OF RECORDS: It {s point- 
ed out that ASCAP makes no ver- | 





action. 





Toronto Okays Dancing 
On Sabbath In General 
Blue Law Relaxation 


Toronto, May 6. 
Dancing in Toronto on Sundays 


}in public halls, plus the hiring of 


orchestras has been passed by the 


| Metropolitan Licensing Commis- 


sion, on the grounds that “Toronto 
is becoming sophisticated and pres- 
ent regulations permitting Sunday 
dancing in private clubs, while not 
in publie halls, is defective and 
silly.” This is the weekend ukase 
of Martin Kelso, special prosecu- 
tor of Toronto’s legal department. 
Said Fred Gardiner, the Metro 
mayor, “Citizens should not be 
guided spiritually on Sunday activ- 
ities.” 

The Commission will require 
that public dance halls be fire-safe 
and sanitary; that operations are 


| conducted on a proper moral level; 


but the Commission's action will 
not prevent any citizen who objects 
to Sunday dancing to take action 


under the existing Lord's Day Act) directly stabbing their employment | 


{and keeping many out of work in| 


(which prohibits dancing on Sun- 


| days and has been in effect since 


which he was entitled and may) 


| 


more substantial complaints which | 


1906). 





Platters to Get Goldisk 
At Brussels Fair Rituals 


Chicago, May 6. 
The Platters are to be gold-plat- 
tered by Mercury for their “Twi- 


light Time” disk, which last week | 


reportedly went over the 1,000,000 
mark. 

Presentation’s to be made by Ed 
Sullivan at the Brussels Fair, 


batim transcripts of appeals which | where the group’s appearing, and 
would show the reasons for board filmed for showing on Sullivan's 


May 26 tv’er. 








| not apply,” 
} as 


Japan Wants Pirates on Pokey Diet; 
Tokyo's Music Stores Nix Bilk fk 





Angel Angle 
A new twist has cropped up 
in the song shark racket. One 
operator is tapping a “sucker 
list” with an offer to buy in 
on one of his songs. He is 
offering a 3° interest in one 
of his songs for $500 and a 
9° interest for $1,200. He 
claims that not more than 9°¢ 
of an song will be sold. 
Together with the offer goes 
a sample of the songs. 


20% TAX ‘ST ABBING’ 








MUSICIANS: N.W. PREXY 


Spokane, May 6. 
The 20° Federal cabaret tax is 
a discrimination against musicians, 


the Pacific Northwest, the presi- 


dent of Northwestern Conference | 


of Musicians charged here. Charles 
B Wagner, at the 21st annual 
meeting of the organization, said 
the tax represents one of the “few 


| instances in history where legisla- 


tion has been directed against the 


| hiring of a particular group. 


“If a man operates a cafe and 
uses a jukebox, the 20% levy does 
he hires one musician, he is 
forced to collect the tax. As far 
as the operator is concerned, it 
simply means he is going to avoid 
hiring musicians.” 
































































































































































































































-| |8| 3 $\8| gga! 
° e > 13 3 ina | s O } 
simial ~|3| ISlslzlf| lelelZ/3 gl2/zizlele|s 
VARIETY 8| 8 @izi2ial_isislel=}- Pleilwi)s}3eisiec 
Survey of retail disk best >»|<)o 2 = > olitisisiSiz#z|s SsiQlzigisciSislt 
sellers based on reports ob- Sielal% = (EIS |MIS/8)¢6 £/ aia 2™/A})s)}n2iP|3)0 
tained from leading stores in si 5 Si 2! £1 siziesig r~ 1B ele /Elxsisi/sial4 | T 
21 cities and showing com- —siGials Ssiol;em lit i2lolsislZ 2/6 ike | 3 Bis) A 
parative sales rating for this “Isis io}2 21 as ele i/@isié TIyvyisiczl lle 210 L 
and last week. ely igis | ri ligsleélels Jigi=lal LIP 18 tisle 
i|s Sle isles i yis ZBisisisijlieizgilial%ip 
SBI2Zi|z sein] SISiTISISISZleliz#isizizyilie 
eelTlT lS eed Slee TiV i elgleicizigii il 
National ¢|% mlelisiligiSiligigisi sisisiei#lélsisit 
Rating aie SIS SIE PIES <i sl} sl eisai =e 2 )5)N 
This Last Ble FS fie 2\2)2)3 gsiSis i sisifisiaisisisit 
_wk. wk. Artist, Label, Title z13 <IFIZIElS(SiSlgiolals j2/0l\eialeia}i§ 
EVERLY BROS. (Cadence) 
1 3 All I Have to Do Is Dream. ....... BRR SH 6 £9: ee t § 2 1 6 oe 
DAVID SEVILLE (Liberty) . 
2 1. Witch Doctor te ees  -». 2 MS RR ee ee ee ee 7 4 #1 3 164 
PLATTERS Giercary 
3°: 2 - DeWitt Wome: : -.20..555.2...08. .-s 8-2-4 . ss <6 2 2 8.2 3 8 4.8 5 2 142 
ELVIS PRESLEY (Victor) e 
4 6 Wear My Ring .................. 2 eee: | 2 8s ss 5s 7 5 8 5 8 4 73 
LAURIE LONDON (Capitol) 2 
5 _4 Whole World in His Hands ....... ~~ % 6 6 3.3 9 6 5 ési1 30 .. 7 
DEAN MARTIN (Capitol) : 
6 5. Return To Me Sate etre 5 4 10 9 10 6 ‘Se See le ae Pe 10 67 
We ART & DOTTY TODD (Era) 9 
a 8 Chanson D'Amour .............--. 9 «66 8 4 10 3 8 3 8 6 _6 .. . 5 
MONOTONES (Argo) 
8 -9 Beok of Levé..................-. 4 5 no ee 7 - 9 . 9 44 
CHAMPS (Challenge) 
9 ) - ee er cas cesses 8 3 3 9 9 2 - 3 .. * .. 3 
KATHY LINDEN (Felsted) ; 
te! Tes TSS eee 7 # 2... 8 ge 27 
DON GIBSON (Victor) = 
11__14 Qh Lonesome Me..............-- 6 9 2 10 10 10 10... .. 5 26 
~ RICKY NELSON (Imperial) 2 25 
1210 Believe What You Say............ 5 6 10 7 te: es 
HUEY SMITH (Ace) . - 
13A 12 Don’t You Just Know It........... 7 77 attieni a3 
NAT KING COLE (€apitol) - 
13B 15 Leeking Back.................... 2 4... - +: i. ell militant 
PERRY COMO (Victor) 
iS 36 Kensie Del ..........;.....-.;. 9 8 . 62.5... 23 se 2 
CHUCK BERRY (Chess) 18 
16 25 Johnny B. Goode ............... 5 8 5 i Se ee ee oe 
FOUR LADS (Columbia) 0 9 6 12 
17A_18 _There’s Only One of You......... 8 _10 Tee Se =) 
LOU MONTE (Victor) 9 5 12 
17B 22 Lasy Mary..................-+--- 8 10 Eee wee. Stet TLE. 
JOHNNY MATHIS (Columbia) 9 7 12 
17C Teacher, Teacher ei Oe 6 Le - 
CHORDETTES (Cadence) 9 
20A 13 “Lellipep _ Je, sais esas s Pr : S .,' S » er ee | 
LINK WRAY (Cadence) 8 9 
20B ere ce ioe Pas 5 i ese ee. 
PAUL ANKA \ABC-Par) 8 
2. - Quy Bare: :.... ... 5: 5.%..2.- e... Resa” Sit ae Pel Se eer aT in ore Tae 
PAUL ANKA (ABC Par) : 
23.17 ___ Let Bells Keep Ringing ....... SE aR ee a a a d B a 
ED TOWNSEND (Capitol) 5 
24 ___For Your Love Eh ee a it ea ee Z es. . 
‘ ~ PONT ARDEN (Decca) 10 4 
25 (RE ER 8 ( 











Wagner said. “As soon | 


| petty 


| forms which, he says, 


| register his 


| purlieu here, 


Tokyo, May 6. 

Responding to complaints regis- 
tered by George Thomas Folster, 
rep here for over 300 U.S., Euro- 
pean and South American song 
publishers including ASCAP, the 
Wholesalers Assn. of Music Shops 
decided at a Tokyo district meeting 
to discontinue handling of pirated 
material. 

Letters requesting members out- 
side Tokyo to follow suit were im- 
mediately dispatched to curb prev- 
alent practice in Japan of wide- 
open sheet music and songhook 
; printing by unauthor'zed  pub- 
lishers 

Fo!ster told Variery after the 
announcement tigat the decree 
would be very effective because 
Japan will have to own up to copy- 





right violations at the UNESCO 
| meeting in Paris. He added that 
the Diet is now rushing through 


a bill providing for stiffer penal- 
ties and jail sentences for violators, 
commenting that he is more in- 
terested in being able to sue for 
damages. “The figure on a score 
like ‘The King and I’ or ‘War and 
| Peace’ would shock some of those 
people,’ Folster said. 

Folster leaves May 10 for a glo- 
bal cireuit with key stops in New 
York, Paris and Madrid to urge 
publishers to form a body to act 
as a central agency in Japan to 
combat pirating. He is expected to 
be back in Tokyo by Mid-July. 


_______ British MPs Weuld Probe 
| Rock ’n’ Roll’s In‘luence 


On Juvenile Morality 


London, May 6. 

Certain members of Parliament 
pressing for an investigation 
| into alleged goimgs-on in Charing 
Cross Road, U.K.’s Tin Pan Alley, 
home of pop music and disks. The 
MP’s allege that “cyn‘cal exploita- 
tien of rock 'n’ rol) by publishers 
and disk companics is corrupting 
the morals of the young.” Also 
that there is corrupt practice be- 
tween certain publishers, tune- 
smiths, disk chiefs, agents and im- 
presarics. 

In reporting this move Ker Rob- 
erison, Daily Sketch dsk critic, 
pooh-poohed the accusations, stat- 
ing that the lewder lyrics of the 
big beat have never penetrated this 
side of the Atlantie and shady 
deals are few and those merely 
little affairs. Nevertheless, 
Nobertsen would welcome two. re- 
“would flush 
a few apes out of the jungle.” 

Robertson says that it should 
be insisted that songwriters should 
songs under his own 
name and every show biz contract 
should be filed with the Registrar- 
| General 


| Maureen 0’ eel as Disker 


RCA Victor is having a budding 
romance-with screen actresses. Lat- 
est film femme to join the label is 
Maureen O’Hara who was tapped 
by Si Rady of Victors’ Coast de- 
partmen! 

Label will debut Miss O'Hara in 
an album package as yet untitled 
and to be released within the next 
six months. Victor's subsid label, 
Vik Records, recently brought 
Lizabeth Scott into the wax mar- 
ket with an alpum tilted “Liza- 
beth.” 


| 
| 


are 


Col’s Vancouver Setup 
Vancouver, May 6 
Columbia Records has set up a4 
four-district operation instead of 


previous east/west branch arrange- 
ment. This includes a_ resident 
salesman in Winnipeg, who'll op- 


erate from his home. Label’s head- 
man for British Columbia apd 
Yukon region, George Cooper, said 


Vancouver branch will hike staff 
from three to four 

Col’s distrib districts are: Mont- 
real, eastward: Toronto, westward 


plus Winnepeg-based rep; Calgary 
serving Alberta ‘and apparently 
Saskatchewan); and Cooper's own 
with operations now 


stemming from Van Horne Electric, 
| industrial 
turers. 


equipment manufac 
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CUFFO CLANS HIT MUNY AUDS 





Salisbury Beach in Lush State; 
53 Go To Bat For Booze Permits 


r+ 





Salisbury Beach, Mass., May 6. 

Race for liquor licenses is on 
here as booze is legal again after 
blackout of last year. The 53 ap- 
plicants for licenses to dispense 
the bubbly await the meeting to- 
night (‘Tues.) of the town liquor 
commission. 

It's expected that 23 licenses 
will be approved and the remain- 
ing 30 swinging doors will never 
swing open. The new quota of 
alcohol licenses is just about half 
the number issued before the town 
voted itself dry in November, 1956. 
With a year round population of 
only 2,800, it made Salisbury one 
of the wettest spots in the coun- 
try. 

Most of the licenses for clubs 
were expected to be approved. The 
Frolics, 1,200-seater, and the Bow- 
ery, 450-seater, are already set to 
open with acts. Lean merchants, 
nitery ops, concessionaires and fun 
spot ops are looking forward hope- 
fully to the alfresco. season. 

When New Year’s 1956 saw the 
lights go out on liquor, business 
laid an egg. Summer biz fell off 
60° and it was estimated the loss 
at the beach spot was in excess of 
$1,000,000. More than $32,000 
taken in on liquor permits alone 
was lost to the town. The tax rate 
jumped $8 and the slump affected 
everyone from baby sitters to cab 
jockeys 

Desperate businessmen got spe- 
cial permission for an_ election 
from the state legislature and the 


town voted itself soaking wet 
again. Cafe ops are working with 
carpenters and painters getting 


their spots set for opening. 

Denny Mulcahy, who had a big 
name policy for more than a dec- 
ade, and who flunked out last sea- 
son after trying a soft drink and 
semi-name policy, is planning to 
spend a bigger budget than ever 
before on his-shows. He has asked 
his booker, Jacy Collier, to try for 
the biggest names in the business 
for the Frolics. 


PAUL ROSS’ 1506 SUIT 
VS. JACKIE BARNETT 


Hollywood, May 6. 


Paul Ross filed suit in L. A. Su- 
perior Court for $150,000 damages 





“Newcomers of 1928,’. current at 
Frank Sennes’ Moulir Rouge. Ross, 
according to his attorney, Arthur 
Crowley, claims it is his show, that 
he hired Barnett to write special 
material but that Barnett had 
taken over. 

Revue opened six-week stand at 
Desert Inn, Las Vegas, last Febru- 
ary and teed off locally last week. 

Ross also asks for an account- 
ing of all profits and an injunction 
against Barnett continuing to al- 
legedly appropriate his idea for 
his own use. 
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THE COMEDIAN” 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now In its 92nd Issue, containing 
Stories, one-liners, poeme'tes, song 
titles, hecklers, audience stuff, mone- 
logs, parodies, deubie gags, bits, 
intros, Impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humoreus 
Views of the News, etc. $24 yearly. 
3 Yrs. $60—Single Issues $3 
Foreign: $35 Yr.—3 Yrs. $90 
Single Issues $4—No C.0.D.’s 


BILLY GLASON 
200 W. 54 St., New York 19 
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Angels Fear -to Tread 
The Blue Angel, N. Y., cur- 
rently has one of the longest 
bills in its history—five acts. 
Situation resulted from the 
fact that no one already 
. booked would agree to be the 
opening act for the new show 
which preemed Thursday (1). 
Cetrainly the Japanese Miyo- 
shi Umeki, star of the show, 
couldn’t be used as an opener. 
Charles Manna, Mae Barnes 
and George Matson similarly 
felt that they weren't in that 
category and besides, they 
were protected from that fate 
by contract, or so they claimed. 
Result was that the cafe had 
to book a magician, Reyneaux, 
at the last minute. 








‘FREE NITES’ CUT 
INTO THE TILL 


Arenas and auditoriums oper- 
ated by various municipalities are 
learning that one of the biggest 
rental problems is caused by poli- 
tical pressures resulting in free 


Many city operations have been 
forced to allocate a _ stipulated 
number of free rentals to organi- 
zations such as_ parent-teacher 
groups, American Legion posts, 
civic outfits, ete. 

Situation Nas resulted in not 
only added expenses for which 
there is no return but in the loss 
of paid rentals. 
quently finds itself unable to per- 
mit a group that wants to pay be- 
cause an outfit going in gratis re- 
fuses to shift its meeting or pro- 
motion. 

Result is that expenses zoom, 
while opportunities for income 
dwindle. Some towns have at- 
tempted to overcome this prob- 





Eliott Murphy Buil 
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Lopez's 8th Anni at $25 


} 
| 





nights for various organizations. | 
| 
morrow 


The house fre-| 


Angel Lopez, operator of the 
Chateau Madrid, N.Y., will mark 
eighth anniversary of that spot to- 
(Thurs.) with a party at 
which $25-per-plate dinners will be 

served. It's an invitation list. 
Lopez moved to his present site 
| after many years of operation of 
'the now defunct Havana Madrid 
joa Broadway | 
| 


Four A’s to 0.0. 








| 


, | 
| the centre for legit and ice shows 
y ranc S. } as well as other kinds of displays. 


ding 5,000-Seat 


Long Island Arena for ‘All Show Biz 


Elliott Murphy, whe for many 
years operated the Flushing ‘L.1.) 
Amphitheatre Aquashows, is ready- 
ing to build a hugh show biz cen- 
tre on Long Island. Murphy has al- 
ready made a deal with realtors 
Webb & Knapp for the Roosevelt 
Field property on which he will 
build a 5,000-seat aluminum dome 
arena Which will be able to house 


water shows, ice shows, arena 
styled legit productions and also 
accommodate conventions on a 


| year-round basis. 


Arena, which will be prefabbed 
and cost approximately $1,000,000, 
will contain a doughnut shaped 
pool which will have an island in 


The seats cai. be taken out of the 


hall so that 30,000 square feet of 
AGVA Next Week display space can be utilized. 
Murphy is surveying the possi- 


© | lem by non-political appointments, 
F H Comics but it has been found difficult to 
unny OW dislodge a group having gotten it 
accustomed to free rentals. The 
e 9 
. 
Do Split; Now It's 


sometimes it has even been found 
difficult to get the organization to 
contribute out-of-pocket expenses 
such as caretaker fees, cost of 
lights and janitoring. 





bility of reviving his Aquashow 

The Associated Actors and Art-| this year in the new project. In 
istes of America will study charges | addition, he is stalking legit shows 
brought by the Philadelphia | with successful Broadway histories, 
branch of the American Guild of | for runs of several weeks with 
Variety Artists against Jackie | 5,000 seats available for each show. 
| Bright, the union's national admin-| Murphy feels that he will be 
| istrative secretary, and the admin-/| able to keep crowds coming to this 








political pressures are such that 
. 
Davis & Reese 


Comedy team of Pepper Davis | 
& Tony Reese will break up some) 


time in August or September. 
Team has been signed for a series 
of summer dates by mountain 
booker Charlie Rapp, and it's be- 


| lieved that the duo will split im- 
' mediately after that. 


Davis will head a musical group 
while Reese will continue as a sin- 
gle. Len Granger will continue as 
their personal manager. 

The rash of duos that formed 
after the resounding click of Dean 
Martin & Jerry Lewis have been 
breaking up as fast since these per- 
formers went their separate ways. 
One of the problems that faced 
many of these teams was the neces- 
sity of comedians competing with 
record singers for the top spots in 


Arena operation, tuder the bes 
conditions, has become a rough 
proposition especially during an 
era of dwindling draws, high op- 
eration costs and high interest on 
| building bonds. With free rentals 
; thrown in, municipal auds have 
been hardest hit of all. 


Chi Chez Down to a Duo 
Of Active Owners; Buttons’ 
June Date, Fio Rito’s Exit 


Chicago, May 6. 





| til May 16 (with Tony Bennett and 
| Rowan & Martin), the Chez Paree 
|}was a newsmaker again last 
| week. 

(1) Co-owner Jay Schatz de- 
cided to take only a nominal role 
|in the nitery’s management (re- 





cafes. They've also been forced to | jinquishing his secretary-treasurer 
compete for the limited number of | duties), the reason understood to 


video spots available on the variety 
shows. 


Again, many comedy teams have 


against Jackie Barnett, producer of | felt that, under the present condi- 


tions, they reach their maximum 
salary in a comparatively short 
time, and a breakthrough into the 
bigtime becomes increasingly dif- 
ficult. Thus, many have started to 
believe that they can get larger in- 
dividual salaries by splitting. 


Bal Tabarin in Paris 





Reopening at New Site 


Paris, May 6. 
After being shuttered for five 
years, Bal Tabarin cabaret will re- 


| open in Pigalle. But it will be at 


another site, the old habitat to be 
converted into a_ theatre-in-the- 
round. 

The Lido syndicate, backed by 


| the Clerico Bros., will relight the 








CAB CALLOWAY 


Featured in PARAMOUNT'S 
“ST. LOUIS BLUES” 


Now KO KO CLUB, Phoenix, Arizone 


Mat. BILL MITTLER, 1619 Broadway, New York 


Tabarin on the site of the present 
Nouveau Moulin Rouge, next door 
to the old Moulin Rouge, also 
vwned by the Lido group. Jean 
Bauchet, also associated with the 
Clericos, will continue to run the 
old Moulin Rouge on a vaude-caba- 
ret basis. 

Pierre-Louis Guerin and Rene 
Fraday will do a sumptuous show 
for the new Tabarin in September. 

















| be he wants to devote more time 
to other business interests. He 
}hasn't, however, disposed of any 
ffhancial interest. Among other 
| things, Schatz is associated with 
— broadcaster Gordon McLen- 
| don. 
| Where formerly there were four 
| bosses (Al Kaiser sold out several 
|; months ago), management travail 
{will hence rest on Dave Halper 
(who handles booking) and Don 
| Medlevine. 

(2) Recent Coast visit by Hal- 
| per wasn't entirely fruitless. He 
| got comic Red Buttons, redhot off 
j|his Oscar for the “Sayonara” pic, 
| to agree to a nine-day stand in mid- 
| June, following Jimrhy Durante’s 
two-weeker. 
| (3) Ted Fio Rito, the cleffer 
j}and longtime house maestro, de- 
| parted. George Cook orch, which 
| jobs locally, replaces at the May 
16 reopening. Speculation is that 


istration. 
for May 14 in New York. 

The Philly branch has asked for 
| a complete looksee 


| scrutiny of every 


contract entered | 


Item is on the agenda | L.I. spot by virtue of a low-price 


ticket policy, which he says was 


instrumental in making possible 


into the affairs| the long run of the Flushing dis- 


of the national administration from | Play. The Flushing site, inciden- 
1950 on. The Philly board wants a| tally, 


originally built for | the 
World's Fair for Billy Rose, will be 


into by the union since that time,| taken over this year by George A. 
as well as records of all payments /Hamid who plans to call the show 


made by it. 
particularly, an investigation of the 
sick & relief fund of the union, es- 
| pecially in regard to loans made by 
the fund to members of the na- 
tional board. 

| The Philly resolution also asked 
| for a peak into the AGVA Welfare 


Although it doesn’t relight un-| Trust Fund, charging that some| 


| Operators had an agreement to pay 
40c per date insurance fee on one- 
nighters, while other operators 
| were paying $1 during the same 
| period. 
The 4A international board is ex- 
| pected to look into a small portion 
| of the charges outlined by the 
| Philly branch, and will determine 
whether any further investigation 
is necessary. 


Roberta Sherwood Gets 
LQ, N. Y., Date in Sept. 


The Latin Quarter, N. Y., is con- 
tinuing to scan the field for names. 
Latest to be booked is Roberta 
Sherwood who will go in during 
September. Previously booked was 
Betty Grable, who will play the 
| N. Y. spot in November and go to 
| the Miami Beach Latin Quarter in 
| January. 

LQ g.m. Eddie Risman has also 
signed Paul Gilbert for a run in 
August. He's planning to continue 

| with the same Donn Arden produc- 
{tion until September. Risman has 
also set Sophie Tucker for a Flor- 








The board stressed, | “Aduacircus.” 


Murphys’ site is in the same area 
as the Roosevelt Raceway, which is 
one of the biggest harness tracks 
in the world and one of the best 
attended. He'll have, he says, suf- 
ficient parking spaee to meet his 
requirements. 

Murphy hopes to be open in late 
| August or early September.  Be- 
cause of the rapidity of construc- 
tion of the aluminum domed build- 
ings, he thinks that his flexible 
deadline can be met easily. 


‘FESTIVAL HALL STILL 
LONDON COUNTY WOE 


London, May 6. 

The Royal Festival Hall is ex- 
pected to show accumulated losses 
| of around $1,042,000 by the end 
of the next financial year. The 
showcase, built for the 1951 Festi- 
|val of Britain, was seven years old 
last Sat. (3), and since its opening 
has registered a heavy annual def- 
icit. It has been estimated that an 
all time high loss of slightly under 
$200,000 will be shown for 1958- 
59. 

The London County Council 
which operates the Hall, said that 
the RFH was run for the benefit 
of the community and a profit was 
never expected. In fact, things had 
worked out better than expected. 
It was originally thought that 











lida engagement, date not yet) 


| definite. | $252,000 a year. 


losses might have been as high as 











i change was an economy move. 
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In Large 
Quantities 
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announces 


a new department for high quality 


REPRODUCTIONS or REPRINTS 


from originals taken at our studios or from your own photos 
expertly copied et a small minimum charge. 


HOLLYWOOD 





SPECIAL — $30 
50 8x!0 Photos Taken 


on 8x10 Films 
Limited Time Only 








SPECIAL — $45 
50 Composites 


(14 Poses) 














$9-95 


Per 100’s 


or 





World Famous Photographers to 
Artists of Stage, Screen, 
TV, Radio 


CARNEGIE HALL STUDIO 
154 West 57th Street 
New York City 
Phone: Circle 7-3505 
Boston Studio: Hotel Touraine 


in this ad and receive 
ene (2 14 Display Phete with an 
order of above specials, 


Bring 
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Chicago's Rosy Summer Conventions, 


~ But New Expo Hall Sorely Needed 


| 
| 
| 
| 








By JACK PITMAN i 
Chicago, May 6 
Four big upcoming conventions EYDIE GORME CANCELS 
’ » better-than-usual summet! P . 
{ \\ iy City entertainments and | CHI; SERIOUS ILLNESS 
! local business community gen- a 2 
: ll It could even go much bet._| . Chicago, May 6 
ter. depending on such variables Eydie Gorme has cancelled her 
s the national economy, weather, | four-weeker at the Palmer House 
a 7 Empire Room because of serious 
lhe prime influx of visiting fire- illness Chirper was to open Thurs- 
men starts June 28 when the Ki-, 4ay (8). No replacement had been 
wania convene. and closes out! Set at’ presstime, with the situa- 
over the Labor Day holiday with an| Hon further complicated by pro- 
American Legion bang. In. be-| ducer Merriel Abbott being in 
tween the city will host the Lions, London 
snd Shriners. Together, the four| Nature of Miss Gorme’s ailment 
meetings will bring some 155,000; hasn't been disclosed by her 
visitors, and if Chi Convention Bu-| 48eney, General Artists Corp. She 
reau estimates are on target,| had been set for a Chase Club, St 
the leave an eye-popping $25,-| Louis, stand preceding her Chi ap 
000.000 remembrance Some of pearance, but had to cancel there 
that, showmen reason logically, has | '¥9- | 
to spill into their purses a 
Summer's lucrative promise is 
all the more reason most business Exotics & Co. (14) Get A 
lead here want to see expedited | 
the projected $33 000,000 lakefront Visit from Gendarmerie 
exposition hall Not a grain of} : 
dirt has been moved in connection | Ca b d M R d 
wit however, because of a si nl m rl ge, ass., al 
blo * construction Cambridge, Mass., May 6 
Chester A. Wilkins, executive di-| Two exotic dancers and 14 men 
rector ot the Convention Bureau,| were nabbed Wednesday (30) in 
hus already testified that Chi has! the biggest raid of its kind ever 
lost loot to other cities because of staged in Cambridge at the Cam 
the feet-dragging “We are.” he bridge American-Lithuanian Club 
said iandicapped by this litiga-| show, There were 400 patrons 
tion n booking future events.” | who police said bought tickets at 
Continued on page 69) $4 a pop in Lawrence, Lowell 
Framingham and other cities 
attendance when the raiding party 
of 25 gendarmes burst into the 
club 
Nabbed by the cops were Chr 


Boston, an 
Everett, but 
they dis- 


tine Christian, 32, 


Margery Allen, 34, 
when the police checked, 


covered both names and addresses 
were phony, so the two peelers 
had to spend the night in the 

» | pokey Stripped of their profes 
sional names, the duo turned out 
to be Teresa Hamilton of South 
Easton, and Margaret Wallingford 
Jamaica Plain, Boston 





The disrobers plus Samuel 
Shifres, 48, and 13 others, de- 
scribed as officials of the club 
were arrested on charges of con- 
ducting, maintaining and _ partici- 


MICHAEL CHIMES 
and FAMILY 


pating in an immoral performance 
Police said they also seized five 
rolls of pornographic film, a pro- 














An Unusual Harmonica jector and a screen 
Musical A?traction Two patrolmen in plainclothes 
Phone MO 44147 Mount Vernon. N.Y assigned to the club, started it all 
when they tipped headquarters 
= weemeee Ghoul the show Headquarters 
gathered a raiding party to di 





in on the festivities. They brought 
and paddy wagons and 
led the building, bursting 


cruisers 
surroul 





} in at a prearranged signal The 
patrons were let go with a warn 
ing 

BOSTON DeCastros’ 0’Seas Tour 
SMASH HIT Houston, May 6 
THE GLAMOROUS NEW © The DeCastro Sisters will top 
, the th annual Pin Oak Charity 


show midnight breakfast 


t} 14 
5 HOTEL oe 
entertainment on night of June 3 
A VERY ¢ The show runs June 3 to 8, with 
weekend matinees 


how folks are raving about the Chester Lauck, the “Lum” of 
all new Hotel Avery. All new, large radio's “Lum and Abner” show and 








beautifully furnished deluxe rooms new executive assistant here with 

' - ' tal Continental Oil Co., will be m.c 

wrth OF — Bath-Gae terevision Others on the bill will be Al Hirt 

Many Air Conditoned band and tap dancer Delia Wed- 

AVERY & WASHINGTON STS. dington 

P an FATS AT NEW TEX. NITERY 
—- Houston, May 6 

ARE You FUNNY? A new spot, the Jimmie Menutis 

: Lounge & Club, will open here 

rene ‘th poplin Pager ae ~~ May 1l with Fats Domino orch 

or. Write fer tree “Comedy Guide”. | It's on the site of the Wayside 

SHOW-BIZ COMEDY SERVICE Theatre which has been converted 

(Dept. V2) into the night club 
625 Aveave V Brooklyn 23, N. Y. The Wayside had been cperated 
by the Interstate circuit. 




















———$—————————— 


| KITZA KAZACOS 


Just Concluded First American Appearance 








A Smash Five Week Engagement ot 
VIENNESE LANTERN, New York 
Direct from a Two Year Engagement on B8C-TV 
“Songs of Many Countries” 

Beautiful AmDassader of Seng from Greece 
DANTON WALKER. WY. Daily Mews 


“& talented pre from Greece. She has @ Marlene Dietrich 
tyes of verre and is @ warthy eddition te the feng line of 
imparts whe grt their Americee starts at the Lasters 

LEE MORTIMER, B.Y. Mirror 














Ray and Treniers Click 
On Palladium’s Finate 


London, May 

Te Ray and The wal 
ing the final bill of tne Palla- | 
yrs vaude season, scored a re- 
sounding smash at their opening 
vesterday Vion Another click 
is magico Channing Pollock, while 
the Trotter Bros., puppeteers, and 
the Piero Bros., jugglers, were! 


also well received 

Other turns on bill include ven- 
riloquist Harry Worth, Authors & 
Swinson ( anadian mimics, and 
the Theda Si Scandinavian 
aerialists 


GAC's Gale Buy 
May 15 Reality; 
Roster Included 


Path has 
eral Arti 


sters, 


been smoothed for Gen 
ts Corp.’s takeover of the 








Gale Ageney May 15 Although 
papers aren't inked, talks have 
been completed pending an_ in- 
ventory of the Gale office artists 
ind completion of a list who will | 
0 along with Gale to GAC } 
Major acquisition by GAC is 
that of the services of Tim Gale, 
Gale Agency prexy, who will go 
n aS a veepee in charge of tour 
ing package shows Gale pio 
eered the b touring shows sev 
il years ago with his series of 
jigges Shows Other acqul- 
sitions will include an artist ros 
1 apped b Clyde McPhatter, | 
Chuck Berry, Della Reese. Al Hib- | 
bler, Bud Johnson, LaVern Ba-| 
k Roy Hamilton | 
rhe name Gale Agency will con- | 
nue for the time being and will! 
be operated by a combine includ 
ing Frank Sands, head of the Gale 
one ght department; Bill Pe 
tel & Birney Golden, who have 
verated the Gale small bands and 
cocktail units section and were in 
! f cafe bookings, and C. L 
( comptroller They will 
continue in the same quarters 
However, it's likely that the name 
will be changed after a wiile 
The Gale office is the third major 
acquisition by GAC in recent years 
Office expanded in the foreign field 
vith the takeover of New York 
office of Leslie Grade Agency of 
London, and “nce took over the 
of George A. Hamid Inc., 


which put them in 


business 


the lead in the 


outaool 


| talent 


esierial Dinner’s 126 
Pays Off the Mortgage - 
On Home of Billy Vine 


Th Vine Memorial Dinner 
Con ttee set up by the Troupers, 
femme theat al organization, has 
yaid off 1 gage on the home 
of the late comedian in Fresh 
Meadows, L.I. Payment of $12.- 
252.71 Vas je last week by a 
committee headed by attorney 

M. Ka who got the mort- 
holder, the Brooklyn Savings 
the requirements 





e as well 
event of 
ty of the 





nee not 








to pay attorney fees 

o.ved the ortgage cancella- 
ion 

The f were raised by a re 

cent dinner at the Old Romanian, 

N.Y., where Vine was to have 


opened Feb. 12. He died on Feb 


10 of a heart attack 

On the committee that raised 
the coin were Bill Robbins, of Co- 
lumbia Artists Bureau, Phil Foster, 


Jan Murray, Milton Berle and Katz 














Magician’s Mixed Bag 











| Rios comprise the new bill at the 


| McCoy 








| Vaude, Cafe Dates 





New York 


Eileen Barton switched to the 
William Morris Agency .. . Temp- 
est Storm booked for the Victoria 
Theatre, Denver, starting tomorrow 
Thurs.) Tina Scott pacted to 
General Artists Corp. Cab 
Calloway to do a three- weeker at 
the Olympia Theatre, Paris, May 21 

Fran Warren goes to the Ameri- 
cana, Miami Beach, May 13 aa 
Eagle & Man, currently at the Tiv- 
oli, Sydney, also playing a nitery, 
have a teevee show and do a once- 
weekly stint on a showboat , 
Rosina Pagan, moving from El 
Chico, and Gabriel & Jorge de los 


Viennese Lantern, 

Nancy Andrews preemed Mon- 
jay (5) at the Beau Brummel... 
Rasatind Paige among those that 
worked Louisville during Derby 
| week She was at the Iroquois 
Gardens, and followed with the 
Copa, Dayton, Monday (5) for two 
weeks . Date for Milton Berle’s 
start at the 500 Club, Atlantic City, 
has been set for Aug. 23... Dick | 
Shawn and Robert Clary double- 
headered for the Diamond Beach 
Lodge, Wildwood, July 25 . Kurt 
Maier to bow at the Eden Roc May 
13. 
Hollywood 

Sue Carson opens a two-week 
stand at Frank Sennes’ Moulin 
Rouge June 10 . Stan Irwin has 
set Del Simmons orch to play the 
Sahara Hotel's Casbar Theatre in 


Colonna Nixes Port. 
Fest; Can’t Perform 





With Tyros on Bill 
Portland, Ore., May 6. 
The Portland Rose Festival Assn 
locked horns Friday (2) with the | 


American Guild of Variety Artists 
on amateur talent appearing on the 
same show with pros. Bud Mallett, 
exec secretary of the festival, gave | 
the nod to the Purdue U. Glee| 
Club and the 1,000-voice chorus of | 
the Indiana Women’s Grange to 
appear on the 1958 stadium stage- 
show. Both groups appear gratis. 
In addition to these two groups, 
the festival has pacted David Rose, | 
tv's Zorro, Dancing Waters, and 
three name orchs. Jerry Colonna 
was hired verbally as the head- 
liner, but wired that he could not 
sign the contract because of the 
situation This leaves the giant 
show without a marquee draw. 
Mallett’s office has been booking 
for these shows for years 
but this is the first time this par- 
ticular situation has come up. Jack 
local rep for AGVA, is po- 
licing the action for the union. 








Walters Pacts Rooney 


Mickey Rooney has been signed 
ac the second attraction at the Cafe 








De Paris, N. Y., now under con-} 
struction, Actual date hasn't yet 
been set inasmuch as all contracts | 
now being offered by the Lou Wal- 


have indefinite dates. 


ters spot 


Nitery is slated to open late this 
month with Betty Hutton as the 
preem attraction. 





GRACIE DUE BACK MAY 12 
Glasgow, May 6. 

Charlie Gracie, headlining in 
vaude at the Empire Theatre here, 
is set to plane back to the US. 
May 12. 

After a week in vaude here, he 
does a Sunday one-nighter at York, 
Eng., plus a week at the Empire 
Theatre, Newcastle, and winds his 
tour with a concert at Woolwich. 





Las Vegas for 12 weeks starting 
June 24... Joe Loco combo moves 
into the Flamingo Hotel lounge at 
Las Vegas, tomorrow (Thurs.) for 
an indefinite stand... Tony Ben- 
nett set for a two-week return en- 
gagement at the Riverside Hotel in 
Reno this summer. Molly Bee 
breaks in her nitery act there for 
a two-week stand beginning tomor- 
row (Thurs.) Roberta Linn 
signed a personal management pact 
with Nicky Stewart. She's current 
at the Avant Garde. 








Atlanta 

Exotic Sunny Dare topping show 
at Domino Lounge in Imperial Ho- 
tel, with Marvin Boone and Andre 
Rene in support .. . Pianist Gerry 
Hannigan bowed in the Georgian 
Terrace Hotel’s Red Carpet Lounge 

.. Club Peacntyee’s new show fea- 
tures minstrel team Cotten Watts 
& Chick on same bill with exotic 
Janet LaMour and tapper Betty 
Ray ... Hypnotist Arthur Ellen and 
ballerina Phyllis Blue remain at 


Henry Grady Hogl’s’ Paradise 
Room .. . Singers Roma Prima 
and Freddie Martell head show at 
Atlanta Biltmore Hotel’s Empire 
Room Latin Quarter’s head- 
liners are exotics Desiree and 


Donna Paris, backed up by dancers 
Themos and Emilio with comedy- 
emcee Jerry Gordan Sammy 
Duncan and combo provide tunes 
at Hank and Jerry’s Hideaway... 
Dancer Fawzia Amir tops new show 
at Harem Club. 
erasows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


@ 3 Parody Books, Per Bk. 
. 4 Blackout Books, Per Bk. 
@ Minstrel Budget 

How to Master the Ceremonies 

$3 per Copy 

“Always Open” 
BILLY GLASON 

200 W. 54th St., N.Y.C., 19 Circle 7-1130 

(WE TEACH EMCEEING and COMEDY) 

(Let a Real Professional Train You) 














No C.0.D’s 

















RAY ROMAINE 
and CLAIRE 


“Delightfully 
Different” 


Now 
Appearing 
CASINO 
DE'FEDELA 
Casa Blanca 
Morocco 
Thanks to 
A. TAVEL 
Paris 





WANTED 


SOCIAL DIRECTOR 
For Summer Resort ! 


Jewish Summer Resort in South Haven, 
Michigan is leoking for Secial Director. 


MUST BE ABLE TO TEACH SOCIAL 


DANCING 
6-19 weeks, 
Write, 


and keep crowd entertained. 

beginning July 

Stating experience and salary 

requirements. (Enclose pie if possible.) 

Room and meals provided. Contact: 

Mr. Hareid Welf — Weinstein's Resert; 
South Haven, Michigan. 





BARBARA BAILEY 
TOP ACROBATIC DANCER 
Appearing at the 
AMERICANA HOTEL, Miami Beach, Fla. 
with J. P. Morgan Show 
Week of May 7 














— 





The DEEP. RIVER BOYS 


Starring HARRY DOUGLASS 
Opening 10th International Tour 


LISEBERG PARK 
Gottenberg, Sweden 














Toledo, O., May 6. 
Dr. Carlo, ‘Cari Sommer’, local | 
magician is now producing a new 


ertainment, aimed at 
the teen-age trade. His new pro- 
duction, “Fun-za-poppin’” made its 
bow in Fort Wayne 

The show 
acts, some 
Russian rou 
roll contest, 


form of ent 


consists of novelty 
with spook effects, a 
lette game, a rock ‘n’ 
a win-a-date contest, 


and—as was to be expected—a bit | 
of magic from Dr j 


Carlo. 


Direction: WILLIAM MORRIS AGENCY 


Pers. Mgr. ED KIRKEBY 






9 on 

















420 W, 130th St., New York 27, 





BEST ACTOR AWARD NOMINEE—VENICE FILM FESTIVAL 


DOTTS JOHNSON 


ART AND SOUL IN DRAMATIC SONGS 


N.Y. Phone MO 6-3294 
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Just Concluded 
Persian Room 

HOTEL PLAZA 
New York 


AMERICANA HOTEL 
Miami Beach 


BEVERLY HILLS C.C. 
Kentucky 


HOTEL SHAMROCK 
Houston, Texas 
Currently 
SHOREHAM HOTEL 
Washington, D.C. 
May 12th 

QUEEN ELIZABETH HOTEL 
Montreal, Canade 
May 17th 

JIMMY DEAN SHOW 
CBS-TV 

May 21st 

EL SAN JUAN HOTEL 
Puerto Rico 


June 3rd 
CAPRI HOTEL 
Havana 


June 22nd 

ED SULLIVAN SHOW 
CBS-TV 

July 4th 

BEVERLY HILLS C.¢. 
Kentucky 

July 21st 

Starring in 

“KISS ME KATE” 
Camden Music Friir 
Camden, N. J. 

July 28th (Week) 
VALLEY FORGE MUSIC FAIR} 
Pennsylvania 

August 4th (Two Weeks) 
WESTBURY MUSIC FAIR 
Long Island 


@® KAPP RECORDS 
Current Release 


“ALL THE WAY” 
Album No. KL 1080 


@ at the piano 
EARNEST BRAGG 





@ Press Relations 
JACK FIRMAN 


@ Personal Management 
TELEVISION ARTISTS CORP. 
Jack Bertell John Greenhut 
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VARIETY BILLS 


WEEK OF MAY 7 


Numerals in connection with bilis below indicate opening day of show. 








NEW YORK CITY 


| Great Barton 


Music Halli 1 


Cara Colillo & Malini 
Varia Kosa Lucile Cummings 
E lia Sherman | Rockettes 
Corps de Hallet | Glee Club 
AUSTRALIA 
MELBOURNE a 
ivoli 
Tivell § Larry Griswold 
Rolly Rolls Johnny Lockwood 
Douglas & Priscilla, Eagle & Man 
Dargie Quintet \ Robins 
Billy Baxter Rayes & Faye 
Najas Anny Berryer 
A s Medlock & Marlowe 
D Costello Winnetou & Squaw 
Da $ B & D Stuchberry 
¢ (Hara Jimmy Parkinson 
Berinson Edit Juhasz 
Ra Morgan ‘Frank Ward 
BRITAIN 
ASTON Winters & Fielding 
Hippodrome § | Eno & Gray 
Ter Cantor Duncan Sis 
Ked Preston Paul King 
Foiya Kee Alan James 
Julie Palladium $ 
Colleen Laine Johnnie Ray 
Beverley Lambert Treniers 
Kenny Cantor Harry Worth 
Barry Young Channing Pollock 
Dale Warren Trotter Bros 
BRIGHTON Peiro Bros 


Hippodrome 5 


Olsen & Johnson 
Norman Vaughan 
Gary Miller 

Ron Scott 

Audrey Jeans 


Francois & Zandra 
Harry Jacobson 
EDINBURGH 
Empire 5 
Denny Willis 
Margery Manners 
Carl Ames 
Sonny Jenks 
George Rex 
Travaills 
Lizette & Renay 
Johnnie Mack 
FINSBURY PARK 





Authors & Swinson 

Theda Sis 

George Cardens 
NEWCASTLE 

Empire 5 

Charlie Gracie 

Fuller & Janette 

Benson Dulay Co 

Les Mallini 

Griff Kendall 

Duo Russmatr 

Billy Burden 

J & J Dawson 

New Northampton 5 

Bobby Dennis 

Roy ay 


| Marlow 


Dennis Shirley 


suickey Mate “ Anton & Andree 
Manton Bros Phyllis Fisher 
Freddie Frinton Marilyn Most 
Hill & Billie Yvonne Adair 
Hollander & Hart Ruth ae P 
Gaby Grossetto Prince of Wales 
Ray Alan Sabrina 
Ilona Sis teed ccna, 3 

GLAS w Monarchs 

cae e Sarragne Co 
Marvin Rainwater SOUTHAMPTON 
e Vere Girls Grand 5 
Johnny Duncan Whittaker & Law 
—— Randall Luscious Goldwyns 
aga ae Don & Juanita 
cata Parela Phillips 
‘ Madrigols 

he oe a Benny Garica 
smemetae” Maureen Gabrielle 
Jer Kerdas SUNDERLAND 
Johnny Mack Empire 5 
Ballet Montmartre Terry Dene 


McKinnon Sis 


Alan Clive 
Sonny Roy 


Marguerite & C 





Billy ‘Uke* Scott Eva May Wong 
Sharpe & Iris Sparkes 
LONDON Roy Lance 
Metropolitan § Skylarks 
Peaches Page Barry Anthony 


Palmer House 
Varel & Bailly 
Les Chanteurs de 

Paris (7 


Avante Garde 
Roberta Linn 
Phil Leeds 
Joe Castro Trio 

Ben Bive's 
Ben Blue 
Mae Williams 
Buddy Lester 
Barbara Heller 
Sammy Wolf 
| Joan Kayne 
Dick Bernie 
Ivan Lane Ore 

Coconut Grove 








Nat “King” Cole 
Alien & DeWood | 
Russ Morgan Ore | 
Crescendo | 
| The Four Freshmen | 
| Irwin Corey | 
Renet Touzet Band 
381 Club 
Johnny Walsh 
interiude 
Tom Lehrer 
Martin Denny 
Capri 
Tito Guizar 


| Lilia Guizer 
Luisa Chorens 
Somavilla Ore 
Calvet Orc 

Hilton 
Ximinez Vargas 
J. Moreno 


Fajardo Ore 
Nacional 
Luc Poret 


Parisien Dners 
Ray Carson 
Dancing Waters 
W. Reyes Orc 
Riviera 

Iglesias Ballet - 
Aida Ramirez 
Maria Fabrigas 
Antonio Espanol 
Pepe Segundo 


Desert tnn 
Marie McDonald 
Jackie Miles 
Donn Arden Dnecrs 
Carlton Hayes Ore 


unes 
“Life Begins At 
Minsky’s”’ 
Pinky Lee 
Pat Amber Halliday 
Marquis Family 
5 Yokois 
Martine Vargas 
Eva Pavlova 
Gillian Grey 
Bruce Yarnell 
Cee Davidson Orc. 
El Cortez 
Dubonnet Trio 
Dick Saunders 
Marcie Miller 
Deedy & Bill 
El Rancho Vegas 
Joe E. Lewis 
Rita Moreno 
Barry Ashton Dncrs 
Dick Rice Orch 





Cabaret Bills 











. 
Pearl Bailey 
Lou Bellson 
Harrison & Fisher 
Four Voices 
Moana Gleason 
Don Kirk 
Flami ‘ 





NEW YORK CITY 


Bive Angel Hotel Statier 
Miyoshi Umeki Xavier Cugat Ore 
Charles Manna ° Hotel Taft 
Geo. Matson Vincent Lopez Ore 
Mae Barnes Hotel St. Regis 
Reyneau Patricia Wilson 
Bart Howard Milt Shaw Ore 
Jimmie Lyon Trio Ray Bari Ore 

Bon Soir Latin Quarter 
Felicia Sanders Sallie Blair 
Larry Storch Bernard Bros. 
Jane Dulo Bob De Voye 3 


Gena Genarde 
Martha Errolle 


Three Flames 
Jimmie Daniels 


Casanova Queti Clavejo 
Donna Dunn Jo Lombardi Ore 
Margrit & Adrienne |B Garlowe Orc 


Le Cupidon 
Monique ¥V. Vooren 


Chateau Madria 
Candi Cortez 


Ralph Font Ore Ish Ugardi Ore 
Panchito Ore Old Romanian 
Copacabana Jean Carroll 
Johnny Mathis Larry Marven 
Joey Bishop Laurette & Clymas 
The Pagets Bob Brooks 
‘ed Morrell Mac Pollack Ore 
Mimi McKenna Line 
PD & G Prior Roundtable 
Michae! Durso Gre | Joe Bushkin Orc 
unk Marti Ore Teddy Wilson Ore 
Downstairs Room Town & Country 
Julius Monk Tony Martin 
Ronny Graham Jackie Kannon 
Ceil Cabot B Palmer 
Ellen Hanley Buster Burnell 
Jean Arnold Dancers 
Gerry Matthews Ned Harvey Ore 
Stan Keen Sicari Ore 
El Chico Viennese Lantern 
Indios Trabajas Rosina Pagan 
Rosita 10s G & J De Los Rios 


No. 1 Fifth Ave. 
Phyllis Diller 
Bob Downey 
Dean Sheldon 
Harold Fonville 


Ernest Schoen Ore 


Pete Pederson 


Joan Bishop Marshalls 
Hotel Pierre Larry McMahon 
Stanley Melba Ore | Piute Pete 
Joe Ricardel Ore Bobby Meyers Ore 
Betty Benee Village Vanguard 
Hotel Plaza Kingston Trio 


Ben Webster 
Waldorf-Astoria 


Celeste Holm 
Ted Straeter Ore 


Mark Monte Ore 
Hote! Roosevelt 
Sammy Kaye Ore 


Maurice Chevalier 
Emil Coleman Orc 
Bela Babai Orc 


CHICAGO 


Black Orchie 
Frances Faye 
Joe Parnello @ 
Bive Angei 
“Tropical Holiday” 
Carmen Romano 
Pedro Romaa 
Glamazons 
Lord Christo 
Bive Note 
Geo. Shearing (5) 
Dakota Staton 
Joe Save Trio 
Cloister Inn 
Eddie Ittygins 3 
Beverly Kelly 


Ramsey Lewis Trio | Marx & 


Conrad Hilton 
Glenn & Coleen 
Menchassys 

Drake Hotel 
Sheila Reynolds 
Jimmy Blade Ore 

Gate of Horn 
Bob Gibson 
Will Holt 

London House 
Barbara Carroll 3 





Mister Keily’s 
Martha Davis & 
| Spouse 
| Marty, Rubinstein 3 
rige ‘ 


tes 
Jack Cathcart Ore 
Dick Contino 
Fremont Hotel 
Jodimars 
Make Believes 
Magnetics 
Shirl & Earl Mor- 
tensen 
Golden Nugget 
Harry Ranch 
Jig Adams 
Charlie Boyer 
L& Maynard 
Riviera 
Sam Levenson 
Patti Moore 
Ben Lessy 


Americana 
Lonnie Sattin 
Norman & Dean 
The Vincents 
Jackie Heller 
Lee Martin Ore 
Maya Orc 

Ba!moral 
Charlie Farrell 
Billy Mitchell 
Mickey Gentile 
Jose Curbelo Ore 

Carillon 
Ginny Simms 
Bobby Van 
Dick Sterling 
Jacques Donnet Orc 

auville 
Smart Affairs 
Larry Steele 
Rose Hardaway 
Sir Lionel Beckels 
Wanderers (4)) 
Leonard Bros. 
Flash Gordan 
Lon Fontaine 


Betty Kean 
Ron Fletcher 
Bobby Brandt 
Rascha Rodell 
Mal Malkin Ore 





Sonny Kendis Ore 


440 Club 
4 Sharps 
Lenny Bruce 
Gloria Padilia 

Backstage 
Joanne Beretta 


Buddy De Franco 
Vido Musso 
Easy Street 
} Kid Ory Ore 
Crést Lounge 
Pete Daily Ore 
| Fack’s Il 
| Ruth Olay 
| Axidentals 
Mel Young 








Mata & Hari 
Tippy & Cobina 
Martha Schlamme 
Ben Arden Orc 


LOS ANGELES 


Group (4 
Largo 
Mickey Rooney 
Joey Forman 
Larry Potter's 
Supper Club 
The Bonaires 
Sandy Sims 
Mocambo 
Elaine May & 
Nichols 
Frankie Sands Trio 
Paul Hebert Orc 
Moulin Rouvce 
Jackie Barnett’s 
“Newcomers of 
Dick Stabile Ore 
Slate Bros. 
Don Rickles 
Vido Musso 
Statler Hotel 
Dave Barry 
The Belmonts 
Ed Bergman Ore 
Ye Littie Club 
Fran Jeffries 


Mike 


28” 


HAVANA 


Felix Ultrera 
Rivera Ore 

Sans Souci 
Laureanne LeMay 
Gloria & Rolando 
Victor Alverez 
Miriam Barreras 
Elena Burke 
Raquel Mata 
Kary Russi 
La Serie Orc 
Ortega Orc 

Tropicana 
Erlinda Cortes 
Alberto Rochi 
Blanca Varela 
Gladys & Freddy 

Riveros 

Guaracheros 
Monica Castel 
Tropicana Ballet 
S Suarez Orq 
4 Romeu Org 


LAS VEGAS 


Dorothy Dorben 
lancer 
Nevelites 
Ray Sinatra Orc 
Sahara 
Teresa Brewer 
Harvey Stone 
Terry Tones 
Saharem Dners 
Mary Kaye Trio 
Louis Basil Ore 
Beachcombers 
Sands 
Danny Thomas 
Kings Four 
Bob Kaye 
Copa Girls 
Antonio Morelli Ore 
San Souci 
“Havana Heatwave” 
Sid Fields 
Bobby Morris 
Pat Moreno 
Cindy & Alberto 
Jeanne Masson 
Mile. Zabuda 
Bobby Blue Ore 
Showpvoat 


Hank Penny 
Shirley Scott 
Garr Nelson 
Showboat Girls 
Vic Artese Ore 
Sliver Slipper 
Hank Henry 
Annie Maloney 
Peggy Dieterick 
Kim Athas 
Jimmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Geo. Redman Ore 
Thunderbird 
Frank Gusto 
Joe Fornaro 


Dante D’Paulo 
George Chakiris 
Lo tanne Truex 
Jack Ackerman 
Nat Brandwynne 


MIAMI-MIAMI BEACH 


El Patio 
Wingy Manone 4 
Rudy Ferguson 3 
Bobby Sherwood 

Fontainebleau 
Fernanda Montel 
Haller & Hayden 
Kaye Ballard 
George are Co. 
Murray Schlamm 
Sacasas Ore 
Pup! Campo Ore 

Lucerne 
Havana Mardi Gras 
Diosa Costello 
Miles Velarde 
Don Casino 
Tonia Flores 
Tony & Francella 
Juan Romero 
David Tyler Ore 
Luis Varona Ore 
Murray Franklin's 
Murray Franklin 
Dick Havilland 
George Kirby 
Dolores Leigh 
Phyllis Arnold 
Snuffy Miller 
Eddie Bernard 

Nautilus 


Yvonne 
Syd Stanley Ore 

ns Souci 
Mickey Katz 
Freddy Calo Ore 
Paul Seers 


SAN FRANCISCO 


Fairmont Hotel 
Dorothy Shay 
Heckscher Ore 
’s 


Gay 
Bee. Ray & Ray K. 
Goman 
Joy Healy Dners 6 
ally Rose Orc 


Hangover 
Earl Fatha Hines 
c 
Muggsy Spanier 
Joe Sullivan 


Marsh: Bros. 

Gateway Singers 

Annette Warren 
Jatzr Showcase 





‘Paul Bley 4 365 Clue 
Purple Onion Paul Gilbero 
Lil Greenwood Joy Healy Dners 
Lou Gottlieb Alex Duchin Orc 
SAN JUAN 


intercontinental Romeros & Estralita 
Betty Reilly Pepito Torres Orc 
Bruni Roque Hector Naervey Orc 
Joaquin Banegas Escambron 
Bobby Hicks Ore M. A. Ortiz 
} Lito Pena Ore Cleytons 
| 


Caribe-Hilton Voodoo Ore 





Dick Haymes Cotillion Room 

B&C Robinson | Tobaco Muniz 

Los Riviera | Flamboyan Club 

Miguelito Miranda Manola Alvrez Mera 
Orc Rudenko Bros 

Joe Blanco Orc Maritza 





Condada Beach Kiko Mendive 


Monica Boyar Joe Vallejo Orc 
| RENO 
| Harolds Club Sabres 
Wiere Bros Mapes 
Carl Ravazza Goofers 
Kenny Knox & | Meg Myles 
Korral | Ed Fitzpatrick Or« 
Harrah's Club | Goiden 
Red Nichols Billy Ward & 
Joe Karnes 4 Dominoes 
Marksmen Harry fanch Ore 
Deedy & Bill Riverside 
Holiday Molly Bee 
Nick Lucas Starlets 
Strollers Bill Clifford Or« 
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impire. Glasgow 
Glasgow, April 30. 
Charlie Gracie, Joan Rhodes, Al- 
len Bros. (2) & June, Roy Castle, 
Sally Logan,, Smoothey & Layton, 
Walthon & Dorraine, Horler Twins 
Bobby Dowds Orch 


Charlie Gracie upholds the 
American conquest of this No. 1 
vaudery. With a somewhat noisy 





act, not aided by the noisier recep- 
j}tion given by teenage fans, he 
| scores strongly with his slick guitar 
playing, and exits to solid palming. 
| Singer, small and lively, rarely | 
lets up, and after false exit returns 
to please the younger customers 
with such tunes as “Butterfly,” “99 
| Ways” and “I Love You So Much 
It Hurts.” 

With Bobby Howells as musical 
| director, Gracie shows himself the 
complete master of a guitar. Open- 
ing tunes include ‘‘Ko-Ko-Mo,” 
“Trying” and “Hound Dog.” Also 
wins many new admirers with his 
“Wandering Eyes.” 

Support bill is good, with novel 
strong-girl stuff, such as bending of 
nails with fingers and of iron bands 
with teeth, from Joan Rhodes, a 
| blonde and shapely performer who 
merits pronto U.S. attention. She 
| contrasts a coy little-girl approach 
with her unusual feats of strength, 





and introduces comedy into her 
continuity gabbing. She finally 
tears up multi-paged telephone 


directories 

Smoothey & Layton are a pair of 
funnymen, one a strong straight 
stooge and the other a simple goofy 
weit: lotsa sympathetic ap- 
Act's first-half offering is 
standard Army humor between a 
civilian and a sergeant; they are 
stronger in second-half. 
| Walthon & Df-:raine, a change 
|from normal first-act terpers, are 
| mixed duo in useful roller-balanc- 
|}ing and comedy. Horler Twins use 
gimmick of complete similarity, 
and score most with song-and- 
dance act in tophats. Sally Logan, 
18-year-old thrush, is sweet chirp- 
er in “Tammy” and “Bells Are 
Ringing.” Allen Bros. & June re- 
turn with their knockabout dance 
bit, plunge into audience by one of 
the males making them gasp. 

Roy Castle, promising impres- 
sionist, rates strongly ‘see New 
Acts). Bobby Dowds batons the bill 
except the Gracie stint. Gord. 


Saranac Lake 


Lester Rose rated an all-clear 
light to return to work. Ditto Ann 





udd. 

Kinesha Cohen, Allied Artists of 
Dallas, elated over her first clinic 
report that moves her to our third 
|(non-TB) floor where she will fight 
| off arthritis. 

Catherine McCabe, ABC-Par, in 
from Gotham for a weekend visit 
with her husband Fred McCabe 
who is making fine progress on our 
third floor. 

Ralph H. Simpson, Carolina The- 
atre, Gastonia, N. C., registered as 
new patient on third floor. 

Clifford (IATSE) Byrd, Orange, 





Inside Stuff—Vaude 


“Lord” Lance Percival, English-born Canadian calypsonian, is quit- 
ting show business to open a travel bureau with his mother in London. 
Tall, top-hatted, monocled, calypso-clad, barefooted, he headed a song- 
and-comedy trio for months while the Belafonte craze was on. Played 
El Morocco, Montreal, several times. 





The Embassy Club of the Sheraton-East Hotel, N.Y., has changed 
its schedule so that the Chauncey Gray orch starts at 8:30 p.m. instead 
of 10 p.m. Room will continue to operate until July 26 and will reopen 
shortly after Labor Day. Jani Sarkozi is the relief orch in this room as 
well as in the adjoining Knight Box. 

Ottawa has a good percentage of French-speaking people in its pop- 
ulation. Hull, in the province of Quebec, where ail this area’s night 
clubs are located, is more than 80° French-speaking. Yet the per- 
centage of French-language acts booked into those niteries is small. 


This week, coincidentally, the Gatineau Club is doing okay business 
with a standout Gallic chanter, Georges Guetary, with French-born 
Vicki Benet billtopping in the Circus Lounge of the Ottawa House. 
There's contrast here. Both natives of France, Guetary’s command 


of English is merely adequate, while Miss Benet, who couldn't speak 
a word of English when she came to Canada with her parents as a 
young girl, is perfectly bilingual. She uses her bilingualism to ad- 
vantage in her act. 

The Five Spot, which recently unveiled poet Kenneth Rexroth -to 
N. Y. audiences, is going on an egghead policy in a heavy way. Nitery 
has booked a string trio performing modern musie for weekly Sunday 
recitals at a $1 admission charge. Poetry and jazz continues midweek, 
Spot had been exhibiting the experimental films of Len Lyle who 
last week placed second in the film competition at the Brussels Fair. 
His prizewinning celluloid using a technique of photography of abstract 
painting is entitled “Free Radicals from Physics.” 





Add to Montreal's numerous nite spots midtown Chez Ernest's new 
Cabaret Room. Long one of city’s top eateries, it’s never had enter- 
tainment before. Current chantoosie Denyse Angers, back from dates 
in Dallas and the south, is sister of Doris Angers, also a nitery thrush, 
Both are Quebec-born. Cabaret Room is third to open in recent months, 
others being Windsor Hotel’s Embassy Room, where Toni Carroll is 
current ,and Queen Elizabeth Hotel's Salle Bonaventure, currently fea- 
turing Guylaine Guy with Denny Vaughan’s orch. 


International and Hilton Hotel chains are now using albums as a 
means of exploiting nitery operations in Latin America. Deal has been 
worked out by both chains with Herbert Wolff for diskings of nitery 
shows from these inns. Wolff, who is normally a National Airlines 
pilot, tapes the shows at various hotels, and packages them in the U.S. 
Wolff has already recorded the proceedings at El Embajador, Domini- 
can Republic; Tamanaco, Caracas; and is slated to wax the music in 
the displays at the Caribe-Hilton, San Juan; Intercontinental, Caragas, 
and the Havana Hilton. 


“April in Paris” Ball held April 10 at the Hotel Waldorf-Astoria, 
N.Y., netted $170,000 to various charities. Sum was $35,000 over last 
year’s event. Of the total realized, $150,000 is being distributed imme- 
diately, with $100,000 going to French-American charities in the U.S. 
and $50,000 to institutions in France. Remainder will be given away 


following competition of a review of various requests. 
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MIYOSHI UMEKI 
Songs 

14 Mins. 

Blue Angel, N. Y. 

Academy Award winner Miyoshi 
Umeki is a charming newcomer to 
the N. Y. nitery circuit. Japanese 
filmster comes in as a_ pre-sold 
item, having not only registered 
resoundingly with her performance 
jin “Sayonara” but also has disked 
the title tune. 

Miss Umeki presents a charming 
and fragile picture whose very 
naivete in nitery work is turned 
into an asset. Her preem at the 
Blue Angel was one in which she 
could do no wrong. In fact, the 
errors in performance turned out 
in her favor. Even when she had 
‘to start a song all over again, it 
was done fetchingly and with good 
humor. She intersperses Japanese 
|and popular numbers using her na- 
| tive tongue when things get a little 
| beyond her in English. Her medley 

{of brief Nipponese folk tunes is 
disarming. She gives a picture of 
complete honesty, telling the cus- 
tomers that this section of the 
kimono is not part of the natural 
; design but that she spilled coffee 
on the sleeve before going on. 
These little unprofessionalisms 
| turn. 
fragile actress retains these fresh 
notes before firm professional atti- 
tudes set in permanently. 
|. There is one part of the act that 
looks like writers or managers got 
|to her. She does a bit of an Italian 
}song in order, presumably, to es- 
|tablish a bit of incongruity. This 





| provide charm and delicacy to her | 
It's to be hoped that this 


Tex., hit the jackpot and left to| She doesn’t need. Jose. 
take a position as projectionist in| 
Norwalk, Conn., at the Empress | REYNEAUX 
Theatre, | Magic 
Jack Norton, of films and tv,|9 Mins. * 


hit by a relapse. | Blue Angel, N. Y. 

William Willis, former manager Reyneaux is a clever magico who 
|of the old Washington Theatre, in }has a well constructed act, center- 
| Shelby, N.C., moved to our am-/ ing around doves. Booked into the 
bulatory department with mild | Blue Angel at the last minute, Rey- 
exercises at his command. |meaux makes a strong impact on 

Herschel Riley, staffer with | the audience. Working in panto- 
Great States Theatre Bloomington, | mime, this youthful appearing illu- 
| Tli., upped him for meals and mild | sionist executes his tricks smoothly 
| privileges. Arthur Slattery is|and gracefully, getting frequent 
| Showing a marked improvement | midterm applause. 
| with the knitting of his fractured! He pulls birds out of improbable 
| arm. articles. In several instances, the 
| Write te those whe are iil, ornithological wonders are per- 





{formed in a manner which catches 
| the audiences unawares. He's good 
|for nearly every visual situation. 
Jose. 


|GEORGES GUETARY 
Songs 

38 Mins: 

Gatineau, Ottawa 

Georges Guetary is a happy come 
bination of standout pipes, show- 
;manship and savvy. He lives up to 
|his Gatineau Club billing as 
|France’s top video chanter and 
| while he sings almost all in French, 
|gets big support from customers 
who don’t understand the idiom. 
| They even join in guffaws when he 
jokes in French. He maintains and 
makes strong use of a Continental 
flavor in the stint, with several 
subtle assists in chant from his 
socko 88er, Jo Moutet. 
| Guetary is conscious of staging 
throughout. He rearranged Gati- 
neau’s lighting for heightened ef- 
|fect and was a perfectionist with 
the audio setup. Stanza is built to 
give the impression he is working 
to individual customers. (One 
|white - gloved, evening - gowned 
| tablesitter got the message so well 
| She tried to climb up to the stage 
at opener.) 

Guetary’s voice is tenor but has 
only faint traces of the fast tremolo 
so evident in most piping from 
|France. Impact added to the ses- 
sion by visual routinings might 
produce weaker stint on disk, but 
for any visual chore, this performer 
is big. Gorm, 


ROY CASTLE 
Comedy 

10 Mins. 
Empire, Glasgow 

Here's a young all-rounder with 
the value ef poise and experience, 
plus a useful quota of talent. Given 
stronger fun-fodder, would be a 
bet for general run of vauderies. 

As_is, Roy Castle gags slickly, 
smiles shyly, and shows versatility 
in trumpet playing, dancing and 
song. Sings “My Lean Baby,” cute 
number about a girlfriend, and 
winds with some tap and comedy. 
Lad is smartly garbed. 

As experience and _ material 
grow, Castle is an act to keep an 
eye on, Okay meantime for tv and 
musicals. Gord, 
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Colony, Lendon 
London, April 29. 


Julie Wilson: Felix King and |One- Note.” » 
$3.50-$5.50 nen singer Don Kirk, hula} 


Don Carlos Orchs; 


mintmum, 





Just about eight years ago Julie 
Wilson made her London debut in 
this Berkeley Square cafe—and 
failed lamentably. In the interven- 
ing years, however, she has become 
as popular and wellknown on this 
side of the Atlantic as she is in the 
U.S. with a string of credits that 
includes starring roles at Drury 
Lane and the London Coliseum, as 
well as cabaret and tv engage- 
ments 


there shouldn’t be any need for 
speculation about the outcome. 
The Julie Wilson who now tri- 


umphs is, in many ways, quite a 
different person from the one who 
failed at the Colony in 1950. She’s 


more sophisticated, shows greater | 


maturity as an artist and has plenty 
of first-hand experience of what a 
London audience really likes. She's 
also drastically changed her hair- 
style—but that’s a matter for in- 
dividual taste. 

Miss Wilson, with a host of 
friends at the ringside, is halfway 
home as she makes her first en- 
trance, Her appearance has always 
been beyond criticism and a sheath- 
like gown shows off her figure to 
fullest advantage. It’s soon evident 
she is well able to take care of the 
other half with a succession of top- 
rating cabaret numbers. There 
may be a sameness about the 
themes of many of her lyrics, but 
that’s of little import; she knows 
how to deliver them to make each 
one fresh and divertingly enter- 
taining. And every now and then, 
with almost precision timing, she 
slips in a top-ranking standard to 
change the tempo. 

On her opening night the visit- 
ing star did some 15 numbers, plus 
a windup medley, and held the 
stage for some 50 minutes. That 
was rather overdoing it and there’s 
clearly room for a neat trim which 
would bring the show down to 
manageable proportion. Such a 
step would necessitate the jettison- 
ing of a few good numbers, but 
would undoubtedly strengthen her 
already potent impact on her 
audience. : 

Miss Wilson’s one-track mind in 
sophisticated lyrics is illustrated 
by the choice of numbers. They're 
all variations on a theme but each 
is good enough and witty enough 
to evoke enthusiastic ringside re- 
actions. - An exceptionally good 
number is “A Rag, a Bone, a Hank 
of Hair,” which gets the full treat- 
ment from Miss Wilson’s vigorous 
vocalistics. 

Full share of credit in the star’s 
success must go to Felix King and 
his resident combo. Intricate ar- 
rangements, 
second timing, were faultlessly in- 
terpreted. It was a topnotch ex- 
ample of orchestral backing. 

Myro. 


Flamingo, Las Vegas 
Las Vegas, May 6. 
Pearl Bailey, Lou Bellson Quar- 
tet, Harrison & Fisher, Four Voices, 
Moana Gleason, Don Kirk, Jack 


Cathcart Orch (14); arrangements | 


for Miss Bailey by Don Redman; 
staged and directed by Hal Belfer; 
$3 minimum. 





Not only is Pearl Bailey rapidiy | 


becoming one of the best come- 
diennes in show biz but she’s wise- 
ly tossing a serious song or two 
into her act which will increase her 
stature as a distinctive performer. 
And it certainly will keep her on 
the rise as a powerhouse boxoffice 
attraction. In her latest 
stroll into the Flamingo Room un- 
der the shrewd guidance of megger 
Hal Belfer, she clicks in a chunk 
of Hawaiian frivolity called ‘Pearl 
Bailey’s Luau.” Soothingly backed 
by 88er Lloyd Phillips and the Jack 
Cathcart orch (14), 
the typical Pearlie Mae charm and 
7 through expert ad libbing 
oth in dialog and songology. Num- 


bers include “Here I Come,” “Who | 


Needs Love?” “Friendless Blues,” 
“St. Louis Blues,” “I’m Going to 
Keep on Doing It,” “My Man” and 
“Poor Butterfly,” latter with an 


assist from trumpeter Harry Edi-/| er’s 


son. 


piano, 


| 


She's in for a month and! 


which call for split | 


casual | 


she turns on) 


“Slipping Out With My Baby,” 
“Blues In The Night” and“Johnny 


ancer Moana Gleason and the 
Flamingoettes (12) are colorful in 
the Island tradition. Duke. 





Dunes, Las Vegas 
Las Vegas, May 6. 

“Life Begins at Minsky’s,” Pinky 
Lee, Pat “Amber” Halladay, Mar- 
quis Family (5), Five Yokois, Mar- 
tine Vargas & Co., Eva Paviova, 
Gillian Grey, Bruce Yarnell, Eddie 
Kreig, Jolene Lontere, Cee David- 
son Orch (14); musical numbers 
staged by Mme. Komarova; musical 
arrangements, Joyce Brown; light- 
ing, Gordon Beck; stage direction, 
Eddie Lynch; produced by Harold 
Minsky; presented by Major Rid- 
dle; $3 minimum. 





| Harold Minsky has put together 
the most ambitious ($133,000 in 
production costs) Minsky show and 
calls it “Life Begins At Minsky’s.”’ 
The revue is advertised as “cele- 
brating 50 years of the Minsky 
tradition which started May 16, 
1908.” 

This entry, starring Pinky Lee, is 
far the best of the several seen at 
the Dunes, and all three shows on 
opening night played to SRO, with 
advance reservations coming in 
briskly. It’s a good showcase for 
the “new” Pinky Lee, who is ac- 
tually the “old” Pinky Lee—-the 
versatile comic makes a strong bid 
here to divorce himself from the 
kiddie identification which he got 
on tv. He uses his burlesque train- 
ing to come up with a sock per- 
formance that may surprise those 
who thought he was washed up in 
the biz. Opening with a song (in 
his w.k. checkered hat & jacket), 
he tells how the Dunes manage- 
ment insisted he change the act 
he did on tv. Then he romps 
through a supercharged session of 
songs, dances, impres}es, burly 
bits, and a very funny attack on 
the xylophone. His clowning, 
which has just a touch of bawdi- 
;ness, seems to be tailor-made for 
night clubs. 

Featured (in addition to a bevy 
of bare-breasted beauties) are Pat 
“Amber” Halladay, the Marquis 
Family, the Five Yokois, Martine 


Vargas & Co., Eva Pavlova, Gillian | 


Grey, Bruce Yarnell, Eddie Kreig 
and Jolene Lontere. 

Miss Halladay is an attractive 
stripper who can qualify as an 
“exotic dancer,” since she werks 
hard and shows training as a ter- 
per. The Marquis Family, one of 
the top animal acts, is a fave in 
Las Vegas, and the trainer with his 
four chimps always bring solid 
yocks. The Yokois are a fast Ori- 
ental bike & unicycle act showing 
unusual balancing trickery. Mar- 
tine and Vargas and his flamenco 
; dancers are colorfui and fiery, fit- 
'ting gracefully into the “Carmen” 
production number sung with the 
proper verve by Miss Grey and 
Yarnell. The stirring number was 
|staged by Madame Komaroeva. 
Kreig and Miss Lontere make a 
handsome and talented terp team 
which appropriately fits the fes- 
tivities, and Miss Pavlova does an 
interesting cloth-twirling of “Dance 
of the Butterfly” which gets an ex- 
traordinary effect with trick light- 
ing. Backing is by the Cee David- 
son orch (14), and the show con- 
tains 28 models, showgirls and 
dancers, 20 of whom are fully 
clothed. Duke. 


Chaudiere. Ottawa 
Ottawa, May 2. 
Four Aces, Carol Joy, Winnie 
Hoveler Dancers (5), Harry Pozy 
Orch (8); $1.50 admission. 


| In for 10 days at J. P. Maloney’s 
Chaudiere Rose Room, Four Aces 


| prove, as usual, bang-yp entertain- | 


| ers. Good crowd opening show kept 
them on 25 minutes, and salvo 
|could easily have justified another 
encore. 
| Ballad-identified quartet (introed 
| by leader Al Alberts as three Ital- 
/ian and one Irish-descended) varies 
| the gentles with neat comedy, an 
audience-clapping “Organ Grind- 
Swing” and a_ strong-beat 
| “Saints Come Marching In.” Harry 


The Lou Bellson quartet (drums, | Pozy’s orch’s backing was standout 
bass, trumpet), featuring|in that one, which surprise-ended 


Edison, churns the air with “Fla-| With the Aces turning instrumen- 


mingo Blues,” “Makin’ Whoopee” | talists for strong windup. 


Their 


and “Hawaiian War Chant.” Group | One concession to current trend is 
has a strong homogenized amplifi- | their Decca-disked “Rock ‘n Roll 


cation of rhythm. Bellson, one of 
the top technicians of percussion, 


Rhapsody.” 
Slim, shapely Carol Joy, a fast 


solos with great feeling of a basic |returnee here, is big with acro, 


belonging to the craft. 


Comedy terp team of Harrison & | and fingers and—up on a lighted 


|using ankles and toes like wrists 


Fisher get prolonged yocks with | table—uncannily benging almost 
their clever kidding ®f the sophis- triple. A topnotch sight act. Win- 
ticated dance acts. The Four Voices | nie Hovelier Dancers show imag- 


(Frank Fosta, Allan Chase, Bill Mc- | 


Bride, Sal Mayo) have a good 
blend, and display top showman- 
ship both in sight and sound. Their 
Satirical impreshes are better than 
most, and warm mitting greets the 
Columbia diskers’ versions of 


ination, zip and smart costurning. 
A guys-from-the-audience finale 
produced a couple of extroverts 
who, in feathered headdresses and 
ean-can skirts, provided some fun 


Production numbers | 


Blue Angel, N. Y. 


Miyoshi Umeki, Charlie Manna, 
Mae Barnes, George Matson, Rey- 
neaux, Bart Howard, Jimmy Lyon 
Trio; $5 minimum, 





The Blue Angel has an attractive 
bill for this semester. 
interest, of course, is the N. Y. nit- 
ery bow of Academy Award winner 
Miyoshi Umeki (New Acts) 
with it goes a talent-laden display. 
The session is especially strong in 
comedy with Charlie Manna, Mae 
Barnes and George Matson in sup- 
port. 

Manna is a literate comic with a 
clever and seemingly punchless de- 
livery that goes well in the supper 
club atmosphere. While starting 
slowly, he moves along at a pleas- 
ant clip until coming to his heavy 


artillery, a burlesque’ gangster 
drama, and is off resoundingly. | 
Matson, also a repeater in this! 


room, works his record pantomimes | 


for a general display of excellence. 
Another bit of comedic fireworks 
is by Mae Barnes, the Negro singer 
with considerable avoirdupois. She 
punches out some good special ma- 
terial. She has visual as well as 
vocal attributes and makes a deep 
imprint on this house. 
Completing the lineup are Rey- 


neaux, a magico, also in New Acts, 


and Bart Howard, the permanent 
| emcee who gives a dignified intro 
|to the turns, along with the Jimmy 
| Lyon Trio which supplies knowing 
musical background. Jose. 
| Chi Chi, Palm Springs 
Palm Springs, May 1. 
Sue Carson, Fred Darian, Diane 
| Blair, Bill Alexander Orch (5): 
no cover. 
| 
| Sue Carson was swept in on a 
sandstorm, but the same gale took 
much of the audience away when 
Sammy Davis Jr. blew out of town. 
The hour-glass comedienne in a 





| stunning low cut form-fitting white | 


gown showed she is as cute as ever 
and her material is as old as ever. 


Those blue lines which might go} 


with Joe E. Lewis or*even Sophie 
Tucker are not for this talented 
chick. Not facing this handicap of 
;material has probably kept her 
among the lower budgeted stars of 
niteries. 

Her “I've Seen Every Picture 
Ann Sheridan Ever Made” is now 
as dated as a palm tree. Her “Teen- 
age Crush,” however, and, more 
particularly, her burlesque of Ed 


| Murrow interviewing a Hollywood | 


star who's drinking vodka \ke 
water and getting more pie-eyed 
by the minute, is fine fun for a 
nitery. 
of a kid singer and sounds like 
Judy Garland in her “Wizard of 
| Oz” era. 

Her version of five different 
types of dames getting their man 
is funny, but she really got the 
house in a hilarious mood with her 
clowning of a native African legend 
| dealing with matricide. For an 
encore she did “Rockabye, My 
Baby” which has come to be every- 
body’s contribution to the Jolson 
lament. 


excellent acrobatic ballet dancer. 
Fred Dadian, in fine voice, follows 


her and covers everything from | 


|“Old Man River” to “Mama Mia.” 
| But the package deal is really Miss 


Carson’s package this time around. | 
Bill Alexander’s band, cut to five. 


|sidemen from 15 the week before, 

| played loud enough to draw atten- 

tion to the diminishing ae 
cul. 








| Dream Room, N. Y. 
Peg Murray, Shawn Elliott, Em- 
manuel Caldwell; $3 minimum. 





The Dream Room, a tiny Village 
spot, is a tastefully decored room 
on the second floor, which has been 


previously known as the Upstairs | 
Room of the Duplex. Cafe is being | 


operated by Hal Wenton and Mar- 
yan McClain, both of whom are 
identified in the personal manage- 
ment field. Apparently, they seek 
to make this boite serve as a 
showcase for fledglings. They 
seem to indicate good taste in the 
choice of their talent and indica- 
tions point to a sustained run. 

The spot is small enough for the 


performers to be heard sans mike. | 
It's of extremely intime propor-} 


tions and carries enough built-in 
charm to warrant a lot of drop-in 
trade. 

| The acts on this session include 
Peg Murray, who apparently shows 
ability as both an actress and a 
singer. She’s doubling from the 
nearby Circle in the Square, where 
she’s understudy to the lead in the 
current 
Miss Murray can work in the vein 
of the oldtimers with a straw skim- 


mer, has a feel for comedy and can | 


| do a good ballad. She opens in one 
of the oldtime numbers and thence 


The major | 


and | 


She does a burlesque, too, | 


Bill opens with Diane Blair, an | 


“Children of Darkness.” | 


“Evil.” She's about ready for a 
move uptown. 
| Shawn Elliott still has some dis- 
tance to go. His 
indeterminate air despite the fact 
|that his songs are well delivered 
| There is a wide variety of numbers 
in which he seeks to impress with 
his versatility. Perhaps a simplifi- 
cation of his catalog could make his 
offerings a little more positive. — 
Emmanuel Caldwell, a Negro pi- 
anist-singer, completes the regular 
entertainment retinue He's ex- 
cellent at the ivories and his songs 
are good, except for the fact that 
he tries to deliver them at a too 
sophisticated level. The acts get a 
good shake on these premises 
The lighting, even if a little over- 
dramatic, serves to rivet attention 
on the singer, and the room is 
small enough to establish easy com- 
munication, Jose. 


Desert Inn, Las Vegas 
Las Vegas, April 29 
Gordon MacRae, Sheila Stephens, 
Jay Lawrence, Art Johnson, Van 
Alexander, special material by 
Danny Shapiro; Donn Arden 
Dancers (16), Carlton Hayes Orch 
(19); $3 minimum. 








Gordon MacRae’s reprise into 
the Painted Desert Room tinds the 
Star in a top-level songathon which 
also features the voice of wife 
Sheila Stephens. The click story- 
telling of Jay Lawrence plus two 
new Donn Arden production num- 
bers balance the offering into a 
solid package. 

MacRae’s 


repertoire includes 
“There's A Great Day Coming 
Manana,” “Some Enchanted Eve- 
ning,” “Water Boy,” “If I Loved 
You,” and some “Oklahoma” songs 
in which he’s joined by Miss Ste- 
phens for impreshes of Katharine 
Hepburn, James Cagney, Zsa Zsa 
Gabor, Arthur Godfrey, Lena 
Horne, Nat King Cole, Jayne Mans- 
field, Elvis Presley, Tab Hunter. 
Miss Stephens was skedded for a 
flying trapeze stunt during the en- 
tire run, but her shoulder was 


discarded after the first show. 
Warm mitting rewards the Mac- 
Raes’ duet of “I Remember It 
Well.” 

Lawrence scores with the laugh- 
ers who especially yock up his 
newsreel, channel swim and boxing 
bits. Standup comedian is an out- 
standing mimic, and is especially 
| effective with his takeoff on Cary 
Grant, since he has the advantage 
of looking like a young Cary Grant 
on and offstage. 

“Rock-A-Billy Mambo,” a lively 
and colorful Cuban production 
number with the Donn Arden danc- 
ers (16) and the big voice of Art 
Johnson, and the same team's “Fe- 


male Vs. Male” are outstanding, 
latter having clever shadow ef- 
fects. Show is expertly backed by 


the Carlton Hayes orch (19), with 
Van Alexander conducting during 
bill topper’s tuhn. Duke. 


Lido. Paris 
(FOLLOWUP) 
Paris, April 29. 
In its sixth month, the Lido show 
has caught its rhythms, movement 
and ease, and its gigantic produc- 
tion machinery unfolds smoothly 
and gracefully. Some changes in 
acts are plus values and this will 
keep up its SRO for the rest of 
the year, especially with the tour- 
ists pouring in. 
Costumes are as fresh and fetch- 
| ing as ever, the Bluebell Girls (16) 
| still ehergetic and the Alfredo 


|zied and colorful as the first night. 
The plus nonchalant nudes fili out 
the production aspects admirably. 
The meccano additions flow sans a 
hitch. Margie Lee's graceful thesp- 
ing on ice is still a hot interlude 
and the cataract, with tons of water 
shooting over it, increasing in 
volume as an Alaria ballet builds 
in tempo, is topnotch. 
| Tony & Eddie have replaced the 
‘comico dance team of Helene & 
Howard. This adds to the show 
pacing for previously most of the 
acts were acro dance, arid, though 
outstanding, somewhat swamped 
by the surrounding terp segments. 
Tony & Eddie give out with three 
numbers of zany, yock laden mim- 
ing to records. Their take- 
off on Yma Sumac, via a surgery 
scene, is a laugh fest. They fit 
snugly into this big room. 
Lucky Latinos (3) are an un- 
abashed, brilliant terp-acro act 
with high entertainment values, 
and Holger & Dolores are also in 
for mitts with their svelte acro- 
dance number, Chaz Chase eats 
into laughs by devouring every- 
thing in sight. Lido is still the 
best bargain in town, and now 
serves 500 dirners per night for 
those wanting good seats. Second 
half has solid sight values too, 
besides Jack Kodell's nifty magico 


fact in which he 


= ‘closing. well-paced 55-minute | moves into far different fields with | appear and disappear at will, 
show. 


Gard. 


‘such tunes as “Free and Easy” and 


’ Mosk. 


work has an. 


bruised by the gadget, and it was| 


Alaria Ballet ‘$) as dynamic, fren-* tempos. 


makes parrots | 


Sands, Las Vegas 
Las Vegas, May 6. 
Danny Thomas, Kings IV, Bob 
Kaye, Texas Copa Girls (12), An- 
tonio Morelli Orch (13); produced 
by Jack Entratter; $3 minimum. 





Danny Thomas smoothly shuf- 
fles some new and topnotch mate- 
rial in with the classic bits he’s 
done in the Copa Room before, and 
comes up with another sock nitery 
turn. From okay piping of “My 
Blue Heaven” and “Some Enchant- 
ed Evening,” he segues into the 
Thomas version of “South Pacific,” 
a dandy spoof which pulled sus- 
tained yocks from firsinighters. His 
distinctive brand of humor is mag- 
nified in his w.k. wailing Lebanese 


skit and the unending war with 
“stinkin’ bosses” in the casino. In- 
creasing popularity as a tv star, 


combined with the pull he has for 
an army of culters, makes Thomas 
a potent packer of the Copa Room, 
and he’s certainly one of Jack En- 
tratter’s hottest regulars 

Musical group called the Kings 
IV ‘actually five with accompanist 
Joey Rodman on guitar) serves as 
a strong balancer for the bill. Stan 
Worth, Frank Ciciulla, Gearge 
Worth and Bill Kay, a highly ener- 
,getic quartet steeped in showman- 
ship, sock agile trickery al] over 
the stage with an assortment of 
musical instruments. The boys belt 
“Sing, Sing, Sing,” ease into “I 
(We) Love Paris,” and _ prove 
they’re adept pace-changers with a 
subdued “Till The End Of Time.” 
This engagement marks the Kings 
IV debut in a main room, and they 
show talent which is ripe for fur- 
ther topfight bookings. 

Two production numbers are 
held over, featuring the Texas 
Copa Girls (12) and the songs of 
Bob Kaye, who looks amazingly 
like 1.7] Abner. In one of the num- 
bers he plays the part of—Li'l Ab- 


ner. Antonio Morelli's orch ex- 
pertly backs the show, skedded 
through May 27. Duke. 


Deauville, Miami Beach 
| 


Miami Beach, April 29. 

Larry Steels “Smart Affairs,” 
with Rose Hardway, The Wander- 
ers (4), Sirtionel Beckels, Leon- 
ard Bros., Flash Gordon, Lon Fon- 
taine, Beige Beauts, Modern Har- 
lem Girls (4); staged by Steele; 
choreography, Fontaine; Walter 
Nye orch; $2.50-$5 minimum. 





Bill Miller’s a canny booker for 
the Casanova Room, and he's come 
up with a solid package in ‘the 
| Larry Steele revue for the spring 
tourist trade that has a goodly load 
of conventioneers and bargain 
package patrons around. That it's 
a click is evidenced in fast option 
pickup, to guarantee a minimum 
six-week run. 

Bteele’s had the same format 
on display in this area before, last 
at the Riviera (ex-Copa, now Cafe 
de Paris) and at a smaller cafe a 
|} couple of years back. Current edi- 
}tion is a fast moving revue set to 
a heavily loaded dance pattern. 
Accent on song-dance is suitable to 
a pfoduction of this kind wih iis 


|buildup as authentic “Harlem” 
product. Lack of comedy isn't 
noticed by springtimers here as 


they mitt the sexy song and body- 
weaving routines of Rose Hardway, 
who works somewhat on the Lena 
Horne style in the vocals, but man- 
ages to get her in own physical de- 
visings on the bit for his returns. 
Show-stoppers are the Wander- 
ers, a male foursome velvet smooth 
on its harmonics, palm zinger-up- 
pers when they hit the upbeat 
Staging of position inter- 
change is the only weak spot—a 
minor one—in their act; experience 
‘should straighten that rough spot 
out. The Leonard Bros. are a fast 
stepping pair of acro-hoofers who 
raise up a storm with splits and 
spins and weave in a line of comedy 


biz that adds to brightness of their 
canto. 
Lon Fontaine rates kudos for 


imaginative choreography, notably 
in a “West Side Story” angled pro- 
duction number that is a titillating 
affair, with Fontaine playing the 
modern-dance lead and “Sir” 
|Lionel Beckels, a_ gilt-polished 
“outer world” vis-a-vis in a muscle- 
control, torso-twist and spin routine 
that hits high. Fontaine's inven- 
tive staging of company groupings 
adds to the overall impact. 

Flash Gordon, a grind artist, is 
an odd note in that this is all pre- 
sented in a “family” hotel. Her 
modified bumps, however, seem to 
be taken in stride by the auditors. 
Steele acts as conferencier for the 
proceedings, and handles himself 
capably in a coupe of vocal leads 
to production numbers. The line 
and showgals are all lookers, their 
costuming colorful and eye-arrest- 
ing. It’s a smooth show with no 
high-flown pretensions,. and made 
|to order for current trade It 
could well run all summer at the 

Lary. 
'$4.95 dinner deal offered. Walter 
iNye + & top batoneer for it all 
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Ben Blue’s 
(SANTA MONICA) 

Santa Monica, May 1. 
Ben Blue, Buddy Lester, Barbara 
Heller, Mae Williams, 


and two weeknights, in some nifty | 
stylings, and, when the spirit moves | 


him, works over a variety of soio 


folksongs ranging in type from New 


Orleans to Cajun and French-Afri- 


Sammy) can patois. He’s a singer with a 


Nollie, Dick Bernie, Joan Kayne,!| sense of humor. His rambling occa- 


Cannon, Wynn Gould, 
Ivan Lane Orch; $3 


Richard 
“Clee ¢ ‘lub” 
mintmum 





Ben Blue’s madcappery in the 
low-overhead Santa Monica district | 
is the nearest thing to the heyday 
of the zany Jack White, Pat Har- 
ringion, Jackie Gleason hey-hey 


sional stories-in-song unfailingly 
draw an appreciative chuckle from 


| the audience. 


The Friday-Saturday night combo 


| consists of Barker, who ranks as 


one of the best banjo strummers 
in the biz; cigar smoking Althonso 


| Steel, whose drums also rang high; 
| Jack Fine, the ofay trumpeter; and 
| Jimmy 


Allen, Pete Fischer and 


days at the Club 18 and, of course, | Scoville Brown, on piano, trombone 
the memorable Clayton, Jackson & | and clarinet, respectively. + ~ ae 


Durante when they first started at| Barker is the chie 


the Club Durant, thence into the | 


attracton, own- 
ers Milt Machlin, Becky Barr, Bill 


Dover and Parody, all in New York. | Hollander—writers al!— and artist 
A screwball saloon is something | Earl Pringle figure he’ll still hold 
Gotham needs and Hollywood has, | his own if backed only by pianist 


because 


wood-Bel Air-L. A. belt. He’s a! 
cinch for Las Vegas and elsewhere 
—anywhere—as soon as he gets his 
own Santa Monica saloon off the | 
nut. He was heading there until} 
surgery created an hiatus but, with 


Blue, of course, draws} Allen and trumpeter Fine the rest 
from all over the BevHills-West- | of the week 


Incidentally, the entrepreneurs 
are considering changing the name 
of the joint back to its former title, 
that of the Complex Club. Art. 


his return, business is boffo again. | @Jneen Elizabeth, Mont*l 


The buffoonery and madcap hu- 


mor is in the Minsky tradition out! Reyes, 
of Clark & McCullough, but domi- Vaughan 


nantly it’s in the 1958 standard of 
Blue, Barbara Heller, Buddy Lester | 
& Co. Into its whirlwind pace of | 
burleycue blackout and kaleido- 
scope of marathon nonsense is 
packed beaucoup slick comedy. | 

Buddy Lester is an old pro who 
works like a young juvenile, offer- 
ing a versatile melange of hard- 
core, vaudery-nitery comedy at its 
peak. Newcomer Barbara Heller 1s 
an upcoming comedienne who, like 
the boss, is better in person than 
on tv. She had a Jack Paar ex- 
posure but she is prime in closeup 
of her deadpan manner of satiriz- 
ing Tallulah, Bette Davis, Judy 
Garland, Roberta Sherwood, and 
doubling with Blue in a “Carmen” 
lampoon. 

Sammy Wolfe, Blue’s comedy foil 
for nearly a quarter-of-a-century, 
is a stooge of the old school who 
makes his moments count. 
Bernie is the suave straight; Mae 
Williams, subject of a “This 
Your Life,” an effective vocalist; 
blonde terper Joan Kayne an un- 
inhibited foil for Blue; Richard 


Cannon, Negro bartender, a beam- play here. € J 
who threat performers moving with pre- 


ing moonfaced personality 
whams ‘em with his solo oppor- 
tunity. He's an Arthur Godfrey 


Talent Scout winnah but finds mix- 
ing drinks more surefire. He joins 
the al fresco “Glee Club” (waiters, 
busboys, the pros in the wash- 
rooms et al.) for a ripsnortin’ finale. 


my Wolfe and his “magic finger” 
bit. Not showing was Wynn Gould, 
salad woman who does a Tucker 


Los Chavales (11) with Trini 
Isobele & Miguel, Denny 
Orch (12); $2.50-$3 


cover, 


With the fanfare and excitement 


of Montreal's most elaborate hotel 


Dick Los 
Is & Miguel. 


opening now a thing for the record 
books, the Queen Elizabeth settles 


| down down to the biz of providing 


service and entertainment to its 
cumstomers. Judging from the 
solid bookings in the major rooms 
they are pleasing on all counts par- 
ticularly on the entertainment an- 
gle in the Salle Bonaventure. 

This dining room off the main 
lobby is perhaps the most elegant 
in Montreal. Spacious but with 
the feeling of an intimery, this 250- 
seater is handsomely decorated; 
has good sight lines; an adequate 
floor for dancing and priced along 
carriage trade lines. 

Current showcase centers around 
Chavales, flamenco dancer 
Trini Reyes together with Isobele 
This is the first time 
in Montreal for Los Chavales and 
they prove to be one of the best- 
disciplined and talented groups to 
All 11 males are triple- 


cision from choral groupings, to 
instrumental offerings and playing 
for the hooting of the above men- 
tioned dancers. Despite the all- 
Spanish flavor music and songs are 
varied enough to keep interest 


| Yoga 


throughout. Night caught, outfit did | 
The Filipino busboy “Hymie” is a a hefty 45-minutes and could eas- 
particular deadpay wow, as is Sam-|ily have done additional encores. 


Initial success of this room is due 
to maitre d’ Alex and his capable 
staff together with the overall 


and whom Blue touts for ultimate | supervising of Raymond who is in 


——— recognition. Maestro 
van Lane and his AFMers also 
get into the act. 


Blue, of course, is the magnet, a (to the layout. 


pro from ‘way back, with an 
authority that comes from season- 
ing, a deadpan style, and a shrewd 
concept of underplaying for hefght- 
ened effect 
peak with this canny layout which 


charge of all eateries in the hotel. 

Music by the new Denny Vaugh- 
an orch should prove a solid asset 
Vaughan, who di- 
rects from the piano and does vocal 
chores, has assembled a hep group 
of musicians and their style is 
right for the Bonaventure’s trade. 


No novice, he is at his | Not too sweet, okay rhythm and 


plenty of standards plus the musi- 


permits fuller opportunities for his comedy faves. 


supporting cast as well as himself. 


best show biz buy in anybody's 
saloon. Blue can gravitate from 
L. A. to Vegas to Miami Beach, 
with detours to Chi's Chez and 
New York's Copa, and keep work- 
ing forever. His miraculous recov- 
ery following adbominal surgery 
(which revealed nothing malignant) 


| 
| 


insures that also has show biz re- | 


lieved 
support with voluntary headliners 
of potent 


There was a marked loyal | 


marquee value, during | 


his hospitalization, although they | 


did little but keep the joint on the 
map 


ink seemingly waited until the 
original cast returned. He's back 
and biz is boffo, Abel. 


It O'Clock Spot, N.Y... 
Daniy Barker Band (6); no 
cover or minimum, 





A group of his hard-core aficion- 
nados took over an idle upstairs 
room in Greenwich Village to give 
New Orleans banjoist and patois- 
specialist Danny Barker a regular 
showease. The 100-seater room 
opened a fortnight ago, and from 
early indications it looks as though 
Barker, who has been given a part- 
nership share in the modest but 
comfortable operation (where 
there’s just enough space for the 
footloose element to dance to his 
steady beat), could easily make a 
modest success. 

.Barker, who once was a Cab 
Calloway sideman and recently was 
featured on CBS-TV's jazz special, 
gives his devotees a run for their 
money (which is what puts the 
operation in the modest rein, since 
there is no cover or minimum). "‘e 


The customers spell the black . 


Los Chavales and company hold 


The $3 minimum makes this the | until] May 17 with Patachou preem- 


Newt. 


ing May 19. 


Society, London 
London, April 29. 

Maggie Fitzgibbon, Ted Taylor 
Trio, Gypsy Adam’s Tzigany Vio- 
lins; $4.90 minimum, 

Maggie Fitzgibbon, a _ person- 
able blonde songstress who has 
appeared in a number of floor 
shows in niteries and also in musi- 
cal comedy, is here making her 
debut as a solo act. The girl has 
a fresh, crisp and friendly attack 
and can put over a number in a 
manner highly delectable for the 
supper patrons who are toying with 
a drink but at the same time ap- 
preciate the flavor better with a 
cute blonde to entertain. 

Main snag is that Miss Fitzgib- 
bon’s act seems familiar because 





this rendezvous has for some spe- | 


cialized in this type of girl singer 
and the bosses might well consider 
cailing a temporary halt and offer- 
ing more varied cabaret for awhile. 

She sings seven numbers in an 
act that lasts about 25 minutes and 
is at her best with “I’m Shopping 
Around,” “The Kind of Mood I'm 


In,” “Let's Fall in Love,” “Pete 
You Know” and a very lively 
climactic song called “A New 


Fangled Tanyo.” With a pleasant 
smile and a voice that has a lot of 
warmth and a pervading cheerful- 
ness, Miss Fitzgibbon scores but 
leaves her audience with nothing 
very a has happened. 
The Ted Taylor Trio offer thei: 
usual immaculate support and they 
and Gypsy Adam's Tzigany Violins 


fronts a troupe of excellent dix::- | help the after supper dancing con- 


landers, five others on weekends | siderably. 


Rich. 


Ben Soir, N. Y. 


Larry Storch, Felicia Sanders, 
Jane Dulo, Three Flames, Phil 
Della Pinna; $5 minimum. 


This is supremely good enter- 
tainment in the Village sector with 
ringing biz assured. It’s Bon Soir’s 
eighth anni show jampacked with 
smart singing by Felicia Sanders, 
longtime fave in this bistro and 
the brilliant hi-jinks of Larry 
Storch, making his first appearance 
at the club. Jane Dulo, singing 
comedienne, is also on the bill with 
clever takeoffs. 

Miss Sanders, 


Decca recording 


personality, is a good-looking dark- 
haired damsel with a smart, so- 
phisticated approach ta melodies. 
Siie’s a standout in v-rtually all 
her numbers, but notably so in 
the Kurt Weill composicions of 
“We'll Go Away ‘Togetner” and 
“It Never Was You.” Her droll 


handling of “What Have You Done 
All Day” moved temme members 
of the audience to particular 
heights of appreciation. The gown 
she was wearing, a striking black 


veivet with red decorations, did 
her justice. Irving Joseph, her 
husband, served as both arranger 


and accompanist, dong creditably 
on both fronts, 

Miss Dulo established rapport 
immediately with the patrons, scor- 
ing with a shrewd impression of 
an old school chum and an hilarious 
version of “Princess Pearl, the 
Lady Wrestler.” Laugh follows 
lauch as she satirized the after- 
midnight parting of boy and girl 
in “You'd Better Go Now” and the 
torch song in double talk. She has 
a gifted ear for nuances of speech 
and rates the large hand she gets. 

Top attraction is undeniably 
Larry Storch with a bushel of hit 
impressions of all levels of society. 
He scores with French takeoffs, 
English and American fight an- 
nouncer routines, Spanish and Wild 
Western lampoons. His concept of 
a tv receiver is par exce!lence, as 
are his rock ’n’ roll ard Indian 
accomplishments. Storch is 
a gified but unharnessed perform- 
€l With careful editing of his 
n.aterial, he can’t help but cap- 
ture an even larger army of enthu- 


Siasts. 


The musical Three Flames and 
Phil Della Pinna are sturdy work- 
ers. All in all, the anni roundup 


for Village 
Rans. 


an excellent buy 
devotees, 


Citawa House, Bull 
Hull, Que., April 29. 

Vickie Benet, Canadian Jazz} 

Quartet; $1 admission. 





Slick thrush Vicki Benet comes 


‘to this area for the first time with 


| bilingual 


a big reputation built by deejays 
and disks plus word-of-mouth from 
her Montreal appearances. She 
disappointed nobody. Femme's 
siint gives evidence of having been 
built for a larger room than the 
Circus Lounge, but blonde looker 
soon adjusted to the intimate sur- 
roundings and collected great mit- 
tins. Her stanza is predominantly 
French but she can switch lan- 
guages deftly, being perfectly bi- 
lingual, and sell big in both French 
an English, even in the same song. 

Miss Benet works chiefly in 
ballacs but uses a few cute items 
for nice balancing, tunes ranging 
from moody “Hymn To Love” to 
jumping of “How Yuh 
Gonna Keep 'Em Down on the 
Farm?” Out of World War I. 
Chirper’s piping is standout and 
she is gowned to exhibit her fine 
figure. Staging is effective. Back- 
ing by house’s Canafian Jazz 
Quartet is, as always, superb. Miss 
Benet is here to May 10. 

Otlawa House’s downstairs grill 
returns to its longtime rock 'n’ 
roll policy with the Spotlights, a 
Toronto foursome using music, 
chant and some comedy to good 
returns. During recent Carmen | 
McRae (with trio) booking, Cana- 
dian Jazz Quartet moved from 
Circus Lounge to the grill with 
puzziement by both clientele and 
musicians, Gorm. 





Cave, Vaneouver 
| Vancouver, Apri] 29. 
Mills Bros. (4), Helen Boice, | 
Cardettes (6), Fraser McPherson 
Orch (6), Ken Cooper; $2-$2.50 
cover. 


Mills Bros’ first Cave fortnight 
in two years proves there's nothing | 
wrong with the bistro beat that 
best headliners won't cure. Stint 
opened to a near-packed room and | 
boniface Richard Walters antici- 
petes at least weekends as SRO. 

It’s the familiar Mills freres’ 
oficring of a cruise amongst their 
disclicks, to wharn aud reaction, 
with some catering to clamorous 
requests and tunes they’ve made | 
standards. Quartet’s 100%, as! 
always, in dress and deportment | 
and a begoff. | 

Melen Boice, a billtopper in her | 
,Own right in standup buffoonery, | 


| flowing 


lis roundly stacked and garbed 
| She belts out 20 minutes of orfginal 
comicalities. Beauteous blonde, 


though no chicken, emerges one of 


those ageless comediennes, a 
Gracie Fields, 
before the 

spatters 
pegged 
infectious 


gag’s half spiele 


Situation, lapses into 


, . ets 1s : ’ 
whe eotlects hows | Saddler; costumes, Erte, Vinas, 


her stuff with personal- . 
P n | Adamis, 


boff, busts into song, 
when she hasn't broken the band | Jacques Pastory. 


La Nouvelle Eve, Paris 
Paris, April 29. 

Rene Bardy presents “Shock- 

| ing,” a show in two parts, mounted 

by Bardy. Choreography, Donald 


| Lucien Bertauz; music, Edouardo 
} Pierre Devevey; lyrics, 
|Claude Bonheur; orchestra under 
With Robert La- 


up, makes like a lush and wows the mouret, Esmeralda & Pepe Lara, 


spenders from 
encore 


Cardettes, Jack Card's 


fast start to fifth | Lilian Kenny, Charly Ballet 


newest 


(16), 
| Tonia Bern, Tania Florey, Made- 
moiselles De Paris (8), Eve Sis- 


terp ensemble, are able and lJong- | ters (2), Aleta Morrison, Jacques 
legged local lookers who hoof! Jordane, Nino & Albertini; cover, 


satirical impreshes, vintage 1920, 
through Suzy-Q to 
dressed  fluffily 
apropos. It’s a showcase for choreo- 


from bumps 
Charleston, and 
Card whose footwork 
sensational. Toms. 


grapher 
merely 


—=——— 
Avant Garde, L. A. 
Los Angeles, May 2. 

Roberta Linn, Phil Leeds, 


Sat. 


toberta Linn’s opening song is ti 


Joe 
Castro Trio; 3-drink minimum Fri.- 


| $2; minimum $e. 
This plush Pigalle nitery reopens 
for the tourist season. It gives an 


IS eye-catching, tableau-like show on 


| to its small floor and rear stage, 
and shapes as a draw for tourists 
wanting to see plenty of Parisian 
nude show elegance. 

Prices are steep, but it packs a 
lot into its traditional girlie frolics, 
in the Pigalle idiom, plus some 
good acts. It does not have the im- 
wt, inventiveness and _ produc- 
on values of the Lido, but enough 


“I Like the Likes of You,” and heady jooking girls, lavish costum- 


that’s a sentiment that will mirror 
Avant Garde pa- 
Miss 
pop | 
voices around, and she wraps it | of 
up in a package that’s as bright and 


the feelings of 
trons for four weeks to come. 
Linn has one of the finest 


pretty as she is. 
This 
appearance in over one and a half 


years, and she has traded produc- 
In Maynard 


tion for 
Sloate’s 


intimacy. 
atmospheric Back Room, 


Miss Linn’s fresh approach makes 
the intimacy pay off, remaining al- 


ways a real person—with a good 
deal of talent. Her 
range from ballads to blues, with a 
little rock ’n’ roll thrown in, and 


her “Smoke Gets in Your Eyes” is 
especially fine in a unique arrange- 


ment. Miss Linn shows remark- 
able volume control, and her easy, 
tones are always most 
pleasing. On for the 
preceding the vocalist is Phil 
Leeds, a comic new to L.A. whose 
delivery is genteel and whose mat- 
erial includes some fine satire. His 
one-way conversation on sex edu- 
cation and his takeoff on greeting 
card verses are particularly funny. 
He is a smooth monologist and a 
warm comedian. 

Joe Castro Trio’s 20 minutes of 
excellent swinging rhythm pro- 


| vides a toe-tapping lead-in for the 


show. Ron, 
Ankara, Piit 

Pittsburgh, April 29. 

Four Preps; Ice show with Phil 
Richards, George Arnold, Perky 
Twins, Jay Seiler, Miriam Seabold, 
Ice Debs (4), Walter Gable orch 
(8), Bill Landy; no cover or mini- 
mum, 


Spring, summer and part of the 
fall is ice show time at Ankara; 
the bladesters come in for six 
months of every year, taking over 
the opening half of the entertain- 
ment, with a non-skating act in the 
late spot. 

Management has brought Phil 
Richards back again to produce, 
star in and costume the frozen 
eclairs and he’s done his usual slick 
job. The girls are outfitted color- 
fully, the numbers are put together 


showily and all in all, it’s an eye- | 


filling half an hour. Emphasis’ in 


the opener is not so much on skat- | 


ing as it is in the visual vein with 
a touch of comedy. Latter’s sup- 
plied by Jay Seiler and his wife, 
Miriam Seabold, doing the funny 


|ski routine to “March of Wooden 


Soldiers” that the Seiler Bros. (Jay 
and Lou) used to feature in the 
Sonja Henie packages. It’s still a 
sock piece of business and over big 
Seiler’s earlier bullfighting bit 
doesn’t quite make the grade, 
though; needs stronger pantomime. 

Richards and his 
George Arnold, back at Ankara for 
four weeks before taking his own 
rink revue into Silver Slipper in 
Las Vegas, are the flashes. They’re 
crack Hans Brinkers, in solo or 
duet, with plenty of showy tricks 
in their repertoire which they sell 
solidly, winding up with a sailor- 
acrobatic number they've been do- 
ing for a long time and which con- 
tinues to wrap it up. Perky Twins 
are a couple of cutie-pies who are 
plenty decorative and their unison 
stuff is okay although not exactly 
exciting. 

Chorus of four girls show a va- 
riety of colorful outfits and work 


| by ‘themselves and also with Rich- 


ards satisfactorily. Timing was a 
bit. off at opening. Bill Landy, 
house singer and emcee, gives lay- 
out some nice vocal accompani- 
ments, also belting out a couple on 
his own while floor is moving out 
over the ice for second half. 
That's taken over by Four Preps 
(New Acts. April 23). Walter 
Gable’s band is practically a fixture 
at the Ankara; acts and customer 
who dance can testify why. 
Cohen 


is the vocalist’s first L.A. 


10 selections 


30 minutes 


ex-partner, | 


ing, and undress, to appeal to those 
looking for the “Gay Paree” at- 
mosphere. 
Show moves quickly in a series 
numbers that have the partici- 
pants appearing as birds, symbols 
of the daily press, and on a trip 
around the world via Air France 
etc., which al! work terp numbers, 
vocals and stripped parades. 
Donald Saddler, Yank choreog- 
rapher, has utilized the small space 
well and created flurries of move- 
ment and color. Circus number is 
particularly successful as the tiny 
stage revolves with exuberant ac- 
tivity, movement and some dance 
knowhow. Charly Ballet (16), com- 
posed of 12 lookers and four boys, 
are okay in terp but have little 
space or chance to do more than 
outline production line aspects. 

Tonia Bern makes up in savvy 
presence and lingo abilities for 
only a fair voice in her song inter- 
ludes while Tania Florey and Jac- 
ques Jordane a'so supply accept- 
able warbling. Aleta Morrison is an 
exceptionally physically endowed 
terper, while the Eve Sisters are 
supple nude dancers. 

Robert Lamouret’s ventrilo num- 
ber is high in comedy as he pre- 
sents his brash duck and sky but 
shrewd dog. It is big in yock con- 
| tent and the show highlight. Esmer- 
| alda & Pepe Lara are a good His- 
| pano dance team who manage to 
| impart fire and passion in spite of 
| the lush, over-indulged surround- 
| ings. Lillian Kenny is a pert, pretty 

trapeze artist whose deft acrobatics 

| are also an asset. Nino & Albertini 
add a good earny flair in their 
clown apparition, and the Madem- 
oiselles De Paris (8) display plenty 
| of nudity. 

There are taxi dancers also avail- 

able, and this shapes a plushery 
| with a one-time pull for visitors. It 
| is what many think Paris clubs are 
| like, and thus rates more a tourist 
| attraction which explains its usual 
winter shuttering. Music, costumes 
and general production knowhow 
are topflight. Mosk. 


' 








| 

Mr. Kelly’s, Chi 

| Chicago, April 29. ° 
Martha Davis & Spouse (with 

George Foster), Marx & Frigo. 

$2.50 beverage minimum. 





| Quips and spoofery hallmark 
| their act, but if they had to play 
| it straight, Martha Davis & Spouse 
|(Calvin Ponder) would still rate 
| worthy and b.o. for their first-rate 
jazz musicianship. Comedics that 
interlard duo's piano and bass 
| work rate a high laugh quotient 
| but never get out of hand to over- 
; Shadow inventive and tasteful in- 


| strumentation. 


Miss Davis handles between- 
tunes spieling—funny asides, both 
pertinent and non-sequitor. All of 
|her stuff (delivered with rolling, 
mischievous eyes) is of the throw- 
|away stripe and to more effect 
overall than standup gags. 
Musically, the fast 45-minute 
|route brims with broad appeal, 
| ranging through standards to more 
| Specialized stuff. When they're not 
| joining pipes, Miss Davis offers the 


| vocals, though opening night 
|Ponder gave “Lulu’s' Back in 
| Town” a happy whirl. Pair use 


| ‘“Basin Street” to work in a neat 
|parody of “If I Didn’t Care.” 
| “Robin's Nest” is a straight pro- 
| Sressive instrumental, and “Tea for 
| Two” is framework for whimsical 
| medley that range all over Tune 
|Pan Alley and into the classics. 
|George Foster’s drumming pro- 
| vides the perfect beat. 

| Marx & Frigo Trio, the house’s 
|Monday-Tuesday fixture, warms 
| the audience with a library of ever- 
greens and offbeats that are always 
listenable. Show's a four-weeker. 
Mike (Nichols) & Elaine (May) are 
due. May 23, i 
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Shoreham, Wash. 
Washington, May 3. 
Jane Morgan, Bob Cross Orch 
(12); $2 cover. 





Jane Morgan, third entry in 
Shoreham Hotel’s new policy of 
headliners for its “Spring Shower 
of Stars,” shows she is more than 
a one-tune singer. In an elabo- 
rately produced, hourlong routine, 
chantoosie goes through a genuine 
ore-woman show, leaving the turn- 
away crowd in Shoreham’s large 
Blue Room mitting after her sec- 
ond return, 


An eye-catching, tall blonde, she | : 
local night pack has had an oppor- | 


combines the Hildcwerde ringside 
technique with the Ddrassy quality 
of an Ethel Merman. The singer, 
who rode to the hit lists with “Fas- 
cination,” displays showmanship, a 


good set of pipes, clear diction and | 


plenty of special material. 


Teeing off with an appropriate | 


icebreaker, “I’m in Favor of 
Friendship,” Miss Morgan goes 
through “Melodie D'Amour” and 
“All the Way” at a fast clip, mak- 
ing the rounds of the ringside 


tables, and adding just enough pat- | 
She | 


ter to tie things together. 
stages two flashy production num- 
bers, giving act a show format. 
First of these, based on “80 Days 


Around the World” theme, gives} 


her a chance to use props, assorted 
accents, even some foreign-langu- 
ace tunes, and a great variety of 
numbers. She makes each segment 


score, winding up with special light | 
effects to give an air flight back- | 


ground. 

Second production number, with 
a Ziegfeld Follies theme, and 
strong accent on nostalgia, im- 
pressed as somewhat forced, but it 


signed the baroque but tasteful 
decor of this new club). Bajo 
| Orch (7) purveys fine dance music 
| to fill the small floor and Leopoldo 
| Frances is an asset in his Latino 
/singing. In short, the Mocambo 


was built on the site of an old 
| girlie club, Le Versailles. Mosk. 





Mocambo, L. A. 
Los Angeles, May 2. 
Mike Nichols & Elaine 
| Frankie Sands Trio, Paul Hebert 
Orch (5); $2 cover. 


| 





It’s been a long time since the 





Statler-Hilton, Dallas 
Dallas, May 2. 
Corinne Calvet, Garwood Van 


| Orch (11); $2-$2.50 cover. 


looks to be around for a while. It! 


May, | 


| 


|four month@ ago. 





This is the first local date for 
French film player Corinne Calvet 
since embarking on a nitery tour 
Solid reception 
accorded her by a packed Empire 
Room at opening (1) put the wel- 


|come mat out for a return date. 


| the 


jtunity to see something new and | 


| different in the way of club acts, 
but it'll have its chance now with 


Visual assets come first; she’s sil- 
vered from hairdo to slippers, and 
in-between clinging _ silver 
gown is an eye-opener. 

Miss Calvet meshes her vocal 
numbers with both French and 
English lyrics, tracing her film ca- 
reer via smart between-tunes pat- 


|ter, and a barb—‘Hollywood is a 


|the Mocambo's booking ef Mike | 


Nichols & Elaine May. This young, 
personable comedy team, making 
its west coast bow, presents a dis- 
| tinct type of humor that keeps au- 


| bosoms.” 
| rody 


jdiences rolling with laughs and | 


| begging for more. 

| At Tuesday’s (29) opener, pair 
|was greeted by a capacity crowd 
{comprised of the curious and the 
regulars, all wondering, “How 
‘funny are Nichols and May?” 
| Well, they found out from the mo- 
ment the loquacious comedians 


windup 45 minutes later. 
The duo scores with a 


| terviewing a Hollywood starlet to a 

couple committing adultery. Lat- 

ter is presented in three different 

| approaches—English, French and, 
of course, Yankee. A mortuary 
routine, featuring a $65 funeral 
which catapults into the thousands, 
brings forth its share of laughs. 

| Milton Berle was on hand at 


shot out their first line until the) 


uintet of | 
| routines that run from a deejay in- | 


| 


seemed to make the $2 cover! opener to intro the comics, and did | 


charge worth while to audience. 
Standout was takeoff on Fanny 
Brice’s “My Man.” 

Miss Morgan is a_ welcome 
change from school of c2sual per- 
formers, 
listeners as though it was meas- 
ured by the ounce, like uranium. 
She gives her all with enthusaism, 
style and vigor. Listeners respond 
in kind. 

Bob Cross, a newcomer to Blue 
Room in rec ft weeks, backs up 
star all the way. Dance music is 
well tailored for room’s conserva- 
tive, mature crowd, featuring show- 
tunes, with enough novelty and 
bounce to satisfy the customers, 
junior grade. A watered-down ver- 
sion of “Singing Violins,” consist- 
ing of seven fiddlers, including 
Cross, make an effective opener, 
sliding into room on a movable 
stage. Flo. 





Mocambo, Paris 
Paris, May 6. 
June Richmond, Jacques Ver- 


ieres, Tun Yang, Guaranis (5), 
Joanis (3), Joe Bass, Frank & 
Maisie Mumford Puppets, Bajo 
Orch (7), Leapoldo Frances; $4 


minimum, 





Paris now has its Mocambo, a 

plush, leopard-skin lined room 
with lighting fixtures held by the 
busts of blackamoors. Intime, with 
a small stage for its well balanced 
group of acts, this looks like a 
regular to be added to the long 
list of Paris niteries. 
_ Boite manages to be palatable 
in spite of its rococo decoration 
which becomes pleasing and dis- 
arming. Dinners are served or one 
can drink in the lush surroundings 
in this small (about 40 tables) club 
off the Champs Elysees. 

June Richmond airs her_ big 
pipes adroitly. Hefty Yank Negro 
singer is a known Continental 
quantity, and she bangs over oper- 
atic takeoffs or smooth standards 


for good effect. Poised, with the | 


Tight amount of kidding, she 


who dole it out to their | 


jno more. Good word-of-mouth 


land of vanity, veneer and 42-inch 
Gimmicks include a pa- 
on “Long Way Frem St. 
Louis” and, back to audience, simu- 
lating a male admirer caressing her 
bare back. 

Big bits are her vocals of “Run- 
ning Wild” and “Autumn Leaves” 
in both French and_ English. 
“Lover,” with strictly French ly- 
rics, get 'em, ahead of her audience 
participation segment, with a male 
ringsider onstage, after which she 
tours nearby tables to reap rap- 
port in a sing-song of “Deep in the 
Heart of Texas.” She missed here 
with patter, calling Lauritz Mel- 
chior a German _ opera _ star. 
“Shake, Rattle and Roll,” “Parlez 
Moi’ D’Amour” and a rousing “Do 
It Again” clinch the slick 45-min- 
ute show and it's a begoff. 

Accomp Billy Rose, at the 88, 
and directing .the house band, 
gives perfect s ort for the show. 
Garweod Van's band also has a full 
floor for leather-pushing turns. 

Miss Calvet holds through May 
15; Jose Greco & Co. open May 16 


‘could keep this Sunset nitery busy for @ third date in this new room. 


for the next two weeks. 


Frankie Sands Trio keeps the | 


mood happy for intermission while 
Paul Hebert’s orch backstops show 


| 


| and delivers the dance beat in good | 


| fashion. 
18. 


Beverly Hills, Ciney 
Cincinnati, April 29. 
Carol Channing, Francis Brunn, 
| Dorothy Dorben Dancers (10) with 
|Clay Mundéy; Gardner Benedict 





|Orch (10), Jimmy Wilber Trio, 
| Larry Vincent; $3 minimum, $4 
| Sat. 

Greater Cincy’s cafe society 


makes Carol Channing feel home 
free in her bow at swank Beverly 
Hills, on the Kentucky side of the 
| Ohio River. Her opening night re- 
' ceptiag, as rousing as accorded any 
of the other stars appearing here 


Show holds through May | 
Kafa. | 


{ 


Bark. 


King Arthur Never Had It 
So Jazzy; ‘Night’ of the 
Roundtable, TV and 


Morris Levy returned to the east- 
side nitery fold last Sunday (4) with 
a big splash preview of his new 
Roundtable jazz room. Levy, who 
at one time was associated in the 
operation of the Embers, a few 


blocks north of his current spot, has | 


set up his nw room on the site of 
the defunct Versailles nitery. 

The preview was patterned along 
the lines of a lavish Hollywood 


preem with a tv pickup to boot. | 


Invited to the pre-opening showing 
were about 350 nonpaying, nontip- 
ping celebs, newspapermen and 
disk jockeys. The video play came 


lover the years, points to a two-| from NBC-TV which picked up 10 
| frame winner. Supplying additional | 


| class entertainment for a 75-minute 
|/route are Francis Brunn, juggler: 
| the Dorothy Dorben ensemble with 
Clay Mundey, singing emcee, and 
Gardner Benedict's combo. 
| Miss Channing captures attention 
at sight and retains it for nearly 
an hour of her song and satire 
repertoire. Strictly individualistic 
| is the tall blonde’s zany boyish bob, 


| contrasting huge brown eyes. Ab- 


|visit with “Gentlemen Prefer 
| Blonds” several years hence, the 
comedienne socks home “Little 
Girl From Little Rock” and “Dia- 


|was a hefty coast-to-coast 





The Roundtable, N. Y. 
Teddy Wilson Trio, Joe Bushkin 
Quartet; $3.50 minimum. 





minutes from the room for a show- 
casing on Steve Allen's show. 
plug 


| ; |which should help the club get off 
|sent from these parts since her | to fast start. 


In on the telecast were the pre- 


|}miere acts, Teddy Wilson Trio and 


|monds” from that show. Registers | 


also with takeoffs of Sophie Tucker, 
| Tallulah Bankhead and Marlene 
| Dietrich, a lively “Calypso Pete” 
| number and impressions of a lisp- 
ing silent screen dame missing out 
on sound pics. Her piano director 
is Jack Russin. 

| Brunn, who teamed with his sis- 
| ter when playing Beverly a few 


| . 
| seasons back, crams more action | 


and skiil in five minutes of manipu- 
| lating balls and rings than expected 
in this line. Minces somersaults 
| and flips with the ball routines. 


hg ; 

shapes solid. ; Jimmy Wilber’s threesome sup- 
Jacques Verieres sings a batch | plies intermissien music and Larry 

of knowing self-cleffed ditties nif-| Vincent, singing pianist, is again 

tily. A pleasing voice, smart songs entertaining in the cocktail room 

and a personable approach makes 


him look like a future headliner. 
Joe Bass uncorks a fire-eating bit 
which titillates as well as gets 
£asps as he goes among the tables 
breathing flames. Always a good 
offbeater. 

Joanis (3) are a pleasant hand- 
shadow group who enact little 
comedic bits only with the mitts. 
It is solid in this small room, Gua- 
ranis (5) are a Latino folk outfit 
who terp and sing rhythmic ditties 
for colorful effect. They maintain 
a simplicity and folk quality pleas- 
ing in intime surroundings. 


Tun-Yang is a dextrous acro able | 


to cavort on the smatli stage. He 
mounts a dias via placing blocks 
under each hand and then de- 
scends. A fine filler, Frank 
Maisie Munford Puppets have the 
Stringed characters doing every- 
thing from Madame Butterfly to 
scat singing and flirting with the 
ringside tables. It’s a . colorful 
entry. (The Mumfords also de- 


| after eye surgery. Carmen Caval- 
iare tops the show opening Lm | 9. 
, oll. 





Boston Arts Fest Sets 
Public Garden Program 


Boston, May 6. 
Program for the Boston Arts Fes- 
'tival, Hub’s cultural combo, was 
|set at annual festival luncheon 
| yesterday (Mon.) with George Ma- 
| rek, general manager of RCA Vic- 
| tor Records, in as guest speaker. 
The 17-day event will open June 
/6 in the Public Garden again. 
| While park authorities have waged 
|a battle for the past two years to 





& | keep the fest out of the Hub show- 


| grounds, Mayor John B. Hynes in- 
| tervened for the festival backers. 
| Events include a drama, ballet, a 
| jazz night, folk dancing, art ex- 
| hibits, poetry readings—all alfres- 


} co, all cuffo. 


the Joe Bushkin Quartet, as well as 
Count Basie as an extra added at- 


traction. Despite load of cables, 
cameras and sundry other tele 
equipment scattered about the 


place, the preem ran off smoothly 


with topnotch service in the dining | 


and tippling departments. 

Levy has changed the face of the 
room for the jazz overhaul.  In- 
stead of the lush setting that trade- 


marked the Versailles, room was | 
|made to look more like a jazz spot | 
with panelled walls, a stage~ shift | 


from the front of the room to the 
back and acoustical ceiling setup. 
Latter is an important addition 
since it helps spread the jazz 
sounds around in a true and appeal- 
ing manner. 

After the telecast, the NBC tech- 
nicians stole away quickly with 
their equipment and the room got 
down to the jazz business at hand. 
Teddy Wilson’s piano sparked a 


bass and drums backing in a nifty | 


30-minute set and Joe Bushkin ‘pi- 
ano) followed with a group con- 


|sisting of bass, drums and electric 


guitar. Both Wilson and Bushkin 
are old hands at jazz room play and 
dished out & brand of music that 


| had the hip tradesters on their side 


| 


all the way. The combos are in 
for four weeks and will be followed 
A Steve Allen and an all-star com- 

0. 

Levy, who also doubles in the 
disk ‘Roulette Records) and music 
publishing ‘Patricia-Kahl) business, 
is planning to get in on the grow- 
ing eastside luncheon business by 
turning the Roundtable into a noon- 
time eatery sans music. The 
luncheon policy starts rolling May 
19. 

Levy and his aides are to be 


jeresttes for the efficient handling 
| of a tough assignment as well as 
}applying solid showmanly values to 
|what could have been just another | 
| jazz club opening. Gros. 


The Seville, L. A. | 


Los Angeles, April 22. | 

Sandra Barton, Sonja, Rickey Val 
|lo, Al Esc@bar orch (6); $3 mini- 
mum, | 





The Seville’s current offering is | 
{enough of a package to satisfy both | 
|the regulars and droppers-in to this 
|nitery which seldom features name 
| talent. 
| Sandra Barton opens the 45-min- 
jute show with “Them There Eyes” 
j}and winds turns with “The Man I 
| Love.” She pleases in the vocal 
{department and chirp builds act | 
|with some comedy patter in be- 
jtween each number—some _ of 
which is amusing. She asewell as 
| others on bill, however, were han- 
dicapped during their acts by an 
exceptionally noisy audience. 

Sonja is a hip-swinging belly 
{dancer that keeps her vibrations 
jin tempo to the Latin music. Scan- 
| tily clad, and with low lights em- 
| phasizing her shadow on the back 
| wall, she’s a sexy act. Her standout 
| routine is a flame dance during 
;which she caresses a torch. The 
jclub becomes somewhat warmer 
|during this stage. 
| Vallo uncovers a fine voice and 
| know-how in its presentation. He | 
j}scores with “There's No Tomor- 
'row,” “If There Could Be No Mu- 
isic’ and “Sweet Georgia Brown.” 
;Charles Peck, brother of owner- 
dancer Steven Peck, supplies Vallo 

with good guitar backing. Kafa. 


'365 Club. San Francisco 
San Francisco, May 1. 

| Paul Gilbert, The Beachcombers 
& Natalie (4), Joy Healey Dancers 





| (9), Joe Kirchen, Alex Duchin 
| Orch (9); $1-$1.50 cover. | 
| Paul Gilbert sparks a lively, | 
| well-coordinated 55-minute show 


with a nice comic routine high- 
lighted by his hilarious takeoffs on | 
|*Medic.” Audience is completely 
; won by his version of a tv doctor 
and his line of patter with this bit 
|is overwhelmingly funny. He also 
uses his rubber gloves to great ef- 
|fect—his troubles with the gloves 
are a classic running gag. 

Earlier Gilbert stuff is not quite 
so effective and some of his mate-| 
rial is familiar, but this crewcut, 
standup comic appears to be what 
the doctor ordered for Bimbo's 365. | 
| The Beachcombers & Natalie— | 
| three fellows and a cute Chinese- 
|Hawaiian gal—are an_ excellent 
| quartet, reminiscent of the Mary 
|Kaye Trio. They capture crowd 
swith “Love Thy Neighbor” and a} 
spirited “Hawaiian War Chant,” | 
move on to “Hello, Young Lovers,” 
|“When the Saints Come Marching 
'In,” “You Do Something to Me,” 
“Little Grass Shack” and “The 
Heat Is On,” the latter being their | 
|least effective number. They're 
‘smooth and well rehearsed and | 
Natalie, who's under five feet, has | 
a wonderful, true, dark voice that | 
carries the solos beautifully. If 
|she’s going to continue to wear | 
\those low-cut dresses and hula, 
| however, she could pare off 12 to 
15 pounds. Stef. 


| 
| 





} 
'sented by Jack Lutey; $3 


| Havana vocalist. 


|keep on top 


Crescendo. Hollywood 
Houston, May 2. 
JoAnn Miller, Latin Americana 
Revue, Jose Ortiz Orch (5); pre- 
midyit- 
mum Sat. 





JoAnn Miller, who opened here 
April 30 for a two-week stand, is 
the kind of .canary whose sheer 


|foree of personality compels atten- 


tion and produces applause. She's 
a dark-haired looker with a statu- 
esque build and a pleasing throaty 
voice. 

Wearing a low-cut, shimmering 
blue-white gown, she tees off with 
“From this Moment On,” then into 
a diverting quite risque, his-swing- 
ing “Tragedy in Trinidad,” a calyp- 
so tale of easy virtue the hard 
way. Risque routine is followed 
by a solid “St. Louis Blues,” then 
back to the hot stuff with a cute 
number of the lady who wedded an 
aging millionaire only to find him 
“Young at Heart.” 

Gal is a fine audience-drawing 
act, and her name is already on the 
lips of Houston's cafe crowd. 
Whether she's singing a stomping 
“Saints Go Marching In” or a Dor- 
othy Shayish “Little Girl From Lit- 
tle Rock,” she’s good to listen to 
and look at. 

With Miss Miller is the flamenco, 
voodoo and calypso revue of Latina 
Americana, held here for another 
week. This exuberant 35-minute 
show features the Pablo Candelas 


| Trio, consisting of a former Jose 


Greco star and two luscious Latin 
girls whose bikinis ripple with sub- 
tle rhythm, plus Rafael Hernan, a 
Senor Candelas’ 
flamences, clearly influenced by 
his years with Greco, are authentic 
and dynamic. 

Next at the Crescendo: The 
Stylemasters (4), opening for two 
weeks May 14. Harr. 

—— TY 


Chi Conventions 


=m Continued from page 64 Goa 


Metropolitan Fair & Exposition 
Authority, created last year by the 











\state legislature, still clings to a 


though 
to 


late ‘59 competion date, 
most Chicageans are willing 
make book it'!] be much later. 
N.Y., Detroit Competition 
Opponents of the new hall say 
Chi has adequate facilities right 
now, and point chiefly to the In- 
ternational Amphitheatre (of live- 
stock and political convention 
fame). Proponents, however, claim 
the Amphitheatre and other ex- 
position sites ‘e.g., Navy Pier) are 
lacking in many things and that a 
new hall is a must if the city’s to 
in convention biz. 
Amphitheatre, among other things, 
is held to be too far from the main 


| stem, and in one of the town’s least 
| attractive areas to boot. 


Navy Pier, 
close to the Loop, has plenty of 
floor space, but in a thin, mile- 
long structure with obvious disad- 
vantages. Witkins notes that Mi- 
ami and New York, both with new 
arenas, are taking some of the play 
way from Chi, and that Detroit 
will join the battle in '60 when its 
new exposition centre is to be 
opened. 

Some showmen here are also en- 
couraged, by another development 


Eddys’. K. €. 
Kansas City, May 2. 
Rusty Draper, Tony DiPardo 
| Orch (8); $1-$1.50 cover. 


'they figure can only be a help—a 
new express road, the Calumet 
|Skyway, a _ seven-and-a-half-mile 
}elevated toll span that cuts from 


—_ : : ; the heart of the southside to 
This is the third time around f0r link up with the Indiana East- 


ee en | West toll road. Skyway, with some 
ous stands here. As shown by his 15,000,000 vehicles expected to use 
45-minute turn at opening (2), he’s | !t during the first year, was opened 
| built steadily’ and is very welcome last Wednesday (16), and should 
in this plush spot. jrate with south suburbanites who 
| There have been some changes |might otherwise stay put for the 





jin format, with Draper taking the | time and effort it would otherwise 
‘first few songs straight before |take to come into town. 

| bringing on his electric guitar and Braves’ Camp Followers 

|his uke. That seems to bracket; There is, of course, the matter 
his work, and sets the customers a/of a recession, meaning that cit- 
|bit more on edge when he does | jzens of Gary and Hammond to 
bring on the string box, a very im-| the southeast won't budge as long 


| portant part of his turn. He makes | 
|a sprightly opening with “Red, Red 
|Robin, “Lazy River,” “Sail Along 
Silvery Moon” and “Shifting, Whis- | 
| pering Sands” sung in fine style. 
| He launches into his drawing- 
room hillbilly with “I'll Go Chasin’ 
|Wimmen,” switches to vocal im- 
| pressions on the Ink Spots, reels 
off some firstrate guitar work, and 
|makes a complete turnabout with 
“Oh, What a Beautiful Morning.” 
| Then it’s an even sharper pace to 
{close with “Freight Train,” some 
fast work on the uke, a hillbilly 
gem, “I Got a Rose Between My 
| Toes,” “He’s Got the Whole World 
|in His Hands” and “Jambalaya.” 
| Draper is a lad with talent and 
| the personality to let it project eas- 
ily and readily. What he does with 
1/15 numbers is a delight and he 
| makes of it what a night club act 
should be, as the customers readily 
and generously acclaimed. He'll 
be followed by Jay Jason and Cathy 
| Carr who open May 16, Quin. 


'as the season dwindles. 


as soft biz ‘with steei plant layoffs 
and dissipating savings) is a day- 
to-day reality. 

Another help to summer business 
are the Milwaukee Braves—espe- 
cially if they loom a winner again 
It’s re- 
called that last year delegations of 
up to 5,000 frequently came down 
from Beertown to cheer their 
heroes in Wrigley Field. (It's less 
than a two-hour auto ride between 
cities.) Chi, by the way, is the only 
two-team city left in major league 
ball, and both Windy City entries 
draw well from surrounding ham- 
lets, and even other states. 

It’s the convention, though, that 
really tilts the town's collective 
ledger in favor of profit. And Chi 
still ranks No. 1 for such meetings, 
housing better than 1,000 per vear. 


Last year that meant over $188,- 
000.000 Peak take was 1955's 
| $209,000 000. 
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Sho B dw the theatre party support of Jewish ° . 
organizations. Because of its story ] e it 
WS on roa ay of how Moses brought down divine | 
wrath on the Egyptians and there- | ; 7 : 
The Visit she sits calmly on the local hotel| by freed the Hebrews fru slav- Looks like some Iowans are taking Brooks Atkinson’s N.Y. Times re- 
Producers Theatre (Roger L. Stevens, | balcony day after day, they inevit-| ery, “Firstborn” will presumably | port of an Iowa “school” of playwriting on Broadway quite seriously, 
Ro Whitehead, Robert W. Dowling) | ably begin to weaken. have special application in modern Native support of Hawkeye state’s home-grown product on Main Stem 
rich serch yyy Po gg yee Her victim presently notices un- | Israel continues when Mr. and Mrs. James Casterline of Tipton, Ia., bring 
cy. Staged by Peter Brook; decor, | easily how everyone has begun buy- On the theory ee an author in a showplane of 16 from the Cedar Rapids area on May 9. Group 


Miss Fontanne’s clothes, Cas- 
. © supervision and lighting, Paul 
son. Stars Alfred Lunt, Lynn Fon- 
features Peter Woodthorpe, John 
Wiilham Hansen, Myles Eason, John 
ph. Keneth Thorneit, Daphne New- 








t Frieda Altman, Howard Fischer, Eric 
Por At Lunt-Fontanne Theatre, N.Y., 
Ms 4. $3.80 top ($15 opening 

Hoth t Keneth Thornett 
He ywerger David Clarke 
Ww t Milton Selver 
Vogel os Harrison Dowd 
Pain Clarence Nordstrom 
Station Master . Joseph Leberman 
Burgomaster Eric Porter 
Prof, Mallet Peter Woodthorpe 
Pastor William Hansen 
Anton Schill Alfred Lunt 


Lynn Fontanne 

, Jonathan Anderson 
val Myles Eason 
John Wyse 
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Police Chief John Randolph | 
Grandchildren Lesley Hunt, Lois McKim 
Chair Carriers Stanley Erickson, | 
William Thourlby 
Blind Men Vincent Gardenia, 


Alfred Hoffman | 
Frieda Altman 

. Gertrude Kinnell | 
. Daphne Newton 
Marla Adams 
oe Ken Walken 
Howard Fischer | 


Frau Burgomaster 
Frau Block 
Frau Schill 
Ottilie Schill 
Karl Schill 


jr. Nusslin 

Midlate — ....cssecscess James MacAsron 

Truck Driver ° John Kane 

Reporter Edward Moor 
Robert Donley, 


Kent Montroy 


Townsemen 

Alfred Lunt and Lynn Fontanne | 
have not only their names on a 
theatre, but also have their best) 
play in many years—to be exact, 18 | 
years, since Robert E. Sherwood’s | 
passionate “There Shall Be No) 
Night.” The stars have returned | 
triumphantly to Broadway to dedi- | 
cate the Globe Theatre, renamed in | 
the'r honor. They give superlative | 
performances in a powerful, rather 
grisly drama, “The Visit.” by the) 
young Swiss playwright Friedrich | 
Duerrenmatt, adapted by Maurice | 
Vale:tey from the original German. | 
‘he Producers Theatre presenta- | 
tion is scheduled for a njne-week | 
run, after which the Lunts have} 
said they plan to retire permanent-| 
ly at their farm in Genesee Depot, | 
Wis. | 

“The Visit.” first produced as | 
“The Old Lady’s Visit” a couple of | 
years ago in Zurich and since done | 
in several different European | 
cities, was tried out by the Lunts| 
in the British Isles, breaking-in in | 
Dublin and playing a few weeks) 
elsewhere. The original intention | 
was to take the production to Lon- | 
don this spring and bring it to 
New York next fall, but the play | 
was figured somewhat grim for | 
British audiences, so it was brought | 
directly here. | 

There's no question of “The 
Visit" being able to get through | 


the stipulated nine weeks, and it); 


could probably run well into next 
season if the stars were willing to | 
continue. However, the limited | 
engagement takes them into July, 
so there appears little chance 
they'd remain in the city any 
longer in the summer heat. 

“The Visit” is a gripping drama 
which gives the Lunts two fine act- 
ing parts, but it’s one of the most 
cynical plays in Broadway memory. 
The Swiss author, a minister's son, 
is obviously one of the disillusioned 
younger generation, with a kind of 
cold fury at what he considers the 
hypocrisy of life. Unlike such cur- 
rent idol-smashers as Samuel Beck- 
elt and Eugene lTonesco, he doesn't 
write double-talk, but makes his | 
sinister meaning clear enough by 
implication. 

In this play, as in his other) 
works, Duerrenmatt is saying that 
greed and hatred are man’s ruling 
motives, and that words like loyal- 
ty, pity, generosity and honesty are 
merely cant by which people cloak 
venality and cruelty. As possibly a 
scrap of compensation, he seems to 





feel that a few people may achieve ts 


a sort of redemption by humble ad-) 
mission of guilt and courageous re- 
signation 

The author presents a drama of 
implaccable retribution. It's about 
a fabulously rich, powerful woman 
who, cruelly betrayed as a girl, re- 
turns te her native town to get 
revenge on the man who wronged 
he They had been lovers and 
when she became pregnant, he de- 
nied paternity, bribing two other 
youths to swear that they had also | 
been having affairs with her 

As this Nemesis explains, her 
child was taken from her and la- 
ter died, while she was driven from 
the town, to become a whore and 
ultimately to acquire wealth and 
enormous economic power through 
a series of marriages. She offers 
the impoverished village a billion 
markes, 500 million to the town it- 
self and 500 million to be divided 
among the citizens. Her price is the 
life of her betrayer, who is now a 
respected and popular member of 
the community, slated te become 
the next burgomaster. 

The people greet her proposal 
with scorn, of course, shouting in 
outrage and swearing devotion to 
their feliow-townsman and friend. 





|ing better food and drigk, wearing 


must have a strong cdMmpulsion to 
want to devote the necessary year 
or more to write a play, it’s diffi- 
cult to figure what Fry could have 
had in mind in doing this rehash of 
the story of Moses There's no 
clear-cut theme and not only does 
the script suffer from the British 
poet’s usual wordiness and per- 
verse indirection, but it is relent- 
less!y undramatic 


new shoes and acquiring luxuries, 
and he soon realizes with horror 
that it’s all on credit, with no-tan- 
gible source of prospective income 
They all*delude themselves with 
meaningless platitudes, but the vic- 
tim has already recognized his 
doom and resigned himself to his 
fate by the time his own wife ap- 
pears in a new fur coat, his son 


purchases a car and his daughter The performanee is generally 
announces that she’s taking lessons inipressive, particularly by An- 
in French. thony Quayle in the stubbornly 


inactive role of Moses But the 
play itself is slow and heavy, and 
has an exasperating way of side- 
stepping what should be the big 
scenes—the crucial conflicts be- 
tween Moses and the Pharaoh and 
the moments of Moses’ key de- 


Even the local minister succumbs 
to the macabre contagion, blandly 
admiring the new chimes in the 
church and then cringing at the 
realization of his own avaricious 
pride, while the schoolmaster and 
the doctor, after agonized appeals 


to the avenging woman's pity, join | cisions. 
in the self-justifying and the ulti- Moses, instead of being a dy- 
mate murder. At the final curtain,| rmamic figure, a man of action, 


after the sanctimonious burgomas- 
ter has collected the blood money, | 
the vengeful woman exits, pre- 
ceded by her various enslaved at- 
tendants carrying the coffin con- 
taining the victim's corpse. 
Corrosive and repugnant though | stage. and he’s anything but an elo- 
it is, “The Visit” is a steadily ab-| quent or even articulate prophet. 
sorbing drama. It somehow never | 
fully engages the emotions, but 
after a deceptively light opening,| hand, Quayle gives a potent per- 
it becomes progressively compel-| formance within the constricted 
ling. The production is resource-| limits of the part sof the Hebrew 
fully and eloquently staged by | patriarch Even when the other 
British director Peter Brook, and | plavers have most of the lines, he 
brings the most satisfying perfor-| suggests the necessary intensity 
mances the Lunts have offered in| and authority of the character, and 
many years. uses his fine voice effectively in 
Miss Fontanne has perhaps the the few big speeches available. 
showier role, although it is some-| Miss Cornell, co-starring as well 
what in the vein of her recent char-| a, co-produc'ng, is a properly re- 
acterizations. She plays the evil| gal figure as the Pharaoh's disil- 
avenger with her familar poise and | lusioned sister, although the char- 


on the slightly raked stage, mere- 
ly looking imposing as he stares off 


his divine mission. His decisive 


with what appears to be a firm 


deftness, but with a cold inner) acter is insufficiently explained 
force that perfectly suggests the} and offers only one big scene, 
demonic savagery of the part.| which is repetitious and cryptic. 
Lunt’s performance is a master-| Torin Thatcher is a rigid Pharaoh 


piece of disintegrating manhood, 
first affable and confident, then 
progressively fearful, groveling in | 
panic and finally achieving impres- | 
sive simplicity in its dignified res- 
ignation. He is finally condemned | 
by the uncomfortably pious local 
council, and strangled onstage as 
they surround him. 

The supporting cast is large and 
skillful, with notable portrayals by | 
Peter Woodthorpe as the school- 
master, Eric Porter as the burgo- 
master, Howard Fischer as the doc- 
tor, John Randolph as the police 
chief, William Hansen as the min- 
ister, John Wyse as the former 
magistrate who has become an au- 
tomaton servant of the avenging | 
woman, Daphne Newton as the 
doomed man’s wife, Ken Walken 
and Marla Adams as his children | 


and Mildred Natwick is believably 
distraught as Moses’ sister. 

Of the featured players, Michael 
Wager is acceptable as a Quisling 
Hebrew, Michael Strong is plaus- 
ible as Moses’ loyal brother and 
there are competent supporting 
portrayals by Robert Drivas as the 
doomed Rameses and*® Kathleen 
Widdoes as his adoring sister. 

Boris Aronson has designed an 
atmospheric and flexible multiple 
setting using a series of platforms 
j}and a massive-looking backwall to 
represent a terrace of the Pha- 
raoh’s palace and the tent of 
Moses’ sister 
has composed appropriate inciden- 


vided the costumes and Tharon 
Musser has devised the lighting. 


and Frieda Altman as the burgo-| much entertainment. Hobe. 
master’s wife. 
British designer Teo Otto has; ‘ 
provided expressive skeletonized Jane Eyre 
settings, Paris coutourier Castillo} Courtney Burr (in association with 


has supplied Miss Fontanne'’s strik- | Sterling Productions) presentation of 
ingly handsome clothes and Paul | three-act (five scenes) drama, adapted by 
Morrison has supervised the scen- | Huntington Hartford from the novel by 


| Charlotte Bronte. Staged by Demetrios 

ery and lighting. | Vilan; scenery, Ben Edwards; costumes, 
The Lunt-Fontanne Theatre, for-| Motley and Frank Spencer; music ar- 
merly the Globe, is the brilliantly |rangements, Lehman Engel. Stars Eric 


Portman: features Blanche Yurka, Jan 
Brooks, Norah Howard, Iela Lynn. Francis 
Compton, Adrian Foley, Douglas Wood, 
Jane White, Adelaide Klein, Frank Sil- 
vers. At Belasco Theatre, N. Y., May 1. 
"58; $5.75 top ($8.05 opening). 


sumptuous locale of the occasion 
(see separate story). Hobe. 


The Firstborn 


Katharine Cornell & Roger L. Stevens 





; m | Servant Carol Hebald 

presentation of two-act (seven scenes) 2 
drama by Christopher Fry. Staged by | Mrs. Fairfax ............ Blanche Yurka 
AGele ...-.cccccccvcccess Susan Towers 


Anthony Quayle; scenery, Boris Aronson: 
incidental songs. Leonard Bernstein; cos- | Jane Eyre 

tumes, Robert Fletcher; lighting, Tharon |Grace Poole 
Musser. Stars Katharine Cornell, Anthony | Gregory : 
Quayle, Torin Thatcher, Mildred Natwick: | Rdward Rochester 
features Michael Wager, Michael Strong. | yicitor from Jamaica 
Robert Drivas, Kathleen Widdoes, Chris jt ady Ingram ............ 
; . At Coronet Theatre, N.Y., April | Blanche Ingram 


. Katharine Cornell | Lord Ingram 
..Kathleen Widdoes | Rev. Wood 


, Jan Brooks 

Adelaide Klein 
Francis Compton 
Eric Portman 
Frank Silvera 
Norah Howard 
errr e tT lola Lynn 
TTTTrTrye Tis Adrian Foley 


raoh’s Sister a 
Pharaoh's Daughter . 


Guard .. i Jack Bette | Col. Dent .......scccccee George Spelvin 
DO... cccamacmimamae Chris Gampel | Miss Wood ..... @sveeces Ann Stanwell 
PRaraeh ..... .cccccccccs Torin Thatcher | Mr. Green ...........-. Richard Nicholls 
Pharaoh’s Son ........... Robert Drivas | Briges .............00005. John Malcolm 

oses tseeeeeees, Anthony Quayle | Bertha Jane White 


vissesess-Tom McDermott, Nick 
Richards, Dorothy Scott 


His Brother 
His Sister 
Her Sen 
Overseers 


Michael Strong | 
Mildre@ Natwick | CUest* 
: Michael Wager 
Jack Betts, Philip Robinson 


Even for the very rich there’s 

Although films, and especially | no substitute for talent. Nor, for 
Cecil B. DeMille, have been turn-/|that matter, for taste and theatri- 
ing the Bible into. gold for years!cal judgment. So although Hun- 
and years, religious dramas have|tington Hartford has lavished a 
generally been poor pickings for reported $500.000 or so on his own 
the stage. That's apt to be par- | adaptation of “Jane 
trcularly true of a play without | result is merely a fabulously opu- 
apparent viewpoint, and becomes | lent st'll-life. How long it can last 


“The Firstborn” is one of Chris-| pend on how much more money 
tupher Fry's early plays, and was | Hartford pours into it. 
finally done several years ago in| As a commercial prospect for 
the British Isles, without creating | Broadway, the show has little ex- 
much attention. The present pro-| cept an expert performance by the 
duction by Katharine Cornell and|star, British actor Eric Portman, 
Roget L. Stevens, under the spon-| and an almost unbelievably elabo- 
sorship of the America-Israel Cul-|rate physical production. The 
tural Foundation in recognition of |musty old Charlotte Bronte ro- 
Israel's 10th anniversary, is booked | mance seems even older than its 
for six weeks on Broadway and|approximate 100 years, and the 
then goes to Israel. (The. New| adaptation is stilted and inept. 
York engagement has now been! Primar'ly as a matter of record, 
cut to fire weeks.—KEd.'. |then, note that Pertman gives a 





But she can afford to wait, and as 


‘It has littfe general interest for | Clearly defined, emphatic perform- 
Broadway, and will probably need | (Continued on page 76) 


tends to be left standing silently | 


into the distance and contemplates | 


|actions generally take place off- | 


Besides staging the production | 


Leonard Bernstein 


tal songs, Robert Fletcher has pro- | 


It’s a lot of production, but not 


will attend Meredith (Mason City 
ard and Marian (Dubuque) Bisse 


) Willson’s “Music Man” and Rich- 
ll’'s “Say, Darling.’ Authors and 


“Darling’s” Iowa-born stage managér, Bob Downing, will be feted by 


the group at Sardi’s during visit. 





Ad artwork for Francoise Sagan 


‘’s “Le Rendezvous Manque,” which 


has its U.S. preem at the Colonial Theatre Tuesday (6), was turned 
down by two Boston newspapers, the Boston Globe and the Christian 


Science Monitor 
The Boston Globe compromised 
me and male ballet dancers, in ¢ 


by cutting apart the figures of fem- 
lose proximity, and using only the 


femme. The Boston Sunday Advertiser and the Boston Sunday Herald 
carried the two figure artwork. The Christian Science Monitor did not 


carry any ad for the Ballet Theatr 


e Francais drama ballet in two acts 


in its Saturday (26) edition. (It does not publish Sundays). 


Shows 


| My Fair Lady 
| London, May 1. 


| H. M. Tennent presentation of Herman 


Levin production of a musical comedy in| 


two-act (18 scenes) musical comedy, 
adapted from Bernard Shaw's 


malion,” with book and lyrics by Alan 


| Jay Lerner, music by Frederick Loewe 
Staged by Moss Hart; choreography, 
| Hanya Helm; costumes, Cecil Beaton. 


Stars Rex Harrison, Julie Andrews; fea- 
|} tures Stanley Holloway, Robert Conte, 
Zena Dare. At Theatre Royal, Drury Lane, 
London, April 30, *58; 63.50 top. 


| Buskers.. Joan Elvin, Terry Williams, 
Willhelm Maurer 
Mrs. Eynsford-Hill ..: Linda Gray 


Julie Andrews 
Leonard Wier 
Robert Coote 
Max Oldaker, Bob Chisholm 
; ex Harrison 
Alan Dudley 
Reg Templar 
Robert Crane, John Moore, 
Howard Davies, Robin Dunbell 
. Mastyn Evans 
Alan Dudley 
see Bob Chisholm 
... Stanley Holloway 
Betty Weolfe 
Elaine Garreau 
¥oCnwewer John Moore 
Howard Davies, Elaine 
Lovegrove, Mary Burgess, Freda 
Sessions, Brenda Gayl 
Zena Dare 
Alan Burton 
Lee Kenion 
: Alan Dudley 
. Elaine Garreau 
< Alan Burton 
. Charmian Burn 
Max Oldaker 
Wallace Stephenson, 
Lee Kenton 
Mostyn Evans 
Margaret Halstan 
Bob Chisholm 
Robert Crane 
Mrs. Higgins’ maid Willow Stockdale 
Singers: Mary Burgess. Muriel Cooke, 
Daphne Estelle, Brenda Gayl. Tonia Lee. 
Elaine Lovegrove. Anna Peters, Ann 
Pidgeon, Freda Sessions, Felicity Wilson, 
Robert Crane, Howard Davies, Robin Dun- 
bell, Mostyn Evans, Roy Howell, Lee Ken- 
ton, John Moore, Peter Newton, Bernard 
Quinn, Wallace Stephenson 
Dancers: Diana Beall, Doone Bingeman, 
Charmian Burn, Joyce Chapman, 
Elvin, Helene Sprot, Willow Stockdale, 
Dorothy Walker. Ruth Walters, Richard 
Bennett, Alan Burton, Norman Caldas, 
Roy Carlton, Geoffrey Guy, Lionel Luyt, 
Willhelm Maurer, John Prescott, Reg 
Williams, Fred Wisden, 


Eliza Doolittle ; 
Freddy Eynsford-Hill 
Col. Pickering 
Bystanders 
Henry Higgins 
Selsey Man 
Hoxton Man 
Cockneys 


isartender 
Harry 

Jamie ‘. 
| Alfred P. Doolittle 
Mrs. Pearce 
Mrs. Hopkins 
Butler oa 
Servants 


Mrs. Higgins 
Chauffeur 
Footmen Peter Newton, 
Lord Boxington 
Lady Boxington 
Constable 
Flower Girl 
Zoltan Karpathy .. 
Wiunkeys 


Major-Dome 

Queen of Transylvania 
Ambassador . 
Bartender 


Templar, Terry 
Ronald Yerrell. 


There was only one element of 
{doubt about “My Fair Lady,” the 
most ballyhooed Broadway import 
to hit the West End. Had it been 
oversold? It may 
find the answer, but there can be 
no question about its artistic and 
financial triumph. It’s expected to 
run for years and a minimum 
three-year engagement seems sure. 
It may, with a little bit of luck, 
prove to be a contender for the 
title of the longest running musi- 
cal, currently held by “Chu Chin 
Chow.” 

This Drury Lane production is 
every bit as good as the Broadway 
| original and might even be con- 
| sidered a little better. The slightly 
larger dimensions of the stage give 
| greater depth to the production 
jnumbers and the chorus has been 
| Slightly strengthened on this ac- 
|count. In other respects it’s a per- 
| fect replica — and that’s highest 
| praise. 
| Once the show gets into its stride 
| the combined values of the book, 
| music, lyrics, decor and costumes 
|begin to make their impact and 
that’s sustained right through to 
the end. The integrity of the adap- 
| tation, the matching quality of the 
|! rics and the charm of the music 
are particular qualities to appeal 
| tu a British audience. There might 


| co-authors had not done right by 
|Bernard Shaw, but not even his 


inevitable when the show is static.|on Broadway will presumably de-| most ardent fans need take excep- | acterization, an 


| tion. 
| Of all the American hit musicals 
| to come to London, particularly in 
; the post-war period, “Fair Lady” 
jis the only one with a London back- 
| Sround. And that could have made 
; it more difficult for, all concerned, 
| since London audiences are obvi- 
eusly shrewder judges of the 
| genuine cockney accent. 

Even to familiar ears Julie An- 
drews’ interpretation of the flower 
girl sounds like the real thing. 
That applies with equal force to 
Stanley Helloway’s interpretation 
of her dustman father—and his 


“Pye. | 


Joan | 


be difficult to} 


Abroad 


performance is surely one of the 
| comedy highlights of a production 
| loaded with highlights. 

Rex Harrison, on the other hand, 
the exponent of impeccable Eng- 
| lish, shows, too, that he has a sharp 
ear for dialect and his mimicry of 
| Miss Andrews’ accent is magnifi- 
;cent. The teamwork is outstanding 
j}and Robert Coote, repeating his 

Broadway role as Col. Pickering, 

and Zena Dare as Mrs. Higgins, 
lead the cast to certain victory. 

Frederick Loewe’s score, famil- 
iar to many despite the “embargo 
that remained until opening night, 
contains a wealth of great show 
| tunes. “Wouldn't It Be Loverly?” 
| Julie Andrews’ opening number, 

Stanley Holloway’s lively rendition 
of “With a Little Bit of Luck,” and 
| “I Could Have Danced All Night,” 
|The Rain in Spain,” “Get Me te 
| the Church on Time” look certain 
| to capture audiences in the years 
ahead. Musically the show ranks 
at least with the best and on sev- 
eral individual counts tops the 
others. And the pit orch, batoned 
| by Cyril Ornadel, makes a hand- 
some contribution. 
| Visually, toe, the production is 
| the tops. The magnificence of the 
| decor frequently qualifies for spon- 
taneous applause, while Cecil Bea- 
ton’s costumes are often stunning 
— particularly in the Ascot 
sequence. And against the back- 
ground, Hanya Holm’s choreogra- 
phy is standout. 

_Although the show calls for a 
big cast, the main weight is borne 
by the principals and the support- 
ing players rarely have more than 
minor roles. Leonard Wier, a last- 
minute replacement as Freddy 
| Eyvnsford-Hill — he was recruited 
less than a week before openin 
| night—does surprisingly well an 
| will clearly get better. Betty Woolfe 
| Plays the professor's housekeeper 
|} with restrained dignity and Max 
| Oldaker takes full advantage of 
| his one bit as the Hungarian pho- 
| netician. 

In the final analysis the splendor 
|of the finished production is an 


| eloquent testimony to Moss Hart’s 
| Staging. It is, admittedly, a repeat 
| of the assignment he handled soe 
| magnificently on Broadway, but 
jhe has blended together a new 
| team including the original stars 
}and has made the show emerge as 
| fresh and lively as it deserves, 


Myro. 


The Party 


. 
Edinburgh, April 30. 
| Oscar Lewenstein & Wolf Mankowits 
| (for Oscar Lewenstein Ltd) presentation 
| of two-act (five scenes) drama by Jane 
Arden. Stars Charles Laughton, Jeyce 
Redman, Elsa Lanchester. Staged by 
} Laughton; setting, Reece Pemberton; cos 
fr Bey Rickards; lighting. Wm. 
. yceum Theatre, 
Apfil 30, °58; $1.20 top. — 





Henrietta Brough ......... 

Frances rough benacaes pam ae 
Harold Lingham ...... John Welsh 
| Elsie Sharp Elsa Lanchester 
| Soya Marshall Albert Finney 


| Richard Brough . .. Charles Laughtos 





Here’s welcome if immature new 
| blood in the legit-writing field, 
plus a tour-de-force by Charlies 
| Laughton, who has been long ab- 
Ve from the stage in his native 
Britain. “The Party,” a lay about 


Eyre” the| have been some resentment if the | family relationship, suffers from 


| diffuseness and lack of action, but 
is an interesting, vehicle for char- 
is fortunately knit 
| together by the standout personal- 
|} ity of Laughton in role of a fat 
| lump of human weakness. 
|. The star gives a forceful per- 
formance as a schizoid man who 
has apparently failed his wife and 
is resented by his ultra-sensiti 
daughter. His entrance delay 
until the third scene, and s 
builds as the others discuss him. 
Released earlier than expected 
from his mental home for a short 
visit with his family, he is not 
wanted by the daughter and is 
molly-coddled by a too-understand- 
ing wife, as both sidetrack him on 
(Continued on page 76) 
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Lady’ a Smash, London Crix Agree, | 
But Not the Fairest One of All 


London, May 6. 

Never before in memory has a 
new West End show received the 
press coverage accorded “My Fair 
Lady.” London's two picture 
papers, the Daily Mirror and Daily 
Sketch, for example, devoted their 
entire centre spreads to the event, 
while many others front-paged 
their reviews and news reporting 
of the opening. 

The notices vary (with one ex- 
ception) from good to great, but 
inherent in quite a few of them is 
the fact that even to professional 
aisle-sitters the show had been 
oversold. Noel Whitcomb, who re- 
viewed for the Daily Mirror, saw 
the show twice in New York, but 
thought the London production 
“equally magical.” He ended his 
notice “I could see it again and 
again—and it is well worth wait- 
ing to see.” 

Harold Conway 
Sketch considered it was “pleasur- 
ably werth waiting for,” but in- 
sisted, “this was NOT the greatest 
musical ever; nothing like it.” He 
admitted that he had scaled sev- 
eral peaks of enjoyment, but en- 
chantment was fleeting and the ul- 
timate magic missing altogether. 

The Daily Express coverage, 
spread over a half-page and carry- 
ing a review by John Barber, took 
a critical line. The reviewer ad- 
mitted at the outset that he did 
not feel he had come to enjoy a 
show but to judge a reputation. 
“I expected some razzle-dazzle of 
brilliant stagecraft to sweep me 
instantly into Shangri-La. Noth- 
ing like it happened. 

“It began by being a tuppence 
colored version of ‘Pygmalion’ 
plus songs. I sat in my seat won- 
dering what the fuss had been for. 
Knowing the play, I winced when 
lines were cut.” However, Barber 
summed up by describing it as 
“another brilliantly done American 
musical.” 

Cecil Wilson in the Daily Mail, 

(Continued on page 76) 


Wants Soviet Dancers 
In Exchange Deal for - 
Harlem Globetrotters 


Buzzards Bay, May 6. 

Alex Byron, who operates the 
Buzzard’s Bay Summer Theatre, is 
seeking a Russian variety troupe 
for his upcoming strawhat season. 
He opened the spot last year with 
Boston U. and local actors. He is 
planning a trip to Moscow. He 
wants a troupe of about 35, includ- 
ing ballet, folk dancers, acro acts 
and tooters to incorporate with his 
own company. 

Byron has been in Washington, 
where he says the Russian Em- 
bassy has assured him of an ap- 
pointment with the Minister of 
Cuwture in Moscow to make ar- 
rangements. The Russians would 
come to the Cape under a mutual 
exchange program, and an Ameri- 
can team would go to Russia. The 
Harlem Globetrotters, Byron says, 
would be the swap and-Dave Zin- 
koff, one of the operators of the 
basketball team, has given his 
Okay. 

The Buzzards Bay strawhatter is 
a tent-like structure seating 700, 
with a restaurant and lounge. By- 
ron has an art center, school] and 
gallery going during the summer 
and seeks to turn the entire area 
into a cultural center. 

During the winter, the producer 
has been in Washington working 
with the Government Operations 
Committee of Congress. 


Houston Stock Theatre 
Skeds Four Star Shows 


Houston, May 6. 

A series of four plays to star 
Wally Cox, Diana Barrymore, Joan 
Blondell, Ethel Shutta and Paul 
Hartman, will begin May 20 at the 
Avalon Theatre on a subscription 
basis, according to George Lee 
Marks, producer. Each show will 
be booked for two weeks on a 
Tuesday-through-Sunday #chedule. 

The initial play, “The Great Se- 
bastians,” will costar Ethel Shutta 
and Paul Hartman. It will be fol- 
lowed by “Will Success Spoil Rock 
Hunter,” with Wally Cox. The third 
bill will star Miss Barrymore in a 
Play to be selected, and the finale 
will be “Happy Birthday,” starring 
Joan Blondénh, * . . 








in the Daily! 





“English Sagan’ (She Sez) 
To Get Play Produced 


London, May 6. 


A 19-year-old who's dubbed 
herself “the English Francoise 
| Sagan,” will have her fisst play 


| produced later this month at the 
|nabe Theatre Royal, Stratford, 
East London. The _ playwright, 
| Shelagh Delaney, has revealed that 
| she started work on the script, en- 
| titled “A Taste of Honey,” after 
|seeing the new Terence Rattigan 
|play, “Variations on a Theme.” 
|She says she felt she could do 
| better. 

“A Taste of Honey,” which is 
| described as “meaty,” was written 
j in two weeks. It’s about a teen- 
| age girl who is left alone at Christ- 
;mas and gets tangled in a love 
affair. 


More Legit Use 
Of TV Plugging 


Television is literally cashing in 
on legit. The coin stems from in- 
creased play given to video ad- 
vertising by Broadway shows. The 
tv ad bent has been particularly 
noticeable in recent weeks, with 
four different Broadway musicals 
moving into the spot commercial 
field. 

The branchout to tele advertis- 
ing by Broadway shows has deen 
confined mainly to WRCA-TV, 
with “Say, Darling” the latest en- 
try to buy time on that station. 
The “Darling’ campaign was 
launched last Monday (5), and 








the tv bandwagon in recent weeks 
include “Oh Captain,” “Li'l Abner” 
and “Jamaica.” 

The spots taken by the shows 
usually range from 10-20 seconds. 
In the past, there have been scat- 
tered instances of Broadway shows 
using tv as an ad medium, but this 
marks the first time that there's 
been such a concentrated push. 


DICKER U.S. TOUR FOR 
BRUSSELS POCKET CO. 


Jay K. Hoffman, young Amieri- 
can impresario active in Europe, 
is negotiating with the William 
Morris Agency with a view to 
bring The Pocket Theatre of Brus- 
sels to New York and various (Col- 
lege towns throughout the coun- 
try. Group, sponsored by the Bel- 
gian government, will have an 
American with it to interpret, dis- 
cuss and create interest in the past, 
present and future of European 
Pocket Theatre. Hoffman was re- 
cently in New York. 

The impresario also is arranging 
a European tour for a small Negro 
Ballet ensemble. While booking 
young American artists on the 
Continent and in Britain, he also 
is bringing some European discov- 
eries to the U. S. Among them is 
Ariel Auclerc, the 17-year-old solo 
dancer recently seen in New York 
with the Roland Petit ballet com- 
pany. 

Hoffman, who is 24, 
completed a two-year hitch in the 
army, where he laid the ground- 
work for his current activities. He 
presented the first bi-lingual per- 
formance (in English and German) 
of the “Diary of Anne Frank” in 
Frankfurt, and later—in the fall 
of 1957-—rented the Frankfurt 
Opera House to present “Le Ballet 
let Theatre de Paris de Maurice 
Bejart” before an audience of 
1,400 Americans. Appearance of 
the ballet was the second in a new 
European series titled “An Ameri- 
can Night in the Theatre.” 

This June, Marina Svetlova, for- 
mer prima ballerina of the Met, 
will perform in the series. Among 
the American artists Hoffman has 
introed to European audiences are 
Jose Kahne, pianist; Charles Hol- 
land, a Negro tenor, and Sy via 
Rosenberg, violinist. 








Donal Wilson, one of the stage 
managers on the Broadway procuc- 
tion of “The Entertainer,” has 
jbeen awarded a $2,000 Arts Fellow- 





' ship’ for ‘overseas travel ‘by the 


other shows that have hopped on) 


recently | 


NEW T. S. ELIOT PLAY 


Edinburgh Preem Numbers Paul 
Rogers, Anna Massey 








Edinburgh, May 6. 
Paul Rogers,recently in from an 
American and Australian tour, is 
named as a lead for the new T. S. 
Eliot play “The Elder Statesman,” 
set for world premiere Aug. 25 at 
the International Edinburgh Festi- 
val. Anna Massey, recently in 
“The Dear Delinquent” in London, 
is also named for a lead part. 
E. Martin Browne will stage, 
with settings by Hutchinson Scott. 
Its Rogers fifth Edinburgh Fes- 
tival appearance. 


Lunt-Fontanne Theatre 
__N.Y.’s Showiest Showcase; 
| Former Globe, Pic House 


The new Lunt-Fontanne Theatre, 
which opened formally Monday (5) 
with the premiere of the Friedrich 
Duerrenmatt - Maurice Valency 
drama, “The Visit,” is unquestion- 

| ably New York’s most magnificent 





| playhouse. It not only outshines 
| the recently-refurbished ANTA 
Playhouse (formerly the Guild 


| Theatre). but even surpasses the 
| Radio City Music Hall in richness 
| and glitter. 

| The theatre, formerly the Globe, 
is operated by the Producers Thea- 
|tre, of which  realtor-producer 
Roger L. Stevens, producer Robert 
| Whitehead and realtor Robert W. 
| Dowling are partners, under a 
j longterm lease from a syndicate 
headed by William Zeckendorf, of 


|the Webb & Knapp realty firm. ! 


| As it stands, the property probably 
| represents an investment of over 
| $2,000,000. 

The house has been almost com- 
pletely rebuilt, including one new 
wall and all but the shell of the 
| other three walls. The new black- 
wall, which was moved out about 
30 feet, provides expanded space 
backstage. In addition, the audi- 
torium is unusually commodious, 


tween rows and plenty of room at 
the rear of the orchestra and in 
the lobby and restrooms, etc. 

A notable feature is the new 


The marquee is handsomely lighted 
and has radiant heat (which can be 
switched to cooling in hot weather). 
The decor of the house is stunning, 


nary thick carpeting and very 


holstered footrests and _ extra 
cushions for use by playgoers of 
short stature. 


| capacity may be slightly increased 
| for some shows. An innovation is 
the scale, with a higher price 


(Continued on page 77) 


Plan ‘Cloud of Witnesses’ 
As San Antonio Annual 


San Antonio, May 6. 

“A Cloud of Witnesses,” Ramsey 
Yelvirfgton’s outdoor drama about 
'the Alamo, is planned for produc- 
tion at the Mission San Jose here 
| late in June. The presentation will 
be underwritten by the San An- 
tonio River Development & Festi- 
| val Committee. A three-week run 
|is contemplated, with a possible 
| three-week extension. 
The aim of the committee is to 
| promote historical and entertain- 
ment features dealing with the 
| city’s missions and river areas. In 
| line with that, the plan is for ‘“Wit- 
| nesses” aventually to become part 
| of a summer-long tourist attraction 
| including fuller exploitation of the 
river, parks and historical spots. 

The committee is headed by Ar- 
thur E. Biard, a local realtor. 


Ann Arbor Sets Names 


For Four-Week Season 
Ann Arbor, Mich., May 6. 
Don Ameche, Nancy Kelly, Basil 
Rathbone, Betty Field and Luther 
Adler will star in the annual Univ. 
of Michigan drama season May 12- 
June 14 at the Lydia Mendelssohn 
Theatre. Each play will be pre- 
sented a single week. 











| 
| 


| “A View from the Bridge,” star- | 


|ring Adler, will open the season, 
followed by “Candida,” starring 
Miss Kelly; “Separate Tables,” 
starring Miss Field and Rathbone, 
|and “Holiday for Lovers,” starring 
| Ameche. 


with wide aisles, ample space be-| 


marquee, which extends the full) 
length of the front of the theatre! 
along 46th St., west of Broadway | 
and directly opposite the Helen) 


‘ ° 
Hayes Theatre (formerly Fulton).| tions, filing charges against him | For Fella’ Casting 0.K. 


with a baroque motif, extraordi-| 


| deep seats, some of which have up- | 


The house seats 1,402, but the| 


See Another Big Strawhat Season 


| 
| 





Julie Wilson Follows 
' Blair in London ‘Bells’ 


London, May 6. 

Julie Wilson, currently playing a 
cafe date here, is taking over Janet 
Blair’s starring assignment in the 
West End production of “Bells Are 
Ringing.” Miss Blair is exiting 
the musical to return to the U.S 
as Dinah Shore's summer replace- 
ment on television. 

Miss Wilson appeared in the 
Broadway production of “Pajama 
Game” in 1956 as one of several 
successors to Janis Page, the 
show's original femme lead. She 
previously appeared here as Mary 
Martin’s successor in “South Pa- 
cific’ and as femme lead in “Kiss 
Me, Kate.” 


“Jane Eyre’ Cost 
At 5006 So Fa 


| The costs on “Jane Eyre” are 
continuing to pile up. It is already 
one of the most expensive shows 
in legit history, even including 
musicals. The nut is now under- 
stood to be around $500,000. 

The play, adapted by Hunting- 
ton Hartford from Charlotte 
Bronte’s novel, is figured to have 
cost around $300,000 when it tem- 
porarily suspended its tryout tour 
in Philadelphia last March. That 
| figure, however, 
exclusive of $100,000 which Hart- 
ford is said to have paid Errol 
Flynn to star in the production. 

Besides the flat payment, Flynn 
is also understood to have received 
from Hartford weekly expenses of 
$1,000, starting about seven months 
prior to his opening in the drama 
last February, when it was orig- 
inally tried out as “The Master of 
Thornfield.” Flynn subsequently 
withdrew from the _ production, 
with Hartford and Courtney Burr, 
who's presenting the vehicle in 
association with Sterling Produc- 





with Actor's Equity. 

The unicn has accepted the 
charges, but no date has been set 
yet for a hearing. In bringing 
the hassle with Flynn to Equity, 
Burr and Hartford unwittingly in- 
curred another expense, which is 
now in dispute. That involves a 
recording of the production made 


(Continued on page 77) 
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PULITZER FOR ‘ANGEL’ 
SHOW’S 2D CITATION 


“Look Homeward, Angel,” Ketti 
Frings’ dramatization of Thomas 
| Wolfe’s novel, which copped the 
1958 Pulitzer drama award on Mon- 
|day (5), gives the Kermit Bloom- 
;garden Theatre 200, Inc. produc- 
tion two of the major seasonal 
| legit citations. The play had 
| previously been selected by the 
|N.Y. Drama Critics Circle as the 
| best Amevican stage works. 

Samuel Barber won the award in 
music for his score of the opera 
“Vanessa”’ and James Agee, who 
had been a scenarist, tv scripter, 
| writer for Time magazine and film 
critic for The Nation, was the 
|author of the best novel selection, 
|“A Death in the Family.” He com- 
| pleted writing the book, published 
| by McDowell, Obolensky in 1955, 
shortly before his death that year 
at the age of 45. 

The award to Robert Penn War- 
ren, his second Pulitzer Prize, was 
in the poetry division for his 
“Promises: Poem 1954-1956.” He 
had previously been cited in 1947 
for his novel, “All the King’s 
Men,” which was made into an 
Academy Award-winning film. The 
Pulitzer Prizes in arts and letters 
are $500, while those in journalism 
are $1,000. 





‘Geo. Hume Resigns G.M. 
Of England’s Stratford 


London, May 6. 

| George Hume, general manager 
for the last 10 years at the Shakes- 
peare Memorial Theatre, Stratford- 
on-Avon, has resigned. 

He says he’s held the job long 
enough, and is beginning to feel 
ithé strain. “* . 


is believed to be) 


For Names and Touring Packages 


* The 


strawhat circuit is in for 
another big summer of name per- 
| formers and package productions. 
That's indicated by the flock of 
stars and packages already slated 
for barn bookings during the June- 
September period. 


As usual, the lineup of head- 
liners takes in performers from 
practically all show biz media. 


Most of them will be touring in 
packages or doing guest shots in 
the same show at different loca- 
tions. The talent roster runs the 
gamut from veteran stars to new 
marquee names and, similarly, the 
list of packages covers perennial 
stock items and the latest releases. 

A rundown of the performers 
and shows in which they're sched- 
uled to appear include Bert Lahr 
in “Visit to a Small Planet,” Sam 
Levene in “Middle of the Night,” 
Wayne Morris in “Happiest Mil- 
| lionaire,” Lillian Roth in “When in 
Rome,” Hermione Gingold in “Fal- 
|len Angels,’ Orson Bean in “The 
| Mousetrap,” Shirl Conway in 
{Auntie Mame,” Groucho Marx in 
“Time for Elizabeth Sidney 
Blackmer in “Inherit the Wind” 
and Ann Sheridan in “Kind Sir.” 
| Also, Don Wilson in “Holiday for 


| Lovers,” Henry Morgan in “Mr, 
| Belvedere,” Mae West in “Dia- 
}mond Lil,” Dody Goodman in 
“Duley,” Basil Rathbone and 


| Betty Field in “Separate Tables,” 
| Linda Darnell in “Tea and Sym- 
| pathy,” Hume Cronyn and_ his 
| Wife, Jessica Tandy in a bill of 
short plays, Menasha Skulnik in 
|“Uncle Willie,” Shirley Booth 4n 
| “Hay Fever” and “Deep Blue Sea,” 
| James Mason in “Mid-Summer,” 
Nancy Kelly in “Candida,” Don 
| Ameche in “Holiday for Lovers,” 
| Diana Barrymore in “Streetcar 
Named Desire” and Van Johnson, 
| tentative in “Night Must Fall.” 
| In the musical vein, performers 
| and the shows in which they're 
| scheduled to appear include Gypsy 
| (Continued on page 76) 


Tent Mgrs. Doing Burn 
Over Loesser’s Demand 





Tent theatre operators are stew- 

ing over a demand by Frank Loes- 
| ser to approve casting on all stock 
productions of his musical, “Most 
| Happy Fella.” The tuner, which 
| has been released for performance 
by the eanvastops, is considered 
| one of the hottest of the new mu- 
sital items, 

The tent producer gripe is two- 
| fold. One point is that Loesser is 
| Telaxing his standards in the 
| choice of performers in ratio te a 
tent’s distance from New York. 
The other complaint relates to al- 
| leged favoritism in the granting of 
| righté to different operations. The 
| stock rights are being handled by 
|Music Theatre, Inc., im which 
| Loesser is associated. 
| Loesser’s demand to okay talent 
|is not new. Richard Rodgers and 
|Oscar Hammersiein 2d have a 
| similar requirement on _ produc- 
| tions of their musicals. However, 
in the case of R&H, who have an 
| extensive roster of performers, the 
| procedure is usually limited to a 
|Submission of the names of the 
| Singers contemplated for the pres- 
entations, rather than an in-person 
audition. 

Meanwhile, the Kermit Bloom 
) garden-Lynn Loesser touring pro- 

duction of “Fella” is currently 
| playing the Coast. y 


‘Hilltop Theatre Moves 
To New Maryland Spot 


Baltimore, May 6. 

Maryland's oldest strawhat, the 
| Hilltop Theatre, will be in a new 
jlocation, the fifth in its 26-year 
| history, when it opens May 27. Don 
Swann Jr.. who has headed the 
| Operation since its start in 1938, 
will again be in charge. 

The new spot is in Owings Mills, 
jabout five miles northwest of 
jtown. The setup will be the most 
ambitious he has had, Swann says. 
He plans a 16-week season of 15 
productions. 

The Hilltop got its name from 
its original location, the Patapsco 
Female Institute, which was on a 
hilltop in Ellicott City. Swann 
moved into town during the gas- 
rationing days of Worid War II, 
thep to. Lutheryille and Jast .sum- 
timer to Brooklandville. 


} 
| 








72 LEGITIMATE 


VARIETY 





Wednesday, May 7, 1958 





ecession, Seasonal Dip Hit Road; 
King’ $72,400, L.A; ‘Fella’ 4G SF; 
‘Lady’ $65,500, Chi; ‘Diary’ 166, Hub 


The genera! business decline, 
plus the traditional spring box- 
office slump, affected receipts on 
the road last week. With the ex- 
ception of the usual bullish attend- 
ance at the Civic Light Opera sub- 
scription offerings in Los Angeles 
and San Francisco (and even those 
were below capacity figures) 
grosses tended to be sharply down. 

Business is due to shrink pretty 
consistently for the next two or 
three months, with only occasional 
exceptions 

Estimates for Last Week 

Parenthetic designations for out- 
of town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
Tryout Also, prices on touring 
shows includes 10% Federal tar 
and local tar, if any, but as on 
Broadway grosses are net; i.¢., ex- 
clusive of tares. 


LOS ANGELES 

King and I, Philharmonic Aud 
(MD) ($6-$5.50; 2,670; $73,500) 
(Gisele MacKenzie, Cameron 
Mitchell). About $72,400 on CLO 
subscription. Previous week, 
$71,000. 

Long Day’s Journey Into Night, 
Biltmore (D) (1st wk) ($4.95-$4.40; 
1.736; $41,500) (Fay Bainter). Al- 
most $19,500 on Guild-ATS sub- 
scription. Previous week, $22,000 
at Geary, San Francisco. 

Tunnel of Love, Hartford (C) 
(4th wk) ($4.95-$4.40; 1,024; $29,- 
600). Almost $11,500. Previous 
week, $14,800 on Guild-ATS sub- 
scription. 





CHICAGO 
My Faie Lady (2d Co.) Shubert 
(MC) (26th wk) ($7; 2,100; $72,979). 
Nearly $65,500. Previous week, 
$66,500 


SAN FRANCISCO 
Most Happy Fella, Curran (MD) 
(2d wk) ($5.40-$4.95; 1,758: $58,- 
000). Almost $54,000 on CLO sub- 
scription. Previous week, $53,000. 


WASHINGTON 
No Time for Sergeants (2d Co.), 
National (C) (6th wk) ($4.95-$4.40; 
1,667; $39,500), Nearly $21,500. 
bintshegges week, $20,000 at same 
1ouse 








BOSTON 
Diary of Anne Frank, Wilbur (D) 
(4th wk) ($4.95; 1,241; $32,699). 
Under $16,000. Previous week, 
$20,000 at same theatre. 


CINCINNATI 
Visit te a Small Planet, Shubert 
(C) (single wk! ($4.52; 2,000; $56,- 
000) (Cyril Ritchard), Almost $18,- 
000 on Guild-ATS subscription. 
Previous week, $16,800, at Harris 
Theatre, Chicago. . 


MILWAUKEE 
Auntie Mame (2d Co.), Pabst (C) 
(single wk) (Constanee Bennett). 
Over $44,100 on Guild-ATS sub- 
acription, 
DETROIT 
Marcel Marceau, Shubert (Panto) 





(2d wk) ($3.85; 2,050; $30,000). 

Nearly $16,600. Previous week, 

$14,500, at same house. 
TORONTO 


My Fur Lady, Royal Alexandra 
(RK) (2d wk) ($3.50; 1,525; $30,000). 
Nearly $14,800. Previous week, 
$12,200 at same theatre. 





SPLIT-WEEKS 

Auntie Mame (3d Co.) (C) (Sylvia | 
Sidney). Totaled nearly $26,000 in | 
seven performances as follows: sin- | 
gle, ae (28), Temple, Scran- | 
ton, $4,000; six, Tuesday-Saturday | 
(29-3), Community, Hershey, Pa., | 
$22,000. Previous week, $34,200 in | 
seven-performance split. 
Cat on a Hot Tin Roof (D) (Vic- | 
tor Jory). Totaled over $15,000 in| 
six performances, as follows: sin- 
gle, Monday (28), Civic Aud., San | 
Bernardino, Cal.; single, Tuesday | 
(29), Aud., Long Beach, Cal.; two, | 
Wednesday-Thursday (30-1), Russ | 
Aud., San Diego; single, Friday (2), | 
Granada, Santa Barbara; single. | 
Saturday (3), Roosevelt s.,| 
Fresno. Previous week, $8,600 in| 
five-performance split. | 
Damn Yankees (MC). Totaled 
$38,300 in seven performances, as | 
follows: three, Monday-Tuesday | 
(28-29), Munic. Aud., Tulsa, $9,000; 
four, Thursduy-Saturday (1-3), 
Aud., Denver, $29,300. Previous 


Bard's Birthday? 


London, May 6. 

The Mayors of London’s 28 
boroughs were invited to the 
Old Vic recently (April 25) to 
celebrate Shakespeare's birth- 
day. After the performance 
of “Twelfth Night” they were 
entertained at an informal re- 
ception by the governors and 
directors of the theatre. 

The civic night was arranged 
to express appreciation for the 
support the people of London 
had given to the theatre. Be- 


week, $29,000 

ance split. 
Happiest Millionaire (C) (Walter 

Pidgeon). Totaled $18,200 in seven 


in seven-perform- 


rformances, as follows: three, tween 60° and 70% of the 
Monday-Wednesday (28-30), State audience for the Five Year 
Fair Music Hall, Dallas, $6,400: Folio Plan, which began in 
four Thursday-Saturday (1-3), 1953, came from the London 


Musie Hall, Houston, $11,800. Pre- 
vious week, $21,900 at Civic Thea- 
tre, New Orleans. 

No Time for Sergeants (N.Y. Co.) 
(C). Totaled $13,400 in three per- 
formances, as follows: two, Mon- 
day-Tuesday (28-29), International 
Cinema, Vancouver, $10,400; single, 
Saturday (3), Stampede Corral, 
Calgary, Alta. $3,000. Previous 
week, $31,700, at Moore Theatre, 
Seattle 


boroughs. 





JAPAN REVIVES OLD 





Tokyo, April 29 
Block booking, an ancient prae- 
tice in Japan, is on the rise anew 
with the festive cherry blossom 
season and theatres are relieving 





. 
T Sh the hot spring resorts of mass 
. “al ie 
ouring ows meandering. Whereas companies | © Drama), O (Opera), OP (Op-| 
(May 5-18) here in the past invited guests to! ®''’- ; ; : 
na Auatio Meme ata Co)—Lyceum. | resorts for the soft sell, paths are} Other parenthetic designations 
. (5-10); . Ke. -17). <¢ oe , . : | pof ~ti 

ye gg mye Oy y= \—Jafta | Shifting to both legit and motion 7¢/er, respectively, to weeks played, 
Meoqne. Altoona (3); Municipal Aud..| picture theatres because of cheap-| nuwinber of performances through 
Fontan ab, “tacoma. ee ouGs | ox rates. last Saturday, top prices (where 
Regent. Grand Rapids (1213); Memorial, Parties of tourists from overseas !'9 Prices are given, the higher ts 


Aud., Dayton (14-18). 

a, on a Hot Tin Reof—Geary, SF 
(3-17) 

Damn Yankeet—Municisal Aud. Okla 
homa City (5-6); Forum, Wichita (7); Aud., 


are also filling theatres in groups 
that are sometimes so large (40,- 
000) that it takes a week or 10 days 


Biway Dives; Firstborn’ $15,700 (6), 
‘Captain’ $55,800, ‘Jamaica’ $45,000, 
Hayes-Healy $36,100, ‘Eyre’ 46 (4) 


| The seasonal decline has ap-/ week, over $33,000 on twofers. 
parently started on Broadway.| Oh Captain, Alvin (MC) (13th 
| That's indicated by the falloff in| wk; 103 p) ($8.35-$9.20; 1,331; $60,- 
| business last week, with receipts | 000). Previous week, $58,400, with 
dropping substantially for all but} parties; last week, nearly $55,800 
the powerhouse entries. | with parties. 

There were 24 Main Stem en- Romanoff and Juliet, Plymouth 
tries, of which seven were sellouts. (C) (30th wk; 236 p) ($5.75-$6.25; 
Those included “Dark at the Top 1,062; $36,625) (Peter Ustinov), 
of the Stairs,” “Look Homeward, Previous week, $24,600; last week, 





THEATRE PARTY PLAN 


Angel,” “Musie Man,” “My Fair 
| Lady,” “Say, Darling,” “Sunrise at 
Campobello” and “Two for the 
Seesaw.” 

The opening of “The Visit” last 
Monday (5) marked the windup of 
new entries for the season. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC ‘(Musical-Comedy), MD (Musi- 


for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 


io ° or 
Topeka ); Parameunt, Omaha (-10./to run them through the theatre. | Price -ergneg 10% Federal = 
closes). . 5°o City tar, but grosses are ne 
Diary of Anne Prenk—Wilbur. Boston | Of about 70,000 who saw perform-|? |? =") "0" of pth 
6-10); Bushnell Aud., Hartford (12-13; ances at the Shimbashi Embujo , clea / 7 
wlsvheuee, ‘Se ameeee San re Theatre in March, it is estimated) _Auntie Mame, Broadhurst (C) 
Happiest Millionsire—Robinseon Aud. e - ’ ie (73d wk; 573 p) ($6.90; 1,214; $46,- 
Little Rock (5-6); Convention Hall. Tulsa that from 25,000 to 30,000 were, . Gr aa Bie 
(7-8; McMahon, Lawton, Ola. (9): Munici-| s4mitted en masse. Groups com-|220’, ‘Greer Garson). Previous 
pal Aud., Oklahoma City (10); Aud., , Pt ete s | week, $44,000; last week, around 
Memphis (12-13); Tennessee, Nashville | prised 29% of patrons to this house ¢4) 55) Miss Garson withdraws 
(1415); Tower, Atlanta (16-17) in March, 1956; 31° im March, “ ae ; 


ee 1957, and 40% last month. 

Some theatres are being booked 
so far ahead by groups that they 
have declared a halt for the time 
being. Group guests are notorious 
for littering theatres with foodstuff 
and refuse and for bringing noisy 
young children. Some _ theatres 
have installed nursery services and 
restaurants to help clear the aisles. 


Barn ‘Sergeants’ $16,700 
For 4th Wk., Paper Mill 


Robert Weiner’s strawhat-tour- 
ing production of “No Time for 
Sergeants” grossed a strong $16,- 
700 in tts fourth frame at the Paper 
| Mill Playhouse, Milburn, N.J., last 
| week. 

The comedy continues at the 
spot through next week. 


Met Goes Clean in Atlanta 


Atlanta, May 6. 
Metropolitan Opera closed out a 
| four-day, five performance, stand 


American, St. L. (11-17). 

Most Happy Fella—Curran, SF 

My Fair Lady—Shubert, Chi (5-17) 
nts (N.Y. 
Edmonton, Alberta 
Playhouse, Winnipeg, Manitoba (9-19); 
Denfield Aud., Duluth, Minn. (12); Mayo | 
Civic Aud., Rochester (13); Veterans 
Memorial Aud., Cedar Rapids (14); Coro 
nado, Rockford, Nl. (15): Wisconsin Union 
Theatre, Madison (17-18). 

Tunnel of Love (Coast Co.) 
L.A. (3-17). 

Visit to a Small Planet—American. St 
L. 65-10); Paramount, Omaha (12-13); Aud., 
Denver (15-17). 


British Shows | 


(Figures denote opening dates) 


LONDON 

Any Other Bia, Westminster (4-10-58). 
At Orop of Mat, Fortune (1-24-57). 
Bells Ringing, Coliseum (11-14-57). 
Brass Butterfly, Strand (4-17-58) 
Breath of Spring, Cambridge (3-26-58) 
Boy Friend, Wyndnam's (12-1-53) 
Bride & Bachelor, Duchess (12-19-56) 
Cat on Hot Tin Reef, Comedy. (1-30.58) 
*Dear Delinquent, Al ch (6-5-57). 
Dinner With Family, New (12-10 57). 
Duel of Angels, Apollo (4-24-58). 
Expresse Bongo, Saville (4-23-58). | 
Flowering Cherry, Haymarket (11-21-57) 
Free As Air, Savey (66-57). 
Grab Me a Gondola, Lyric (12-26-56) 
iceman Cometh, Wint. Gard. (3-29-58). 
Lysistrata, York’s (2-18-58). 
Mou-etras, Ambassadors (11-95-57) 
My Fair Lady, Drury Lane (4-30-58) 
New Crary Geng, Vic. Pal. (12-18-56). 
Not In the Beok, Criterion (4.2.58) 
Plaisirs De Paris, Wales (4-20-57). 
Rape ef Belt, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57). 
Roar Like a Deve, Phoenix (25-57). 
Svlad Days, Vaudeville (8-5-54) 
*Share My Lettuce, Garrick (9-25.97). 
Simple Spyman, Whitehal! (3-19-58) 
Something to Hide, St. Mart. (4-29-58) 
*Touch Sun, Princes (1-31-58) | 
Tunnel of Love, Majesty's (12-3-57). } 
Where's Charley, Palace (2-20-58). j 
“Transferred. | 

SCHEDULED OPENINGS | 


(3-17) 


Co.-— 
(3-6); 


Hartford, 














“Madame Butterfly.” All five 


“Rosenkavalier,” “Faust” and 
“Butterfly”) were sellouts. 
Patrons paid $5.70 top at 4,400- 


seat Fox Theatre. 





SCHEDULED N. Y. OPENINGS 


OFF-BROADWAY 
Playboy West’n World. Tara (5-8-58). 
Electra, Jan Hus (5-9-58). 

Shaw Series, Downtown (5-12-58) 
Judge, Theatre Marquee (5-13-58) 


Moscow Arts, Sadler's (5-15-58). Comic Strip, Barbazon Plaza (5-14.58) 


Variation on Theme, Globe (5-858). Sat. Night Kid, Provincetown (5-15°38). 
CLOSED LAST WEEK | Mandragele, 4th St. (5-28-58 

Potting Shed, Globe (2-5-56). Ulysses, Rooftop (wk. 6-2-58). 

ooo 5 Ate Aa At it i tt i 





More on ‘Auntie Mame’ Finances 


5 a iii 





Se ee tt i 


The recent Variety story about the financial setup of the Broadway 
production of “Auntie Mame” contained two inaccuracies. Greer Gar- 
son, who succeeded Rosalind Russell as star of the show last January, 
gets 122% of the gross, not 10% as stated. Also, Miss Russell’s 13.43° 
share of the profits did not terminate when she withdrew from the 
Jerome Lawrence-Robert E. Lee dramatization of the Patrick Dennis 


novel, but continues for the duration of the venture. That means that | 


Miss Russell's income from the show has totaled about $420,000 to 
date as star and an investor (with a $37,500 stake). The story neglected 
to mention that Jack Small, who handles the booking of Shubert thea- 
tres in New York (and doubles as nominal house manager of the Shu- 
bert Theatre, N.Y.), also serves as general manager for producers 
Robert Fryer & Lawrence Carr, at a salary of $100 a week. That in- 
dicates that Ben Stein, company manager of “Mame,” gets $350 a week, 
as the auditor’s statement lists $450 for company and general manager 
under the weekly operating budget. Small’s dual capacity as Shubert 
theatre booker and Fryer & Carr g.m. is especially interesting since 
the sharing terms for “Mame” give a straight 30° of the gross to the 
Shuberts for the Broadhurst Theatre, where the comedy is current. 
That’s an unusually stiff percentage for a major-grossing straight play. 

The major point of the original Varrery story was that for its first 
68 weeks on Broadway, through last March 29, “Mame” grossed ap- 
proximately $3,100,000 and earned only $375,697.36 profit, including 
$124,740 income from the sale of the screen rights, $57,005.07 royalty 
from the touring pfoduction, $2,000 souvenir program royalites and 
$207 royalty from a stock presentation in Honolulu. Thus, the 
profit on the New York operation was only $191,745.29 for the 68 weeks, 
or an average of $2,819 profit a week on $45,600 average gross. 


Saturday (3) with performance of | 


shows (“Eugene Onegin,” “Aida,” | 


| week, $37,000 on 


from the cast at the expiration of 
| her contract May 31, with Beatrice 
Lillie taking over the title role 
June 2 for the remaining four 
weeks of the show's Broadway run. 
| Miss Lillie is scheduled to repeat 
the assignment in a London pro- 
duction next fall. 

Bells Are Ringing, Shubert (MC) 
(75th wk; 596 p) ($8.05; 1,453; $58,- 
101) (Judy olliday). Previous 
week, $54,900; last week, nearly 

| $51,700. Performances Will be sus- 
pended July 21-Aug. 9. 
Blue Denim, Playhouse (D) (10th 


wk; 76 p) ($5.75-$6.90; 996; $31,-| 


500). Previous week, $19,500; last 
week, over $18,000. 
| Dark at the Top of the Stairs, 
Music Box (D) (22d wk; 172 p) 
| $5.75-$6.90; 1,010; $33,000). Previ- 
ous week, $32,600, with parties; last 
| week, over $31,500, with parties. 
| Entertainer, Royale (CD) (12th 
be 89 p) (27.50; 1,050; $43,500) 
(Laurence Olivier). Previous week, 
$31,800 on twofers; last week, over 
| $27,800 on twofers. Closes next 
Saturday (10). 
| Fair Game, Longacre (C) (26th 
wk; 209 p) ($5.75-$6.90; 1,101; $32,- 
| 000) (Sam Levene). Previous week, 
$15,200; last week, over $13,900. 
; Closes next Saturday (10). 
Firstborn, Coronet (D) (1st wk; 6 
| p) ($6.90; 1,101; $35,040) (Katherine 
'Cornell). Opened last Wednesday 
(30) to four affirmative notices 
‘Aston, World-Telegram; Atkinson, 
foe Coleman, Mirror; McClain, 
| Journal-American) and three nega- 
; tive (Chapman, News; Kerr, Her- 
}ald Tribune; Watts, Post); nearly 
|$15,700 for first six performances. 
{Closing has been advanced one 
week to May 31 to permit a June 
5 shipment of the physical produc- 
| tion to Israel. 
| Jamaica, Imperial (MC) (27th wk; 
| 212 p) ($8.35; 1,427; $63,000) (Lena 
| Horne, Ricarde Montalban). Previ- 
ous week, $47,500; last week, over 
| $45,000. Performances will be sus- 
| pended June 30-Aug. 9. 
| Jane Eyre, Belasco (D) (lst wk; 
}4 p) $5.75; 1,037; $31,582). Opened 
| last Thursday (1) to three favorable 
reviews (Chapman, News; Coleman, 
| Mirror; McClain, Journal-Ameri- 
can) and four unfavorable (Aston, 
World-Telegram; Atkinson, Times; 
Kerr, Herald Tribune; Watts, Post); 
over $4,000 for first four perform- 
ances. 

Li'l Abner, St. James (MC) (77th 
| wk; 612 p) (8.05; 1,614; $58,100). 
Previous week, $42,200 on twofers; 
| last week, over $38,300 on twofers. 

Look Back in Anger, Golden (D) 
(3lst wk; 247 p) ($5.75; 800; $25,- 
152). Previous week, $12,900; last 
week, almost $11,800. 

Look Homeward, Angel, Barry- 
more (D) (23d wk; 180 p) ($6.90; 
1,076; $40,716) (Anthony Perkins). 
Previous week, $41,200; last week, 
nearly $41,000. 

Music Man, Majestic, (MC) (20th 
wk; 156 p) ($8.05; 1,626; $68,658) 
(Robert Preston). Previous week, 
$69,400; last week, same. 

My Fair Lady, Hellinger (MC) 
(112th wk; 891 p) ($8.05: 1,551; 
$68,210). Steady at $69,200. 

: New Girl in Town, 46th St. (MD) 
(Sist wk; 407 p) ($8.06-$9.20; 1,297: 
$59,085) (Thelma Ritter), Previous 
twofers; last 


almost $20,000. 

| Say, Darling, ANTA (MC) (5th 
|}wk; 36 p) ($7.50; 1,185; $50,460) 
|(David Wayne, Vivian Blaine). 
| Previous week, $49,100, with par- 
| ties; last week, nearly $49,300, with 
| parties. 

| Sunrise at Campobelle, Cort (D) 
(14th wk; 108 p) ($6.90; 1,155; $36,- 
000) (Ralph Bellamy). Previous 
week, $36,200; last week, over $35,- 
600, with parties. 

Time Remembered, Morosco (C‘ 
| (25th wk; 199 p) ($9.60; 946; $43,- 
|000) (Helen Hayes, Richard Bur- 
ton). Previous week, $33,500; last 
tr) over $28,200. Closes June 

Two for the Seesaw, Booth (CD) 
| (16th wk; 124 p) ($6.90; 780; $31,- 
|700) (Henry Fonda). Previous 
| week, $32,000; last week, nearly 
| $32,100. 
|, West Side Story, Winter Garden 
(MD) (32d wk; 252 p) ($8.05; 1,404; 
| $63,203). Previous week, $50,000; 
| last week. almost $45,600. 

Who Was That Lady I Saw You 





| With? Beck (C) (9th wk; 72 p. 
| ($6.90; 1,280; $47,000) (Peter Lind 
Hayes, Mary. Healy). Previous 


[ week, $39,800; last week, over $36,- 
Miscellaneous 

| Le Theatre du Nouveau Monde, 
| Phoenix (C) (Ist wk; 8 p) ($4.60; 
| 1,150; $29,382). Last week, around 
| $8,000 for French-language presen- 
|tation of Moliere’s “Le Malade 
| Imaginaire,” the first offering in 
|}the company’s two-week stand at 
}the house. This week's closing en- 
} try is a bill of three Moliere one- 
acters. 
Closed Last Week 

Rope Dancers, Miller's (D) (24th 
j}wk; 189 p) ($5.75-$6.90; 994; $27,- 
850) (Siobhan McKenna, Art Car- 
ney). Previous week, $13,800 on 
twofers; last week, over $15,100 on 
twofers. Closed last Saturday (3) 
at an approximate $40,000 deficit 
}on its $70,000 investment. 
| Opening This Week 

Visit, Lunt-Fontanne (D) ($8.50; 
1,402; $52,100) (Alfred Lunt, Lynn 
Fontanne). Producers Theatre pre- 
|sentation of Maurice Valency’s 
|adaptation of a play by Friedrich 
Duerrenmatt; opened a limited 
nine-week run last Monday night 
(5) to five favorable reviews (Aston, 
World-Telegram; Atkinson, Times; 
Chapman, News; Kerr, Herald 
Tribune; Watts, Post), one yes-ne 
(McClain, Journal-American) and 
one unfavorable (Coleman, Mirror). 
Grossed ‘nearly $23,500 last week 
on five previews. 


Off-Broadway Shows 
Ardele, Cricket (4-8-58). 
Blood Wedding, Actors Play- 
house (3-31-58). 
Bonds of Interest, Sheridan Sq 
(5-6-58). 
— Friend, Cherry Lane (1-25- 
Children of Darkness, Cirele in 
the Square (2-28-58). 
Crucible, Martinique (3-11-58). 
Dark of the Moon, Carnegie Play- 
house (2-26-58); closes next Sature 
day (10). 
Enchanted, Renata (4-22-58). 
Evening of Katherine Mansfield, 
Royal (5-6-58). 
Garden District, York (1-7-58); 
closes May 25. 
— of Winter, Theatre 74 (5-7- 
) 
PO id Opera, deLys (9-25- 
) 


CLOSED LAST WEEK 


One Act Musicals, Sullivan St. (4- 
23-58). 





‘Annie’ Opening Summer 
At Toronto’s New Tent 


Toronto, May 6. 

“Annie Get Your Gun” will be 
the opening show, June 23-July 5, 
for the first summer season at the 
2,000-seat tent-show at the Dixie 
shopping centre outside Toronto, 
according to Lewis T. Fisher and 
Kenneth Gill, co-producers of 
Music Fair Ltd. 

The other fortnightly engage- 


|ments, scheduled in order, are 
“Silk Stockings,” “Song of Nor- 
way,” “Happy Hunting,” “Okla- 





homa” and “The Boy Friend.” 
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RATES CRITICS’ PLAUDITS! 


“Gisele MacKenzie as Mrs, Anna... is at once 
strong and charming in the role. She has the 
asperity and tartness to make Mrs. Anna a live 
character ., . she also has the vitality and resource- 
fulness . . . marshalls her skills well . . . sings the 
songs in splendid fashion with an affecting touch 
of tenderness.” 
































— LOS ANGELES TIMES 


“There is Gisele MacKenzie to bring Celtic charm to 
the role of the crusading Anna; to look piquantly 
beautiful, to sing warmly to young lovers, wherever 


they: are.” 
— LOS ANGELES EXAMINER 


“Gisele MacKenzie’s performance most assuredly will be 
compared with the now-classic original . . . her warmth 
makes of Anna a tender, loving woman capable of the 
deepest feeling .. . vocally, she is excellent; and thea- 
trically, she is bright and breezy.” 

— DAILY VARIETY 


“Gisele MacKenzie gave a sg yer eon om In 
addition, she sang the lovely melodies of a distin- 
_guished score with great feeling. Emotionally, she 


gave fully to every number.” 
—LA. HERALD & EXPRESS 


“Gisele MacKenzie played the schoolteacher with 
unusual perception . . . endowed her role with 
becoming finesse. Her singing is among the 
highlights of this spectacular production.” 


— HOLLYWOOD CITIZEN-NEWS 


“Gisele MacKenzie triumphantly portrays 
the strong-minded English schoolteacher 
. She has a mellow, warm, style.” 


— LOS ANGELES MIRROR-NEWS 


“Gisele MacKenzie gives a smooth 
performance ...a most adept com- 
edienne.” 

— HOLLYWOOD REPORTER 








Gisele Mac Kenzie sumu.’The King and 1’ 


LOS ANGELES CIVIC LIGHT OPERA ASSOCIATION 
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Off-Broadway Review 


Le Malade Imaginaire 


Phoenix Theatre presentation of Le 
satre du Nouveau Monde revival of 
three-act comedy by Moliere. Staged by 
Jear Gascon; settings, Robert Prevost; 
music, Clermont Pepin. At Phoenix Thea- 

tre, N.Y., April 29, ‘58; $4.60 top. 
Argan ‘ Guy Hoffmann 
Blis BMald ..cccccceses Huguette Oligny 
Angelique ......++-+ Denyse Saint-Pitrre 
ee Denise Pelletier 


Beline 





George Groulx 
Gaetan Labreche 
. Jean-Louis Roux 





s Diafoirus.. 
*hysician 


Jean Gascon 

Apothecary Victor Desy 

Argan’s Physician Georges Groulx 
in the Prolog 

Gabriel Gascon 

nee Victor Desy 

Jean-Paul Jeannotte 

‘ Andre Gascon, 


I on 
Beraide 


Polichinelle 
Doctor 
Signer 


iumeraries 





5 
President of Medical Faculty 
Gabriel Gascon 





On the basis of their revival of 
“le Malade Imaginaire,” which 
can be transplanted as “The Im- 


aginary Invalid” or “The Hypo- 
chondriac,” anybody interested in 
Moliere, antic theatre or just some 


roisterous fun would play it safe 
to have a look at the work of Le 
Theatre du Nouveau Monde, Mont- 
real's contribution to the 
spring season, briefly current at the 


Phoenix Theatre, N. 

Though the company speaks in 
French, this need not discourage | 
the non-French-speaking playgoer. 
A lucid plot summary is provided 
with the program, and although 


Moliere has been written of as an 
author whose penchant is for “‘hu- 
mor of the mind,” the Canadians 
have seen to it that slapstick has 
been judiciously mingled with the 
wit 
Probably to amuse the ground- 


lis of his day, Moliere devised a 
prologue, two interludes and an 
epilogue which are intended as 
comic commentary upon, and sup- 
plements to, the play’s action 
Fither Moliere or the company 
have outwitted themselves here, 
for these harlequinades are essen- 


tially unfunny, tend to detract and 
distract from the point and pro- 
gress of the play, and in sheer en- 
tertainment value are inferior to 
the rest o fthe performance this 
company has devised. 

The star of the piece, although 


Jean-Louis Paris | 
Louise Pichette | 


Robert Prevost | 


loval | 


jred cheeks, popping eyes, prepos- 
}terous strutting and sagging draw- 
jers, he bowls through the long 
|pivotal part with stalwart energy 
| As the housemaid who handles’ this 
droll master with considerably less 
|than kid gloves, Huguette Oligny 
| literally runs through the evening, 
|bosom a-bounce, red hair flying, 
jface alight with pleasure as she 
| accents much of Moliere’s satire 
Jean-Louis Roux, as a doltish 
/young doctor and suitor, plays this 
/eccentric role as a lark, constantly 
| brushing back his straggling scare- 
crow wig with petulant gestures 
letting saliva fly with every word 
as he affects a king-size lisp. 
Denyse Saint-Pierre as the hypo- 
chondriac’s blondly lovely daugh- 
'ter, charming Louise Pichette as 
|her kid sister, and George Groulx 
lin the dual stint of notary and in- 
|valid’s alarmingly imaginative phy- 
}sician, all are very much in a spor- 
|tive mood. Jean Gascon has dou- 
| bled competently as actor and di- 
rector, and inside Robert Prevost’s 
jinventively practical unit he 
has staged a performance that 
chortles and slambangs. Geor. 


set 





6th Norway Fetsival To 
Open in Bergen May 30 


Bergen, Norway, April 29 

Sixth International Festival will 
| be staged here May 30 to June 15 
Drama content has been widened 
considerably. Normal practice has 
been to stage only two plays, one 
| by Ibsen (who was manager of the 
Bergen Theatre for several years) 
}and the other by Ludwig Holberg 
| Repertoire will include, in addition 
to Ibsen's “Lady Inger of Ostraat,” 
|*A4 Midsummer Night's Dream,” 
|guest performances of “Oedipus 
| Rex” (by the Norwegian Theatre 
|; company of Oslo) and of ‘Happy 
| Election,” by Nils Jjaer, by the 
National Theatre of Oslo. 

Plans are afoot to make the legit 
|section of this northern junket 


| 


| 


T. C. Jones’ Fall Tour 


“Mask and Gown,” the T. C. 
Jones revue which will play a 
strawhat tour opening June 2 at 
the Bucks County Playhouse, New 
Hope, Pa., is also being scheduled 
by producer Leonard Sillman for 
a regular road tour in the fall. 

As a break-in for his Broadway 
appearance last fall, Jones played 
the Bucks barn, getting raves in 
the local press and from the critics 


frdm nearby Philly, and he played | 
to turnaway business. On the basis | 


of advance interest in the forth- 
coming repeat engagement, Bucks 
manager Michael Ellis has already 
scheduled two extra matinees. 


FT. WORTH WILL HAVE 
5006 MUSICAL ARENA 


Ft. Worth, May 6. 
A theatre-in-the-round will open 
July 7 at the new Casa Manana 
here. The operation is located in 
a $500,000 aluminum-domed, air- 
conditioned building. Promoted 
and coordinated by the Ft. Worth 
Opera Assn., the theatre will be 

run by a non-profit corporation, 
Besides the theatre, the building 


| includes rehearsal areas and busi- 
| ness offices, while its facilities are 


|more representative international- | 


ly. Roots, however, will still 
intrinsically native, with daily con- 





| 
{ 


not so billed in this closely-knit| certs at Greig’s church at Fana} 
capturing the spirit of ye olde Nor-| 


company, is Guy Hoffman, as the 
imaginary invalid. With pouting 


| Way. 


' 
| 


also adaptable for films, exhibits, 
dances and banquets. Profits from 
the summer presentations at the 
house will be used to create a fund 
for Ft. Worth Art Council use in 
agupport of the city’s Symphony 
arch and opera and ballet com- 
panies 

James H. Snowden, president of 
he local Opera Assn., is dittoing 
on the legit venture, while Melvin 
Dacus is general manager of both 
operations. Michael Pollock, artis- 
tic administrator for the New York 
City Center Opera Co., is exec di- 
rector of Casa Manana. He will 
also be the N.Y. casting rep 

The initial season, skedded to 
run 10 weeks, will take in five mu- 
sicals, each running a fortnight 
The opening show will be “Can- 
Can,” with the balance of the line- 
up comprising “Carousel,” “Pajama 
Game,” “Merry Widow” and “Call 
Me Madam.” A 

Although not a canvastop, the 
spot is a member of the Musical 
Arena Theatres Assn. 


| She has made spinsters of her two} Pennypacker,” 
| daughters by a previous matriaage, | 


Ireland Drops 1958 Theatre Fest 


Dublin, May 6. 

Internationa! Theatre Festival, planned for spring of this year 
and postponed until fall, has now been abandoned following with- 
| drawal of support by Irish Tourist Board. 

Row started when Sean O’Casey withdrew his play “The Drums 
of Father Ned” after refusing to permit changes; this was followed 
by Festival Council dropping Alan McClelland’s dramatization of 
| James Joyce’s “Ulysses,” and this touched off Samuel Beckett's 
| withdrawal of his three mime plays. 

With main props gone Festival was postponed until indefinite 
date in fall, but at meeting last week between Festival Council 
| and Bord Failte (Tourist Board) it was announced that the project 

had been dropped “for this year.” 


Stock Review 


A Swim in the Sea 
Palm Beach, April 28. 




















,;and would do the same for her 
youngest child, a 25-year-old girl 


Frank J. Hale & Paul Crabtree presenta-| Whom she has swathed in pro- 
tion of Robert E. Griffith & Harold S.|tectiveness and enslaved with 
Prince (with Shirley Ayers) production of | 


feigned illness. 
The conflict occurs with the re- 


act comedy-drama by Jess Gregg. | 
g by Elliot Silverstein; scenery, | 
James Riley, Stars Peggy Wood; features | - F 

Carol Stone, Inga Swenson, George Pep- | turn of the only son, a self-reliant 
pard, Paula Bauersmith, Lucy Prentis. At| Young man who, as a child, was 
Royal A ie Playhouse, Palm Beach, | torn from the matriarchal domina- 





April 28, °5 | +4 j i 
+a Kitteridge wocccgecccce Peggy Wood tion, and was raised by his father. 
Swart Petry .......... Carol Stone |The young girl falls paassionately 


UEe POUT feccsccvse 
Aimy Kitteridge 
Frank Kitteridge 
Janet McCabe 


seowes age ay oe jin love with him, but he avoids an 
cue George Peppard |incestuous relationship, and ine 
++seee+.+- Lucy Prentis | spires her to take a figurative swim 
—— |in the sea by striking out in life on 
After a season notable more for! her own. 
social brilliance than theatrical| Miss Wood demonstrates her ver- 
distinction, Frank J. Hale and Paul | satility by — a permease per- 
TDR CP Be : .,| formance as the consumingly pos- 
Crabtree have presented a real hit | sessive mother, while Carol Stone 
prospect at their Royal Poinciana | and Paula Baauersmith are con- 
Playhouse here. The show is get-| vincing as the cowed older daugh- 
ting an additional tryout following | ters. Inga Swenson is attractive as 
its break-in last week at the Annie|the intense younger sister, al- 
Russelk Theatre at Rolllins Col-| though her playing tends to start 
lege, Winter Park. The play, titled| on too high a key to allow emo- 
“A Swim in the Sea,” is by Rollins | tional development. George Shep- 
playwright Jess Gregg. pard is effective in the key role of 
Robert E. Griffith and Harold §.| the catalyst son, and Lucy Prentis 
Prince who have the option on the | ‘8 appealing as the local girl with 
script with Shirley Ayers, widow| Whom he falls in love. 
of scene designer Lemuel Ayers,| Elliot Silverstein’s direction is 
plan a Broadway production in the | adroit. 





fall, probably after minor rewrites | 
2 gene eee The iat - 
stacks up as a likely sleeper. 

Peggy Wood, chiefly known in| Det. Barns Set Openings 
recent years as the motherly hero- Detroit, May 6. 
ine of the “Mama” television se-| Music Circle Theatre will open 
ries, is starred here in a somewhat | Its season June 9 with “Oklahoma.” 
sinisterly maternal role, the decep-| The other local strawhat, the 
tively gentle woman who rules her| Northland Playhouse, opens June 
children by seeming helplessness. | 16 with “The Remarkable Mr. 

starring Burgess 


Meredith. 





—- 




















preseet > 
ee ROBERT PRYER ond LAWRENCE CARE Protection of 


BOWDEN, BARR & BULLOCK 
—- 
SYLVIA DRULIC 


." 
(\ JEROME LAWRENCE ... ROBERT E. LEE 


Bored on the woret by PATRICK DENNIS 


A New Comedy 
o, 





Served o2 Original Steging by 
MORTON Da COSTA 





“AUNTIE MAME AND ‘A GREAT MANY OF 
HER FRIENDS’ SCORED A SMASH." 


“A SUMPTUOUS PRODUCTION.” 


“SYLVIA SIDNEY, PETITE AND ATTRACTIVE, SHINES LIKE ONE OF THE FOOTLIGHTS FACING 
HER... THE LAUGHTER WAS OF THE SIDE-SPLITTING KIND.”’ 
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Falk Back to Star Policy for Hub: 
Kenley Has New Spot; Other Barns 


Boston, May 6 

Strawhat theatres hereabouts 
are shifting policies from last sea- 
son. Lee Falk, who runs the Bos 
ton Summer Theatre in New Eng 
land Mutual Hall, will abandon 
his off-Broadway policy of last sea- 
and return to the star system 
He is figuring “Long Day's Jour- 
ney Into Night,” with Fay Bainter; 

Holiday for Lovers,” with Don 
Ameche; “Uncle Willie.” with 
Menasha Skulnik; and “Visit to 
Small Planet,” for his upcoming 
Hub season 

Last season Falk 
Methuselah,” with Celeste Holm; 
“Potting Shed “Thieves Carni- 
val.” and “Volpone,” and called a 
halt in midseason when hit by the 
Hub newspaper shutdown. 

South Shore Music Circus, Co- 
hasset, opens its eight week sea- 
son June 23 with “No Time for 
Sergeants,” its first straight play 
after eight weeks of musicals. Re- 
mainder of the 10wk season in- 
cludes two weeks of “Damn Yan- 
kees,”” June 30; “Guys and Dolls,” 
July 14; “Happy Hunting,” July 
“Fanny,” July 28; “Where's 
Charley,” Aug. 11; “Most Happy 
Fella,” Aug. 18 

Wellesley’s Group 20 Players 
doing “Dear Liar,” the two 
character Shaw-Mrs. Patrick Camp- 
bel! nlavy, at Kresge Audi- 
torium in M.LT., Cambridge, May 
13-14. with Jerome Kilty and Ca 
vada Humphrey. The two-perform- 
ance engagement will be the only 
presentation of the show prior to 
its national tour and Broadway 
rur 

Group 20 Players will have its 
regular season in the amphithe- 
atre on Wellesley College campus 

Kenley Books Names 
Toledo, May 6. 
The Kenley Players will operate 


son 


did “Back to 


1 


are 


letter 





this summer at the W. D. Packard | 


Music Hall, Warren, O. The 
group, headed by, John Kenley, is 
shifting from Dayton, where it 
was active last year at the 2,500- 
seat Memorial Hall. The move fol 
lows the takeover of the Dayton 
spot by a local producer 

Kenley, who presents his shows 
at a $2 top, plans to open June 10 
for a 12-week season 
He has a tentative agreement with 
the Packard trustees for a three- 
year lease, with an option for a 
two-year renewal. Kenley 
use a permanent Equity resident 
company of about 25 and will prob- 
ably bring in additional cast mem- 
bers fer musicals, of which six are 
planned. 

The season will be evenly split 
between tuners and straight plays, 
with each presentation running one 
week The tentative production 
schedule includes Allan Jones 
“Show Boat,” Henry Morgan in 
“Mr. Belvedere,” Jeanette Mac- 
Donald in “Song of Norway,” 
Frankie Laine in “Guys and Dolls,” 
Mae West in “Diamond Li'l,” Doro- 
thy Lamour in “Happy Hunting,” 
Dody Goodman in “Dulcie,” Car 
me! Quinn in “Brigadoon,” Wal- 
ter Pidgeon in “Happiest Million- 
aire’ and Tallulah Bankhead in 
“Celia.” 

Two of the following four shows 
are also raied as possibilities by 
Kenley. They're “Streetcar Nam- 
ed Desire,” with Diana Barrymore; 
“Girl Crazy,” with Lou Costello; 
“Moon Is Blue,” with Vera-Ellen, 
and “Can-Can,” with Denise Dar- 
cell and Jerry Colonna. 


Blackmer Solo, Hinsdale 
Chicago, May 6. 
Actor Sidney Blackmer has 
bought out the interests of Fay 
Roope and Bob Gist in the subur- 
ban Hinsdale Summer Theatre, 
and will operate the strawhatter 
himself this season. Roope and 
Gist were in the project the last 


at Warren. | 


will | 


in | 


two summer terms, the first of 
which was a red ink fiasco and the 


second a recovery into the black 
Blackmer will star in the sea 
son's bow, “Inherit the Wind,” 


opening June 2 

Jerry Rockwood is succeeding 
Michael Ferrall as director of Tent- 
house Theatre in suburban High- 
land Park for the silo’s llth sea- 
son, beginning June 6. It'll be the 
first year since its inception that 
the theatre will be without 
rall, who recently purchased pro- 


ducer Herb Roger's winter play- 
| house in Palm Springs, Cal 
Also absent this year will be 


Ferrall’s wife, Marian Walters, who 
for a decade has been the Tent- 
house lead ng lady, Barnard Hu_ hes 
and Helen Stenborg are sfated to 
return for eight weeks of the 14 
week season. 

Rogers is planning 12 shows for 


}the terms, two of them to run 
a fortnight and the rest a week 
each. The two-weekers will be 


“Teahouse of the August Moon” 


and “No Time for Sergeants 
Other shows are “Holiday for 
Lovers,” “Mrs. McThing,” “Sep- 
arate Table.,” “Matchmaker,” 


“Diary of Anne Frank,” “Hole in 
‘the Head,” “Career,” ‘Middle 
the Night” and “Potting Shed.” 


ot 


Early Start at Jennerstown, Pa. 

The Mountain Playhouse, Jen- 
nerstwon, Pa., one of the o:dest 
sirawhats in the country, is getting 
an early start again this summer 
A 20-week season is scheduled to 
get underway tomorrow (Wed 

James Stoughton continues as 
producer, with Charles Crain back 
as actor-director. 


London ‘Lady’ 


Continued from page 71 jee 














giving his “verdict on the most 
ballyhooed musical of the cen- 
tury,” thought it was a very good 
show, but “not the greatest mu- 
sical that ever was.” He ended his 
review, “I came away from the 
cheers and the countless curtain 


calls feeling that even if not all 
;the moments were magic, Britain 
would have been proud to create 
‘My Fair Lady’.” 

| The Daily Herald review, also 
spread over a half page, was head- 
}ed “It isn’t fair—it’s fabulous” and 
the critic, Harry Weaver, admitted 
the show was as big as all the 
| ballyhoo. “By George they did it, 
yes they did it. It was fabulous.” 
As far as he was concerned it ful- 
filled every extravagant promise. 

W. A. Darlington in the Daily 
Telegraph considered the show 
| good enough to stand up “even to 
|the absurdly exaggerated advance 
publicity to which it had been sub- 
| jected.” Alan Dent, the News 
| Chronicle reviewer, handed out 
| bouquets to Bernard Shaw, the 
principal members of the cast, to 
Cecil Beaton, Moss Hart and Fred- 
erick Loewe and Alan Jay Lerner 
for their individual contributions 
to ‘one excited evening.” 

The Times review began with 
the observation that it sounded 
j tame to describe this triumphant 
American musical adaptation of an 
| English classic comedy as a most 
;enjoyable entertainment. “Yet,” 
the reviewer added, “that is ex- 
jactly what it is, a beguilingly 
| graceful musical comedy 
more wit and more pointed mock- 
ery of period social distinctions 


than we expect to encounter in! 


that radiant world of sentimental 


| fancy which has, as one of its chief | 


centres, the stage of Drury Lane.” 

Milton Shulman, Evening Stand- 
; ard reviewer, said “My Fair Lady” 
|had been washed across the At- 
| lantic on a tidal wave of enthusi- 
{asm large enough to swamp it. 
‘Could anything stay afloat in so 
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Fer- | 


| giddy a whirlpool of hysteria? he | 


| asked. And the answer is provid- 
jed by the headline “It drops 
Shaw's message—but what a mu- 
sical!” 

Felix Barker in the Evening 
News thought it deserved far bet- 
ter than ‘fulsome exaggerated 
superlatives.” It came near per- 
fection, he opined Is if as good 
as they said it was?” That was 
the question posed by Robert 
Wraight in his Star notice. The 
answel “Nothing this side of 
heaven could live up to all that 
advance ballvhoo and this is defi- 
nitely this side of heaven.” 





om Shows on B’way ; 


aa CONntinued from page 70 Goa 


Jane Evre 

ance as Miss Bronte’s now old fash- 
ioned hero, Edward Rochester, that 
there stalwart attempts by 
Blanche Yurka as the grim house- 
keeper, Frank Silvera as a mysteri- 
ous visitor, Adelaide Klein as a 
bibulous attendant, Francis Comp- 
ton as a gabby old retainer, Norah 
Howard as a fortune-hunting moth- 
e1, Jane White in the lurid bit role 
of the demented Mrs. Rochester 
Iola Lynn as a predatory snob and 
a stage beginner, British ingenue 
Jan Brooks, in the title role. 

Ben Edwards has designed an or- 
nately old-world entrance hall set- 
ting with a long winding staircase 
and a large window through which 
the melodramatic fire scene is 
shown by means of glowing red 
ighting Demetrios Vilan, Hart- 
ford’s house director at his Hunt- 
ington Hartford Theatre in Holly- 
wood, has staged the show, having 
succeeded British director Pete! 
Ashmore, who withdrew Motley 
and Frank Spencer provided the 
19th century costumes and Leh- 
nan Engel arranged the back- 
ground music 

Hartford, the A. & P. stores heir 
and theatre owner, model agent, 
art patron and (briefly) film pro- 
ducer, has been nurturing the 
“Jane Eyre” project for several 
years. It was originally supposed 
to have been a vehicle for his wife, 
actress Marjorie Steel, but for un- 
disclosed reasons she is not ap- 
pearing in it 

With the adaptor supplying the 
entire financing, the play has final- 
ly been done under the sponsorship 
of veteran Broadway producer 
Courtney Burr It had a tryout 
tour several months ago under the 
title, “The Master of Thornfield,” 
with film star Errol Flynn in the 
title role The deal reportedly 
advance, plus a pre-rehearsal week- 
ly retainer and something like 
$5,000-$7,000 weekly salary 

There were disagreements and 
various accusations between Hart- 
ford and Flynn, starting virtually 
from the beginning of rehearsals, 
and finally the star waiked out dur- 
ing the tryout tour, telling inter- 
viewers that the play was impos- 
sible. The management thereupon 
brought charges against him with 
Actors Equity, using a surrepti- 

| tiously-taken recording of a per- 
formance as evidence that the star 
was not following the script. 

John Emery, who had been hired 
as Flynn's standby,,took over the 
male lead for a week or so, but 
then the production was closed for 
revision and recasting. With the 
engagement of Portman as star, 
the play was put on again for a 
brief tuneup tour and this Broad- 
way presentation. It’s been a long 
and fantastically expensive saga, 
and the climax 
elaborate tedium. 


ire 


Hobe. 
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—————— 
| The Party 

pians for a birthday party for the 
daughter. 

Elsa Lanchester (Mrs. Laughton) 
brings an authentic and commend- 
able Cockney accent to her por- 
trayal of a blowsy, fussy, talkative 
woman with a shop across the 
street. Joyce Redman is too youth- 
ful as the matter-of-fact and attrac- 
tive wife and mother. 

Ann Lynn shows promise as the 
daughter, clashing strongly with 
her boozy, loquacious father. John 
Welsh does all that’s required as 
a lodger with crisp, sometimes 
comical sense of cerre@tness, and 
Albere sinney’s young man is suit- 
ably confused and eager, 

Laughton’s staging is excellent, 
the Reece Pemberton decor seems 
somewhat luxurious for a middle- 
class London home, and William 
Lorraine's lighting achieves desired 
effects. 

Play is interesting if not stand- 
out theatre. On tuneup tour before 
London, it should be draw with 
marquee name of Laughton fol- 
lowing his “Witness for Prosecu- 
} tion” film click. Gord. 


is an evening of 


} 
} 
| 
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Legit Bits 


Al Jones will be general man- 
ager for “The Other One,” which 
Leonard Sillman and James W. 
Gardiner plan presenting on Broad- 
way next season. 

William Inge’s “Dark at the Top 
of the Stairs” has been published 
by Random House 

Sherman Frank has succeeded 
Lehman Engel as musical director 
of “Jamiaca.” 

Leonard Soloway is general man- 
ager for the forthcoming off-Broad- 
way production of “Comic Strip.” 

Olga Michels has postponed her 
contemplated Broadway production 
of “Valentine's Terrace” until next 
season. 

Caryl Hamburg, subscription 
manager for the Phoenix Theatre, 
and legit pressagent Theodore 
Goldsmith have set next Sunday 
11) as their wedding date. 

“Night Circus is the new tag for 
Michael Gazzo’s play, formerly 
titled “Dance With the Baby.” It’s 
scheduled for Broadway production 
by Jay Julien. 

Meyer Davis, legit investor, or- 
chestra contractor and band leader, 
is continuing a busy batoning sked 
He'll front the orchs for the Friars 
Frolic at the Waldorf-Astoria 
Hotel, N.Y., next Friday night (9 
and the Lambs Gambol at the same 
hotel, the followihg night (Sat 

Barbara Cook, currently appear- 
ing in the / roadway production of 
“Music Man,” has signed with 
Urania Records to record an 
album of Dorothy Parker verse. 

“Babies Anyone?" an _ English 
translation of a comedy by Norwe- 
gian playwright Sverre Andrew 
Gran, is planned for New York pro- 


duction next fall by S. Steiner. 
Gran, incidentally, leaves N.Y. 
today (Wed.) for Oslo, where his 
latest play is scheduled to open 
soon 


Fred Herbert has be ¢ set as 
production stage manager for four 
entries planned for Broadway next 
fall by Frederick Brisson and The 
Playwrights Co. 

“The Hamlet of Stepney Green,” 
by English author Bernard Kops, 
has been announced for fall pro- 
duction by Joe O’Brien and Rhett 
Cone at their Cricket Theatre, N.Y. 

The Actors Equity Integrated 
SHowcase Production, originally 
planned for presentation last Sun- 
day-Monday (4-5), has been post- 
poned until next Sept. 28-29. Those 
already set to work on the project, 
which will be produced by Alexan- 
der H. Cohen, include John Effrat, 
overall stager; Milton Weintraub, 
labor consultant; Alex Barron, gen- 
eral manager, and Lois Roney, pro- 
duction assistar$. 

Canada Council 

“Tall Story” is the new title for 
the Howard Lindsay-Russel Crouse 
adaptation of Howard Nemerov's 
novel. “Homecoming Game,” which 
Emmett Rogers plans presenting 
on Broadway next November 

Producers Theatre has acquired 
Albert Beich and William Il. 
Wright’s ‘Man in the Dog Suit” 
for Broadway production next sea- 
son, with Jessica Tandy and her 
husband, Hume Cronyn, repeating 
the roles they originated in 
strawhat tryout tour of the play 
last ‘year. 

“The Unsinkable Mrs. Brown,” a 
new musical, with book by Richard 
Morris, is planned for Broadway 
production next season by the The- 
atre Guild and Dore Schary. A 
composer and lyricist have not yet 
been selected for the entry, which 
will be staged by Vincent J. Done- 


hue. 

Alida Valli has been signed to 
costar with Burgess Meredith and 
Charles Korvin in “Enrico IV.” 
which William B. Duff and Tom H. 
Sand contemplate presenting on 
Broadway next October. 

A Broadway production of Kitty 
Black’s adaptation of Fritz Hoch- 
walder’s “Public Prosecutor,” 
which was presented on ty recent- 


ly, is planned by the Theatre Guild 


“Saturday Laughter” is the new 
tag for the musical adaptation of 
Peter Abraham’s novel, “Mine 
Boy,” previously titled “The Man 
Beneath.” The tuner, with music 
by Duke Ellington, lyrics by Her- 
bert Martin and book by Martin 
and Stephen Bates, is planned for 
Broadway production next fall by 
Christopher B. Manos and Arnold 
Margolin. Michael Howard will 
direct. 

The Theatre Guild is 


Orin Borsten’s 
which was tried out last summer 
on the strawhat circuit. 

Martin Gabel and Henry Margo- 
lis have booked the National Thea- 


tre, N. Y., next October for their | 


production of Harry Kurnitz’s 
“Once More With Feeling,” which 
will costar Gabel’s wife, Arlene 
Francis, and Joseph Cotton. 


Helen Hayes and Eric Portman. | 


both currently starring in separate 


iplays on Broadway, have been set 


t contem- | 
plating a Broadway production cf | 
“Fever of Live,” | 


to costar in Eugene O'Neill's “A 
Touch of the Poet,” which the 
Producers Theatre plans opening 
at the Helen Hayes Theatre, N. Y., 
next Oct, 2. It'll mark Miss Hayes’ 
first appearance at the house bear- 
ing her name. 

Franchot Tone and David Ross 
have dissolved their partnership in 
the planned Broadway presentation 
of “Rules of the Game.” Ditto for 
|Tad Danielewski and Bilee Baum 
on the contemplated Broadway pro- 
duction of “Three Against Time.” 
| However, both Ross and Danielew- 
ski plan to go ahead with produc- 
tion plans on their respective 
properties. 

George Oshrin is 





winding up 


three weeks in Chi as substitute 
company manager of “My Fair 
Lady” while Joe Grossman vaca- 
tions 


Overlooked in last week’s VARIETY 
| obit one George E. Curran, retired 
stage manager of the Majestic The- 
atre, Boston, was the fact that he 


had been a longtime member of 
the Massachusetts Governor's 
Council. 


Alexander S. Ince has acquired 
the U.S. rights to Felicien Mare 
teeau’s “L’Oeuf” (“The Egg”), now 
in its second year in Paris. A 
Broadway production is planned for 
for the fall. 

Producer-author Robert L. 
Joseph acquired two new proper- 
ties on a recent trip to Paris. He’s 
obtained the rights to the 1946 
French film, “Les Enfants du Para- 


dis.” and Pierre Boulle’s novel, 
“Face of a Hero,” which he'll also 
adapt. 

Sidney Poitier is scheduled to 


appear on Broadway next season in 
Philip Rose’s planned production 
cf Lorraine Hannsberry’s “A Raisin 
in the Sun,” which Lloyd Richards 
will direct. 

Allen Boretz will write the book 
and lyrics for a musical based on 
the life of Peter Freuchen, the late 
Danish explorer and author, who 
was nicknamed “the modern Vik- 
ing.” He's purchased the rights to 
all the autobiographical material 
written by Freuchen. Boretz is 
also planning to produce and die 
rect his play, “Ivory, Apes and Pea- 
cocks,” for which he’s also writ- 
ten three songs. In addition, Bo- 
retz and John P. Murray are work- 
ing on the book and lyrics to “On 
the House,” a musical version of 
their comedy, “Room Service.” 


_—__ | 


Strawhat Season 
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| Rose Lee in “Happy Hunting,” Jane 
Kean and Johnnie Ray in “Kiss 
Me Kate,” Mimi Benzell in “Song 
of Norway,” Jeanette MacDonald 
in “Song of Norway,” Frankie 
Laine and Fran Warren in “Guys 
and Dolls,” Dorothy Collins in 
“Oklahoma,” Dolores Grey in “Can- 
| Can,” Cab Calloway in “Porgy and 
Bess,”" Nancy Walker in ““Wonder- 
ful Town,” Helen Gallagher in 
| “Annie Get Your Gun,” and Harold 
Lang in “On the Town.” 

Also, Gretchen Wyler in “Silk 


Stockings,” “Guys” and “Damn 
Yankees,” Dorothy Lamour in 
|“Hunting,” Kaye Ballard’ in 
“Town,” Allen Jones in “Show 


| Boat,”” Vaughn Monroe in “Gentle- 


men Prefer Blondes” and Jan 
Clayton in “Carousel.” 
| Another item slated for tent 


bookings is “Newcomers of 1928,” 
|a nitery revue starring Paul White- 
man, Harry Richman, Rudy Vallee, 
| Buster Keaton and Fifi Dorsay. The 
show will be booked by the Stage 
& Arena Guild of America, which 
| is also lining up tours for a nume 
|ber of the other entries scheduled 
| for the rustic region. 


SUMMER THEATRE 
FOR RENT 


Modern, concrete construction, 500 
seats, fully equipped, acoustically 
perfect. Situated in well known 
vacation area. 80 miles from New 
York. Catering to over 100,000 
visitors weekly during season. For 
|] particulars write 
Box V-4991, VARIETY, 

154 W. 46th St., New York 36, N.Y. 
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FOR RENT 


AIR-CONDITIONED, 252-SEaT 


RENATA THEATRE 


A most attractive and comfortable playhouse. 
" Keating, Cue 
144 Bleecker St. (Greenwich Village) 
York 
Write or Call OSCAR or RICKY ZURER 
GR 7-447 — GR 3-4243 


A jewel 
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Yank ‘Guide Michelin’ 

In the idiom of France’s “Guide 
Michelin” (pronounced “geed”) Si- 
mon & Schuster has brought out a 
$1 “Mobil Guide” which is just as 
comprehensive a “a__ traveler's 
guide to good food, lodging and 
sightseeing.” 

it covers New Mexico, Texas, 
Oklahoma, Arkansas and Louisi- 
ana, and is a good teeoff for what 
will probably become a series since 
these southwestern states are most 
remote from the average ken. It’s 
a Socony Mobil Oil Co. undertak- 
ing, from research to project, un- 
der the S&S imprint, and is even 
more thorough in its coverage of 
news and information than the 
French counterpart. Abel. 





Tiemkin’s Biog 
Film composer Dimitri Tiomkin 
has sold his biog for publication to 
Doubleday 
His collaborator will be Prosper 
Buranelli, and manuscript will be 
completed in 10 days. 





Still After That Definition 

The Canadian government is 
probing to find an acceptable legal 
definition of “obscene” for use in 
considering bans on books, pic- 
tures, disks, magazines, others. 
Sparked by recent removal of a 
border ban on the book, “Peyton 
Place,” the investigation is ex- 
pected to come up with a two-part 
definition, one to apply to materials 
considered lewd and indecent, the 
other for less obvious cases where 
court judgment would be called 
for. 

“Peyton Place” was banned last 
autumn as obscene but appeal by 
publishers and distributors gained 
a federal Tariff Board reversal. In 
announcing its 3-to-1 ruling, Tariff 
Board indicated future decisions of 
this sort would have to come from 
the courts. 





‘Sin and Cinema’ 

Sections from advance chapters 
of Herman G. Weinberg’s forth- 
coming book, “Sin and Cinema,” a 
study of movie morals, 2@ cur- 
rently appearing in MD Medical 
News Magazine which has already 
published “The Evolution of the 
Screen Hero” and “The Evolution 
of the Screen Heroine” from Wein- 
berg’s book. 

Forthcoming June icsue of the 
magazine will run “Celiuloid Nym- 
phomania.” 





Boston Herald’s Blast 
The Boston Herald in an edi- 
torial, “Too Many Censors,” panned 
the new rash of bills offered in the 


Massachusetts legislature against 
obscene literature. 
“Massachusetts has _ perfectly 


adequate laws against obscene lit- 
erature,” the editorial said. “They 
#0 about as far as it is possible to 
do without infringing upon the 
constitutional guarantees of free 
speech. Yet every year new bills 
are offered in the Legislature to 
fill some supposed cranny in our 
wall of protection against the writ- 
ten word. It doesn’t make much 
eg 


’ 





Bernays’ Press Talk 

Edward L. Bernays, public rela- 
tions savant, spoke at the National 
Newspaper Promotion Assn. an- 
nual meeting yesterday (6) in 
Pittsburgh on “Public Relations 
for the American Press.” Bernays 
talked to publishers editors and 
key leaders in the country before 
delivering his remarks on the pub- 
lic relations problems of the press 
and their solutions. He told the 
newspaper promotion men how 
they could refute the charges that 
the press is superficial, overwrit- 
ten and inclined to sensationalize, 
glamorize unworthy individuals, 
inadequate in news coverage, etc. 

He observed that readers still 
appear to believe that news in the 
press “is more frequently slanted, 
more frequently inaccurate than 
on radio or tv, even though news 
in the three media comes largely 
from the same sources.” Bernays 








Literati 
| Roza, Jeannie Carson, Billy Cotton, | , ‘ 7 
| Jo Stafford, Gordon MacRae, Ted | +4¢¢eeeeeeeeeeee+ By Frank Scully seeeeeeereceoese 


not 
to mention scores of jomeess Beene 


advised them how to improve the | 
content of their daliies, how to en-| 
list the interest of young people, | 
how to improve community rela- | 
tions and how to build advertising | 
in face of competition from other 
media. 


CHATTER 
W. Richard Bruner, 


to executive editor, according to 
editor Woodrow Wirsig’s announce- 
ment, 


do a Sunday mag feature for the 
Magazine section and his first piece 
last week was on actors’ feuds. 

Harold Rosenthal, N. Y. Herald 
Tribune baseball scribe, will have 
looksee into the operations of the 
Boston Red Sox in a feature length 
piece in the July issue of Elks 
Magazine. 

Oscar Morgan, 79, owner-editor 
of the Reno, Nev., Gazette for years 
and the man who's credited with 
coining the catchline, “The Biggest 
Little City in the World,” died 
April 29 in Santa Cruz, Cal. His 
wife and two daughters survive. 

Henry Wolf, art director of Es- 
quire mag for the last six years, 
moves over to Harper's Bazaar 
June 15, succeeding Alexy Brodo- 
vitch who resigned to become a 
freelance consultant, designer and 
teacher. 

The Massachusetts House has 
passed a bill to have the State Po- 
lice Criminal Information Bureau 
review books and other publica- 
tions for obscenity. Meanwhile an- 
other censorship biil is pending be- 
fore the Senate Committee on 
Ways and Means. It would set up 
a commission to review publica- 
tions. 





‘Jane Eyre’ Cost 
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while Flynn was appearing as star. 

The tape, presented to the un- 
ion as evidence against Flynn, 
backfired in that Equity 
demanding that the production pay 


making the recording. The union’s 
demand based on its regulations 
covering recordings, is being op- 
posed on the stand that the tape 
was made speciiically for use as 
evidence against Flynn. 

Since the production’s reopen- 
ing in Washington three weeks ago, 
it’s incurred heavy weekly opera- 
ting losses. The take last week 
for its four performances at the 
Belasco Theatre, N.Y., was only 
$4,000. On top of that, approxi- 
mately $9,000 was shelled out for 
full page ads last Monday (5) in 
the N.Y. Times and N.Y. Herald 
Tribune. The cost includes me- 
chanical charges in making up the 
copy which was the same in both 
papers. 

An unusual feature of the ad, 
was that it included quotes from 


from the N.Y. reviews, of which 
three were affirmative and four 
negative. According to the ad, 
more than 100 educators had been 
invited to attend the play’s Broad- 
way preem. 

It’s also been reported that Eric 
Portman, who now has _ the star- 
ring role originally played by 
Flynn, is guaranteed a minimum 
take of $50,000 for appearing in 
the production. Hartford, inci- 
dentally, is personally financing 
the presentation. 
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London Queues U 
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scoop for commercial tv. At 30 
seconds past midnight the strains 
of the “My Fair Lady” overture 
came over the air via Associated- 
Rediffusion and the strictly en- 




















WIN AT GIN 
GIN RUMMY BOOK 


The Only Book of Its Kind 
Ever Offered to the Public 
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forced ban was ended. A sense 
j of drama was injected into the 
| proceedings as a clock ticked off 
| the seconds left to go—it was al- 
| most like the countdown before a 
| rocket launching. 
| Actor Dirk Bogarde, who intro- 
| duced the 25-minute program from 
| his home, revealed that he was in 
on the planning of the original 
production, which had taken pre- 
liminary shape at his 
Dancers mimed and terped to the 
music from the Broadway LP 
and other records. The Alan Jay 
Lerner Frederick Loewe score had 
finally broken the sound barrier. 
But first thing next morning 
there were already predictions 





' managing | 
editor of Printers’ Ink, promoted | 


N. Y. Sunday Mirror columnist | level. ( 
| Harry Hershfield has been asked to| Platter on the market—Vie Da- 


is now} 


the cast a full week’s salary for | 


educators in addition to excerpts | 


home. | 


that the popularity of the music 
would be played out inside a cou- 
ple of months. Artists such as 
Petula Clark, Ronnie Hilton, Lita 


Heath and Rosemary Clooney, 


and other performers, are all hit- 
ting the public via disks, radio and 
tv with the music at the same 
time. The question being asked 
is: “Will the public be able to 
stand the pace for long?” 

Even if the popular life of the 
|songs is comparatively shortlived, 
diskeries are expecting a fast flow 
of cash into their kitties, and rec- 
ord sales to exceed the seasonal 
But with only one 78 rpm 


; mone’s “On the Street Where You 
| Live” for Philips—and the rest of 
| the disks on EP’s and LP’s which 
|}ecome inta much higher price 
brackets, there’s a shock in store 
| for the record companies. 

| Tomorrow (Wed.), an EP cast- 
| ing 70c, as compared with the nor- 
| mal market price of between $1.50 
j}and $1.90, will be available to the 
| public. The platter, featuring four 
of the show's top songs, will be 
| sold in conjunction with = an 
| Odhams Press publication, Women, 
a weekly femme magazine. Com- 
| pany behind this disk is Rainbow 
| Records, which recently began 
| marketing pliable plastic platters 
j at 14c each. The “My Fair Lady” 
record, has, however, been pressed 
; on normal material, 

| Monty Lewis, the Rainbow top- 
| per, told Varerry that the tracks, 
|featuring Evelyn Sharp, Robert 
| Back and Charles Peck, had been 
| bought from an American label. 
|The magazine is claimed to have 
| a circulation of somewhere around 
| 4,000,000 and will supply its read- 
| ers with the records by mail. Total 
price includes mailing. 

Lewis said that around $70,000 
|has been spent on tv, newspaper 
{and other advertising to launch 
| the disk. He claimed that advance 
| pressings by far exceed those of 
| any other diskery. 

| However, the Philips LP looks 
; set to hold onto the market lead 
| with advance orders already ex- 
ceeding 100.000. The record de- 
partments of the Keith Prowse 
ticket ‘brokers stores had, by 11 
a.m. on the day of release, com- 
pletely unloaded their stécks of 
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ciplinary problems are practically 
non-existent . . . Interest, vitality, 


ering and infectious.” 


Committee of parents, which is 
leading the protest against Mayor 
Wagner's thumbs-down, say to en- 
gulf this exciting special school in 
a disinterested environment is a 
bum-rap against talent, as such, 
and robs the school system of N.Y. 
of one of its own prides—some- 





visitors from Europe. 








Lunt-Fontanne 
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| ($8.90 for “The Visit”) for the 
| loges in the front of the mezzanine 
|than on the lower floor ($6.90). 
| Smoking is permitted in the mez- 
zanine, making this the only New 
| York legit house offering such a 
| concession. 

The Lunt-Fontanne Theatre was 
| officially renamed last Thursday 
| (1) at a ceremony attended by the 
stars, Alfred Lunt and 
| Fontanne (Mrs. Lunt), with Helen 
Hayes presiding. The house, built 
|} in 1910 by the late Charles Dill- 
ingham, was originally named the 
Globe, and played a number of 
memorable -musical hits. In 1932, 
however, it was acquired by the 
Brandts and was used for pictures. 
| As an ironic little aftermath of 
| Monday night's celebrity-packed 
| premiere, Roger L. Stevens, who 
probably had most to do with the 
{long and complicated deals by 








| which the Lunt-Fontanne theatre | 


| was returned to legit, was ob- 
| served walking along Broadway 
| with his wife. Both had obviously 
| been to the show, of which Stevens 
is co-producer, and both were 
formally dressed. Despite his vast 
| financial and theatrical resources, 
| the realtor-producer was frowning 
| just like any normal pedestrian as 
| he fumbled with a broken umbrella 


while escorting Mrs. Stevens along 


| the pavement through the rain. 


enthusiasm are intrinsic, overpow- | 


thing which invariably impresses | 


Lynn | 
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SCULLY’S SCRAPBOOK 


. Palm Spring, May 6 

Palm Springs has become a body of sand completely surrounded by 
benefits. Not a week passes but what the biggest biz of this Midway of 
the Mojave is a gaudily decorated handout. As a finale they staged an 
'all-week Desert Circus in honor of Texas for the benefit of Palm Springs 
charities. One Texan named Ray Ryan even revived Glenn McCarthy 
of Shamrock Hotel notoriety and planed around the Lone Star state 
drumming up pilgrims from oil wells and ranches to make the trip to 
this California sand dune 

The week began with a benefit for a church being built at Palm 
Desert where Mr. and Mrs. Harry Crosby now live. It was an all-star 
show in the Chi Chi Starlite Room at $17.50 a plate, autographs free. 
Der Bingle was the emcee, with Phil Harris as his relief pitcher, and 
he ran a smoother show than if he had been on ice. 

If ever he tires of life among the Divot Set he can render no greater 
public service than taking over the freeways around Los Angeles, for 
the same skill that makes a talent overloaded benefit run smoothly, 
‘especially one with stop-and-go auctions between the acts, can untangle 
piled-up cars on the freeways. After all, they are both traffic prob- 
lems. He collected $13,895 in cas! from gifts and at least another 10G 
from the dinners and drinks. Nc ‘ad for one night at an inn. 

What Happens To The Overset? 

Now and then I have written about these charity shows but they 
usually land in the overset because VariEry, too, has traffic problems, 
There are limits to what the trade paper can carry in one issue 

Being fetched by a variety of pains that confined me to a linen pri- 
son, I asked my Lady Alice to cover Crosby's first try at emceeing a 
jnitery bill. His show featured Rosemary Clooney, Jose Greco's troupe, 
Phil Harris, Buddy Cole's orch, The Amin Bros., Bobby Winters, Bud- 
dy Lester and Bill Alexander's band 


Bing Crosby came on siace in white jacket, dark trousers and white 
shirt and black bow tie, and sang “In A Little Spanish Town on a Night 
Like This.” It was a lovely night and the song got such a warm hand 


he said if he thought the audience would be this good he would have 
worn his hair. That got a laugh so he stretched the joke a bit and ex- 
plained that unfortunately he had sent the hair out for a crew cut 

He met a lady just before the show who teld him not to be nervous. 
With his hands in his pockets he certainly eonvinced the audience he 
wasn't nervous. But he said she begged him to be calm and he tried 
to convince her that this was just another show of thousands to him 
and that he wasn’t nervous at all. “Well, in that case,” she asked him, 
“why are you in the ladies’ room?” 

Between all the numbers Bing slipped in some smooth routines as 
| auctioneer. He started out with a jewelled diamond cross donated by 
Andrea Leeds Howard which brought $1,000 in fast bids. Then he auc- 
tioned off a lot in the Silver Spur district where he now lives and that 
went to Eddie Silverman, the Chicago theatre owner who prophesied 
Hollywood would be a ghost town in six months, remember? 

The money kept pouring in and Irwin Schulman, owner of Chi Chi's, 
came over to his wife and whispered in her ear. She laughed and told 
us that he thought the Catholics were smarter than the Jews. 

Bingo Went The Passenger! 
| Phil Harris took over for awhile, tried “Row, Row, Row,” but Buddy 
Cole’s band topped him all the way. He then auctioned a pup-poodle 
which he described as “registered, pedigreed and perfumed.” Ray 
Ryan, who was on a buying spree ail night, got it for $1,000. A paint- 
ing by John Morris, of Bing as a clown, sold for $1,525. After that Har- 
|ris did the break-way shirt trick and finished on the story of the priest 
who was asked to rush to give the last rites to an Irish Catholic. When 
he asked how they knew the man was an Irish Catholic, he was told, 
|““Well, Father, they found a bingo card in his pocket.” 
This brought der Bingle back and not to be outdone he told the one 
} about the traveller who wanted to get off the train at 5:30 a.m. in Buf- 
|falo. The guy woke up in Grand Central Station and was furious. He 
; dragged the Pullman conductor off to report the outrage to the sta- 
tion-master, but the conductor was quite calm about it, said he was 
getting used to angry passengers. “The guy | threw off in Buffalo was 
just as mad,” he said. 

Location-Hunting 

| Then Bing told the gag about the guy who asked a cab driver to take 
him to Christ Church in New York, and was dumped at St. Patrick's 
Cathedral instead. The fare protested. “Well,” said the cabbie, “if He's 
in town He's in there.” 
| He then introduced Jose Greco and his Flamingo dancers, 14 in al 
| and they just about stole the show from their relaxed, charming hosf 
| The smallest of the troupe had the most fire and vivacity. The husband 
| of Gertrude Niesen told me he gave Greco a job in 1940 for $60 a week. 
Greco never forgot it. 

After some more bids and fat checks Crosby tried another Irish tale. 
| This one was about the old man who had worked 50 years in a lumber 
yard. He decided his time was getting short he'd better get back to the 
| sacraments. He confessed that every day when he quit work he would 
|take home a little lumber. And over 50 years that amounted to a lot. 
| The priest thought it was serious and asked the old man if he'd ever 
|made a retreat? The o/d guy lit up and saic, “No, Father, but if you 
get the plans I'll get the lumber.” 

You must remember this was a benefit for a Catholic Church 

trade jokes went over best. 

Crosby then introduced Bobby Winters, a juggler more nonchalant 
if possible than Bing himself and a very comical guy. He did a compli- 
cated juggling trick blindfolded, then turned around so that the audi- 
ence could see that the blindfold had a big slitfor his backstage eye. 
| He dropped one of his props, took out a piece of paper and reread 
the directions. He flubbed again, read the directions more carefully, 
and then did it right. 

Crosby played the straight man in this act. For a finish Winters 
burned a hole in a borrowed handkerchief, went through a lot of rig- 
amarole, opened the handkerchief and there it had a hole in the mid- 
dle. He assured the audience it had never happened before, whereupon 
the whole orchestra stood up, each unfolding a handkerchief with a 
hole in the middle. 

Then the old Groaner brought on the creme de la creme, Rosemary 
Clooney. With blonde shiny hair and a polka-dotted dark dress fea- 
turing a harem skirt, she sang six numbers solo and then teamed with 
the old master on two duets, one of them being a beautiful rendition 
of “Give Me Something To Remember You By.” 

It was getting next to closing so he brought on the Amin Brothers. 
a pair.of Arabian acrobats whe were featured at Chi Chi’s all week. 
Though it was nearly one o'clock their act got a tremendous hand 

Buddy Lester came on to close the show and he was in fine form. In 
order to balance the gag budget a bit he told about a genie who asked 
|a Jewish shopkeeper what he wanted most. He said he wanted to take 
| his wife and kids to Grossinger’s for a week. The genie arranged it and 

said he would take care of the store. The first customer who came in 
said, “Make me a chocolate soda.’ The genie said, “Okay, you are a 
chocolate soda.” 

Lester sang “Old Man River” in the manner of Peter Lind Hayes. 
He couldn't very well do it in the manner of Bing Crosby because Cros- 
by had earlier imitated himself in the number flawlessly. Then Buddy 
did his duel with a trumpet player, and sang a song by Rodgers and 
Hart, (‘Roy Rogers and William S. Hart’) “People Will Say We're in 
Love.” It went over so well Lester asked the orchestra to give the au- 
idience a big hand. 


and 
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78 CHATTER 
Broadway 
Gladys and Lionel Hampton 


shopping for a town house on the 
eastside. | 

Samuel Goldwyn Jr. in from the 
Coast to begin a two-month promo- 
tion tour for his newest produc- | 
tion, “Proud Rebel.” | 

The Tom McKnights (Emelen 
Davis) back to the Coast and his 
NBC-TV chores following a two- 
month European tour, 

Bernard M. Kamber, ad-pub di- 
of Hecht-Hill-Lancaster, off 


rector 
to London on the promotion of 
“The Devil's Disciple,” which be- 
ins shooting July 15. 

Hollywood gag is that WW is 


plugging for Roberta Sherwood be- 
cause he wants her to come to the 
Tropicana, Las Vegas, when he 
opens, to help put him over. 

Herbert Matthews of the N. Y., 
Times editorial board vacationed 
in San Juan, Puerto Rico, for two 
weeks and interviewed Juan Ra- 
mon Jiminez, Nobel prize winner. 

The Institute of International 
Education will hold a reception at 
its N.Y. headquarters next Tuesday 
(13) for the U. S. Advisory Com- 
mittee on the Arts to the Secretary 
of State 

Quite a few of the NAB conven- 
tioneers in L.A., last week, de- 
toured to Hawaii, Palm Springs and 
Las Vegas, and some doubled-back 
via a Lexington (Ky.) stopoff for, 
the Derby | 
G. S. Eyssell, prex of Rockefeller 
Center Inc., named chairman of the} 


retail and services unit for the} 
1958 Greater New York Fund cam- 
paign He'll direct his efforts 


among corporations in the retail 
amusement and hotel fields. 

It should have been Edward 
D. Stone, of course, not Chase, as 
erratumed in last week's VARIETY, 
who is designing the new Colum- 
bus Circle venture for Huntington 
Hartford. Stone did the U.S. Pavi- 
lion at the Brussels Exposition and 
was a recent Time mag cover story 

In cooperation with the Port of 
New York Authority, the Knott 
Hotels unveils its new Internation- 
a! Hotel at the N, Y. International 
Airport (Idlewild) this (Wed.) after- | 
noon. Knott chain prexy W. E. 
Dood has appointed Jack Hyland 
of Albany g.m. of the chain’s Hotel 
Berkshire. 

Coby Yee, the tiny exotic dancer 
now appearing with Sam Levensen 
in the Riviera show in Las Vegas, 
has learned there that her parents 


are being held in Canton, Com- | 
munist China. They were on a visit | 
there and taken prisoner. Miss 
Yee's only communication is) 
through friends in Hong Kong. 

John Roeburt, a regular Anni- 
versary Number contributor to 


Variety but essentially a whodunit 
author, crime reporter, vidpix se-| 
ries seripter and generally prolific 
gent with a typewriter, dedicated 
his latest, “The Climate of Hell” 
(Abelard - Schuman) “for Abel 
Green of Variety, a rational man.” 
Aside to author Roeburt from the 
dedicatee: “a rational nan—is that 


good” In show biz?” : 
Hotel St. Regis bossman Pierre 
Zultinck corrects the VARIETY 


on how well Chevalier, Jane 
Powell and Jimmy Durante have 
been doing at the Waldorf, Plaza 
and Copa, as regards the state- 
ment, “The St. Regis’ Maisonette 
business is somewhat down from 
last season at this time with Bill 
Hayes and Florence Henderson on 
tap.” Bultinck states, “On the con- 
trary, in the first three weeks of 
their engagement (Hayes & Hender- 
son), the business in Maisonette 
exceeded that of last year.” 


story 


By A. P. Scully 
(Tels Fa 4-1828) 

Sir Frank Scully tapped as gen- 
eral chairman of a $75,000 educa- 
tional fund raising stint. } 

With seasonal folding of South 
Sea Room, George Lainapau heads 
for the Hawaiian, Leong Beach. 

Jeanette MacDonald and Gene! 
Raymond raised their steins for 
last Bavarian beer party at El 
Mirador 

Abe Schiller, who hardly ever 
wears town clothes any longer, 
down from Las Vegas in his dude 
ranch jeans 

Quarter Horse Track, scheduled 
to open in October, off for a year. 
Can't raise the dough. Frank Bo- 
gert, new mayor of Palm Springs, 
is still prez of non-existent rack. 


Boston 


By Guy Livingston 
(344 Little Bldg.; Hancock 6-8386 ) 

Lois DeFee at Crawford House. 

Bert Wheeler at the Lewis Room 
in Revere, 

Fran Warren piped for Boston 
Press Club arni dinner. 

Shubert Theatre shuitered for 
season as legit dwindles out in 
Hub. 

Anita O'Day and Horace Silver's 


| John 


| which will be lensed here and 


Quartet current at Gecrge Wein’s 
Storyville. 
Erskine Caldwell 


in to 


| 


plug | 


“God's Little Acre” at press party | 


in Sheraton 

Dick Richards readying’ the 
shuttered Rickshaw for opening as 
Black Angus. 

Phyl Doherty, WNAC-TV flack 
setting baseball day at Fenway fo! 
scribes May 17. 

Moiseyev Dance Company from 
Moscow inked for two-day stand 
at Boston Garden June 13-14 

Jerry Wald and Phillip Dunne in 
from Hollywood to o.0. Boston for 
new 20th film, “The Big War,” to 
be shot here. 

Actors Workshop rehearsing for 
Chekhov's “The Cherry Orchard,” 
to be presented May 30-31 at Bos- 
ton Conservatory. 

Charles Munch, music director 
Boston Symphony Orch, complet- 
ing programs for 1958 Berkshire 
Festival at Tanglewood, Lenox 
July 2-Aug, 10 

Hub’s newspaper row era ending 
with demolition of the defunct 
Boston Post buildings and move 
of Boston Globe to new $3,000,000 
plant in Dorchester. 

Boston Local of 
Screen Actors Guild 
AFTRA-SAG party for Sheraton 
Plaza hotel Fri. (9) with Howard 
Nelson, WEEI, committee chair- 


Madrid 


By Ramsay Ames 
(Castellana Hilton; 57-22-00) 
Bernard Hilda surprise birthday 

partied his new chirper, Glenda- 
lina. 

Silvana Pampanini recuping in 
Barcelona from recent appendec- 
tomy. 

Luz Marques inked for role of 
Duchess of Alba in Juan Orduna’s 
“La Tirana.” 

Sam Bronston, who's producing 
Paul Jones” here, made a 
deal with the Spanish Ministry of 
Finance to roll four more pix after 
“Jones.” 

Anita Ekberg here, accompany- 


AFTRA and 
set its anni 


ing husband Anthony Steele who's | 


in to shoot “Honeymoon” with 
dancers Antonio and Ludmilla} 
Toherina. 

Raoul Walsh in to prep “The 
Sheriff of Fractured Jaw,” Jayne 
Mansfield-Kenneth More starrer, 


in 
nearby Guadaljara. 


Tokyo 
By Dave Jampel 
(Press Club—27-0161) 
Michael Bergher, Columbia v.p 
in charge of Far and Mid-East, re- 
turned to Tokyo base from U. § 
visit 
General manager L. Kachtick of 
Czechoslovakia Film Export and 
Import Corp. here for 0.0. re possi- 
bility of opening exchange. 
Doris Day reportedly due eariy 


next year for Japanese role in 
British picture, “Twilight in To- 
kyo,” to be distributed by Metro 


Osaka Film Fest visits of Euro- 
pean stars Daniel Gelin, Heather 
Sears, Jacqueline Sassard and 
Anouk Aimee scratched due to ill- 
nesses and conflicting skeds 

Kaigai. Eiga topper Robert V 
Perkins here to make two tv serials 
including “Tokyo Correspondent” 
for U. S. market. If test prints ere 
o.k., filming will start in Septem- 
ber. 

Prima ballerina Maria Tallchief 
of the New York City Ballet left 
for the U. S. after performances 
in Osaka. Company moved on to 
Sydney after wrapping up 27 Japan 
shows. 

Argos-Pathe Overseas is expect- 
ed to make co-production here of 
“The Show Is On.” Films wi!l deal 
with postwar recovery and will be 
shot in Hiroshima and Nagasaki 
with support from Daiei, 


Scotland 


By Gordon Irving 
(Glasgow: Bearsden 5566) 
Guy Mitchell skedded for week's 
vaude at Glasgow Empire. 
Stanley Baxter, Scot comedian, 
in from Madeira and Paris vaca- 
tion, 


| Carmen 


Tommy Steele in from Scandi- | 


navia for one-nighter at Usher 
Hall, Edinburgh. 
Kenneth McKellar, Scot tenor, | 


launched new fortnightly tv series 
on BBC network. 

Jeannie Carson bus¥ lensing in 
| ‘Rockets Galore,” new Rank com- 
edy, on remote Isle of Barra 

Sheila Matthews, blonde chirper, 
|returned to tv's “One O'Clock 


Gang” after time out for mother- 
hood 

Bessie Love planed to London 
after opening in her own new 


play, “The Homecoming,” at Perth 
Theatre. 


Scottish Theatrical & Variety 
Artistes’ Benevolent Fund 
luncheon to Mozart Allan, Scot 


| Yugoslavia 


London 


(COVent Garden 0135-6-7) 

Merle Jones, prex of CBS sta- 
tions, in town for business huddles 

Stephen Boyd set for Metro's 
‘Ben Hur” to be filmed in Rome 
Harry Lee Danziger elected a di- 
tor of the Gordon Hotel group 
Wolf Mankowitz angling to do a 
stage musical with author Graham 
Greene 

Prince Philip allotted the presi- 
dential chair of the British Film 
Academy 

American songstress 
Brooks due to double Society 
Stork Rooms, 

Kenneth L. Maidment upped to 
director and secretary of Columbia 
Pictures here 

Look Back in Anger” will be 
filmed by Associated-British and 
testing for the lead roles has begun 

Irdis Evans has taken over from 
Robin Douglas-Home as cocktail- 
time piano-caresser at the Berkeley. 

Tito Gobbi BOAC'’d from Rome 
for eight performances of “Don 
Carlos” at Covent Garden, starting 
Fri. (9 

Sergei Nolbandov’s Irish comedy, 
“She Didn't Say No,” starring 
Eileen Herlie, booked for Brussels 
World Film fest 

Sidney Simone and 12 piece ork 
starts a three-months season at 
Park Avenue Hotel, Gottenburg, on 
June 1, with a new chirper, Liz 
Perry 

20th-Fox hosted a press party at 
Elstree when scribes were flown by 
helicopter over the Chinese village 
set built for “The Inn of the Sixth 
Happiness.” 

Anthony Kimmins writing a new 
“Smiley” story with a ¢ricket back- 
ground to be shot in Australia this 
winter during the Australia-Eng- 
land test series. 

Max Wall and 
co-star in new new 
Falkland Carey comedy, “The 
Gypsy Warned Me.” The Charles 
Ross production opens at Richmond 
on Monday (12). 


re 


Hadda 
and 


Avril Angers to 
Philip King— 


Rome 


By Robert F. Hawkins 


Foreign Press Club; tel. 65 906) 
Harold Mirish expected here 
next week. 
Monica Lewis here in between 
television stints for Britain's 


Granada TV network 

Rome may have a “Show Boat” 
this summer, but music will only 
be for dancing and dining along 
the Tiber. 

Wolfe Gilberts and Abe Olmans 
doing the local rounds before plan- 
ing to Tel Aviv, then Paris and 
back to US by boat 
Agnes Moorehead, many others. 

Jennings Lang here as part of 
his tour of MCA offices on Conti- 
nent. Then goes to Munich, Paris, 
London. 

Giulietta Masina flew to Munich, 
where she picked up still another 
best actress award for her hus- 
band's pic, “Nights of Cabiria,” her 
second German kudo in a row. 

Columba Domingues, Mexican 
star, signed for “Brea, Love, and 


Andalusia” which gets under way | 


here soon with Vittorio DeSica and 
Sevilla heading a 
cast. 

Dame Edith Evans flew back to 
London to start rehearsals in 
“Henry VIII” with Old Vic Com- 
pany, thanks to rearranged shoot- 


ing sked on her “The Nun’s Story”. 


stint here under Fred Zinnemann’s 
direction. 

Globe Films International top- 
per Henry Lombroso back from 
Madrid confabs. His company has 


acquired an unusual number of 
“arty” pix following success of 
“Harp of Burma” in special re- 
lease. Outfit picked up France's 
“Un Condamme a Mort s'est 
echappe,” “Ordet,” “Days of 
Wrath,” among others. 
Michelangelo Antonioni, prize- 


winning Italo director, set as second 
unit director on “The Tempest,’ 
Dino DeLaurentiis Production cur- 
rently on location near Belgrade, 
Entire company re- 
cently made the junket to the Yugo 
capital, where shooting lasts 
through May. Pic stars Van Heflin, 
Silvana Mangano, Geoffrey Horne, 
Oscar Homolka, Helmut Dantine, 


Paris 


By Gene Moskowitz 
| (28 Rue Huchette; Odeon 49-44) 

Roberto Rossellini’s first novel, 
based on his experiences in India, 
|comes out next month, 

Robert Aldrich planning a film 
to be made in Mexico in Septem- 
|ber with Martine Carol and Gary 
Cooper. 

Jean-Pierre Aumont and wife 
|Marisa Pavan to Spain for top roles 
in the presently shooting “John 
|Paul Jones” (WB). 

Eddie Constantine to do his first 


tossed | Yank pic for UA this summer in 


Naples with David Miller directing 


| musie publisher, who made recent | and Cararoll Baker co-starring. 


| gift to fund, 


Raymond Borderie to Mexico to 


large | 


tion, “The Tension Mounts in El 
Pao,” which Mex director Luis 
Bunuel will do. 

Paris Opera Ballet heads for 
Moscow May 25 and the Russo Bol- 
shoi Ballet comes to the Paris 
Opera for the first exchange under 


[fens a French-U. S. coproduc- 


the new French-Russian cultural 
exchange policy. 

Elia Kazan reportedly wants 
Brigitte Bardot for a period ver- 


sion of Pierre Louys’ “Aprhodite” | 


Rock Hudson with Ben 
UA would copro- 


opposite 
Hecht to script. 
duce with Pathe 


Princess of Monaco when she was 
Prince Rainier’s stepmother, goes 
back to legit boards here next 
month at the Theatre Michel in 
Paul Nivoix’s “Madame Avril.” 

Otto Preminger may do a re- 
make of Vicki Baum’s “Grand Ho- 
tel” in West Germany with Curd 
Jurgens, Maria Schell, Romy 
Schneider, Liselotte Pulver 
Heinz Ruhmann; an Anglo version 
may also be made. 


| Brussels 


By John Florquin 

Popov returning to Cirque Royal 
for new season with Moscow State 
Circus 

Royal Flemish Theatre, damaged 
by fire two years ago, was officially 
reopened by King Baudouin. 

Russian Kinopanorama preemed 


at Soviet Pavilion’'s cinema same 
day as “South Pacific’ at U.S.A.'s 
Audrey Hepburn will do p.a. at 


World Film Festival while finishing 
“The Nun’s Story” on 


ere 

Berliner Deutscher Theatre per- 
“Die Schlacht bei Lobo- 
sitz”’ 
tional Dramatic Festival. 

Jean Dalrymple, director of 
N.Y. City Center, outlined program 
at American Theatre; she flew back 
to N.Y. to finalize more contracts. 

Mario Lanza, slated to partici- 
pate in international televised pro- 
gram at Expo’s Great Auditorium, 


by Metropolitan soprano Gloria 
Davy } 

Billed “the greatest music-hall 
in the world,” the Palladium 


opened at Brussels Fair with Annie 
Cordy in one-day stint. She will 
be followed by Gilbert Becaud, 
Edith Piaf, Georges Guetary, Luis 
Mariano 

George Skouras, 
Magna Corp., here for premiere of 
“South Pacific,” first offering of 
the amazing American Theatre at 
Expo's U. S. pavilion. Mitzi Gaynor 
will reach Brussels only after.end 
of film's limited run, due here on 
May 27. 

Kirk 
his 
Film 


president of 


Douglas expected to tout 
“Vikings” at Brussels World 
Festival, Official entries at 


ditto Festival “Old Man of the Sea” j 
“The 
No,” | 


and 
Key” 


Great 


“The Goddess,” U.S.; 
and “She Didn't Say 
Britain; “Montparnasse 19” 

and “Sans Famille,” France. 

Among “invited” films: “This Bit- 

ter Earth” and “Raintree County.” 


San Francisco 
| By Bill Steif 
Jean Parker rehearsing Les Ab- 
bott’s production of “Separate 
Tables.” 
Tommy and 


Harris, ex-radio 


nightclub singer, opened a down-! 


town brauhaus 
Monsignor Vincent McCarthy, 
chaplain of Frisco Variety Club 


and Catholic Entertainment Guild, 
off on round-the-world trip. 


_ French actor Michel Saint-Denis, 
in Frisco looking over legit thea- | 


tre, reported about his trip to Rus- 
sia; “The theatre there is com- 
pletely out-of-date — Stanislavsky 
has congealed.” 





| lreland 


= By Maxwell Sweeney 
(22 Farney pk; Dublin 684506) 
Royal Ballet in from London for 
week at Olympia, Dublin. 
_ U.S. pianist Rosalyn Tureck set 
| for recital at Gaiety, Dublin. 
Comedian Hal Roach back from 
Glasgow after Scottish tour. 
“Desire Under the Elms” (Par.) 


| rejected by Censorship Appeals | 
| Board 
| Deirdre legend updated into 


“The Heroic Cage” by Biall Mont- 
gomery for Dublin Globe Theatre. 

Elie Kazan in Cork with wife 
who's doing screenplay of Frank 
O’Connor’s “The Masculine Prin- 
ciple.” 

Edward Sheeline Jr., of San 
Francisco Theatres Inc., gandering 
Irish scenery following attendance 
at Variety Clubs International in 
| London. 
| U.S.-born impresario Winifred 
Stock will stage “The Heart's 
| a’Wonder,” ballad-opera version of 

. M. Synge’s “Playboy of the 
Western World” in London, 


Ghislaine De Monaco, once the 


and | 


location | 


as second offering in Interna- | 


had to be replaced, due to illness, | 


Hollywood 


Milo Frank returned from Eu- 
| rope. 
| Hugo Fregonese back from Lon- 
don and India. 
| Shirley MacLaine to Japan to 
bally “Hot Spell.” 
| Eugene J. Zukor recovering from 
| gastro-intestinal attack. 

Ben Bender joined Four Star 
Films as chief comptroller. 

Bosley Crowther tossed cocktail 
|party by Motion Picture Industry 
Council. 

Ronald Reagan on 17-city per- 
sonal appearance tour through 
midwest for GE. 


Cleveland 


By Glenn C. Pullen 
| Bill Boehm, singing Musicarnival 
tent show director, had appendix 
ciipped. 

Bob Hope due here today (Wed.) 
for police-firemen’s benefit and pic 
| ballyhoo. 

Statler Terrace Room dropping 
floor shows for summer May 31, 
with Sammy Watkins’ orch sawing 
off for vacation June 14. 

Morris (Mushy) Wexler remod- 
eled his three floor Theairical 
| Grill-Club at reputed cost of $175,- 
|000 and getting some of it back 
through Jonah Jones’ jazz trio on 
hand. 
| Ace Brigode, ex-maestro now 
promotion director of Chippewa 
Lake Park, opening its ballroom 
with the Tommy Dorsey band 
under Warren Covington Decora- 
tion Day. 


} . 
| Santiago 
By Edythe Ziffren 

Hernan Pelayo concerting at the 
Victoria. 

Florencio Contreras 
Goyescas nitery. 
| Pablo Neruda elected prez of 
Chilean Writers Society. 


helming 


Jose Miguel Varas tagged to 
manage Radio Magallanes. 
| Hector Carvajal, composer, 


snagged State Department visit to 
us 


“Holiday on Ice” moved on to 
Peru after six weeks at the Caupo- 
| lican. 

Jose Luis Espinoza Perez de Tu- 
dela named administrator of Mu- 
nicipal Theatre. 

“Around the World” (UA) in 20th 
stanza at the Ducal; “El Ultime 
Cuple,” racking up 4th week at the 
King; “10 Commandments” (Par) 
rolling into its 4th at the Rex, and 
“And God Created Woman” smash- 
ing into second week at the Real. 

—— 


| Mexico City 
By Pepe Romero 
| (Tels 25-22-54} 
Tito Daviso to direct Arturo de 
Cordova in “Island for Two.” 
Jose Mojica, former opera singer 
now a Franciscan monk, returned 
| from Peru to appear in “I, Sinner,” 
film based on his life. 
| Manuel “Loco” Valdez, video 
for si suspended for three months 
| 





or sleeping on his six-day a week 

Variedades -Media Noche” 
Mario Moreno (Cantinflas) con- 
| tribbed performance in film, “Love 
Thy Neighbor,” produced by Emilio 
|Tuero for benefit Mexican Red 
| Cross. 

Ray Milland here to ready 
“Corpus Delicti,” first of series of 
|films he'll star and produce in 

Mexico; it’s due to roll and of the 


month. 
Chicago 


Veteran showman Charlie Van 
back in hospital. 

Employees of the Chicago 
_— Fair holding reunion May 


show. 


= 

Carmelita Gibbs, local model, 
headlining at the Hucksters as a 
chirper. 

Jim Mids, WMAQ deejay, lost 
| his $50,000 home in Round Lake, 

l., in a fire. 

Tina Louise due in today (Wed.) 
to bally “God's Little Acre,” open- 
ing next week at United Artists. 
| Walter Lister, New York Herald- 
| Tribune correspondent in Chi, off 
| on a six week tour of Europe with 
his wife. 

Bill Brevall, in charge of special 
| group sales for Cinerama ever since 
it started here, joining Cinemiracle: 
|camp in the same capacity. 
| Nitery magician Ron Urban, 
| winding up his Army basic train- 
| ing at Ft. Leonard Wood, Mo., 
copped one of the first place troph- 
ies in the Fifth Army all-Army en- 
jtertainment competishes at the 
| post. 

Chuck Teitel’s World Playhouse, 
Chi’s oldest art pix theatre, is 


getting what Teitel describes as the 
largest screen owned by any mid- 
west arty. New sound and projec- 
tion equipment ,is also being in- 
stalled, and some basic lobby and 
auditorium redecorating is planned. 





{ 
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OBITUARIES | 


ELAINE S. CARRINGTON 
Elaine Sterne Carrington, 66, 
originator of radio soap operas, 


died May 4 in New York, after a two sisters. 


| diamines 
LAWRENCE M. GOODWIN 


short illness. 
Details in TV. 





HENRY CORNELIUS 

Henry Cornelius, 43, noted film 
producer and director, died May 2 
in London after a short illness. 
Born in South Africa, he studied 
theatrical production under Max 
Reinhardt in Berlin until the rise 
of Hitler, when he left for France 
to take up freelance journalism. 
He started his film career in En- 
gland working for Sir Alexander 
Korda and Rene Clair, then re- 
turned to his native South Africa 
to become Deputy Director of the 
film section of General Smuts’ 
propaganda organization. ’ 

As associate producer for Sir 
Michael Balcon, Cornelius made 
his mark and achieved fame with 
his assignment as directors of 
“Passport to Pimlico,” later fol- 
lowed by “Genevieve” and “I Am 
A Camera,” international winners. 
He had just completed the new 
Kenneth More comedy, “Next to 
No Time.” 

Survived by 
daughters. 


his wife and two 





WALTER H. BROOKS 

Walter H. Brooks, 64, veteran in 
film exhibition and until recently 
a trade publication editor, died in 
his sleep in his New York home 
May 1. 

Brooks began on the exhibition 
end in 1908 and took on the man- 
agement of theatres in New York 
and Pennsylvania 1912 to 1915. He 


later became advertising-publicity | 


manager and then eastern produc- 
tion manager of Educational Film 
Corp., a talent agent, representa- 
tive of Eddie Dowling, legit thea- 
tre manager and held various 
other business posts. In 1944 he 
was appointed assistant director of 
exhibitor relations at Metro and 
three years later switched to edi- 







In Memory 
Of My Beloved Father 


EDWARD NEWMAN 


May 7, 1955 





tor of the Manger Round Table sec- 
tion of Motion Picture Herald. 

Survivors are the widow, Ethel, 
and a brother, Arthur. 





HARRY J. ALLEN 

Harry J. AfYlen, 66, one of the 
pioneers of the film industry in 
Canada, died of a heart attack April 
30 in Toronto. With his two cou- 
sins, Jule Allen and J. J. Allen, he 
helped organize the Allen chain 
across the Dominion in 1912-'15. 
Harry J. Allen concentrated on 
Western Canada and was responsi- 
ble for construction of deluxe thea- 
tres in Calgary, Vancouver, Edmon- 
ton, Regina, Moose Jaw, Saskatoon, 
Medicine Hat and Fort William. 

The trans-Canada chain of some 
40 Allen houses was sold to Famous 
Players (Canadian) in 1922, with 
the Allen family currently han- 
dling Canadian distribution of Co- 
lumbia Pictures. 

Survived by wife, two sons, two 
daughters. 





EDWARD C. LOUGHLIN SR. 
Edward Castello Loughlin Sr.. 


57, youngest of the noted Castello | 


bareback riders of circus fame 
some years ago, died of a heart at- 
tack April 23 in Henderson, N. C. 
He was fatally stricken when driv- 
ing on a nearby highway with his 
brother, David. 

A native of Henderson, he was 
the son of the late David Castello 
Loughlin and Ada Wallett Castello, 
both of whom were from bareback 

erforming families. After retir- 
ng from the arena about 25 years 
ago, he went into the jewelry and 
a business. 

lis brother survives. 
@ 





CHESTER J. O’NEILL 

Chester J. O'Neill Sr., 69, retired 
costume manager and designer, 
died April 28 in Philadelphia. He 
had been adviser to the Mask and 
Wig Club of the U. of Pennsylvania 
for 37 years. He was employed by 
Van Horn Costumers, Phila., and 
Brooks & Co., New York. 

Son, four daughters, four sisters 
and two brothers survive. 


MELVILLE L. ROSENBERG 
Melville L. Rosenberg, 60, vet 
pianist for the Shubert theatres in 
Chicago, died there April 24 fo!- 
lowing.a heart attack suffered 


| Theatre. 
went to Chi 48 years ago. 


‘and Detroit 










| business with. 


So, in December, 1957, Bender's 
dealings came to the attention of 
the federal authorities, reported 
by the man Bender wanted to do 
The wheels started 


| rolling and the courts became in- 


Born in New York, he} 
} 


Survivors include his wife and 


Lawrence M. Goodwin, 56, v.p 

manager for United 

Film Service Inc., died in Chicago 
April 27 during a business trip. He 
had managed the Detroit branch 
since 1951 after several years as/ 
Chicago manager. 

Wife, mother, and son survive. 





TELL TEIGEN 


Tell Teigen. 34. Norwegian serial 
acrobat, fell to his death from top 
of an 85-foot pole while perform- 
ing with Rudy Bros. Circus in Palm 
Springs, Cal., April 27 

His wife, Gerd, also a performer, 
and son survive 

Mother, 66 of publicist ten | 
Wright. died i} 28 in Los An- 
geles. She w + former wife of 
the late H. B <y) Wright, man- 
ager of Graun..in's Chinese Thea- 
tre in the 1920s and early "30s. Her | 
husband, Andrew B. Turnbull, sur- | 
vives, 





Howard (Joe) Hall, 52. an origi- 
nal member of Glen Gray's Casa 
Loma orch and a top pianist, died 
May 1 in a Michigan veteran's hos- | 
pital. A native of Stratford, Ont., 
he also was an original sideman 
with the Pee Wee Hunt band. 


Edward W. Ward, 69, president 
of Silco Theatres, Silver City, N.M., | 
where he operated the Silco and 
Gila, died there April 28 following 
a heart attack. Surviving are his 
wife and three daughters. 








Giacinto Spadaccini, 64, trombon- 
ist with the Philadiphia Civic 
| Opera Company for more than 30 
|years, died April 24 in that city. 
|} Surviving are his wife, two sons 
,and a daughter. 
| re 
| Mrs. Nettie Linton, 75, onetime 
vaudeville performer known pro- 
| fessionally as Anita Lawrence, died 
recently in Fort Lauderdale, Fla. 
Surviving are a son and two sisters. 


| Wdemry Seeberger, 79, longtime 
clarinetist and violinist with Troy, 
N.Y., bands, died April 29 in that 
‘city. His brother and sister sur- 
vive. 








| Charles Beauregard, 83, pioneer 
New Hampshire exhibitor, died 
| April 24 in Laurel, Md., while re- | 
turning from Florida to his Marl- 
boro, N.H., home. 


| Derek Walker, 29, died in Lon- 

| don, April 25, of Leukemia, follow- | 
|ing a short illness. He was features | 
|editor and special writer of Pic- | 
| turegoer, Britain's fan pic mag. 


| 


Freddie Dee (real name De Pi- 
ano), 34, actor and former theatre 
owner and manager, died Apri! 27 
in Hollywood. His wife and daugh- 
| ter survive. 





| Al De Gaetano, 64, pioneer film 
editor, died May 2 in Hollywood. 
He started in silent pictures. His 
wife, son and daughter survive 





| 
| Mother, of Tish Josephs, with 
NBC's news dept. and formerly the 
“Lee” in the vaude turn of Stone 
& Lee, died April 30 in Dallas 





Father, 68, of film actor Don 
Marlowe, died April 28 in Ells- 
worth, Wisc. 





Wife, of cameraman Frederick E, 
West, died April 29 in Hollywood. 
Daughter also survives. 





| ‘Jew Suess’ Alive 





Continued from page | Game | 


capital investment. Bender said | 
he figured the value of the print | 
would go up over the years, and} 
| considering Harlan’s action in de- 
stroying the negative, he was right. 
| Then Bender got into trouble with 
|} the tax people and pledged “Jew 
| Suess” as a security. 

The tax people kept pressing 
him for payment, and Bender 
| finally contacted a rich cloak-and- 
suiter to see whether the latter 
would be interested in going into 
partnership with him. All that 
was needed was 35,000 DM to re- 
lease the picture from the juris- 
| diction of the finance ministry and 
‘an additional 15,000 D M to do a 
j|dubbing job in Arabic. Bender 
said, with the Middle Eastern con- 
| tracts promised, the picture would 
| earn 3,000,000 DM in three years. 

What he didn’t know was that 


{ 


, talk to one of the “German 


| mote 


terested. 

Meanwhile, however, the tax 
people kept asking for their 
money. For a period, a Swiss at- 


torney was engaged to help sell 
the picture abroad, with the full 
knowledge and encouragement of 
the German state tax officials. Ex- 
planation here is that the treasury 
men weren't interested in anything 
but getting their money. 

On March 24, 1958, a temporary 
injunction was issued to keep 
Bender from disposing of “Jew 
Suess.” Blocking move was insti- 
tuted by the Terra. Complained 
Bender ‘as quoted by the Spiegel): 
“First they ruined me. And now 
they want to steal the picture from 
me, too.” 


‘Swastika’ TV 


=m Continued from page | eee 
inside when they put on that Ger- 
man stuff. You know, however, 
there are only three rules on the 
books—no eye-gouging, choking or 
hitting low.” 

Of the two “German” wrestlers, 
Haire opined: “Personally, I think 








| they're just a couple of Tennessee 
| hillbillies.”’ 


Atlanta German consul, Karl 
Schoenbach, was not so casual, 
about the matter. He said the 


same thing had happened about a 


year ago. 

“Some people called me and 
said they were upset over wrest- 
lers wearing swastikas and shout- 
ing ‘Heil Hitler!’” 

He revealed that he arranged to 
wrest- 
lers and urged him to discontinue 
such demonstrations. 

“He was 
Schoenbach said. “Didn't speek a 
word of German, either, anc said 
he was doing it just for fun. 

“I told him this would hurt Ger- 
man-American relations. The 
wrestler agreed to drop the salute, 
but said he couldn't remove. the 
swastika because it was sewed on 
his jacket.” 

Schoenbach failed to see any 
humor in the situation and de- 
clared: “If there were any legal 
way to stop this, we would take it 
up immediately.” 

Federal 
mision regulations do not forbid 
any such carryings-on. 

“While it definitely is in bad 
taste .. . it is not indecent, pro- 
fane or obscene,” said C. O. Hud- 
son, assistant engineer in charge 
of Sixth Radio District for the 


Action got underway, however, 
when complaints reached ears of 
powers-that-be at WLW-A, owned 
and operated by Crosley Corp. 
Howard Rowe, promotion manager 
of station, conferred with Paul 
Jones and Don McIntyre, who pro- 
“Live Atlanta Wrestling” 
matches. They agreed that the 
demonstrations complained about 
were in bad taste and that the 
“German” wrestlers will not be al- 
lowed to repeat it on television. 


Poland Tops U.S. 


=e Continued from page 2 =e 








fofmer with Raymond Polanski’s | 


funny “Two Men and a Ward- 
robe,” latter with what looks like 
a list of honor for America’s ex- 
perimentalists: Hilary Harris 
(“Highway),” Francis Thompson 
(“A Day in New York,” enthusias- 
tically cheered}, Kenneth Onger 
(“Inauguration of 
Dome”), 

Only Argentine (with Rodolfo 
Kuhn's “Sinfonia in No Bemol”), 
Holland ‘with Hy Hirsch’ “Gyro- 
morphosis”), Israel (with Yoram 
Gross’ “Songs Without Words’) 
and France ‘with Agnes Varda's 
“Opera-Mouffe”) succeeded in 
making the grade. 

But apart from a few genuine 
creative eforts, the real surprises 
of this Festival remained far be- 
tween. Too many films were of in- 
ferio? quality, repetitious, unim- 
aginatively put together. One 
missed the iconoclasm, the power 
to shock of old masters like Luis 
Bunuel, Man Ray or Jean Cocteau. 

In fact the most “experimental” 
items of the competition were ac- 
cidental: just before the opening, 
a workman, in a true Mack Sennett 
way, slit the screen with a ladder. 
And Abel Gance's 
due to open the Festival in a revo- 
lutionary way, became, owing to 


from Milwaukee,” | 


| 
Communications Com- 


the Pleasure | 


“‘Magirama,” | 





TV Making Pix 








' 
| there is a constant weather-eye to 
television in all its potentials. : 

One big objective is tollvision. 
| Hollywood is not blind to the con- 
| venience of and the in-the-home 
| boxoffice appeal of solid entertain- 
| ment, and if it ever comes to pass 
| that pay-see is the answer to the 
| first-run picture business all the! 
| guilds and crafts don't want to| 
overlook any opportunities. | 
| This is one major factor behind| 

the current Screen  Directors’| 
| Guild strike vote. It’s behind the! 
American Federation of Musicians’ | 
|! demands. It's behind the overall | 
thinking of the entire picture busi-| 
| ness. That is, unless the industry 
can continue to produce those! 
| want-to-see blockbusters and con- 
solidate its boxoffice position from 
| the theatre viewpoint. There is no 
{denying that “Kwai,” “Peyton,” 
“Young Lions,” “80 Days" and “10 
C's” (or make your own list) have 
not only given moral support to) 
the picture business but has sus- 
tained it on an economic front. 

| But even as this now familiar | 
pix vs. tv struggle continues there 
| continues an intensive program of 
}economy and_ consolidation of 
thinking, all pointing to one end— 
cutting down that staggering over- 
head. 

Film exchanges abroad and at} 
home have been reduced in num- 
ber and/or facilities merged by al- 
most every major. Spinoffs of! 
every convertible asset of non-pro- 
ductive or “fat” or luxury char- 
acter are being mulled and exer- 
cised. Needless realty is being ap- 
praised for quick sale. Story prop- 
erties are being reappraised. Utili- 
| zation of one another's distribution 
facilities is being furthered 

This doesn't mean any of them 
is going out of business. It is the 
very desire to stay in business that | 
|prompts these moves. Toppers 
;must be cautious else rank-and- 
| filers get the idea of liquidation. 
| This already has created some 
nervousness. Company execs are 
concerned that such misinforma- 
tion will percolate damagingly into} 
|their global organizations. The | 
| danger there lies from franchise-! 
| holders who might look to other 
companies for product 

But even as trade observers 
were told about keeping that w.k. 
overhead down, feeling lingered 
that none was willing to give up 
his kingdom. Studio royalty still 
likes to rule its respective terrain. 

Stepping Up Production 
| As Milton R. Rackmil, president 
|of Universal, which is 82% owned 
| by Deeca Records ‘of which he’s 
|also prez), is readying for produc- 
; tion resumption July 1, the trade 
jis also watching the new setup at 
Metro and Columbia. Sol C. Siegel 
| has taken over as production boss 
}at the Culver City plant and Sam 
| uel J. Briskin, briefly the bankers’ 
| choice as a direcior of Loew's Inc 
(the Metro parent), has succeeded 
| Harry Cohn in charge of filmmak- 
ing under Abe Schneider, the 
company’s new president. Latter 
| is staying on in Hollywood for an 
| indefinite period to supervise the 
| company’s new production line be- 
| cause, as is patent to all, without 
the merchandise there's no _ pic- 
ture business. There is a_ spe- 
cial spotlight on Col for more than 
;}one reason. Basically it concerns 
the new “teamwork” setup, on a 
committee basis between the ad- 
ministrative-sales in New York and 
the production committee in Holly- 
| wood. Then, too, there is the chal- 
|lenge to Sam Briskin after the 
resistance within Loew’s Inc. man- 
agement when attorney Edwin J 
Weisl ‘incidentally. also a Para- 





mount board member) influenced 
the Lazard Freres-Lehman Bros 
banking groups to place Briskin 


on the Loew board, since resigned 
Lazard-Lehman are active in Loew 
stockholdings 

Meantime, as Hollywood has ob- 
served that tv seems increasingly 
incapable of holding its audiences 
for any great consecutive periods 


an observation about the NAB 
convention at this point is not 
= » . 

amiss This has to do with the 


somewhat appalling lack of appre- 
ciation as to what programming 
means to the medium 

The broadcasters talked about 
legislative, civic, vidpix, technical 
| sales and merchandising matters 
but nary a seminar on the basic 
of all show business—the show 

Nearest thing was the vidpix 
panel headed by. Milton Gordon 
(Television Programs of America 


while he was playing at the Harris! his proposed partner was Jewish./ technical defects, a sad casualty. ! and George Shupert ‘(ABC-TV syn- 


Biz Look Good 


Continued from page 1 ———————:::: 





dication. And the accent there 
was chiefly on costs, the possible 
uncertainty of films to maintain 
ratings, etc. Not a word about 
shows, live programming and 
showmanship in general. 

There was a feeling too that, 
unlike the recent American News- 
paper Publishers Assn. conclave in 
New York, where the press came 
to Gotham with a cohesive con- 
cept of common publishing prob- 


| lems, the broadcasters had a loose 


approach. It was almost catch-as- 
catch-can, as is detailed in the tv 
section. 

On another tangent, speaking of 
boxoffice, the 40,000, 50,000 and 
60,000 crowds drawn at the Los 
Angeles Coliseum by the Dodgers 
is another kind of show business. 
It may not be good baseball but 
it's socko b.o. There is an extraor- 
dinary local pride as papas and 
mamas bring their broods—at 
upped scales, $2.50 and $3—just to 
prove that L. A. can support big 
league baseball. 





MARRIAGES 


Constance Toomer to John W. 
Gardner Jr., Westmere, N. Y., May 
3. He's associated with his father 
in operation of several drive-ins in 
the Albany area. 

Patricia Lahlum toe Art DePew, 
Las Vegas, March 26. He's a trum- 
peter in Lawrence Welk orch. 

Kathryn Sadler to Christopher 
Eaton, London, April 26. Bride is 
a cabaret comedienne. Bridegroom 
is a U.S. tv producer. 

Mary Lou Ceane to Jimmy 
Moran, Philadelphia, May 31. Bride 
is a former Rockette 

Josepha Heifetz to Robert Byrne, 
San Francisco, May 3. Bride's a 
concert pianist, daughter of violin- 
ist Jasche Heifetz; he's editor of an 
engineering trade magazine. 

Georgia Davis to Dan Goodwin, 
Houston, Tex., recently. He's with 
Winkler Drive-in Theatre ‘there 

Pat Sheehan to Dennis Crosby, 
Las Vegas, May 4. She's a show- 
girl; he’s the son of Bing Crosby. 


BIRTHS 


Mr. and Mrs. Brian Rix, son, 
London, April 28. Father is actor- 
manager at Whitehall Theatre. 
Mother is actress Elspet Gray. 

Mr. and Mrs. John Fink, son, 
Chicago, May 2. Father is a radio- 
tv critic for the Chicago Tribune. 

Mr. and Mrs. Gregory Peck, 
daughter, Santa Monica, Cal., May 
1. Father is an actor 

Mr. and Mrs. Tony Martinez, son, 
Los Angeles, April 30. Father is 
bandleader on tv's “Real McCoys.” 

Mr. and Mrs. Dick Kinney, son, 
Los Angeles, April 24. Mother is 
former secretary to Frank Sinatra; 
father, writer-artist of UPA’s “Mis- 
ter Magoc” series. 

Mr. and Mrs. Stuart Whitman, 
son, Los Angeies, April 26. Father 
is an actor 


Mr. and Mrs. Harold N. Mitcha- 
more, son Houston, April 2, Father 
is operater of the Market Street 
Drive-In Theatre there 

Mr. and Mrs. Rick Ingersoll, son, 
Los Angeles, April 28. Father is a 
Metro publicist. 

Mr. and Mrs. Bob Threlfall, son, 
New York, April 24. Mother is 
dancer Dorothy Dushock; father is 
an electrician with Broadway pro- 
duction of “Oh Captain.” 

Mr and Mrs. Allen Conroy, 
daughter, New York, April 18 
Mother is singer Lee Perins: father 
is a dancer in Broadway production 
of “Oh Captain.” 

Mr. and Mrs. Emmett O'Connell, 
son, Independence, Mo., Apri] 29. 
Father is master-property man 
with Broadway production of “Oh 
Captain.” 





Mr. and Mrs. Melvin B. Dan- 
heiser, daughter, New York. April 
28 Father is assistant foreign 
sales manager for RKO 

Mr. anc Mrs. Howard Epstein 
son, New York, May 3. Father is 


MET SET IN DETROIT: 
CRIMPS N. Y. CENTER 


Detroit, May 6 
The Metropolitan Opera of New 
York will make its first visit to De- 


troit next Spring, appearing in 
three or four performances next 
April or May in the Masonic Audi- 
torium. The program will replace 


the traditional November appear- 
ance of the New York City Opera 
Co 

Way was cleared when Cleveland 
waived an agreement with Met 
tharit.worldn’t appear within 400 
miles of Cleveland. 


the 


VARIETY 


Wednesday, May 7, 1958 











DANNY 


“ANNA LUCASTA” 


Produced by SIDNEY HARMON 
Directed by ARNOLD LAVEN 
Written by PHILIP YORDAN 


In Production 


ee, 





SAMMY DAVIS, JR. 


SPORTIN’ LIFE 


in 


“PORGY AND BESS” 


Produced by SAMUEL GOLDWYN 
Directed by ROUBEN MAMOULIAN 
Screenplay by N. RICHARD NASH 


In Preparation 




















